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Sarq Olkalari Beynalxalqg Memarliqg Akademiyasi 6z nazor-néqtalori,
ideyalart va tokliflari ilo boliismayi arzu edan memarliq tarixi va
nazariyyasi, saoharsalma, eloca do sonatsiinasliq miitoxxasislori arasinda
boyiik populyarliq gazanan SOBMA - “Memarliq, saharsalma tarixi va
barpasi” macmuasinin 2024-cii ilda birinci nomrasini hazirlamisdir.

Moacmuanin novbati (Cild 24 Ne 1 2024) nomrasinin I hissasi
Naxc¢ivan Muxtar Respublikanin 100 illik yubileyina hasr olunmusdur.
Bununla baglh topluda 14 mart 2024-cii il tarixindo AMEA-nin Memarliq
va Incasonat Institutunda “Azorbaycan memarliginda Nax¢ivan
abidalori” movzusunda kegirilmis respublika konfransinin materiallari va
Naxg¢ivanin memarliq va sanatsiinasligina hasr olunmug elmi maqgalalar
oziina yer almigdir.Nax¢ivan memarliq moaktabinin yaradicisi Ocami
Nax¢ivaninin faaliyyatinin isiglandirilmasi, onun 6lka daxili va olka
xaricindaki tiirba memarligina tasiri, Nax¢ivanin saharsalma irsi, saharin
tamaga binalarimin  yaranmasi va inkisafi, Nax¢ivan xanagahlari,
Naxc¢ivan abidalari va turizm marsrutlarimin inkisafi mévzusundaki
maqalalor konfransin siijet xattini tagkil edir.

“Ozali Nax¢ivan”, “Culfa karvansaraylart’

’

, “Naxsivanin qadim va

orta asr miidafia tikililari”, “Nax¢ivan memarlhiginda buzxanalar”,
“Nax¢ivan memarligi — Dar va Giiliistan tiirbalori”, “Nax¢ivan va garq
olkalorinin tarixi bazarlari”, “Naxg¢ivanin miilki tikililori (korpiilar)”,

"Ordubadda imaratlorin memarlhig1” va s. kimi problemlorin halli
toplunun “Memarliq tarixi  va nazariyyasi, abidalarin barpasi”
bolmasininda isiqiandiriimigdir.

Cox aktual olan Nax¢ivanin madani irsinin tadqiqina hasr olunmusg
“ETMK-nin faaliyyatinin Nax¢ivanla bagi a¢ilmamus yeni sahifalari (not
alyazmalart asasinda)” “Cingiz Qacarin Nax¢ivan kitab1” “Nax¢ivan
Azarbaycan alimlarinin tadqiqatlarinda”, Mahammadaga Sahtaxtli milli
diisiimca, yeni moaktab, yenmiadlifba va matbuatin yaradicisi kimi”,
“Nax¢ivan maddi madaniyyat niimunalarinin konseptual asasi” movzulu
maqalalari sanatsiinasliq sahasinda ¢ox maraq dogurur.

1I hissanin “Memarliq tarixi va nazariyyasi va abidalorin barpast”
bélmasinda “Sumgqayit sohorinin moadani-maarif binalarinin badii -
memarliq ~ gorkomi”, “Istanbulda Bodrum Mosih Pasa Moascidinin
(Mirelayon Manastirinin) gorunmasi taklifi” maqalalori yer almisdir.

“Sohorsalma, landsaft memarligi va dizayn” bdélmasinda” Barda
rayonunda yeni tikililor”, Azarbaycanda saharsalmanin inkisafinin aktual
problemlari”,

“Susa saharinin turizm va rekreasiya sistemi” adli maqgalalori bu

sahada olan problemlarin hallini isiqqlandirir.
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Sanatsiinasliq bolmasindo musiqi sahasinda aparilan tadgiqatlar
fundamental xarakter dasiwyr. “Genoformula sirasimin vektorlar
haqqinda”,  “Musiqi  tiirkologiyasimin  inkisafinda  K.Kvitkanin
ideyalarimin rolu”, “Azarbaycan musiqisiinasliq elmi va Fattah Xaligzada
varadiciligi”, “Azarbaycan tar ifagiliginin inkisafinda Miza Sadiq Osad
oglunun rolu”, “Mifologiyanin musiqi konseptualligi”, “U.Hacibaylinin

83}

mahni yaradiciligi”, “Azarbaycan mugaminin miiasir dovrda ¢oxsahali

inkisafi”, “Fortepianoda mugam ifagiligi anonasi” adli maqgalalor
iimiidvariq ki, oxucularin elmi biliklorinin artirilmasina xidmat edacak.
“Azarbaycanda enolit dovriiniin badii keramikasi”, “Abstraksiyani

’

gavrama problemi”, “Rafiq Quliyevin elmi islori haqqinda”, “El
sonliklarinda estrada janr noviorinin elementloerinin aragdirilmast”
sanatstinasligin miixtalif sahalarini ahata etmoakla, genis tadgiqat islarini
aciglayrr.
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TBOPYECTBO AJVKEMHW HAXUYEBAHU U EI'O BJIMSITHUE
HA MUPOBYIO APXUTEKTYPY

AnHOTanus. B crathe paccMaTpuBalOTCs MATh OCHOBHBIX (PAKTOPOB
TBOpuecTBa Apxkemu HaxnueBaHu, MOBIMABIIMX HA MUPOBYIO apXUTEKTYPY.
DTO BOIPOCHl THUIIOJIOTUH, KOMIIO3MIIMHM, OpPHAMEHTAa, CEHCMOJIOTHH U
MHPOBO33PCHHUS, ONPEACIUBIINE CTPOH M 00pa3 MPOU3BEICHUH, CO3TaHHBIX
Amxemu. OxoHYaTEIbHOE (POPMHUPOBAHUE APXUTEKTYPHOTO THIIA OAIIICHHOTO
MaB30J1es TPOUCXOAUT UMEHHO B TBOpYECTBE A/)KeMU. B paMkax 3Toro tumna
CKJIQJIBIBAETCS OJHOBPEMEHHO MOHYMEHTAJbHAs M M3S1IHASA KOMIIO3ULIHS
OalleHHOr0 MaB30Jies, MPUHIMIBI €ro OpHaMmeHTanuu. IloapoOHO
HCCIIEYETCA BOIPOC O MHUPOBO33PEHUYECKONM OCHOBE ApXUTEKTYPhI AJIKEMH,
BBIIBUTAETCS TPENINOJIOKEHHE O BO3JCUCTBUM HIEH cypu3Ma Ha ero
TBOpUecTBO. OuepunBaeTCsl apeasl BIUSHUS dCTETUKU AJDKEMH, B KOTOPBIH,
npexnie Bcero, BXoaiT LlentpanbHas Azust u Ocmanckas Typrus. OTronocok
U]l HAXWUUYEBAHCKOTO 30/T4€T0 TIPOCIEKMUBACTCS B CTAMOYITECKIX MaB30JIESIX
Cunana u xanesie [Ipunues Bo @iaopeHunu.

KaioueBnie caoBa: Amxemun HaxudeBanm, OalleHHBIM MaB30JEH,
cydusm, Bocbmurpannuk, Kanemna [Ipunies.

Omnpenensst  poib  MacTepoB  HMCKyCcCTBA M ApXUTEKTYpbl B
XYJI0’KECTBEHHOM IIPOLIECCE TOM SIOXHM, B KOTOPOM OHM KWIJIM, OLICHUBAs
3HAYEHHUE UX HacCleausl B UCTOPUM HCKYCCTBA, UCCIIECIOBATENM IPUMEHSIOT
pa3M4Hble 3MUTETHI. V3BECTHBINA, 3HAMEHWTHIM, BUIAHBIN, BBIJAIOIIMIICS,
BEJIMKWH, Benwualmwmii, kopudei, ThtaH... BoT, HaBepHOE, HE COBCEM
MOJIHBIA CIMCOK OTUX JmuTeTOoB. Kak M Jpyrue TEepMUHBI B Hayke 00
HCKYCCTBE MW AapXUTEKTypEe, OHU HE HMEIT TOYHBIX KpPHUTEPUEB, HU
KOJINYECTBEHHBIX, HU KaYECTBEHHBIX. HeMalio pa3MbIlLIsig HA ATy TEMY, MBI
PELIUIIN, YTO UMEET CMBICIT UCITOJIB30BaTh ONPEICIICHUE «TEHUU apXUTEKTOpa
AJDKeMu», UMesi B BUIY HE CTOJBKO JIMYHOCTH CAMOTO 309€T0, CKOJIBKO
CBOWMCTBAa €ro TBOPYECKOTO MbluuleHUA. W mycth He  caMbIM
HCUYEPIBIBAIOIIUM, HO BCE K€ JOCTATOYHO JEHCTBEHHBIM Kau€CTBEHHBIM
KpUTEpUEM OIIEHKM €ro TBOPYECTBA MOXKET CTaTh H3BecTHas (opmyma
«TaJlaHT ACNaeT TO, YTO MOXKET, TEHUM — TO, UTO XOUYETY.
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TBopuecTBo Amkemn HaxnueBaHu v ero BIMSHUE HA MUPOBYIO apXUTEKTYPY

TBopuectBo Amxemn HaxudeBaHu JOCTaTOYHO XOPOIIO HCCIEJOBAHO
KaK B TpyZax a3epOailpkaHCKUX CIIEHUAINCTOB, TaK U B paboTax 3apyOeKHBIX
yueHbIX. Ero Hacimegue u Kpyr DIaMATHUKOB, CO3JAHHBIX CaMHUM
apXUTEKTOPOM U €ro IOCJIE0BATENsIMU, HE Pa3 CTAaHOBWIHCH INPEAMETOM
paccMOTpeHHs Ha KOH(pepeHIHIX pa3audHoro ypoBHs. B 1976 rony B baky
MacmTabHo oTMeTunu 850-1eTre co AHs poKIAeHHS 30149ero. Yepes aBa roja
npeactout BcrpetuTh 900-nmetne Aipkemn HaxwyeBanu u ecTh Oosbias
BEPOSITHOCTH TOTO, YTO 3TO coObITHE npoun3oiiaet o nanuuatuse KOHECKO.

B npeansepun 3TOM AaThl HaC HMHTEPECYET, IPEXKAE BCETO, BIUSHUE
TBOpYECTBa AJKEMH Ha IPOLECCH PA3BUTHSI CPEIHEBEKOBOM apXUTEKTYPBI,
apeaJl paclpoCTpaHeHHMs ero ujaed Ha OOMMPHOM TreorpapuueckoM
npoctpancTBe. OXBaTUTh BCE I'PaHU IF'eHUsl AJIKEMU, KOHEUHO K€, He y1acTcs,
II03TOMY MBIl OTPaHUYUMCS ISATHIO ACIEKTAMHU €ro BIMSHUSA HAa IPOEKTHOE
MblnieHrne CpenHeBeKoBbs. B UX uncie BOnpochl TUIIOJIOTUH, KOMITO3ULIUU
U OpPHaMEHTa COOpY>KEHHUH, BO3BEIEHHBIX AJDKEMH, a Takxke Ipobiema
CEHCMOJIOTMH B €r0 TBOpYeCcTBE. IIATHIN acmekT, KOTOPBI HAC UHTEPECYET —
9TO MHUPOBO33PEHUE, IOCIYKUBILIEE OCHOBOW ApXUTEKTYpPHBIX WHHOBALUU
Apxemu.

Amxemu HaxudeBanu — yenoBek Bospoxaenus, snoxu Peneccanca. XII
CTOJIETHE NPUHATO HA3bIBATh «30JI0THIM BEKOM» XYJ10’KECTBEHHON KYJIBTYpPbI
AzepOaiijpkana. OTo Bpems TBOpYeCTBa TI€HHUAIbHOTO Mmol3Ta Huzamu
I'sumxeBu, aBTopa OeccMepTHOro mnpou3BeneHUs «Xamcd». Boicokuit
IIOIbEM IIEPEKUBAET BCE BUJIBI UICKYCCTBA: MT033US U MY3bIKa, aDXUTEKTypa U
IpajlOCTPOUTENBCTBO, JEKOPATUBHO-NIPUKIAJHOE HUCKYCCTBO. Bbicokue
TYMaHUCTHYECKHE HJeanbl  aszepOaikaHckoro PeHeccanca — oxazanu
CWIBbHEHIIEE BIMSHHE HAa BCE IOCIEAYIOLIee pa3BUTHE HCKyccTBa. «Kak
no3aHee B tanuu Havano Peneccanca cioco6cTBOBAIO MOSBIECHUIO BETUKUX
YUYEHBIX, TUcCaTeNeN U XyA0)KHUKOB, Tak U B XII B. B A3epOaiipkaHe noabeM
KYJIbTYpbl ChITpall 3HAYUTENIbHYI0 pOJIb B CO3PEBAaHMHM BBLAAIOIINUXCS
MacTepoB» [8, c. 40].

[entpansHass TemMa  TBOpYecTBa AJPKEMHM —  OKOHYATEIBHOE
(dbopMHpOBaHHE HOBOTO THIA APXUTEKTYPHOT'O COOPYKEHHUS — OallleHHOTO
MaB3oJes. «baimennsie MaB3osien, MosiBUBLINECS Ha pyOeke X B. B 1aJIEKOM
oT Asepbaiikana pernone, B Cpenneil AsuM, Ha mouBe A3zepOaiimkaHa
JOCTUTII HAaOOJIBILIETr0 apXUTEKTYPHOTO U TUIIOJIOTHYECKOTO COBEPILICHCTBA
[6, c. 100]. B Hayke 0 3014eCTBE KATErOPUH APXUTEKTYPHOT'O THUIIA IPUHAIIIEKUT
oco0ast poib. Tumosnorus B apxXUTeKType — 3TO KIACCH(PUKALUSI COOPYKEHHH,
OCHOBaHHAas Ha Pa3IMuMsIX B UX (DYHKIMU U, KaK CIEICTBHE, B KOMIIO3UIIUH.
Cornacuo b.bepHiureliny, TUIT — 3TO «MHO>KECTBO CXOIHBIX OOBEKTOBY [2, C.
313]. Ho nmnst Toro, 4roObl cO3/1aTh THIIOJIOTMYECKOE MHOXECTBO, HYXKHA
TUIIOJIOTUYECKask MOJielb. « Tunosornyeckas Moiesib CTPOUTCS Kak aHCaMOJIb
MPU3HAKOB. JTO 3HAYUT, YTO BAXKEH HE TOJIBKO HAOOP MPU3HAKOB, HO U CIIOCO0

7



Opterun Canam3aze

ux coueraHus» [2, c¢. 313]. B TBopyecTBe HAXMUYEBAHCKOTO MacTepa BCe
MPU3HAKK APXUTEKTYPHOIO THUIA OAIIEHHOTO MaB30Jiesl CKJIAJbIBAIOTCS B
€IMHOE LIeJI0E.

HcxoqapiM MOMEHTOM B BONpOce O (HOPMHUPOBAHHH APXUTEKTYPHOTO
Tuna OalleHHOTrO0 MaB30Jies CJEIyeT CUYUTaTh BBIIBUHYTOE aKaJeMUKOM
A.B.Canam3zajie moJ0XKeHHe O TOM, YTO OH UMEET «BHYTPEHHIOI0 OJIM30CTh CO
CKYJBITYPHBIMU NaMsATHUKamMHu 3anagHol EBpomnbl», Tak Kak U B TOM, U B
JpYyroM ciliyda€ OHHM TpeJHA3HAYEHBl ISl «YBEKOBEUMBAHUS MaMSTH
onpeaeneHHon JuyHocTu» [8, ¢. 10]. OnHako B XpUCTUAHCKOM M UCIaMCKOM
MUpE JaHHas «3ajada pelaeTcs pa3IndHbIMu cpeacTamu» [8, c. 10].

[louck 3TUX caMbIX CpPEACTB PELICHHUS IJIABHOW 3aJaud ONpeleiawl U
KOMITO3UIIMOHHYIO CTPYKTYpY OAallleHHOTO MaB30Jiesi. JTO, MPEXIEe BCETO,
BEPTHKAIM3M TMPOMOPLMUIA U  BO3MOXKHOCTH KPYroBOro 0003peHHs
KoMrno3uiu. OTcrofa BO3HUK NPAKTUYECKHA E€AMHCTBEHHBIM BO3MOXKHBIN
BAPUAHT pEILICHUsS MaB30Jiesl B BUJAEC LMIMHApa. MHOIro BEKOB CIIYCTS, B
Hayasie XX CTOJIETHs BBIJAIOIIMUKCI POCCUMCKUN apXUTEeKTOp KoHcTaHTMH
MenbHUKOB, CO3JaBIIMH KOMIIO3ULUIO W3 JIBYX UMJIUMHIPOB, BBICKAXKET
MHEHHE O TOM, YTO IMJIMHApUYECKas (popma MpeacTaBisieT coOOr mpuMmep
HAUBBICIIEH CJIOKHOCTU B IMPOECKTHPOBAHMH OOBEMHO-IIPOCTPAHCTBEHHOMN
komno3unuu. Kak ™Mbl 3Haem, AJpKeMH co3[ail JBE LWJIWHIPUYECKUE
KOMIO3UIIMN — B (DOpMe NecATUTpAaHHUKA U BOCBMUTpaHHUKA. [Ipudem, mo
MPU3HAHUIO HCCJIEA0BaTeNIel, KOMIIO3UIIMU JECATUTPAHHOTO MaB30Jies
MomuHe XaTyH CBOWCTBEHHA 0c00ast «M3AIHAS MOHYMEHTAILHOCTD.

Komnosunus, paccuutanHas Ha KpyroBoe 0003peHHue, B CBOIO OYEpE[b,
00ycCJIOBIIIa XapaKTep OPHAMEHTA, CIUIONIHBIM KOBPOM MOKPBIBAIOIIETO BCE
IpaHu MaB30JieeB. Y30p 371eCh HE 3aMKHYT, OH Oe3rpanudeH. Tak xke, Kak U B
UCKyCcCTBE IleOeKe, JIeKOpaTWBHAas IUIOCKOCTh MOJKET pPa3BUBATHCS
HEOTPaHMUYEHHO, CTPEeMsCh K OeckoHeYHOCTH. B moboit Touke paborta Haj
MIPOU3BEIEHUEM MOXKET OBITh OCTAHOBJICHA, B JTFOOOH TOUKE OHA MOXKET OBITh
B0300HOBIeHa. Ho KOMMO3HIIHS BCeT/1a TOTOBA U HE TePsET XYI0KECTBEHHON
MOJTHOIEHHOCTH. DUrypaMH OpHAMEHTAllMU TrpaHed MmaB3oliess MoMuHe-
XaTyH, TMOJAOOHO  y30paMm  1eOeke, SBISIOTCS  BOCHBMUTPAHHUKU,
MIECTUYTOJIbHUKH, TATUKOHEYHBIE 3BE3]IbI, pPOMOBI W MHOTOJICTIECTKOBBIC
po3eTku. ['eomeTprdeckuii OpHaMEHT BBITIOTHEH U3 HAOPAHHOTO TI0 PUCYHKY
Kupruya. TakTUYHO TPUMEHEHHash B y3Jlax OpHaMEHTa roiyoas Tia3ypb
YCWJIMBAET XYJIO0KECTBEHHYIO BBIPA3UTEIBHOCTh HTOTO  BBIAAIOLIETOCA
MaMATHHKA CPETHEBEKOBOTO a3epOaiIyKaHCKOT0 30/T49eCTBA. MOYKHO CKa3aTh,
4T0 TBOpuYecTBO AkeMu HaxudeBaHu mpescTaBiseT coOoit Onmectsiuit
MpuUMEp HEPA3PBIBHOTO CHHTE3a aAPXUTEKTYphl W OPHAMEHTAJIBHOTO
HCKYCCTBA, CBOMCTBEHHOT'O MCIIAMCKOM KYJIBTYPE B IIEJIOM.

TBopuecTBO AKeMH OKa3aio OOJIBINIOE BIMSIHUE HA TalbHEUIIICEe pa3BUTHE
APXUTEKTYpPhI HE TONBKO A3epOaiikaHa, HO 1 MHOTUX PErHMOHOB biikHero u
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Cpennero Bocrtoka, a Tarxke IleHtpanbHoit Asuu. JlormuHo OBUIO OBl
HAIlOMHHUTB, YTO B caMoM AsepOaiijpkaHe BIUIOTH 10 XV BeKa Tpaaulus
AJpKeMHr HaxoAuiIa IPOAOKEHUE B ApXUTEKTYpe NaMATHUKOB J[xyru, Maparu,
Kapabarnapa, bapael, Xamanana, Canmaca, Xuasa, Ypmuu [8, ¢. 38]. Hacnenue
AJDKeMH NEpEeOCMBICIIMBACTCA U IOJy4aeT HOBOE JbIXxaHWe B XX CTOJETHUH,
Korja cosnpatorcst map3ojien Huszamu B ['strmxe (1947), Baruga B Hlyme
(1982), I'yceiina JI>xaBuaa B HaxuueBanu (1996), a Takxke MaB30J1eii B maMsTh
xeptB 20 siuBaps, Bo3BeaeHHbIN Ha Aitee Lllexunos (1998) B baky. Bee atu
MPOM3BEACHUS «OBUIM CO3[aHbl HAa OCHOBE TJIyOOKOro H3Yy4YeHHS
HCTOPUYECKUX IPOTOTUIIOB». UTO Kacaercsl ClipoeKTHpoBaHHOro Pacumom
AnueBbiM MaB3ouies ['.J[>kaBuia, TO MO MIIAHUPOBKE OH «IIPEICTaBISAET CO00it
BOCBMUIPAHHUK U B 3TOM CMBICIIE OIUPAETCS HAa KOMIIO3ULIMOHHYIO CXEMY
MmaB3oses HOcudga. [lnactuyeckoe pemienrne Bcero o6beMa U MOBEPXHOCTEM
rpaHel, HalpoTUB, aApecyeT Hac K MaB3osiero Momune-xatyn» [1, c. 20, 22].

OTnenbHBIN U OYeHb OOBEMHBIN BOMPOC — BIUSHUE TBOPUYECTBA AKEMU
Ha TYpELKYI apXUTEKTypy. To, 4TO «CelbJKyKU AJi1 OOJBIIMHCTBA CBOUX
yCHIAIBHUIL 3aUMCTBOBAJIM TUJIAHUPOBKY M (OPMBI OAllIEHHBIX MaB30JieeB
AzepbOaitmkanay 3, T. 8, c. 442], COBETCKHE HCCIIEAOBATEIN OTMEYAIH €Il B
1960-e  roapl. OIHAKO  KOHKPETHBIM  HMCTOYHHMK  3aMMCTBOBAHUS
ApPXUTEKTYPHBIX (JOPM MMM HE HAa3bIBAICSA. B OTIMYHE OT HUX, TYpEUKHE
aBTOPHI MPSIMO YKa3blBAJIM HA HEMOCPEACTBEHHYIO CBSI3b apXUTEKTYPHOIO
pernieHus mocTpoeHHbIX B CtamMOysie CHHaHOM MaB30JI€€B C IPOU3BEACHUSIMHU
Amxemn HaxuueBanu. Apxutekrop Benar J[lanokail, ananusupys
KOMITO3UIMIO MaB3ojiess XocpoBa [lamm B CramOyne, yTBepKIaeT: 37ecCh
«4yBCTBYETCSl JIbIXaHue rioMo0e30B AtabexoB» [9, c. 29]. CymectByer
Bepcusda, uro CHHaH MOT BOOYHMIO BHJIETh NMPOU3BEACHUS AJKEMH, KOrJa B
KauecTBE BOEHHOI'O WHXEHepa ydyacTBOBal B mnoxonae 1535-1536 rr.
Cynelimana BenukonenHoro B MpaH M «BMecTe C OCMAaHCKOM apMHel
no6siBan B HaxmaeBanmy [8, ¢. 39].

I'oBopst O TIOPKCKOM MHUpE B LEIOM, Hapsiiy C pacnpoCTpaHEHHEM
aApXUTEKTYPHO-XYJ0’)KECTBEHHBIX UAEH AJKeMH, cieayeT oco00 OTMETUTh
BJIMSHHE €T0 MH)KCHEPHBIX MHHOBALIMI HAa CTPOUTENIbHYIO JIEATEIbHOCTh B
pernonax HOxunoro KaBkaza u IleHtpanmbHoil A3uu. B ckiene maB3ones
MomuHe-xaTyH MacTep NPUMEHSET CUCTEMY HEPBIOPHBIX apOK, Ha CTOJIETHE
Olepe B TMOSIBICHHWE [aHHOM TEXHOJOTMH B CTPOUTENBHON KYJIbType
3anagnoit EBponbl. Cynst o Bcemy, AJKEMH TakKKe BIIEPBBIE UCIOIb3YET
aHTHCEeMCMUYECKUI TOsSIC B CBOMX coopykeHusix. bynyum B Y30ekucrane,
Hesaneko oT byxapel, B MeMOpHaIbHOM KOMILUIEKCE BEJIUKOI0O Cy(OUHCKOTo
yuntens baxaynnuaa Hakmbanga HaM TOBETOCH JUYHO HAOIOAATh TOYHO
TaKOM JK€ AaHTHUCEMCMHMUYECKUMU TI0sC. YUUThIBasg, YTO MEMOPHUAIBHBIN
KoMIUIEeKC co3aad mocie 1389 rona, mocie cmeptu baxaynmnaa Hakmbanna,
a Ha nporsokeHun XIII-XIV ~ BexkoB IPOUCXOAUT IOBCEMECTHOE

9



Opterun Canam3aze

pacnpoCTpaHEHUE KOMIIO3ULMOHHBIX IIPUEMOB HAaXWUYE€BAHCKOW ILIKOJBI B
apxuTekrype TuUMypumOB, HET HHMKAaKOrO COMHEHHS B TOM, YTO
aHTUCeHCMHMYECKass TEXHOJIOTUs AJDKeMH Obula HANpsIMyH 3aMMCTBOBaHa
y30exkckumu 3o0auumu. Ha ¢oHe Bcero 3Toro He BBI3BIBACT YAWUBICHHS, YTO
elle NP KU3HU AJDKEMH HOCWI TUTYJ «IIEHX-YJI-MyXaHIUCHH», TO €CTh
IJ1aBa UHXKEHEPOB.

Pacmupsisi Ha3BaHHBIA reorpauueckuil apean 10 TpaHUL HCIAMCKOIO
MHpa, He0OXOAMMO BCIIOMHHUTH €1Ie 0JJTHO HOBIIECTBO AkeMu. OH SBIISETCS
IIEPBBIM ABTOPOM KOMIIO3MIIMM IIAPHBIX MHUHAPETOB U COCAUHSIOUIETO HX
noprana. Yxxe B XIII Beke 3Ta KOMIO3ULKA MIUPOKO PaCIpPOCTpPaHSAETC B
MYCYJIbMaHCKUX CTpaHaXx.

MupoBo33penue AKEMH — BOIPOC OYEHb TOHKUH M B emie Oosblien
CTEIEHM JUCKYCCHOHHBIM. Kak W3BECTHO, TpaJWLMOHHBIA MHCIAaM HE
IpUEMJIET BO3BEACHHE HAATrpoOHOro mnamsATHUKA. OHAKO YyChINAIbHULBI
AtabekoB M B 1eloM OallleHHble MaB30JIeM BO MHOIMX PpEruoHax
MYCYJIBMAHCKOTO MHpa SIBJISIFOTCSI HE YE€M HHBIM, KaK MEMOPHAJIbHBIMHU
Ha/ArpOOHBIMU COOPYXEHUSAMH, (QYHKLHS KOTOPBIX 3aKIIOYAETCS UMEHHO B
YBEKOBEUMBAHUM MMAMATH ONPEENIEHHON TnYHOoCTH. Kak Takoe Moriio ObITh?
Ecnu BHuUMaTenbHO MpOaHAIM3UPOBaTh Teorpaduio pacnpoCTpaHEHUs
OallleHHBIX MaB30JIE€B, TO CTAaHET OYEBUIHBIM, YTO OHHU JIOKAJIU3YIOTCS B
MecTax BO3HHMKHOBEHMs LEJIOTO psafa CyQHUICKMX OpAEHOB. DTO OpJeH
«xansaruiisi» B baky, ocHoBatenem kotoporo siBnsiercs: Cenn Sxps bakysu,
MaB30JIe€¥ KOTOPOro pacrosiokeH Ha Tepputopuu JlBopua Illupsanmaxos.
OT0 oplieH «maynaBuiis» B KoHbe, rie HaXoauTcs MaB30JIel €ro OCHOBAaTeds,
Benukoro cyduiickoro yuwmtens Jkaman an-nuna Pymu. Co BpemeHem
pUTYyallbl OpICHA «MayJaBUils» «OBUIM YIOPSIOUYEHBI M IMPEBPATHIIUCH B
IIMPOKO M3BECTHBIE TAHIBl «KPYTSALIUXCS JI€PBUIIEH», KOTOpPbIE CTaJIU
OTJIMYUTENBHBIM MPHU3HAKOM 3TOro OparctBa» [5, c. 181]. [locnenoBarenu
yKe ynoMmsiHytoro 6yxapckoro yuutens baxaynnuna Hakmbanma, HanpoTus,
ObUIM CTOPOHHHMKAMHU TaK Ha3bIBAEMOI'O «THXOrO» 3HMKpa U HEraTUBHO
OTHOCWIINCh «K MY3BIKE€ M TaHIIAM BO BpeMs paneHuit» [5, c. 252]. Dror
CIHCOK MO>KHO MTPOAOIKUTH. Kpome Toro, Haso 0co60 Moa4epKHyTh, YTO BCE
Ha3BaHHBIE MAaB30JIEM SIBJISIOTCS BOCBMHMYIOJIBHBIMH B IIIaHE. Y Hac HET
JTAHHBIX, MMOATBEPKAAIOLINX UHTEpeC A/DKEMH K yueHHIo cyduzma. OnHako
OTpULIATh COBMAJIEHUE KapThl PACIHOJIOKEHUsS OalleHHBIX MaB30JIEEB C
LEHTpaMHU cy(u3mMa HEBO3MOXKHO. B paccMOTpeHHOM HaMU KOHTEKCTE, ObITh
MOJKET, KpOeTcsi OTBET Ha Bompoc, mouemy Ma3zoieil lOcuda umeer
BOCBMUTPaHHYIO (opMy, a MaB3ojieii MoMHHe-XaTyH — JAECATHUTPAHHYIO.
JKeHnuHbl, Kak U3BECTHO, HUKOT/Ia HE ObUIH WieHaMHU Cy(pUIICKIX OpJICHOB.

Eme Oonee TUCKYCCHOHHBIA M, OBITh MOXET, MIOKHPYIOUIUH KOTr0-TO
BOIIPOC — 3TO TE3UC O BO3MOXXHOM BIIMSIHUM HAXWUYEBAHCKOM IIKOJIBI
3oauyectBa Ha apxurekrypy Uramumu XVI-XVII Bekos. XoTsa nmouemy Takas
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ITIOCTAaHOBKA BOIIPOCA JOJKHA BBI3bIBaTh IOK? Beab HUKOro HE YOUBISAIOT
n300pakeHust aszepOail/KAaHCKMX KOBPOB Ha KapTUHAX EBPOIEHCKUX, B
YaCTHOCTH UTAJIBSIHCKUX XYJOKHHUKOB. A «inuTepaTypHoe BiausiHue Huzamu
Ha [lante, bokauuo, ['omum» [4, c. 13] cuurtaercs yxe XpecTOMaTUWHBIM
npumepoM. M3BecTHO Takxke, uyto «HaumHas ¢ XIII B. Teppuropus
ucropudeckoro AzepbaiipkaHa» CTAHOBHTCS OJTHUM H3 OOBEKTOB «IAlICKUX
JUIIIIOMAaTHYECKUX MUCCUM U UX CITyTHUKOB-KOMITAHBOHOB, ar€HTOB 3HATHBIX
UTaJbIHCKUX TOPrOBBIX TOMOBY» [4, c. 13]. OHUM U3 caMBbIX UHTEPECHBIX U
3araJlO4yHblX MOMEHTOB 3TOTO BO3MOXXHOIO BIIMSHHMS MOXXHO Ha3BaTh
3oquecTBO  DJIOpeHIMM SIOXM  MpaBiIeHUs ceMbu Menuuu, JBa
MPEACTaBUTENS] KOTOPOW CTAaHOBWJIMCH TJIaBaMHU KAaTOJIMYECKOM IIEPKBU —
[Tana Pumcknii JIeB X u [Tana Kimument VI

C apxuTekTypHbIM KoMIUiekcoM 1epkBu Can-JIopeHno Bo ®nopeHuuu
CBsI3aHbI BEJUMKHUE UMEHA — bpyHemiecku 1 Mukenanaxkeno. OH co3iaBajics
MO3TAllHO, HA MPOTSHKEHUU ABYX crosieThuid. OJIHaKO HMHTEpecyrollee Hac
31aHKME KOMIUIeKca roctpoeHo B Hadane XVII Beka apxurekropom Martteo
HuxerTy, uMsa KOTOPOro M3BECTHO pa3Be YTO CHEUAIMCTAM IO UCTOPUHU
uckyccra Utanuu. OTo THraHTCKOE M0 TEM BPEMEHAM COOPYKEHUE, KOTOPOe
abCoMIOTHO JAOMUHUPOBaiO B 3acTpoiike dnopennuu Hayana XVII Beka u
MIPOJOJIKAET OBITh OJIHOM U3 TIOMUHAHT HCTOPUYECKOrO LIEHTPA rOpoJIa.

Beinaronieecss nmpousseeHne (GpropeHTUHCKOro 3014€CTBA, KOTOPOE MBI
MPUBBIKJIM HWMEHOBATh Kameiwion Meauuw, Ha camMoOM JeJl€ Ha3bIBaeTCs
kanemna [lpunnes, Capella dei Principi. Ilo XxymoxkectBeHHOMY 00pazy
«XOJIOJHASI, HECMOTPSI Ha CBOKO MMIIO3aHTHOCTHY» [3, T.7, c. 74], kamemnna
OTpa)kaeT paHHHUE 4YepThl CTUJS Oapokko. CorjacHO pa3HBIM HMCTOYHHKAM,
CTPOUTENBCTBO Karesuibl 6bu10 Hayato B 1602 wnu B 1604 roxy u 3aBepiieHo
vk B XVIII Beke. Bo3BeeHre Kanemibl HA4almoCch MO NPsIMOMY YKa3aHHIO
TOTJIAIIHETO TJaBbl Kj1aHa Menuuu reprora @epanHanao I, nmoxenasuiero,
YTOOBI BCE MPEACTABUTENN CEMbH ObUIHM MOTPeOEHBI B OTHOM MECTE.

Bricota coopyxenuss cocraBiger 59 MeTpoB, IIMpUHA 3aja W,
COOTBETCTBEHHO, JAMAMETP KyIloja 4YacoBHM paBHbI 28 merpaMm. YacoBHs
[IpuHIIeB B IIaHE MpEACTaBIseT cCO00M BOCHMUYTONBHHK. [lo mepumerpy
BOCBMHUYTOJILHOTO 3aJIa PACIIONIOKEHbI IECTh apOYHBIX CapKO(aroB 4ieHOB
cemb Mennun. Capkodard TpUIIOAHATHI Ha BBICOTY OKOJO 3 METPOB OT
ypoBHs nona. OIHaKo Mpax yCOIMIIMX HaXOJIUTCS HE B HUX, a B ckiene. Haz
capkoaramu BO3BBIIIAIOTCS CKYIBITYPHBIE H3BASTHUS TOJBKO JIBYX T€PIIOTOB
Mennun — @epaunango | u Kosumo I, octansHbie HUIKM Haa capkodaramu
MYCTBHI.

Jlekop BHYTPEHHETO0 IPOCTPAaHCTBA Kameylibl MOpa)kaeT BOOOpakeHHUE.
OOnuIIoBKa CTEH U JETajll MHTEpPhepa BBIMOIHEHBI U3 MpaMopa pa3IndHbIX
LBETOB, IMepiiaMyTpa, JINUC-Ia3ypu W T.I. B oTaenke uHTEpbepa
YCBINMAIbHULIBI UCIIOJIB30BAHBI «TAaKUE PEAKUE U JOPOTHE KaMHU, KaK KOpasll,
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AIlIMa, OHUKC, aMETUCT U TUTPOBBIN Ta3». «OnHako y Meanun KOHUYUIIUCH
JICHBI'U TPEeXKJIe, YeM ObUIO MPUOOPETEHO JOCTATOYHOE KOJIMYECTBO JISIIHC-
Ja3ypd, YTOOBl TIOKPBITH OTPOMHBIA BOCBMHUYTOJBHBIN Kymom» [10].
BepositHO, 110 3TOM K€ MPUYMHE YCTAHOBJIEHBI TOJIBKO JIBE MEMOPHUAIIbHBIX
CTaTyH U3 IIECTH.

Knan Mennun ObIT OJHUM U3 CAMBIX MOTYIIECTBEHHBIX U aMOUIIMO3HBIX B
ucropun xpuctuanckod Esponbl. Ho Benukonenue kanemwisl [IpuHiieB
OOBSICHSETCS HE TOJBKO U HE CTOJIBKO MEMOPUAIBHON MPOrpaMMON CEMBHU.
[TpaBsimas nunactus Meanuu orryiana cedst HIEHTPOM XPUCTHAHCKOTO MUpa.
[To 3ampicly Menuuu, MOCpear Kameulbl «IO0JDKEeH ObUI OBITh YCTaHOBIICH
['po6 T'ocriosieHs, HO BCe MOMBITKU BBIBE3TH €ro u3 Mepycamuma mnoreprnenu
Heynauy» [11]. K Tomy Bpemenu ciaBa pojga Menuuu yxe yracia.

3aragoyHas, MOMEHTAMM MMCTHYECKass HUCTOpUS  CO3JaHUS U
npeaHa3HayeHus: Kaneyuibl [IpuHIIeB HE OTMEHSET COBEPIIEHHO BHSTHBIX
APXUTEKTYpPHBIX IapamMeTpoB 3TOro coopyxeHus. Kanemna, moBropumcs,
MPEJICTaBISIET COOOW IMPaBWIBHBIA BOCHBMHUTPAHHHK B IJIAHE W YBEHYAHA
HIaTPOBBIM MOKphITHEM. OHa SBIAETCI MECTOM 3aXOPOHEHUs IUHACTUU
Menuuu u uMmeeT norpedaibHbIN ckier. MasiMu cioBamu, kanesia [Ipunies
npecTaBiIsieT cO00 BOCEMUTPAHHBINM MaB30JIei, TO €CTh IO CBOEH (hYHKIUH,
TUTIOJIOTUU W KOMIIO3HUIIMM HE OTIWYACTCS OT BOCHBMHUIPAHHOIO MaB30Jiesi
FOcudoa ceina Kyceitupa B Haxuuesanu [7, ¢. 10] uiu ot qpyrux OamieHHbIX
MaB30JIEEB.

Bnusaue TBOpuecTBa AJKEMU Ha MHPOBYIO apXUTEKTYpy IpPEICTAET B
HEOKUJaHHOM pakypce. ECTb OcHOBaHUs 1onaraTh, 4TO OHO UMEJIO HE TOJIBKO
Cyry00 TPaKTUYECKHE OCHOBAHMs, OOYCJIOBJICHHBIE apPXUTEKTYPHBIMU U
WH)XCHEPHBIMM WHHOBAalIUAMHU I1aBbl HaxuueBaHCKOM IIKOJBI, HO U
MHUpPOBO33pEeHUYECKHEe TpuuuHbl.  [IpocnekeHHass HamMH  CBsI3b  0YaroB
dbopMUpOBaHHS MEMOPHATBHOW AapXUTEKTYphl C JIOKAIBHBIMU IIEHTPaMU
cy(uzma npeacrapisiercs BIojaHe oueBUaHON. OiHA U3 TTIAaBHBIX UeH cyduzma
— YEJIOBEK MOYKET U JIOJDKEH COBEPIICHCTBOBATHCA. OTY HJICI0 BBIPAXaeT
TIOHATHE «MHCAH-U-KaMUJD», Y€JIOBEK COBEPIIIEHHBIA. APXUTEKTYPHBIE (HOPMBI
OalmeHHOro Map30Jies B OMPEACIEHHOM CMBICIE TaKKe BOIUIOMIAIOT 00pa3
COBEPUIEHHOI'0 YeJIOBEKa, UICI0 MAMSITH O HEM.
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Artegin Salamzade

Creativity of Ajami Nakhchivani and its influence
on world architecture

Key words: Ajami Nakhchivani, tower mausoleum, Sufism, octahedron,
Chapel of the Princes.

The article explores the work of Ajami Nakhchivani and identifies five
key factors that influenced world architecture. These factors include typology,
composition, ornamentation, seismology, and world outlook. They are crucial
in determining the structure and image of the works created by Ajami. The
final formation of the architectural type of tower mausoleum occurs in the
work of Ajami. A simultaneously monumental and elegant composition of the
tower mausoleum and the principles of its ornamentation are formed within
the framework of this type. The article investigates the question of Ajami's
world outlook basis in detail and suggests that Sufism ideas may have
influenced his work. The article also outlines the area of influence of Ajami's
aesthetics, which includes Central Asia and Ottoman Turkey. Finally, the
article traces the echo of the Nakhchivan architect's ideas in the mausoleums
of Sinan in Istanbul and the Chapel of the Princes in Florence.
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9rtagin Salamzads
9cami Naxcivani yaradiciligi vo onun diinya memarligina tasiri

Acgar sozlor: Ocomi Naxcivani, tiirbo, sufilik, sokkizbucaq, Sahzadolor
kapellasi.

Mogalodo diinya memarligina tosir gostormis ©Ocomi Naxgivani
yaradiciliginin bes osas amili nozordon kegirilmisdir. Bunlar Ocomi osorlorinin
qurlusu vo obrazin1 tomin etmis tipologiya, kompozisiya, ornament,
seysmologiya vo diinyagdriisii mesalsloridir. Tiirbs bitkin memarliq tipinin
formalagsmasi mohz Ocomi yaradicihiginda 6ziinii gosterir. Soziigedon tipin
¢argivasinds tiirbonin monumental vo eyni zamanda inco kompozisiyasi, onun
ornamental prinsiplori comlonir. ©9comi memarliginin diinyagoriisii asaslari
problemi tadqiq olunur, onun yaradiciligina sufi ideyalarinin tosiri barads fikir
irali siirtiliir. Ocomi estetikasinin tosir areali gostorilir, burada ilk ndvbado
Markozi Asiya vo Osmanli dovleti geyd olunur. Naxg¢ivanli memarinin
ideyalarinin yayilmasi Sinanin Istanbuldaki mavzoleylari vo Florensiyadaki
Sahzadolor kapellasi timsalinda izlonilir.
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NIIJIIOCTPALIMA

88 2.3 % 9N

Pucynok 1. Axskemu HaxnueBanu. Mag3oueii FOcudga coina Kyceiiupa.
Inan.

Chape! of the Princes {
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Pucynok 2. Marreo Hupxerru. Kanenia Ilpunnes. Ilnan.
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NAXCIVANIN ORTA 8SR MEMARLIGI PROBLEMIN® DAIR

Xiilasa: Moqalodo miiollif Naxg¢ivan memarliq moktobini nadir
ansambllarindan birino diqgoat yetirir. Coxfunksiyali meydan Nag¢xivanin
morkozi hissasinds  ozomotli binalar vo tikililor ansamblinin torkibinds
formalagdirilmisdir; burada vilayst hakiminin sarayr, Momino Xatun dini
kompleksi, eloco do miilki tikililar bir-biri il tizvi sokilds uzlasirdi.

Acar sozlor: Azorbaycan, Nax¢ivan, meydan, mascid, mogbaors

Naxcivanin XII asrin ikinci yarisindan siyasi shomiyyatinin artmasi,
maddi vo monovi hoyatin canlanmasi soharin qilidrotli ataboy Somsoddin
Eldenizin paytaxtlarindan birina ¢evrilmasi ilo bagli olmusdur [4, 5.193,194].
Azorbaycan ataboylorinin paytaxti tez-tez Isfahana, Homodana, Tobrizo,
Maragaya doyisdirmalori barads Ziya Biinyadov da yazmis vo olavo etmisdir
ki, “... xozina do, harbi nagliyyat da hemiso onlarin yaninda olurdu” [4,181].
Boyuk orazilori, o ciimlodon Iraqi-Orob vo Iragi-Ocomin do xeyli hissesini
ohato edon Azorbaycan Ataboylor dovlatinin (1136-1225) paytaxti olaraq,
Nax¢ivanin memarhiginda morkozdo coxfunksiyali meydan yerlogsmaklo,
sohorsalmanin inkisaf monzoresi tam aydinhigr ilo izlenir. Morkozi
coxfunksiyali meydanin kompozisiya foallig1 biitov  komplekslorin
(saraylarin, dini, miilki tikililorin) qruplasdigi qovsaq tikililorlo miioyyon
olunurdu.

Sakil 1. Nax¢ivan. Momino Xatun kompleksi

[rimiqyasl memarhigin irali siirdiiyii vozifalor forqli tiplorda binalar vo
qurgularin ingasini tolob edirdi. Memarliq abidoalori ilo zongin olan sohor
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baglarin yacilliginda itib-batan monumental tikililori ilo xeyli orazi tuturdu.
Intensivliklo bdyiiyan bu sohar hagqinda, masalon, “Dcaib ad-diinya” (XII
asrin sonlar1 — XIII asrin avvallori) kimi qaynaqglarda son doraca y1gcam, lakin
qiymoatli molumatlar yer alir. Buna {istolik, sdziigedon qaynaqglarda yer alan
zangin faktoloji materialda “memarliq terminologiyasi daqiqlikle” isladilir [8,
65]. Anonim misllif xobar verir: “... (orada) ¢oxlu saraylar, kdsklor, eyvanlar
insa edilib, sohorin yaxinliginda dasdan gala ucaldilib; qalada madrass vo
moscid tikilmisdir; ... biitiin tikililor goclo horiilmiis vo bismis korpicdondir.
Kosklorin oksariyyati eynilo qala kimi ti¢ vo dord mortobadir (tabago)...”.
Eldonizlorin hokmranliq donomindo Nax¢ivan mdhtosom bir soharo gevrildi.
Orada padsah igamotgahi (dar-iil miilk) vo hokumat binasi (dovlotxana) insa
olundu [6, 209]. Basqa sozlo, burada geyri-salis cizgiyo malik morkozi
meydanla gohorin morkozi hissasi tosvir olunur, homin somtds tikililor bir
biitdv olaraq hollini tapmig bu memarliq ansamblinin atrafinda comlonmisdir,
vo burada hokmdar sarayinin yerlosdiyi igqala, Momine Xatun dini
kompleksi, diikanlarin corgoasi bir-biri ilo uzlasir ki, bu da sohorsalma vo
memarligin yiiksok inkisaf saviyyasine c¢atdigina dolalot edir.

Gorkomli memar, memarlig-tikinti isinin ixtisas iyerarxiyasinda on yiiksok

Sakil 2. Yusif ibn Kiiseyir

pillo olan “seyx ol-miihondisin” toxalliisiinii dasimis Ocomi ibn Obii Bokr
Naxglvaninin yaradiciligr hartorafli dyronilmisdir [7,154]. Hom do bu maktab
Azorbaycan memarliginin inkisafina “...yeni memarlig-texnoloji hallorin
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yaradilmasindan tutmus yeni kompozisiya dsullarinin  vo memarliq
hissolonmosinin yeni sirasinin yaradilmasmadok™ ¢ox bdyiik tohfolor vermisdir
[2,52]. Oz badii dayari heg vaxt kdhnalmayan, miistosna daracads yiiksok badii
ifadaliliys, bir-birino bonzayon hocm kompozisiyalarma malik aramgahlar —
Yusif ibn Kiiseyir (1162) vo Momina Xatun (1186/87) magbaralari (sonuncu
hiindiir kiirsti {izorindo ucaldilib) bunu tosdiq edir. Nisboton kicik hocmdo
olmasina baxmayaraq Yusif ibn Kiiseyir magborasi plastikanin zonginliyi,
hissolonma xatlorinin salisliyi, biitov vo onun hissolerinin miqyas uygunlugu
sayosindo geyri-adi biitovliik toassiirat yaradir [3, 42]

Aradan hardasa iyirmi bes il sonra ©comi Azorbaycan memarliginda on
olamotdar tikililorden biri, biitdv vo detallarin ugurlu nisbatinin tapilmasi,
konstruksiyalari, azomatli hacm kompozisiyasina incalikls islonmis, polixrom
krujeva dekorun, o climloden biitiin bunlarla com halda qeyri-adi biitovliik vo
bitkinlik tosssiirat1 yaradan epiqrafikanin daxil edilmosi ilo xarakterik olan
Momina Xatun mogberasini ucaldir. Hor bir detalin miistasna derocoado
zarifliyi vo digiiniilmiis olmas1 heyrot dogurur, deyok ki, epiqrafikanin
imumi uzunlugu 500 m-9 catir! [5,c.234].

Bu tikiliys yarasiqli salislik vo xatlorin tomizliyi, dekorativ bazak olaraq
handasi xarakterli dolgun ritmlar vo kompozisiya mitivlerinden tortib olunmus
tor soklindo toxumalar xasdir. Bununla yanasi Mémina Xatun mogbarasindo
boyiik ustadin maddi strukturu toronniim etmok, texniki imkanlarin hislorin
emosional dorinliyine 6tiirlilmoasini hoyata kegirmoklo, ona ruh vermok ideyasi
on yiiksok dolgunluqgla tocassiim olunmusdur. Bu vo digor tikililorin aparici
islubi xarakteristikasi tikinti vo dekor materialinin {izvi vohdotidir — bigmis
korpic giiclii estetik tosir faktoruna gevrilmoklo, tikilinin memarlig-badii
baximdan islonmasinin baslica va asas elementini togkil etmisdir.

Qosa minarali portal komposisiyasini Nax¢ivan memarliq moktobinin an

Sokil 2. Mémins Xatun maqborasi

boyiik nailiyyetlori sirasina aid etmok miimkiindiir, bu, olsun ki, ilk dofo Mémino
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Xatun dini kompleksinin bas hissosindo, az sonra iso Qarabaglar kondindoki
komplesdo goriinmiisdiir. Professor A.B. Salamsado bu fikirdodir ki, bu, orta
osrlordo Sorq olkolorindo genis yayilan olahiddo dayanmis ikiminarali portal
kompozisiyasinin tomalini qoymusdur [8.27,29,30,31]. Professor O. Aslanapa,
Anadolu moadrosalorinin - fasad kompozisiyalarinin  formalagsmasinda bu
kompozisiyanin konardan iqtibas olundugunu gostormokls,  bu tezisi
dostoklomisdir [1,c. 84-86].

Ciimo moscidi (XII osr, bizim giinlorodok galmayib) buradaca, Mdmino
Xatum kompleksi hiidudlarinda insa olunmusdu. Bu irimiqyasli qiibbo morkozli
tikili yarasiqli hocm kompozisiyasi, interyerin foza kompozisiyasinin plastik
zonginliyi, ornamental hsllin miistosna dekorativizmi ilo mascid-kdsklorin
(Qazvinds va Sucasda ciimo mascidlari) tipoloji qrupuna aiddir.
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On the problem of architecture of medieval Nakhchivan
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In the article, the author dwells on one of the iconic unique ensembles
of the Nakhchivan architectural school. A multifunctional meydan, consisting
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of a majestic ensemble of buildings and structures, was located in the central
part of Nakhchivan, where a multifunctional meydan was formed; the ruler’s
palaces, the cult complex Momine Khatun, as well as a complex of civil
buildings were organically combined here.

Paiixa Amensaae
K npobseme cpenneBexoBoii apxurektypbl HaxubiBana

KiioueBbie ciioBa: AzepOaiimxan, Haxusan, meiman (Tutomazs),
MEYeTh, yChIIAIbHULIA.

B cratbe aBTOp OCTaHABIMBAETCS HA OAHOM U3 3HAKOBBIX YHUKAIbHBIX
ancamb6ieli Hax4bIBaHCKOM apXUTEKTYpHOU HIKOJBI. MHOrO()YHKIIMOHAIBHBIN
MeWJaH, COCTOSIBIIMN M3 BEIMYECTBEHHOI'O aHCaMOIIs 31aHUN U COOPYKEHUI
pacnonaraiacss B LEHTpaJbHOM 4YacTh HaxubiBaHa, M, TIZ€ OpPraHM4YHO
COYETAIUCh — JIBOPELl IIPABUTENS, KYJIbTOBBIA KOMIUIEKC MoMMHE XaTyH, a
TaKK€ KOMIUIEKC IPaXKIaHCKUX CTPOCHHUH.
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NAXCIVAN ABIDOLORININ OLKODAXILI VO XARICI
ANALOQLARI

Xiilasa: Mogsod Azorbaycanin Naxcivan memarhiginin  6lkodaxili,
Yaxin vo Orta Sorqin xalglart memarliginin  inkisafina tosirinin
isiglandirilmasindan ibaratdir. Yaxin vo Orta Sorqin bazi vilayatlorinds insa
edilmis feodalizm dovriiniin dini, xatirs vo bastag kimi miixtslif tipli tikililorin
yaranmasi vo formalasmasi, solcuglarin hakimiyyoti zamani vo daha erkon
dovrdo Azarbaycan, xiisusilo Orta Asiya, iran, Iraq, Tiirkiys vo digor 6lkalorin
daxil oldugu bu boyiikk bolgonin miixtolif vilayotlori arasinda yalniz
memarliqda 6z oksini tapmis, canlanmis ¢oxtorafli madeniyyst olagslori yer
almigdir. Olagolorin real tocossiimlori arasinda azorbaycanli ustalarin
Olkodaxili, bazon dogma yerlordon uzaqlarda yaratdiqlart memarliq asarlorini
geyd etmok lazimdir.

Acar sozlor: Naxcivan abidolori, oOlkodaxili vo xarici analoglar,
qarsiligh alagalar, dini, xatira tikililori, bagtaglar, ustalar, Yaxin va Orta Sorq.

Giris. Orta osrlor dovriindo Azorbaycanda 4 memarliq moktobi
formalagmigdir. Aran (XI), Nax¢ivan (XII), Sirvan (XIV-XV), Tabriz (XV)
memarliq maktoblari yerli iqlim, landsaft, tikinti materiallarindan asili olaraq
formalagsmisdir. Bu dovr hoyatin ticarat, madoniyyet, siyasat vo s. kimi bir
cox saholorindos istor istigamat, istorso do xarakterino goro canlandirilmis vo
miixtolif olagolorin  zamanidir. ©Olagoalorin real tocessiimlori arasinda
azorbaycanli ustalarin 6lkodaxili, bozon dogma yerlordon uzaqlarda
yaratdiqlart memarliq osorlori, eloco do Yaxin va Orta Sorqin qonsu
Olkalorinin memarligina vo dovriino xas olan kompozisiya, konstruksiya vo
dekorativ tatbiqi senot niimunslorinin 6z oksini tapdiqlari vo Azarbaycan
orazisinda qorunub saxlanmis tikililorini geyd etmak lazimdir.

Haqqinda damigdigimiz olagelor miioyyon dorocade bu vo diger
abidolorin yaradilmasi zamani1 memarliq halling tasir edir, bazon iso miiayyan
tikili novlerinin yaranmasi vo formalagmasina tokan verarok, onlarin bu genis
regionun miixtalif vilayatlorinds tosokkiilii vo inkisafina dastok olmusdur.
Mogsad Azorbaycanin Naxc¢ivan memarliginin 6lko daxilinds, Yaxin vo Orta
Sorq memarhiginin inkisafina tasirinin isigqlandirilmasindan ibaratdir.
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Naxc¢ivan memarliginin sah asorlorini yaratmis memar-ustad Ocomi
Obubokr oglu ligiin saciyyoavi olan memarliq tisullar1t Nax¢ivan vo ona qonsu
orazilorde yaradilmis bir sira abidslords do bu vo ya diger formada tozahiir
edir. Azarbaycanda bu tosir genis orazini ohato edorok simalda Bordodon
tutmus conubda Homodan vo Zoncanadok yayilmigdi.Ocomi Obubakr oglu
Naxgivani Azorbaycanda Intibah dovriiniin memarliq sahosindo yaratdigi
nadir memarlq osorlori ilo ddvriin aparict qilivvesino ¢evrilmiglor. Elmlo
sonatin qirilmaz vohdatini yaradan memar, yiiksok saviyyali biliklorini gézal
sonat asarloring totbiq etmokls diinya sohratli nadir memarliq incilori yarada
bilmisdir. Bu tokca sonatkari deyil, eloco do Azoarbaycani diinyaya tanitmaqda
bir vasito olmusdur. (sok.1,2)
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Sakil 2. Yusif Kiiseyir oglu, Momiina xatun, Qarabaglar vo
Giiliistan tiirbalori

Ocomi li¢lin saciyyavi olan memarliq tisullart Nax¢ivan vo ona qonsu
orazilordo yaradilmis bir sira abidolordo do bu vo ya digor formada tozahiir
edir. Bas Nax¢ivan memarliq moktobi Azarbaycan memarliginin inkisafina no
vermisdir?

Ocominin tiirbs memarligi sonraki asrlordo Qarabaglar (XIV), Giiliistan
(XIII), Bordo (XIV) tiirbolorinds 6z oksini tapmisdir. Qarabaglar tlirbasi vo
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Fiizuli rayonunu Babi kondindoki Seyx Babi xanogahi Ataboylor
kompleksinin ciit minarali giris bas tagi ilo eyni kompozisiyaya osaslanir.

Naxgivan gohorindon 40 km simal-qorba dogru, Qarabaglar kondindo
orta osr memarliq kompleksi yerlasir. Hazirda kompleks XIV asro aid korpic
tiirbo, bas tag1 cinahlardan qoruyan, iki uca minars vo portalla tiirbs arasinda
yerloson, cox ehtimal ki, dini bina ilo tomsil olunur. Bag tag (portal) {izerindo
galmis kitabo parcasinda giiman ki, Elxanilor siilalosindon olan Abaka xanin
arvadi Koday xatunun adi xatirladilir. Naxg¢ivanin ilkin minarolorino on
saciyyovi misal olan Ocomi yaradiciliginin mohsulu olan tikililor yuxari tac
hissalorini itirdikden sonra qeydo alinmisdir. Lakin Orta Asiya minaralorino
moxsus izafi yogunlugundan tamamilo azad olan Nax¢ivan minaralorinds
govdolorin hiss olunacaq doracods naziklosdirilmosi bir daha gostorir ki,
burada miioyyaon tokamiil prosesi artiq yekunlasmisdir.

Qillovari tiirbolor tipino aid edilon, Momiio Xatun tiirbosinin
memarligindan bohralonon Qarabaglar tiibosinin diametrin 10 m, hiindiirliiyii
16 m-dir. Das Kkiirsiiliik tizerindo wucaldilmis korpic qiillo  6ziinlin
monumentalligr ilo diqqgeti calb edir. Qabirgavari konstruksiyaya osaslanan
tiirbonin karpic bloklarin diiziiliisii ilo yaratdig: dekor, tiirboni daha baximl
etmisdir. Mavi kasmin yaratdigi rong calarlarinda “Allah” soziiniin
eksteryerda tokrar olunmasi xiisusi gozsllik boxs edir. Bu ciir bazok islorino
Boarda tiirbasindo do tosadiif olunur. XIII asrdo Nax¢ivanin Xaraba Gilan sohor
yerinds (Ordubad) 1979-cu ildo askarlanmis bir tiirbonin qaliglarinda ©comi
memarliginin izlori agiglanmigdir. Sorti olaraq “Gilan tiirbesi” adlandirilan bu
abido 6li gohorin miirokkab relyefinin on foal ndqtalorindon birinds, iri bir
toponin yamacindadir [1]. Iki hissodan ibarat tiirbonin sordabo hissasi qalmus,
yeriistii qiillosi ucub-dagilmigdir. Sordabonin plani icorido sokkizbucaqli,
bayirda iso diizbucaqli bigimdodir. Gilan sordabasinds Ortiiyiin ortasinda,
interyerin markoazindo ucalan gébolokvari-yuxariya dogru genislonon siituna
dayanir. Siitun planda sokkizbucaqlidir. Buna banzaor morkozi dayaq siitunu
Nax¢ivanda Ocomi yaradicliginin mohsulu olan Momino xatun tiirboesinin
sordabosindo  rast golinirg (H 86). Siitunlarin mdvcudlugu oOrtiik
konstruksiyasinin dayaniqligini tomin olunmasindan irali galir. Digar bels bir
nlimunays iso Maragadaki Qirmizi1 Giinbad (1148) tiirbasinds tosadiif olunur.
Maraqlidir ki, her ii¢ abido Azaorbaycanin moerkoezi hissesinde - Naxgivan
memarliq maktobinda 6z hallini tapmisdir.

Ocami yaradiciliginin memarliq detallarindan bohrolonon daha bir tiirbo
Naxcivanin Culfa yaxinligindaki Giiliistan tiirbasidir. Bu tiirba Naxgivan
memarlarinin yaratdig: das sonati incisidir. Uslub xiisusiyyatlorina gora XIII
osrin baslangicina aid edilir. Giiliistan tiirbosi sordabo qati yer {istlino
qaldirilan vo ona gors eksteryeri ikiqath qurulus alan qiillovari tiirbe tipine
aiddir. Biitlinliikdo qurmizi tufdan ucaldilan tiirbonin iizleri inco profilli
qabariq tinlorin yuxarida hacalanmasi yolu ilo tagcalara c¢evrilmisdir.
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Ocominin Nax¢ivanda ucaltdigr iki bolli tiirbo  kimi Giillistan tiirbasinin
tagcalarinin  i¢i naxisla doldurulmusdur. Miirokkobliyine vo dekor
zonginliyino goro Gillistan tlirbosinin naxislart yalniz Momino xatun
tiirbasinin bazaklari ilo tutusdurula bilar.

Azorbaycan sovet memarliginin ilk addimlarindan baslayaraq ©cominin
osarlori milli memarliq irsinin cazibadar bir monbayins ¢evrilmigdir. 1926-c1
ildo Goncoads boyiik Nizaminin qobri iizorindo yaradilmasi nozordo tutulan
tiirbonin layihosi ti¢lin kegirilon miisabigads istirak edon Sadiq Dadasov vo
Mikayil Hiiseynov Ocomi irsindon bohralonmisdir. Momino xatun tlirbasini
niimuns kimi qabul edon gonc memarlar, XII asrin dahi sonotkar1 Nizaminin
tiirbosini o dovriin goérkomli memarimnin sonotkarligi soviyyassindo qobul
edorok, har iki dahini 6z yaradiciliq islorindo comlogdirmis vo XII asrin tiirbo
memarliq tislubunu asas gotiirmiislor. Daha sonralar Susa sohorindoki Molla
Ponah Vagqif tiirbosinin memarliq kompozisiyasinin hosllinds memar ©.V.
Salamzados vo C.I.Kanukov, Naxcivandaki H.Cavid mogbarasinin insasinda
memar R.Oliyev qiillovari tiirbolordon golon memarliq ononslorindon
bahralonmislor.

XII asrdon sonra Ocominin Naxgivandaki abidolori bir niimuno kimi
miixtolif sonotkarlara noinki 06lko daxilinds vo hotta Azorbaycanin
sorhadlorindon uzaqlarda da 6z tosirini gostormisdir.

Yaxin vo Orta Sorqin bozi vilayastlorindo insa edilmis feodalizm
dovriiniin dini, xatirs v bastag kimi miixtalif tipli tikililorinin yaranmasi vo
formalagsmasinin aparilmis tohlili esasinda belo bir noticoys golmok olar ki,
salcuqlarin hakimiyysti zaman1 vo daha erkon dovrds, xiisusilo Orta Asiya,
Iran, Iraq, Tiirkiys, Azorbaycan va digor 6lkelorin daxil oldugu bu bdyiik
bolgonin miixtalif vilayatlori arasinda memarliq alagolori 6z oksini tapmigdir.

Bu birlik onlarin memarliginin sonraki yaranisina vo inkisafina xeyli
doracodo tosir gostormigdir. Homginin bodylik ominliklo demok olar ki,
feodalizm dovrinin Yaxin  vo Orta Sorqin miixtolif vilayastlorinin
memarliginin inkisafi prosesinds orta asr Nax¢ivandan olan ustalar heg¢ do az
oshamiyyat kasb etmayan rol oynamisdir. Onlarin istedad vo ustalig1 sayasinda
yetismis ustad-memarlar digor oOlkalorin ndvbeoti ¢ox sayda tikililorinin
formalagmasina tosir gostoron vo ideyasina gors maraqli, memarhig1 lizro
tokrarolunmaz vo icrasina gors yiiksok keyfiyyotli osorlorin yaranmasina
komoklik gostormisdir. Bursa, Qahiro, Bagdad, Domirqap1 (Darbond), Herat,
Somorgond va s. soharlordoki bir sira memarliq abidelorindo Azorbaycan
memarlarinin "imzalar" qalmisdir. Bursa sohorindoki iinlii Yasil tiirbonin
(1420-21) nofis naxislarla bazodilmis qapilarini azerbaycanli usta ©hmod
Tobrizli hazirlamisdir. Tiirbonin yaxiligindaki Yasil Camenin (1424)
mehrabin1 Tobriz ustalar1 6zlorinin hazirladiglar1 miixtalif boyali ¢inilorlo
bozomislor. Caldiran vurusmalarindan (1514) sonra I Sultan Salim torafindon
Istanbula aparilmis Azorbaycan memar1 Oli Tobrizli (Osir Bli, Ocom Oli
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toxolliislori ilo do tanimmisdir) Istanbuldaki Topgap: saraymin bastagini vo
Sultan Solim moscidini (1522) tikmisdir. Tobrizli Mohommad Xocaboy
oglunun Somorgondda, tobrizli usta Mohommad Yusif Sohrisabzda, ©Ohmod
sah Bagdadda, Arandan Mohommad Mahmud oglu Amasiyada vo s. bir sira
abidolorin ustad vo memar1 olmusdur. Bu sahado alim ©.V. Salamzado,
L.S.Bretanitski, C.Qiyasi, F.Mommodovun todqigatlart mévcuddur. [5, 2]
(sok.3)

Sakil 3. Orta asr Azarbaycan memar-ustalarimin islodiklori arazilorin
xdritasi (9.V.Salamzads)

XIV oasro godor kitabolords 6zlorini naxgivanl adlandiran memarlar
tomsil etdiklort memarliq moktob anslorini somarasli vo gabariq sokildo davam
etdirmislor. Buna omin olmaq {i¢iin Cuga, Maraga, Qarabaglar, Bordo,
Homaodan, Solmac, Xuov, Urmiya abidolorini xatirlamaq kifaystdir. Bununla
belo hotta sonralar da, Naxg¢ivan moktobinin zsiflonmesine baxmayaraq,
Ocomi onondlori asrlor boyu davam etmis vo bizim zomanomizodok golib
catmigdir.Qillovari tlirbalorin on kamil niimunalorinin yaradilmasinda tokco
Naxcivan sohorindon deyil, bu moktabin tosir dairasinin shato etdiyi diger
sohorlordon ¢ixmis Nax¢ivan memarlarinin omoyi boylik olmusdur.Ocomi
torofindon yaradilmis Naxgivan abidolori asrlor boyu yalniz Azorbaycanda
deyil onun hiidudlarindan ¢ox uzaqlarda toqlid olunmaga layiq memarliq
niimunslorindon olmusdur.

Momiine xatun vo Yusif Kiiseyir oglu tiirbolori Yaxin ve Orta Sorqin
miixtalif vilayatlorindo oxsar olan bir sira tikililorin meydana golmasi ii¢lin
niimuns olmiislar. [1] Azorbaycan ustalarinin tikinti modoniyyati birbasa vo
ya dolayis1 yolla, memarliq abidslorinin tortibatinda 6z oksini tapmis Xorezm
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ustalarina tosir gostormisdir. Sokkizgusoli plan vo ikiyaruslu —sordabo
quruluslu Yusif Kiiseyir oglu tlirbosinin analoqu olaraq Tiirkmonistanda
Foxraddin Razi (XIII), Kiinya-Urqongdoki Obdiil Miizaffar Tokos (XII-XIII),
Tiirkiyodo ©Ohlat soharindo mogbaralor misal ola bilar.

MoOmiinoe xatun tlirbasinin oniizlii plan qurulusu,dekorativ tortibati, iki
hissali sardaba va tiirbo halli ilo iranda Xorasan tiirbalori, Tiirkiyods Axlat va
Orzurum tiirbolori, Maragada Qumbadi-Kabud (1184), Dairovi tiirbo(XII),
Somorgondds Sahi-Zinda moagbaralorinds bu va digor memarliq kompozisiya
xususiyyotlori ilo 6z oksini tapmisdir. (sok.4) Tiirbonin fasadindaki dorin
olmayan tagcalarinda bir-birini tokrarlamayan astroloji ornamentlor, kasil
bozoklar, epiqrafik yazilar memarin yliksok intelektinin mohsulu olmagqla,
sadaladigimiz abidslors 6rnok olmuslar.

Qarabaglar tiirbosindo totbiq olunmus fasaddaki “qabirgavari”
(qofrirovaniya) konstruksiyalar Tiirkmonistanin godim Moarv soharindo ¢iy
korpicdon tikilmis Qiz-qalasinin galiglarinda, Rabat Malik karvansarasinda,
Ozbokistanda Car-Kurgan minarosinde, Iranda Radkan vo Kismar
tiirbolorindo, Ozbokistanda Termezdoki minaroni misal gdstormok olar. Bu
niimunalor osason xatirs tikililorindo daha ¢ox diqgati calb edir. Bu iislub
ovval konstruktiv, sonralar iso dekorativ xiisusiyyotlor almisdir. Qarabaglar
tiirbosinin fasadinda “Allah” soziiniin biitiin fasad boyu kasili kerpiclorlo
tokrarlanmas1 Xiovdaki (XIV) mavzoleyds tokrarlanir. Plan vo kompozisiya
holliilo Naxc¢ivan tiirbalorino yaxin olan Maragadaki Qunbade Qafariyyo
(XIV) mavzoleyi interyerdoki dekor tortibati ilo Qarabaglar tiirbasinin analoqu
hesab oluna bilor. [3]

Naxcivan bastag tikililorino analoji olaraq Tiirkiyonin Orzurumdaki
Cifto-minaralori (1253), Sivasdaki GOy madroesoni (1271-1272), iranda
Abarkuxdaki Nizamiyys moscidinin bas tagini (XIII-XIV), Teymurilor
dovriinlin Orta Asiyanin bastaglarini gostormok olar. Somorqonddoki Bibi-
xanim mascidinin (1399-1404), Ulugbay (1417-1420), Sir-dor (1619-1636)
madrasalorinin  bastag kompozisiyalarinin mohz ©comi yaradiciligindan
bohrolonan azorbaycanli sonotkarlar torofindon yaradilmas: epiqrafik
kitabolords 6z oksini tapmisdir. [4]

Oz dekorativ tortibati, kiirsiiliik iizorindo insa olunmasi ilo qorbdo
Anadolu yarimadasindan, sorqds ise Volgaboyu vo hatta Ural abidoleri, hotta
orta asr Bulqar tiirbolori (XIV) vo Rusiyanin Celyabinsk vilaystindo yerloson
Kasomoni adlanan abids (XIV-XV) kimi xatirs tikililorini Giiliistan tlirbasinin
analoqu kimi togdim etmok olar. Tiirkiyonin ©hlat sohorindo Buqatoy Eka,
Orzurumda, Kayserido “Dener” moagbaralorinde do bu analogiya 6z oksini
tapmisdir. (sok.5)
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Sakil 4. Maraga Qunbadi-Kabud, Radkan- Qiillovari tiirbo, Tiirkiya-
Ohlat saharind» tiirbs

ki3

Sakil S. Giiliistan tiirbasi vo analoglari; 9hlat soharinds Buqatoy
Aka(Tiirkiy?),Orzurumda(Tiirkiys),Kayserids “Dener”(Tiirkiyd)
maqbaralari

Notica: Aparilmis tohlil osasinda belo bir naticoys golmok olar ki,
solcuglarin hakimiyyati zaman1 vo daha erkon dovrdo, xiisusilo Orta Asiya,
Iran, Iraq, Tiirkiys, Azorbaycan vo digor 6lkolorin daxil oldugu bdyiik
bolgonin miixtalif vilayatlori arasinda “kub formali giillovari”, “konussokilli
qullovari” vo “qabirgavari” tiirbalor qrupunun formalagmasi, yayilmasi, homin
dovrlordo ucaldilmis cinahlardaki qosa minaralori olan bastag qurgular,
homg¢inin Yaxin vo Orta Sorq regionunda sonralar ucaldilmis analoji insaat
qurgular1 Nax¢ivan memarliq moktabinin, memar-ustad ©comi Obubokr oglu
Naxg¢ivaninin yaradiciliginin tosir dairesindo yetigsmis ustalarin yaradiciliq
mohsullardir.

Ocomi Obubokr oglunun qiidratli sonotkarligi vo nadir miihondislik
qabiliyyati onun osorlorinin 888-ci baharin1 yasatmasini tomin etmisdir. Bu
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nadir abidolor memarin yaratdigit Momino xatun tiirbasinin frizindo hokk
etdiyi kimi “Biz 6locayik, bu iso yadigar qalacaq” sézlorini dogruldaraq onun
istedad sahibi oldugunu bir daha siibut edir vo xatirosini obodilosdirir.
Umidvariq ki, 2026-c1 ildo 900 illlik yubileyi kegirilocok diinanin, bu giiniin
vo golocoyin memarlarina 6z yaradicilidi ilo 6rnok olan ©comi Obubokr oglu
Naxgcivani 6z asarlori ilo asrlor kegso do yasayacaqdir.

Idabiyyat:

Oliyeva R.S. Memar Ocomi Obubokr oglu Nax¢ivani- Bak1,2013

Qiyasi C. Nizami dovrii memarliq abidolori- Baki,1991

Mommadzads K.M. Azarbaycanin ingaat incasonoti-Baki, 1983
Mommoadov F.Q. Orta asrlor Azorbaycan memarliq moktablorinin
olagolori-Bak1,2013

5. Useynov M, Bretanitskiy L., Salamzado A. Azerbaycanin memaliq tarixi-
Bak1,1963
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Rahiba Aliyeva
Local and foreign analogues of Nakchivan monuments

Keywords: Nakhchivan school of architecture, mutual relations,
religion, memorial buildings, capitals, masters, Near and Middle East.

The goal is to illuminate the influence of Nakhchivan architecture of
Azerbaijan on the development of the architecture of the people”s of the
Middle East and the Near East. The emergence and formation of various types
of religious, memorial and bastagh buildings built in some provinces of the
Near and Middle East, during the rule of the Seljuks and in the earlier period,
Azerbaijan, especially Central Asia, Iran, Iraq, Turkiye and other countries of
this large region included among the provinces, there were revived multilateral
cultural relations, reflected only in architecture. Among the real manifestations
of relations, it is necessary to mention the architectural works created by
Azerbaijani masters inside the country, sometimes far from their native places.
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Paxuba AsmeBa
BuyTrpennue u 3apyoe:knbie anajnoru HaxynBaHCKUX NaAMATHUKOB

KiloueBble cioBa: mnaMmsaTHUKM HaxybiBaHa, OTE€YECTBEHHbIE U
3apyOeKHbIC AHAJIOTH, B3aMMOOTHOIICHUS, PEJIUTHO3HbIE, MEMOPHAIbHBIC
COOPYXEHHUsI, CTOJIUIIBI, MacTepa, bamxuuii u Cpeguuii BocTok.

enp — OCBETUTh  BIWSHME  HAXUYBIBAHCKOM  apXHUTEKTYpPHI
Azep0OaiipkaHa Ha pa3BUTHE apXUTEKTYphl HapoaoB bimmkaero u CpeaHoro
Bocroka. Bo3aukHOBeHHE W (DOPMUPOBAHHUE PA3TMYHBIX THIIOB KYJIBTOBBIX,
MEMOpHUAIBbHBIX M TMOPTANbHBIX IOCTPOEK B mepuona (deomanusMma,
MMOCTPOEHHBIX B HEKOTOPBIX MpoBuHIMAX bimkuaero u Cpegnero BocToka, Bo
BpemeHa mpaBieHus CenpIKykoB uU B 0Oojiee paHHUN Tepuon, B
AzepbOaitmkane, ocobenHo B Cpenmnedt Aswm, Mpane, Upakxe, Typruu u
JIpyrue CTpaHbl BXOIWIM 3TOT0 00JbIIoro peruoHa. Cpeau IMpOBUHIUN
BO3POAMINCH MHOTOCTOPOHHHE KYJIBTYpPHBIE CBSI3H, HALIEAIINE OTPaKEHUE
TOJIBKO B apxuTekType. Cpenu peanbHbIX MPOSIBICHUN OTHOIIEHUHN CIIEAyeT
OTMETHUTh APXUTEKTYPHBIC MPOU3BEICHUS, CO3/JaHHBIC a3epOailPKaHCKUMU
MacTepaMy BHYTPH CTPaHBI, TOPOIl BAATH OT POJHBIX MECT.
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I'PAHJOCTPOUTEJIBHOE HACJIEAUE HAXYbIBAHA

Annoranus: HaxypIBaH 3aHMMAaeT HUCKIIIOUYMTENIFHO Ba)KHOE MECTO B
UCTOPUM KYJIBTYpPbl CTPaHbl W OCOOCHHO B PAa3BUTHH CPEIHEBEKOBOU
apxuTekTypsl A3epbaiimkana. CoXpaHUBIIUNCS 10 HAIIUX JHEH MaMATHUKU
APXUTEKTYpPhl  SBJISIOTCS  IIE€AEBpaMU  CPEAHEBEKOBOIO  30/14€CTBa
A3zep0aiikaHa MEPOBOTO 3HadeHUsA. OTHAKO B HAIIK JTHU OT UCTOPHYCCKOU
YacTHU ropoJia MOYTH HUYETrO HE OCTAIOCh. M3-3a CHOCA BETXUX CTPOECHUM,
KOTOpBIE TMPEACTABISIINM 00paslbl KHIOM HApOAHONH  apXUTEKTYpHI,
COXPAHWIIUCH JIUIIH JIBE - TPH HEOOJIBIIINE OCHOBHBIC HATIPABIISIONIUE YITHIIEL.
ToJIbKO HE3HAYMTENIbHAS YacTh KWJIBIX KBAapTajlOB COXPAaHHWIJIACh B OJIH3HU
MaB3ojess MowmuHe-xatyH. Iloutm Bce aoma HaxonATcsi B aBAPUMHOM
COCTOSIHUH.

Ha cerogusimauit  neHb  (QYHKIIMOHAIBHOCTD M apPXUTEKTYPHOE
WCIIOJIHEHUE OCTPOEHHBIX B HaxubiBaHe 3/1aHNI HE HAXOAATCS Ha T0JKHOM
ypoBHe. C 1IeIBI0 YCTpaHEHHUsI STUX HEJAOCTATKOB B HACTOSIIEE BpeMs
TOTOBUTCS ~ TE€HepalbHBI miaH ropoaa HaxuwsiBan. Peanuzanus
"T'ocyapCTBEHHONM MpOrpamMMbl COLMATbHO-3KOHOMHYECKOTO Pa3BUTHUS
HaxubiBanckoit ABroHoMHO# PecryOnmku Ha 2023-2027 roapl" M3MEHUT
00muk ropoaa HaxusiBan u pernonoB HAP, craner 601bIMM CTUMYJIOM TSI
€€ pa3BUTHUSI.

KiroueBbie cinoBa: HaxubiBaH, Topoj, IUIAaHUPOBOYHAS CTPYKTYpa,
[UTA/IeTh, IAXPUCTaH, pabaj, Mexeie, TeHepaabHbIH MJ1aH.

HaxubIBaH HMeeT MHOTOBEKOBYIO HCTOPHUIO M KaK camasi IPEBHSS 3eMJIs
A3epbaiimkana, borara MaTepHalbHO-KYJIbTYPHBIMU MAMATHUKAMH CTAPUHBI.
OTOT Kpaii ObUT HAaceNeH YKe B TIIyOOKOI IPEBHOCTH, O YEM CBUIETEIbCTBYIOT
apXeoJIOTMYeCKHe PACKOMKH, MPOBOAMMBEIC 10 CHX TIOp Ha TEPPUTOPHH
HaxubiBanckoit AP, 4To B 3MOXy HEONMTa 3/€Ch IMPOXKUBAIU MECTHBIE
TUIEMeHa, 3aHUMAIIUCh Pa3IMYHBIM XO3SHCTBOM M 00JACTSAMH HMCKYCCTBA.
Bonbmioe kKomu4ecTBO YKPEIUIEHHBIX TOPOJUIN, TOCENEHHH, KpernocTed u
OamieH, SBISIOTCS CBUJACTENSIMH HCTOPHUM KYJIBTYpBI a3epOailpKaHCKOTO
Hapo/a.
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FpaI[OCTPOI/ITGIIBHOG Hacjacaue HaxuriBana

Kak u npyrue ucropuueckue ropoja Mupa, Tak u AzepoaiipkaHcKue us3
YKPEIUICHHBIX AHTUYHBIX M CPEIHEBEKOBBIX IIOCEJICHUH pPa3BHIUCH B
KpYyIHbIE aJMUHUCTPATUBHBIE, TOPIOBO-PEMECIICHHbIE U KYJbTYpHBIC
neHTpbl. B Hekotopbix 3 Hux (lyma, [llekun) coxpaHuiaach apXUTEKTypHas
IUTAHUPOBKA CETH YU U KBapTAaJIOB.

Tounslii rox ocHoBaHuss HaxublBaHa 10 CHX IIOP OCTAETCA MPEAMETOM
cnopos. [lepBas nuceMenHass uHpopmanus o HaxubiBaHe BcTpeudaercsi B
npoussenennu Knasaus IIronomes «I'eorpadus» (II Bek mo H.3.). B ropone
HaxubiBaH, pacroyio)keHHOM Ha OOJIBIIOM KapaBaHHOM IIYyTH, B SIOXY
Cacanugos (VI — VII B.B.), HAa MOHETHBIX JBOPaX YEKAHWIUCH CepPeOpSHbIC
MOHETHI, Ha KOTOPBIX ObUIO HamMcaHo clioBo «Haxuy.

Hememmnuit ropon HaxubeiBaH paspoccs K3 NPEeaIMECTUH CPEIHEBEKOBOM
kperiocti Me3nnaban (HeiHe HasbiBaeTcs Crapas KperocTh «KéxHs
rajia» pacrojoKeHHasi Ha I0ro-BOCTOKe ropoaa) (puc.l).

[IpenmnonoXxuteabHO  KpemocTh Oblla MOCTpOEHa [0  3aKasy
cacannackoro npasmrens Mesperepaa I (623(633)-651(652)). Onnaxo
UCTOpUSL MECTHOCTU YXOOUT elle Jainbiune Briayor BekoB. OO 3Tom
CBHUJICTEIILCTBYIOT MHOTOYHCIICHHBIC TaMATHUKH WCTOPUM ¥ HAXOMIKH,
MOJIy4YEHHBIE B XOJI€ apXE0JIOTUYECKUX packonok. [loqoOHo apyrum ropogam
MycyinpMaHcKoro Bocroka, HaxueiBaH Takke UMeN TPEXCOCTABHYIO
CTPYKTYpY: LIUTaeNb (MUKala), COOCTBEHHO TOpo/I (IIaXpUCTaH) U MPUTOPO
(pabam). B cpennue Beka ropoj mpHOOpeN TPaAUIIMOHHO MYCYJIbMaHCKUUN
O0JNIMK ¢ XapakTepHOW Tomorpaguueckod CTPYKTYpoil, M 3HAKOBBIMU
MOHYMEHTAJIbHBIMH COOPY>KEHUSIMH.

N
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Pucynoxk 1. Ilnan kpenoctu Uesngadan
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He cmoTps Ha pa3nuuHble 5SKOHOMHMYECKHME W IOJUTUYECKHE
NOTpsICEHUs, B CpeaHEeBeKoBbe, HaxubiBaH OBLI OJHUM M3 KpYyMHEHIINX
3aKaBKa3CcKux ropoaos Ha Bemnkowm IllenkoBom mytu. Xopouo pa3BUThIA U
IIPOLBETAIOLINI TOPOJ CTAHOBUTCS HE TOJIBKO TOPrOBO-?KOHOMUYECKUM M
MOJIMTUYECKUM, HO W OJHHUM M3 KYJbTYPHBIX LEHTPOB A3zepOaiikaHa.
CrposiTcss MHOTOYMCIEHHBIE MEJpEce, MEYETH, KapaBaH capau, TOPIOBbIE
psael 6azapel U T.1. [2, ¢.10]

B nepuoa npasnenus nunactuu Unpaeruzunaos B XII — XIII cronetusix
HaxypiBan cranm crosnmied oOmupHOW uMIepud. B 310  Bpems
chopmupoBanach ~HaxubIBaHCKasi  apXUTEKTypHas  IIKOJIA,  BEIETCS
MHTCHCUBHOE CTPOUTENICTBO KPYIIHBIX 3HAKOBBIX KYJIBTOBBIX COOPYKEHUH,
JOLIEAINX A0 HallMX BpeMeH. bbulM MOCTpOEHBI MHOXKECTBO KPENOCTEH,
JIOpOT ¥ J1ayK€ OIPOMHBIE MOCTHI uepe3 Apakc.

PacrnionoxeHHbIN Ha APEBHUX KapaBaHHBIX NyTAX U3 Asuu B EBpony u

o0ajast IpUPOAHBIMHU OOTaTCTBAMHU, FOPOJ] COLUAIBHO U SKOHOMHUYECKHU ObLI
XOpOILIO Pa3BUT. DTO U SABJISIIOCH NPUUMHON HEOAHOKPATHBIX HamaJeHUN U
paspylleHHii, YTO eCTECTBEHHBIM 00pa3oM OTpa)ajaoch HA Pa3BUTUU ropoja
B 1iesioM. HecMoTpst Ha 3TO ropoa, Bo BCE NEPUOABI CBOETO CYILIECTBOBAHUS,
BHOBb Y BHOBb BOCCTaHaBJIMBAJICS U3 PYUH.
CBUIETEIILCTBOM MOHTOJBCKOTO HAIIECTBHUS Ciyx)aT octaTku bérok-I"ama
(Ponbmiass  kpemocTh), NpeAcTaBisIOMAs  coOOl  omibIBIIEE, OYTH
MOJIHOCTBIO pa3pyuieHHoe, HO orpomHoe 200 Ha 400 mMeTpoB ropoawmiie.
BryTpu Hero nocie ouepeHON BOMHBI ¢ TypKamu, mpumepHo yepe3 1000 et
nocie Ezgurepna Obina moctpoeHa nepcuackas Manas kpenocts Hapbin-
Kana. (puc.2)

Pucynok 2. Bopora u crenbl Hapbin-kanaa
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Ha poccuiickux BO€HHO-MHKEHEPHBIX MIaHax 1827 r. B MIaHUPOBKE
ropojia Halulo CBOE OTPaXEHHUE JIUIIb OCTAHKA HEKOTJla MOHYMEHTaJIbHbIX
CTPOEHHUH.... OUEBUJIHO, YTO MHOTHE COOPY>KEHMS, CYIIECTBYIOIIUE €IIE B
XVII Beke k xonmy XVIII Beka, ObUIM MOTHOCTBIO Pa3pymIeHbI U TOPOJ
MOTEPsUT cBOE ObLTOE Benmuuue. [2, ¢.11], ( puc.3).

[To yeprexxam 1827 1. B MJIaHUPOBOYHOM CTPYKTYpe Tropoja MOKHO
ObUIO OMNpEeAeTUTh MCTOPUYECKUN LEHTP U Ha3HAYEHHE OCTaBIIUXCS
COOpYXEHHU. Snpo ropoja cocraBisjia UUTANEIb C XAHCKUM JBOPLIOM,
OKpY)XCHHbIE CTE€HaMH ¢ OalIHAIMU U OTHENIBHO CTOSIICH JBOPIIOBOM
MEUeThl0, MaB30oJed  MoOMHHE-XaTyH, TIJlaBHas  MEYETh  TOpoJa,
pacmojoKeHHbIe Ha IEHTPaJbHOW IJIOWAAM HEMpaBWIbHON (OPMBI, IO
MepUMETPY KOTOPOM pa3MeIainch TOProBbIe psibl M KapaBaH capail. Ha sty
LEHTPaJIBHYIO IUIOMIAb BEIXOIMIa Jopora u3 Tebpusa.

Pucynok 3. Ilian ropona HaxusiBan 1827 r.

IIpu ykperuiennn ropoga HaxubiBaH ObLIM Y4TEHBI reorpapuueckue
0COOEHHOCTH MECTHOCTH — Kpal IJIOCKOTOphsi peKH Apakc, CKIOHBI TOp.
CreHbl ropoia OXBaTHIIN MJIOCKYIO BEPIIMHY CKJIOHA, KOTOPAasi BO3BBIILIAETCS
Hajg ypoBHeM AoiuH Ha 30 m. Iloutm kBazpaTHas B IUIaHE LUTAAEIb CO
ctopoHamu 140 m ykpenseHa cTeHaMy C COXpaHUBIIEHCS IUPUHON 3,5 M ITpu
BBICOTE 8 M.
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Kak u B apyrux cpeaHeBEeKOBBIX ropogax AsepOaikaHa, HapsIy c
BHYTPH KPEIIOCTHOM 3aCTPOUKOM 3HAYUTEIIBHOE CTPOUTEILCTBO BEIOCH U BHE
KpenoctHbix creH. [laxpucran — »xujas 3acTpoiika ropojaa, Oblia
pacrioyio’keHa K 3amajay oT IUTAJeN U OKpY)KeHa JMHHUEH 000POHUTEIBHBIX
CTE€H, COEJIMHSS YaCTh FOPO/IA C FOr0-BOCTOYHBIM YIJIOM LUTAJEIU. XapaKTep
3acTpoiiku  ObUI  JOCTaTOYHO CBOOOJHBIM W Pa3pO3HEHHBIM, YTO
O00yCIIOBIMBAJIOCh ~HAMYMEM MPHUYCaACOHBIX TEPPUTOPHUH C TYyCTO
3aCaKEHHBIMU CaJaMH.

Becpb maxpucran — xxuiias 3actporika HaxupiBana nenuinace Ha paiiOHbI
no MnpoecCHOHAILHBIM, POJOBBIM M Jp. NpHU3HAKaM, TaK Ha3bIBACMbIC
«mexemiey. [4, c.142-143] «Mexemie» COCTOSUIM U3  Y3KHUX YIOYEK,
[IEPEYJIKOB, TYIUKOB M MPHUMBIKAIOIIUX K HUM OTAEIBHBIX JKWIbIX ycaneo.
LlenTpom «mexerie» Obula KBapTalbHAas IUIOHIA/Ib C MEYETHIO M BOJOEMOM.
Yacro miomans OblIa OKPYXKEHa IEPEBbSIMH, B TEHH KOTOPBIX TOpOXKaHE
MOTJIM HAacHaAuThCs MPOXJaAoW B jkapkue nHU. Hemopaneky ot mMeuetu
HaxoJuiack Meapece v 6ans. MHoria Ha KBapTaJIbHOM IIJIOLIAAN pa3MeIacs
HeOOoJIbI1I0M 6a3ap ¢ TaBKaMH PEMECIIEHHUKOB.

[TnanupoBKa «Mexesie» NOJUMHSIIACh APXUTEKTYPHO-INIAHUPOBOYHON
CTPYKType Bcero ropoaa. OQHaKo KaKIplii KBapTal B 3aBUCUMOCTH OT
penbeda MECTHOCTH MPUOOpPETan pa3audyHble >KUBOMHUCHBIE (DOPMBI U
CaMOOBITHBII KOJIOPHT.

B Hamm 1HU OT MJIAHUPOBOYHOM CTPYKTYphI TOpOja MOYTH HUYETO HE
ocranock. M3-3a cHOca BETXMX CTPOEHUH (KOTOpbIE MPEACTABISLIIN 00pa31ibl
JKUJION HApPOJIHOM apXUTEKTYpbl) COXPAHWIIUCH JIMIIb JIBE - TPU HEOOJbIINE
OCHOBHbIE HaIlpaBJIAIOIINE YIUIBl. JIWIIb HE3HAYUUTENbHAs YacThb KHIIbIX
KBapTaJIOB COXpaHHUJIach B 013U MaB3osiess MomuHe-xatyH. [loutu Bce oma
HaXOJATCS B aBApUHHOM COCTOSIHUU.

[To cxemaTnuHOMY MiIaHy (puc. 4) 4eTKO MpOCieXHUBaeTcsi Hanbosee
3HAUUTENbHOE CKOIUIEHHE KBapTaJOB B IIEHTPAJIbHOM 4YacTH ToOpoja,
NpeCTaBIsIoMNe COO0H MCTOPUYECKU CIIOKUBIIMKUCA KOCTSAK TOPOACKOMN
TeppuTopun. Ha3BaHus 3TH KBapTajioB COXPAHWIMCh M JIOILIM 10 HAIIUX
JHEN, 4YTO TMO3BOJSAET XKUTEIIM M Ceiuac OpPUEHTHPOBATHCS B SKUIIOU
3aCTpOMKEe ropoja.

C npeBHux BpemeH ropoj HaxusiBaH ObLT pasneneH Ha 4 KBapTaja.
Capsanunap, [1laxa6, Anuxan u paiton ['ypamap. O Ha3BaHUHM KaXXI0TO paiioHa
XOJAT pasziIuyYHbIE JEreHAbl M pacckasbl. Ilo3xke, ¢ pocToM HaceneHus u
YCUJIEHUEM MUTPALlUi U3 PETMOHOB, K 3TUM YEThIPEM KBapTaiaM 100aBHINChH
HOBBIE, Bcero B HaxubiBaHe HacuuThIBasioch 13 KBapTanoB. OTO KBapTajbl
Opymx, Xoxnurama, Xomryny, Yamapxan, 3uinapx, bwmmunm, Xoiiny,
["ananu, Y3ynnapa. [1o cBenenusim, mpeaocraBieHHbM B 1831 roay, B 3THX
KBapTasax npoxuBano 1330 cemelt unciieHHOCTEIO 5470 yenoBexk.
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Pucynok 4. CxemaTu4HbIH NJaH «Mexesuie» r. HaxubiBan
(ITo P.Canaesa)

OTH cTapble KBapTalbl COXPAaHUIM CBOE CYIIECTBOBAHUE M TPaJULMH
naxke B Hame aAHU. Tepputopuu u rpanuubl [llaxaba, Anuxana, ['ypanapa,
Aramanu, Yyxypa, XuHKaba ¥ JIpyrux KBapTaJoOB JI0 CHUX MOp YETKO HE
ompeneneHsl. KoHeuyHO, B TO BpeMsi, KOT/Ia BO BCEM MHpPE HIET IPOIIECC
rno0anu3anny, MaJeHbKMM KBapTallaM «MeXelsie» TPYIHO MOJHOCThIO
COXPaHNUTh CBOM OCOOEHHOCTH M CaMOOBITHOCTh. OJHAKO OKa3aBIIUCH Ha
Y3KUX YJIOUKaX 3THUX JKWIBIX KBapTaJlOB MOXXHO MOYYBCTBOBATH JbIXaHUE
JPEBHEN UCTOPHH.

B 1950 — 1960 rogax Bo MHOTUX ropojax AzepOaiijkaHa B TOM YuCIie
1 Hax4ybIBaHe BeNHMCh 3HAYUTENBHBIC TPAJIOCTPOUTENBHBIE padoThl. Ha MecTe
CTapoi XaOTHYHOM 3aCTPOMKHU BO3BOSATCS KPYITHBIE XKUJIIbIE KBapTalibl. ['opoa
MONYyYMJT ~ YETKYH  IUIAHHPOBOYHYIO  CTPYKTYPY C  COXpaHEHHUEM
CYIIECTBYIOIIMX OCHOBHBIX MAarucTpajei: AByX MapajUIeTbHBIX YIHUI[ —
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npocrekT ['eiinapa AnueBa (ObiBIuit mpocrekT Jlennna u ynumna [lymkuna),
U TnepneHAuKyIspHbiM emy yiuned I'. [IxaBupma. Cucrema OCHOBHBIX
MarucTpajiel yrnopsaounsa CymeCcTBYIOLIYIO 3aCTPOMKY U co3/lajia yCIOBUS
JUISl JaNbHEWUIIEro IUIAaHOMEPHOT'O Pa3BUTHSI TOPO/Ia.

B sTot xe mepuona crposrcs 3manue pamarudeckoro tearpa (1964,
apxutekropel D. Hcemamnos, I Memxkunos.), O6kxoma mnaptum (1965,
apxutrektop HO. HOparumoB), CoBera MHUHHUCTPOB pECIYOJMKH. OTH
COOpYKeHHs cpOPMUPOBAIM HOBYIO HEHTPAIBHYIO IJIOUIAlb TOpoaa. beuiu
pa3OUTHI HOBBIE TOPOJICKUE TTAPKU U CKBEPHI. [3, ¢.76]

[Tpu BBIMONIHEHUH HOBOTO T€HEPATLHOTO IIaHa OBUIH MPETyCMOTPEHBI
OpraHM3aIysl 30Hbl OTAbIXa B palloHE BOJOXpaHWIHILNA Y3yHOOAQ, Jiecomapk
BOKPYT HETO JIOJDKEH OB COCIMHUTHCS C TOPOJIOM PEKPEAllMOHHOM 30HOM.
Bokpyr apxuTekTypHBIX NaMsSTHUKOB MaB3osieeB FOcud ubn Kyceupa u
MomyHe-xaTyH co3natoTcsi OydepHble 30HBI M3 3€lIEHBIX HACaKICHUH,
KOTOpBIE BXOASAT B CHCTEMY o3eieHeHus ropoga. B 1970 — 1980-e roawt
HaxubiBaH 3acTpanBaeTcs 110 reHepajibHOMY Iu1any 1968 roja (apXuTeKTopbl
VY. U6parumona, H. Mamenbeiinn).

B 1984 romy BO3HMKIa HEOOXOAMMOCTh Pa3pabOTKHM HOBOTO TEHIUIAHA,
COIVIACHO KOTOPOMY TOpOJ CTaJl AaKTHBHO pa3BHBaThcsi. B 3TOT mnepuox
ApXUTEKTYPHO IUIAHUPOBOYHOE PELIeHUE 0a3UpyeTCsl Ha TTIaBHBIX MPOJOIbHBIX
MarucTpassix, HIyIHX ¢ CEBEpa Ha 0T U MOINEPEUHBbIX HalpaBieHuil. Bce atu
MarucTpajid CBA3aHbl C OOIIErOPOJICKAM ILIEHTPOM U HMEIOT BBIXOJbl Ha
BHEIITHHUE TPAcChl MEKAYTOPOJHEr0 HanpasieHus.. [ 1, c.179]

B uctopumu KynbTypsl cTpaHbl OCOOEHHO B Pa3BUTHH CPEIHEBEKOBOI
apxuTekTypsl A3epOaiipkana HaxublBaH 3aHMMAET UCKIIIOUNUTENBHO BaKHOE
MecTo. COXpaHUBUIUICS 10 HALLIUX JTHEW NaMSATHUKHU apXUTEKTYPHI SBISAIOTCS
11eJIeBpaMH CPeIHEBEKOBOI0 30/14ecTBa A3zepOaiixkaHa MUPOBOTO 3HAYEHUSI.

OpHako Ha CErOAHSIIHUMN AeHb (YHKIMOHAIBHOCTh U apXUTEKTYPHOE
HCIIOJTHEHHUE MOCTpOoeHHbIX B HaxubiBaHe 31aHUi HE HAXOAATCA Ha JOHKHOM
ypoBHe. C 1eNbl0 YCTpPaHEHHs O3TUX HEIOCTAaTKOB B HACTOSILEE BpEMS
TOTOBUTCS FeHepaibHbIN M1aH roposaa HaxusiBan. OgHUM 13 HEOOXOJUMBIX
1aroB JUIsi pa3pabOTKH T'eHepalbHOTO IulaHa ropoaa HaxubiBaHa sBIseTCA
CTPOUTEIBCTBO  COLMAIBHOTO JKWIbA. B paMkax rocynapcTBEHHOH
nporpaMMbl OyJyT MOCTPOEHBI KHJIbIe KOMIUIEKCHI, U C 3TOH LEIbI0 yXKe
HAYaTo BBIJIEJICHHE COOTBETCTBYIOIINX 3€MENIbHBIX YUaCTKOB Ha TEPPUTOPUU
ropona. Peammzanmsa  "l'ocymapcTBeHHON — mporpammbl  COLUAIbHO-
SKOHOMHUYECKOro pa3BuTus HaxubiBaHckoil ABTOHOMHON PecnyOGnuku Ha
2023-2027 roppl" u3MeHuT 00aMK ropoga HaxusiBan u pernoHos HAP,
CTaHeT OOJIBIINM CTUMYJIOM JUISl €€ Pa3BUTHSL.
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Samira Abdullayeva
Urban planning heritage of Nakhchivan

Key words: Nakhchivan, city, planning structure, citadel, Shahristan,
Rabad, Mekhelle, master plan.

Nakhchivan occupies an extremely important place in the cultural
history of the country and especially in the development of medieval
architecture of Azerbaijan. The architectural monuments that have survived to
this day are masterpieces of medieval architecture of Azerbaijan of world
significance. However, today almost nothing remains of the historical part of
the city. Due to the demolition of dilapidated buildings, which represented
examples of residential folk architecture, only two or three small main guide
streets have been preserved. Only a small part of the residential areas has been
preserved in the vicinity of the Momine Khatun mausoleum. Almost all houses
are in disrepair.

Today, the functionality and architectural execution of buildings built in
Nakhchivan are not at the proper level. In order to eliminate these
shortcomings, a master plan for the city of Nakhchivan is currently being
prepared. The implementation of the “State Program for Socio-Economic
Development of the Nakhchivan Autonomous Republic for 2023-2027” will
change the appearance of the city of Nakhchivan and the regions of the NAR
and will become a great incentive for its development.
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Samirs Abdullayeva
Naxcivanin soharsalma irsi

Acar sozlar: Naxgivan, sohor, plan strukturu, gala, Sohristan, Rabad,
Mexelle, bas plan.

Naxg¢ivan 6lkonin madoniyyat tarixindo vo xiisusilo Azorbaycanin orta
osr memarliginin inkisafinda son doraco miihiim yer tutur. Bu giino qodor golib
catmis memarliq abidolori Azorbaycanin diinya ohomiyyotli orta osr
memarliginin sah asarloridir. Lakin bu giin soharin tarixi hissasindon demok
olar ki, he¢ no galmayib. Yasayis xalq arxitekturasinin niimunslori olan
sOkiilon binalarin sokiilmasi naticosinda comi iki-li¢ kicik asas bolad¢i kiigo
gorunub saxlanilmigdir. MOomino xatun magbarasinin yaxinliginda yasayis
massivlorinin yalniz kigik bir hissasi qorunub saxlanilmigdir. Demoak olar ki,
biitiin evlor qozali voziyystdadir.

Bu giin Nax¢ivanda tikilon binalarin funksionalligi, memarliq icrasi
lazimi soviyyado deyil. Bu ndgsanlarin aradan qaldirilmasi tigiin hazirda
Naxgivan soharinin bas plant hazirlanir. “Nax¢ivan Muxtar Respublikasinin
2023-2027-ci illordo sosial-igtisadi inkisafi Dovlet Programi”nin icrasi
Naxgivan gohorinin vo Nax¢ivan Muxtar Respublikasi regionlarinin simasint
dayisocak, onun inkisafi iiclin boyiik stimul olacaq.
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NAXCIVAN TAMASA BINALARININ YARANMASI VO INKISAFI

Xiilasa: Azorbaycanda XIX osrin ikinci yarisindan etibaron goharlorin
igtisadi rifahinin vo sonayesinin siiratli artimi modoni vo ictimai hoyatin
canlanmasina, Avropanin teatr vo sirk sonstino maragin giiclonmasinag sobab
oldu. Miixtolif memarlq xiisusiyyotlorino malik olan tamasa tikililori
soharlorin planlagdirmasina vo inkisafina tamamilo yeni mozmun gatirdilor vo
onlarin badii gorlinlisiinii 6ziinomoxsus maraqli, monumental tikililorlo
zonginlosdirdilor.

Yaranan ictimai-iqtisadi, siyasi gorait sayesindo vo kapitalist
miinasibatlorinin digor miisolman Sorq 6lkslorine nisboton daha tez inkisaf
etmoasi sababindon, Azorbaycan memarligi XIX osrin sonu — XX asrin
ovvallarinds Yaxin vo Orta Sorqin memarliginda da xiisusi yer tuturdu.

Homon dovrds, Azorbaycan {i¢lin ictimai-administrativ  binalarin
tikilmosi masalasi qaldirilmamisdi. Zaqafqaziyada bu mogsad {i¢iin mévecud
binalardan, doqiq desok, xan saraylarindan (Baki, Goango, Nuxa, Quba) istifado
edilirdi. Yeni sosial-iqtisadi sortlor, memarliq vo funksional cohatdon daha da
diizglin tamasa binalarinin tikilmasini tolob edirdi. [6. soh.157]

Azorbaycanda ilk teatr tamasasi 1848-ci ildo teatr binasi toloblorino
cavab vermoyon xiisusi evdo yerlosdirilmis Susa teatrinda sohnoyo qoyuldu
vo bu onono sonralar Samaxida davam etdirildi. Teatr binalarinin insasi
tarixindo yeni morhalo sohorin vo Baki quberniyasinin inzibati vo ictimai
hoyatinin comlondiyi ke¢mis qoza sohori olan Bakida teatr binasinin
insasindan basladi. Azorbaycanin digor bdlgolorindo do teatr memarliina
maraq hissi siirotlo artmaga bagladu. [5]

Azorbaycan milli teatr tarixindo parlaq sohifolor agmis Naxgivan
teatrinin yaranmasi modoniyyet tariximizde miihiim hadisslordon olmagla
Ozlinomoxsus yer tutur. Naxcivan ziyalilar igorisinds 6z bilik vo bacarigina
va toskilatcilifina goro segilon yazigi, dramaturq, publisist, torciimagi, teatr
xadimi Eynoli boay Sultanov 1882-ci ildo 6z evinds “Ziyalilar comiyyati’ni
toskil edir, Comiyyat lizvlorinin togobbiisii v sayi ilo 1883-cii ilds ilk olaraq
“Naxg¢ivan Miisolman Incosonoti vo Dram Comiyyati” tosis edilir vo may
aymin 11-do Mirzs Fotoli Axundzadonin “Miisyd-Jordan vo dorvis Mastoli
sah” komediyas1 tamasaya qoyulur. (sok.1) Bu ilk tamasa ilo Azorbaycan
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teatrinin  bir qolu olan Naxc¢ivan teatrinin osast qoyuldu. Ardinca
M.F.Axundzadonin, N.Vozirovun, ©.Haqverdiyevin, N.Norimanovun vo s.
asarlori teatrin sohnosinds tamasaya qoyuldu. [4]

Acar sozlor:  Azorbaycan, Naxcivan, teatr, tamasa, memarliq,
kompleks, madaniyyat .

1883-1921 il arzinds teatrin repertuarinda miixtolif mévzuda tamasalar
sohnoye qoyulmusdur. 1921-ci ilin axirlarinda Naxgivanin fovgelade
komissar1 B.Valibayovun tosabbiisii ilo Naxg¢ivanin hovaskar qadinlari
tarafindon “Arsin mal alan” musiqili komediyas1 tamasaya qoyularaq qadinlar
liciin gostorilmisdir. “Miisalman Incosonat vo Dram Comiyyoti”nin tosisi
yigicagl vo “Tatarka” (“Azorbaycan gqadini”) tamasasinin premyeras: bu
binada olmusdur. (sok.2)

Sokil 1. Naxcivan Teatrinin banisi Sokil 2. Naxcivanda ilk teatr
Eynoli boy Sultanovun evi tamagalarimin gostarildiyi bina

Sakil 3. Nax¢ivan Dovlot Dram Teatrinin “Boyiik
bag”da yerlason binasi

1922-ci ildo Ddvlot Dram Teatr1 statusu verilon teatrin repertuarinda
hom romantik, hom do realist istigamotdo inkisaf edon diinya klassiklorinin
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osarlori, hamginin musiqili asarlor istedadli aktyor vo rejissorlar torafindon
sohnoays qoyulmusdur.

1964-cii ildo Naxg¢ivan teatrinin tarixindos ¢ox miihiim vo alamotdar bir
hadisa bas verir. Teatr homin ilin oktyabr ayinda ssherin morkezinds insa
olunmus yeni, ticmartabali, azomatli binaya koctiriiliir. Arxitektor Hosonaga
(Hason) Oli oglu Macidovun miisllifi oldugu bu mdhtogsom yeni teatr binasi
bes ilo arsays golmisdir. Teatrin insas1 zamani bir cox madeniyyat iscilori tez-
tez teatrin ingaati ilo yaxindan maraqlanir vo 6z tovsiyelorini verirdilor. 1961-
ci ilds teatrin ingaatini ziyarat edon sonatkarlardan biri do xalq artisti Movsiim
Sonani olmusdur. (sok.4)

Sokil 4. Naxcivan Dovlot Dram Teatrimin kollektivinin niimayondalori vo
xalq artisti Movsiim Sonam1 (markazds). 1961-ci il

1964-cii ilin oktyabrinda istifadoyos verilon teatrin plani,  dovriin

toloblorino uygun olaraq Bakida, eloco do Azorbaycan digor sohorlorindo
foaliyyot gostoron digor tamasa binalarina uygun olaraq layihalondirilmisdir.
Ugmortaboli lojalart vo amfiteatr: ilo birlikdo 600 nofarlik tamasa salonu,
firlanan “daira”yo, orkestr “xondoyi”no vo har ciir isiq vo stanget sistemino
malik sohnosi, 20-don artiq qrim otag1, dekorasiya, emalatxana va sexlor iigiin
genis otaqlari, boyilik foyelori olan teatrin yeni binasi kollektivi yeni
yaradiciliq ugurlaria ruhlandirdi.

1964-cii ilin yanvar aymdan etibaron profili rosmi surotds
doyisdirililorak “musiqili dram teatr” statusu verilmis Naxcivan teatr1, yeni
binaya kdciiriildiikdon sonra Calil Mommaoadquluzads adina Nax¢ivan Dovlot
Musiqili Dram Teatr1 adlandirilaraq foaliyyotini davam etdirdi.

1970-1980-c1 illordo Naxgivan teatrinin bodii hoyatinda ciddi doniis
yaranir.

1987-ci il iyun aymin 13-do Colil Mommodquluzado adina Naxg¢ivan
Dovlot Musiqili Dram Teatrinda boyiik bir tontono oldu. Bu, Naxgivan
teatrinin gecikmis 100 illik yubiley tontonasi idi.

41



Sevinc Tangudur

Naxg¢ivan teatrinin miistoqillik illorindoki qaynar foaliyyoti do maraq
dogurur. 3 sentyabr 1991-ci il tarixde timummilli lider Heydor Sliyevin
muxtar respublikanin Ali Maclisino sodr secilmasi ilo Naxg¢ivanda bir ¢ox
saholor kimi modoni miihitdo do ciddi bir canlanma, doniis yaratdi. Bu
gocaman sonat mobadine rogbot basloyon ulu 6ndor Naxgivan teatrinin da
inkisafi qaygisina qalaraq miinbit soraitin tomin olunmasina caligirdi.

Azorbaycan Respublikasi Prezidentinin 2008-ci il 31 yanvar tarixli
soroncamina uygun olaraq Calil Mommadquluzads adina Naxcivan Dovlot
Musigqili Dram Teatrinin 125 illik yubileyi genis sokildo qeyd olunmusdur.

Canab prezidentin digar sarancamu ils tasdiq olunan “Azarbaycan teatri
2009-2019-cu illordo” Dovlot Programi ¢orgivoasindo muxtar respublikada
foaliyyat gOstoran teatrlarda miixtoalif layiholor gercoklosdirildi.

Moshz bu proqrama uygun olaraq 2012-ci ilde Calil Mommadquluzada
adina Naxg¢ivan Dovlot Musiqili Dram teatrinin binast osaslt tomir vo
qurasdirmadan sonra istifadoys verilmisdir. Bu osasl tomiri yenidonqurma
adlandirsaq daha dogru olar, ciinkii teatrin binasi giiniin taloblorine uygun
olaraq tamamils doyisdirilmisdir; otaqlar, foyelor, tamasaci zali, sohna, demak
olar ki biitiinliikls, miiasir standartlara uygun sokilds yenidon qurulmus, biitlin
texniki tochizat, vasaitlor, eloco do sohno texnikasi, is1q vo saslondirma sistemi
modern avadanliglarla tochiz olunmusdur. (sok.5)

Sakil 5. Nax¢ivan DMD Teatrinin 6n vo arxa torafdon
goriiniigii. 2024-ci il

Sohnoyo tamasa zamani dekorasiyani dasimaq TUg¢iin xiisusi liftlor
qurasdirilmigdir. On miiasir is1q sistemi ilo tomin edilon sohnodo idarsetmo
bir qurgudandir. Qrim otaqlara yliksok zovqle hazirlanan rahat mebellor
yerlogdirilmisdir. Teatrin tamaga zali anfiteatr soklino salinmigdir. 448 noforlik
zal yeni oturacaqlarla tochiz edilmigdir. Sohnads stangetlori istonilon siiroto
nizamlamaq miimkiindiir. (sok.6)

Calil Mommadquluzads adina Nax¢ivan Dovlot Musiqili Dram Teatrina
milli modaeniyyatin tobligi sahosindo miistosna xidmatloring, uzun illor
somorali foaliyyatineg, 6lko daxilinds vo xaricdo olds etdiyi nailiyyatlora goro
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Azaorbaycan Respublikast Nazirlor Kabinetinin 2022-ci il 26 aprel tarixli
gorari ilo “milli” statusu verildi.

- ~,

Sakil 6. Naxcivan DMD Teatrinin interyerdan goriiniislor (giris,tamasa
zal va sohno).

Hazirda Naxgivan Muxtar Respublikasinda 3 Dovlot teatri:  Calil
Mommadquluzads adina Naxg¢ivan Dévlst Musiqili Dram Teatr1 (osast 1883-c1
ildo qoyulmus), Mohammaod Tag1 Sidqi adina Naxg¢ivan Dovlst Kukla Teatr1
(1989), Nax¢ivan Dovlst Usaq Teatr1 (2006); 1 Dovlot Filarmoniyasi: Nax¢ivan
Dovlst Filarmoniyast (1983), 5 Xalq teatri: Naxg¢ivan Sohar, Sorur (1938),
Ordubad (1964), Babok (2009), Sahbuz Rayon Xalq teatr1 (2011) olmagqla
timumilikds 10 teatr vo Nax¢ivan Dovlet Universitetinin Tolobo Teatr Studiyast
ugurla foaliyyat gostorir.

Azorbaycanin ayrilmaz hissasi olan Naxgivanda, xalqin madeniyyatini
toronniim edon teatr bugiin do inkisaf edorok, 6lkomizi diinyada tomsil edir.
Yorulmaz omoklori sahosindo teatr inkisaf etdikco teatr binalarma vo
komplekslorino miiraciot miiasir toloblora uygun olaraq inkisaf etmokdadir.
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Sevinc Tangudur
Creation and development of Nakhchivan theater buildings

Keywords: Azerbaijan, Nakhchivan, theater, performance.

A new stage in the history of the construction of theater buildings in
Azerbaijan began with the construction of the theater building in Baku, the
former city of the accident, where the administrative and social life of the city
and Baku governorate was concentrated. In other regions of Azerbaijan, interest
in theater architecture began to grow rapidly. Eynali bey Sultanov, a writer,
dramatist, publicist, translator, theater worker, who was distinguished among
the intellectuals of Nakhchivan in Azerbaijan for his knowledge, skills and
organization, organized the "Society of Intellectuals" in his home in 1882, on
the initiative and efforts of the members of the society, the first "Nakhchivan
Muslim Art and Drama Society" was founded in 1883, and on May 11, Mirza
Fatali Akhundzade's comedy "Monsieur Jordan and the Dervish Mastali Shah"
was staged and that day becomes the date of birth of Nakhchivan theater.

CeBunmx Tanryayp
Co3nanue u pasBuTHE TeaTpajbHbIX 31aHnii HaxubiBana

KiroueBsle ciioBa: AzepOaiimkan, HaxusiBaH, TeaTp, CIEKTaKIb.

B Asepb6aiimxkane co BTopoil monoBuHbl XIX Beka ObICTpbIM pocT
HKOHOMHYECKOTO OJIarOCOCTOSIHMSL M TIPOMBIIIJIEHHOCTH TOPOJOB MpPUBEN K
OKMBJICHUIO KYJBTYPHOM W OOIIECTBEHHOW J>KW3HHW, YCHUJICHHIO HHTEpeca K
€BPONEICKOMY  TeaTpaJbHOMY M  LHMPKOBOMY HCKyccTBY. Co3naHue
HaxubiBaHCKOTO TeaTpa, 3aHUMAET YHUKAJILHOE MECTO B KYJIbTYPHON MCTOPUHN
AzepOaiimkana. DitHamu Oek CynTaHOB, MUcATellb, ApamMarypr, MMyOJIHUIUCT,
MEPEBOTUMK, TEATPAIBbHBIA JEATENb, BBIACIABIINNCA CPEId HAXYBIBAHCKOU
VHTEJUIMT€HLIMM CBOMMHM 3HAHUSIMHU, YMEHUSIMA U OPraHU30BaHHOCTHIO, B 1882
TOJTy OpraHu30Ban y ce0st Joma «O0IIecTBO HHTEIUTUreHImny. [1o nHnImaTrBe
U ycuIusM wieHOB oOmiectBa B 1883 romy OBUIO OCHOBaHO TIE€pPBOE
«HaxupBarnckoe Mycynbmanckoe MckyccTBo-apamarndeckoe oorectso (Dram
Comiyyoti)», a 11 mast Obia mocraBieHa komeaus Mupsbl ®atanu AxyHa3ane
«"ocnogun JIxxopnan u aepsuin Macranu [lax». 9TUM nepBbIM CHEKTaKIEM
OBLITO 3aT0’keHO Hayaio HaxubsiBaHCKOTO TeaTpa — ¢punmana azepOaiKkaHCKOTro
tearpa. 3arem npousBeacHuss M.D.Axynnzane, H.Basumpos, A.Xareepnues,
H.HapumMaHOB U Jip. UCIIOHSJIUCH Ha CLIEHE TeaTpa.
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AHHoTanusi: B cratbe paccMaTpuBaroTCs MpoOIEMbl B3aHMOBIIHSHUS
ApPXUTEKTYPHBIX  COOPY)KEHUH OOOPOHUTEIBHOIO  XapakTepa B  JBYX
perunonax AzepOaiimxana — FOro-Bocrounoro Asep0Oaiimkana u HaxusiBana
B cratbe wuccnenyroTcs  XapaKTepHblE OCOOCHHOCTH  MaMSTHUKOB,
OTHOCAIINXCS K JPEBHEMY M paHHECPEIHEBEKOBOMY IE€PHOAY HCTOPHH,
OCOOCHHOCTH CTPOHUTENBLHOM TEXHUKHU, apXUTEKTYPHO-KOMIIO3UIIMOHHBIE,
WH)XCHEPHO- KOHCTPYKTHUBHBIE M TPaJOCTPOUTENbHBIEN BOMPOCHL. Kpome
ATOr0 HW3YyYaroTcsl MpoOJeMbl aHAJOTHH W Tapasienel 00OpOHUTETHHBIX
COOpY)KEHH B  HCCIEIyeMbIX pEruoHax, WX B3aUMOBIUSHUS U
B3aUMOOOOrameHuss Ha (OHE MCTOPUYECKOTO Ppa3BUTUS KperocTed |
YKPEIUJIEHHBIX TOPOJIOB U ITOCEICHUMN.

KiarueBbie cioBa: IOro-BocTounblii peruoH, 0OGOpOHUTENbHBIE
COOpYKEHHsI, KPETIOCTH, YKPETUICHHBIE TIOCETICHHS, CTPOUTENbHAS TEXHHUKA.

O6opoHuTenbHOE  304ecTBO  A3zepbaiijkaHa  pa3BUBasCh  Ha
MIPOTSKEHUM TIATH THICAYWIETUN, COXPAHUIIO BMECTE C TEM CBOM OCHOBHBIE
apXUTEKTypHbIE 4YEpThl, MPHUCYIIHE JIOKaJbHOMY 30a4yecTBy. OHO
CKJIaJIbIBAJIOCh B PE3yJIbTaTe HEMPEPhIBHBIX 3aXBATHUUECKUX BOWH, KOTOpHIE
W3/aBHA BEJHMCHh 3a OO0JIalaHue ITUIOJOPOAHBIX 3eMenb. CBoeoOpazHa u
caMOOBITHa  apXHMTEKTypa OOOPOHHMTEIbHBIX COOPYXEHHUH JIPEBHETO
Azepbaifpxkana. OOnagas MHOTMMHM — XapaKT€PHBIMU — apXUTEKTYpPHO-
IUIAHUPOBOYHBIMU U OOBEMHO-IIPOCTPAHCTBEHHBIMH  OCOOCHHOCTSMH,
MPUCYIIUMUA  QPOPTUPUKALMOHHBIM COOPYXEHUsIM A3zepOaiikaHa, OHH,
HECOMHEHHO, UMEIIM MHOT'O YePT C 000POHHUTEIBHBIMU COOPYKEHUSIMU CTPaH
Hpesnero Bocroxa. [5, c. 311]

HHTepecHyto 1 CBOCOOPpa3HYIO TPYIILY 000POHUTEIBHBIX COOPYKEHUN
MPENICTaBISAIOT co00M ropoaa-kpenocTu U uurtazenu aApesHero HaxubiBaHa,
pacroyio)keHHbIE B IOTO-3amagHoi yactu AsepOaiikanckoil PecnyOnuku.
OTH cOOpyXeHHsT 00Jaar0T MHOTHUMH OOIIUMHU TIPU3HAKaAMH, BMECTE C TEM
ApXUTEKTypa KaXKI0H KPENoCTH M LUTAAEId OTIMYAETCS] HENOBTOPUMBIM
cBoeoOpasreM M WHJIUBUAYATbHOCTHIO. [4]
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Pucynoxk 1. HaxusIiBaH. AJTMH/IKA Pucynok 2. Kpenocts Baiixpip
rajga (mocjie pecTaBpamnum) I'aByp rana B HaxusiBane

(PexoncTpykuus no Axynaony /I.A.)

bnuskue apXUTEKTYpHO-KOMIIO3ULIMOHHBIE IIPUEMBI B COOPYKEHUAX
IOro-Bocrounoro perunona AszepOaiimxana u HaxubiBaHa OOBSCHSIOTCS HE
TOJIbKO XapaKTePOM KOHTAKTOB B 00JIACTH apXUTEKTYPBI, HO TAKXKE U TEM, UTO
BCE 3TH THUYECKHE O0BETUHEHUS B OTIPE/ICICHHBIC UCTOPHUECKUE TTEPHOIBI
dopmupoBaTMCh B €IMHOM M OOLIEM  pa3BUTUM. ApPXUTEKTypa
O00OpOHHUTENBHBIX COOpYXeHH A3sepbaiipkana (HopMUpOBAJIaCh MOYTH
Bcerja ObICTpO, IIPU ATOM MX CO3/aTeld SICHO CO3HABAJIM, YTO CMBICI U LEJIb
ATHX COOPYKEHUH B 0OecreyeHN 0€30MMacHOCTU U MOJTHON HEJJOCTYIHOCTH.
DTN COOpPYKEHHs BCErZa COCTOSUIM U3 MOIIHBIX CTEH C BBICTYHAOIIMMHU
KoHTpodopcaMu U OGactuoHamu. HekoTtopble U3 HHUX OBIBaIM OKPY)KEHBI
OJTHOM, ABYMS WJIN Jja’kKe YEThIPbMsI CTeHaMH 000pOHBI. J[peBHHE HCTOYHUKH
COOOILAOT O 3aXBaTe ATUX COOPYKEHUHU MOCie JINTENbHON ocaabl. BHyTpu
9THX KPENocTeil 3a4acTyio CTPOMIIUCH LIUTAJeNH, OAlTHU, IBOPILIbI, XPaMbl U
x)uiwe [2, ¢.524]. K npumepy, MOKHO cKa3aTh O KpPEmocTH AJIMH]Ka-Talla B
HaxubiBaHe, B KOTOPOIl HaxXouJ1ach pe3uIeHLUs paBuTeneil ATa0ekoB, a B
kpenoctu baz3 B OxxHom A3zepbaiimkane (Mpane) pacronarancs BOEHHBIN
mrTad OCBOOOJUTENLHOTO JIBUKEHHMS XypaMHMTOB BO TIjaBe c babekom.
BrniocnencTBum 3TH KpenocTu MOCTENEHHO MPEBPAIIATIUCh B TOpO/ia-KPErnocTr
Y CTAaHOBUJIMCH aIMUHUCTPATUBHBIMU U MOJUTUYECKUMH LIEHTPAMU CTPAHBI.

Jns apxutekTypbl 000pOHUTENbHBIX coopyxkeHuil FOxuoro u FOro-
Bocrounoro Azep0Oaiimxana 1 HaxusiBaHa XapakTepHO yMeJOe BKIIIOYSHHE B
MJIaH TTOCTPOUKH TIPUPOTHOTO penbeda U MCIOIB30BaHUE TSI KPETTOCTHBIX
COOPYXKEHHM  CKaJUCTBIX OTPOTrOB, IPUMEHEHHE B  CTPOUTEILCTBE
MOHOJIMTHBIX KaMEHHBIX IJ1bI0, a Takke JiepeBa. [Ipumepom MOXKHO TpUBECTH
ropon lapyp (kpemocts Orunan rana), Baiixsip ['sByp rana, Yanxan -rana u
Ipyrue coopyxxenus: HaxupiBaHa.
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B ocHOBHOM BCe ropHbIE KPENOCTH BO3BBIIIAIUCH KaK MPAaBUIO Ha
BBICOKHX XO0JIMax, 110 Oepery pek WiH Bo3jie POAHHKA, T.€. ICTOYHUKOB BObI.
Kpynubie ropojickue moceneHus: TakKe YKPEeIUBUIUCh W HEPEIKO HUMENu
LUTaAeNb B LIEHTpe coopykeHuil. Hy)kKHO MOJ4epKHYTh TO, YTO MO ITOMY
MIPUHIIAITY COOPYKATUCH KaK I0)KHO-a3epOaiiPKaHCK1e, TaK U HAaXYbIBAHCKUE
ropuble Kpenoctu. HipkHHMe dYacTH KpEMOCTHBIX CTEH, MOBTOPSIOIINX
KOHTYpBI peibeda MECTHOCTH, BO3BOJWINCH W3 TIIATEIBHO OTECAHHBIX
KaMHeW (IUIMHAa KOTOPBIX MHOTAA AOCTUTajia 70 6 M), BEpXHHUE DPSAbI Ke
COOMPATTUCH U3 CHIPIIOBOTO KUPIUYA. DT KPENOCTH UMENTH BEITUICCTBEHHBIC
U MIPSMOYTOJIbHBIE B IJIAHE YIJIOBBIE OAlIHU U YKperieHHbIe BopoTa. CTEeHbI
TOPHBIX KPENOCTeH YKPEIUISUINCh KOHTPOPOpCaMH, PACIOIOKCHHBIMH Ha
YETKO OIpEJICTICHHBIX paccTosHUsIX  [5, ¢. 257].

Kaxip1it kBapTani nmpeacTaBiisiyi COO0# €IMHYIO TOCTPOIKY, COCTOSIIIYIO

PucyHnok 3. @parMeHT KpenocTHOM Puc. 4. IO:xubI1ii A3epOaiigxan,
creHbl Kpenoctu baiadyp B KpenocTs B rop. Maky
JlenkopaHnm.

U3 HECKOJIbKUX KHWJIMII, MEpeKpbIThIX o0mel kposieil. Cama LuTaaenb
rOCIIO/ICTBOBAJIA HaJ OJAHOITaKHBIMH ITOCTPOMKAMU C IJIOCKMMH KPBIILIAMHU.
[IpumeHeHne BBICOKOTO CTHJIO0aTa B YKPEIJIEHHBIX 3aMKaX Mbl BCTpPEYaeM B
paHHECPEAHEBEKOBBIX TOPOAMINAX M KpenocTsx Myranckoit crenu FOro-
BocTtounoro Azepbaiimxana. 1o ykperuienHbsle ropoauiia axpusp, Nuspu
Arpam, Yens Arpam u I'ana Epu. [lepuon ¢ IV B. 1o H.3. - IV B. H.3. oTMeueH
paciBETOM IpaloCTPOUTENBCTBA, KaK B 7TOM peruoHe, Tak u B HaxubiBane.
3/1ech CTPOMIIUCH TOpOoJa C PETYJISAPHBIM IIJIAHOM, OKPYXEHHBIE PBOM U
MOIIHBIMH cTeHaMU. CTeHbI BO3BOJIMINCH U3 KPYITHOTO CHIPIIOBOIO KMPIIHYa
KBaJpaTHOW (OpMBI U Maxchl (OUTas TIIMHA), YTO SIBIISETCS XapaKTEPHBIM U
JUIS  CTPOMTENbHOM TEXHUKH, TPUMEHSBLIEHCS B 0OOPOHUTEIHHOM
ctpoutensctBe FOro-Boctounoro AzepOaiimkana [4].

HpeBusast HaxubiBaHckast 3eMiisi oueHb Oorata (opTuUKaIMOHHBIMU
COOPYXKEHMSIMH, KOTOpbIE HEKOTOPOE BpEMS OCTAaBAIMCh HEAOCTATOYHO
uccienoBaHHbIMU. HaunOonee IpeBHMM U3 H3YYEHHBIX SIBJISETCS TOPOJ-
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kpenocth Hapsinrana B Kronpremne-2, pacnoyioxeHHbI B 12 KM K ceBepy OT
r. HaxuueBanu [5, c. 277]. D10 moka €AMHCTBEHHAas Ha TEPPUTOPUU
3aKaBKa3bs KPEMOCTh C YEThIPEXYroJbHBIMU OAlTHSIMU, OTHOCSIIASACS K SII0XE
cpenueit 6ponssl (koner 111 — wa II ThIC. 10 H. 3.).

Kpenocts Orman-rana B HaxusiBane mo Bepcuu npod. JI.A.AXyHmoBa
ABJIsUICS ApeBHUM roposom Lllapyp, packuHyBHIMMCcs Ha uioau, okoio 40 ra
[5, c. 277]. CBoeoOpa3HbIM, OYEHb CIIOXHBIM TI'PaJOCTPOUTEIBLHBIM U
dopTH(UKAIMOHHBIM COOPYKEHHEM SIBIJIACH 3Ta KPYIHAas KPErnoCcTh, UMEBIIIas,
KaKk IIOKa3bIBAIO apXEOJIOTHUECKOE HCCIEeIOBaHUE, J1B€ LUTajenu. Takum
00pa3zoM, B OJJHOM IOpOJie-KpernocT ObLIM CO3JaHbl JBE LIUTAJENU, OJHA —
JIBOPLIOBOTO THMA ObUIa PE3WACHIMEN BOXKIS OJHOTO W3 KPYIHBIX IUIEMEH
npeBHero AsepOaiikana, a Ipyras — CIIy)KWJIa YUCTO 0OOPOHUTETHHBIM IIEIISIM
U ObUTa MOCTEeTHUM YOEXKUILEM, TAe, B CIy4ae B3STHUS rOpoAa, MOXKHO ObLIO
oTrcuzeTbess B oxugaHuu. OOpalaer BHUMAHUE HEKOTOPBIE apXUTEKTYpHO-
KOMITO3MIIMOHHBIC Mapayield MeXIy KpernocTtbio OriaH-raia u JIpyrumMu
KkpenoctssMu JpeBHero HaxubiBana c¢ kpemnoctsimu  FOro-Boctounoro u
HOxHoro perunonoB A3zep6aiimkana [4, c. 17].

Pucynok S. PexoncTpykuus Pucynox 6. Kpenocts Ornan
kpenoctu OrJjian rana B rana B HaxusiBaHe, pparmeHnt
HaxubiBane (mo AxynaoBy /I.A.) HUKJIONMUYECKOH KIAAKHU

K xpynsbIM ropogam-kpenoctsim tuna OriaaH-rana OTHOCUTCS JPEBHSSA
kpernocts ["azanum (Il — I TBIC. 10 H. 3.), 3aHUMAaBIIAs TUIOIIA/Ib, paBHYIO 40
ra. OTOT TOPOJ], PAaCIOJIOKEHHBIM Ha BBICOKOW I'Ope, PEIIEH M0 aHAJIOTUHU C
Ornanrana MeTOJOM TEppPacHUpOBaHUS KPEMOCTHBIX CTE€H, HO OT HEro,
COXKaJICHHIO, B HACTOAIIEEe BPEMsl OCTAIUCH JIUIIb (PYHIaMEHTHI U HEOOIbIIINE
y4acTKM OBIBIIMX KPEMOCTHBIX CTeH. KpoMe ropomoB KpernocTteil Ha 3emie
apeBHed HaxwuueBaHm wHMencs LENbIA P KPENOCTEW, dYalle BCEro
MOCTPOEHHBIX Ha BBICOKUX TPYAHOJIOCTYIHBIX TOpax. [3, ¢.5]
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Pucynoxk 7. FO:xub1i PucyHnok 8. @parmeHT KpenocTu
AzepOaiizkaH, TPOBUHIMAS bazs.
Kauneii6ap, kpenocts ba3s3.

Kunas u cinyxeOHas 4acTh TEPPUTOPHU C CEBEpa- BOCTOKA U CEBEPO-
3amaja Obula 3alUIIEHAa HENPUCTYNHBIM OOPHIBOM U CTEHBI TaM HE OBLIU
BO3Be/IeHbl. KpenocTHble CTeHbl BO3BOAMINCH U3 KPYIHBIX KAMEHHBIX IJIbIO,
MECTaMHU IUKJIONIMYECKOH, a TOPOM KPYITHOM KBapoBOM Kiaakoi. Ha ocHoBe
pa3paboOTaHHbIX  BAPMAHTOB M  CPABHMUTENBHBIX  AHAJIU30B  IPOd.
JI.LA.AXyHJIOBBIM OBLI COCTABJIEH ICKU3 PEKOHCTPYKLUHU KpernocTH YanxaH-
rajga. 31o Obl1a, BUAMMO, HETIPUCTYIHAS KPENOCTh, MPECTaBIsABINas co00it
TUN TJIyOOKO MPOJYMAaHHOTO OOOPOHUTEIBHOTO COOPYXEHHUsS, OBIBIIErO
OJJTHOBPEMEHHO  00pa3lloM  BBICOKOXY/IOXKECTBEHHOTO  MPOU3BEICHUS
00OpOHUTENILHOW apXUTEKTYpHI [3,C. 7].

bonbioii MHTEpec MpeAcTaBIseT MO apXUTEKTYypPHO-IUIAHHPOBOUYHOMY
petuenuto nuraaens Baiixpip-I'saByp-rana B HaxusiBane [5, c. 25] (Il u nagano [
TBIC. 1O H. 3.), 3aHUMaBlIas HEOOJNbUIYIO IUIOMIAAb, PaBHYIO 2 Tra, U
NPE/ICTABIISBINAS B IUIAHE HETPABHIIBHBIA MIECTUYTOJBHHUK. PeKOHCTpYyKIus
Baiixpip-I'sByp-rana [3] mokazana, 4To BCS LUTaleNb MpEACTaBIsIa coOOM
KOMIIAKTHYIO KOMIIO3MIIMIO, PACIIOJIOKEHHYI0 Ha CKaJUCTOW BEpILIUHE,
KUBOITMCHO TIPOJIOJKAsE CHIIYST TOpbl. BBICOKME CTEHBI, YKpEIJeHHbIE
Ha/IBpaTHOH OammHel W TpeMsi MPSMOYTOJBHBIMH BBICTYNAMH, OBIBITUMH
Ipe/IIeCTBeHHUKAMHU CTEHOBBIX OallleH ¢ O0iHUIIaMU, CITMBHBIMH KeJl00aMu
U TpyObIMH, CJE€TKa OT€CAaHHBIMU MEPJIOHAMHU PACHOJIOKEHHBIMHU IO BCEMY
HNepuMeTpy  CTEH, TMpPEeACTaBIsIM  COOOW  XOpOIIO  MPOAYMAaHHOE
bopTuUKALIMOHHOE COOpPY)KEHUE, HENPUCTYIHYI0 I[HUTaJelb JAPEBHETO
NIPaBUTEIIS - BOXKIS.

O6opoHUTETBHBIC COOPYKECHHSI IOro-Bocrounoro peruona
Azep0aiikana u HaxubiBana uMenn MexIy co00i 04eHb MHOTO OOIIEro Kak
0 MaTepually TMOCTPOEK TaKk M [0 HMX TAKTHYECKHM IMPHHIUIAM U
CTPOMUTENBHOM  TEXHMKH.  YCTOWYMBOCTb  CTPOUTEIBHO-TEXHUYECKUX
IPUEMOB,  OTMEUYCHHas Ha  OOJIBIIOM  KOJIMYECTBE  NaMSATHHUKOB
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O0OOpPOHUTENIBHOIO 30/14€CTBA MOATBEPKIACT O HAIMYMM pa3padOTaHHOH U
HIMPOKO PaCIpPOCTPAaHEHHOM TPaJULMKM BOEHHOIO 30[4ecTBa. B mpouecce
(bopMHpOBaHUSA apXUTEKTYpbl M TI'PajOCTPOUTENILCTBA OOJIBIIYIO POJIb
CBITpaJI KyJIbTYPHBIE KOHTAKTHI MEXAY pernoHamu AsepOaiimkana. Bee atu
PEruoHbI ObLIN CBSI3aHBI MEXY COOON U MPOXOAMIH €JUHBII UCTOPUUECKUI
U KyJIbTYPHBIH IyTh pa3BUTHS.
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Surayya Akhundova

Architectural parallels in defensive architecture
Nakhchivan and South-East Azerbaijan

Key words: South-Eastern region, defensive structures, fortresses,
fortified settlements, construction equipment.

The article examines the problems of mutual influence of architectural
structures of a defensive nature in two regions of Azerbaijan - South-East
Azerbaijan and Nakhchivan. The article examines the characteristic features
of monuments dating back to the ancient and early medieval period of history,
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features of construction equipment, architectural-compositional, engineering-
constructive and urban planning issues. In addition, the problems of analogies
and parallels of defensive structures in the studied regions, their mutual
influence and mutual enrichment against the background of the historical
development of fortresses and fortified cities and settlements are studied.

Siirayya Axundova

Naxcivan va Conub-Sarqi Azarbaycanin miidafis
memarhginda memarhq paralellori

Acar sozlor: Conub-Sorq bolgoesi, miidafio tikililori, qalalar,
mohkomlandirilmis yasayis montoqolori, tikinti texnikasi.

Mogaloda Azaerbaycanin iki regionunda - Conub-Sorqi Azerbaycan vo
Naxc¢ivanda miidafis xarakterli memarliq strukturlarmin qarsiligh tesir
problemlorindon bohs edilir. Moagalodo tarixin godim vo erkon orta osrlor
dovrino aid abidolorin xarakterik xtisusiyyetlori, tikinti texnikasinin
xiisusiyyatlori, memarlig-kompozisiya, miithondis-konstruktiv vo goharsalma
mosalolori arasdirilir. Bundan olavo, todqiq olunan bolgolords miidafio
tikililorinin analoqiyalarin vo paralellelorin problemlori, qalalarin vo
istehkamli gohor vo yasayis montogolorinin tarixi inkisafi fonunda onlarin
qarsiligli tesiri va qarsiliql zonginlosmasi dyranilir.
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NAXCIVAN ABIDOLORININ AZORBAYCANIN QORB
BOLGOSININ MEMARLIQ iRSI iLO OLAQOLORI
(Gadoabay miidafis tikililori niimunasind?)

Xiilasa: Magqals ibtidai icma dovriindon 6z baglangicini gotiiran regional
modaniyyat slagolorino memarliq moaktablori aspektindon yanasir. Belo ki,
orta osrlordon etibaron formalasan vo miixtolif oraziloro tosir gostoron
Naxg¢ivan vo Aran memarliq moktablori tohlil edilmisdir. Tohlil zamani
memarliq moktoblorinin olagolori ibtidai icmada formalagsan regional
modaniyyatlorlo vo arxeoloji qazmntilar noticosinde iizo ¢ixmis faktlarla
osaslandirilmigdir.

Moarhalali tohlil Aran vo Nax¢ivan memarliq moktobino moxsus miidafio
tikililori vasitasilo davam etdirilmisdir. Maqalodo bu miidafis tikililorinin
oxsar cohatlori arasdirilmigdir.

Acar sozlar: Naxcivan, Godoboy, Aran, memarliq, tohlil, slago, qala

Qadim maskunlagma tarixine malik olan 6lkomiz zongin madaniyyat vo
incosonati ilo daima forqlonmisdir. Ibtidai icma dévriinden etibaron insanlar
burada ¢oxsaxali bir madoniyyatin inkisafi {iclin addimlar atmigdir.

19-cu osrdon etibaron Azorbaycan orazisinde haveskarlar terafinden
aparilan arxeoloji qazintilar geyd etdiyimiz fakti bir daha stibut edir. Osrin ilk
yarisinda asason acnobilar torafindon Bords sohori, Xanlar rayonu, Nax¢ivan
sohori kimi orazilordo arxeoloji qazimntilar aparilaraq ilk dofs bu tarixi
mokanlarin gadim dovr madaniyyatine dair asash faktlar gotirilmisdir.

Olds olunan materiallar va tarixin sonraki marhalslorinds aparilan elmi
todgigatlar halo qadim dovrlorden etibaron 6lkomizds ilkin tikinti snonslorinin
yarandigini gostorirdi. Bu ononolor biitiin sosial, siyasi vo iqtisadi ¢otinlik vo
dayisikliklora baxmayaraq 6z inkisafin1 davam etdirmis vo artiq orta asrlorde
0lko hiidudlarim1i asan memarliq moktablorinin formalasmasina gatirib
¢ixarmisdir.

Azorbaycanda memarliq moktoblorinin  formalasmasi vo onlarin
xiisusiyyetlori barods ilk fikirlor 20-ci osrin birinci yarisinda yaranmaga
baglamigdir. Bu dovrdon etibaron Y.A. Paxomov, P.P. Fridolin, M.M.
Dyakonov kimi miitoxassislor miixtalif memarliq maktoblori barade fikirlor
sOylomislor.
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Naxgivan abidslorinin Azarbaycanin gorb bdlgesinin memarliq irsi ils olagolori
(Gadabay miidafis tikililori niimunasinds)

Bu vo digor miitoxassislor Nax¢ivan, Tobriz, Aran vo Sirvan-Abseron
moktoblorinin olmasi hagqqinda fikirlor irali siirorok elmo yeni bir istiqgamot
vermislor.

“Azarbaycanin orta osr memarliq moktoblorinin daha dolgun saciyyavi
xilisusuyyatlori, onlarin yaranmasi vo formalasmasinin tohlili, homg¢inin bu
moktoblorin qarsiliglt olagesi vo ustad memarlarin yaradiciligi ilo bagh
masalalar, Azarbaycan memarliginin gérkomli miitoxassisi olan vo homin
dovrde homginin Tobriz memarliq moktobinin do mdvcud olmasi ideyasini
irali sitiron L.S.Bretaniskinin osorlorindo verilmisdir. Sonradan Azorbaycan
memarliq tarixinin bdyiik todqiqatcilarindan biri olan A.V.Salamzadonin
islorindo, Aran memarliq moktobinin hiidudlart vo formalagmasi barado
fikirlor deyilmis vo asaslandirilmisdir”™ [4, s.5].

Azorbaycan memarliq tarixinds memarliq maktoblorinin formalagmasi
barodo fikirlorin formalagmasindan sonra yeni ideyalar bu memarliq
moktablorin qarsiliqh inkisafi vo bir-birino tosiri masalolori idi. Bels ki, 6z
sorhadlori daxilindo formalagan memarliq anonalari bir-birina tosirsiz inkisaf
etmirdi.

Y.A.Paxomov holo memarliq moktoblori barodo ilk fikirlorini
soyloyorkon bu qarsiliql olagolori geyd etmisdir. Qarsiliglt tosir vo olage
daxilinds formalagan Naxc¢ivan vo Aran memarliq moktablori do qeyd olunan
xlisusiyyati dasiyir.

“Ilk dofs Aran memarliq moktobinin mévcudlugu barads fikir sdyloyan
miitoxassis M.M.Dyakonovdur. A.V.Salamzads iso Aran memarliq moktabi
barodo daha doqiq melumatlar verarok, onu sorhadlori vo xiisusiyyatlori
masalasing toxunmusdur” [4, s.5-6].

Azorbaycanin qodim diyarlarindan olan Naxg¢ivanda memarliq
moktobinin formalagmasi dovrii kimi XII-XV-ci osrlor irali siiriiliir. Bir ¢ox
qaynagqlar bu fikri tosdigloyir.

Nax¢ivan memarliq moktobi 6z anonolari il yalniz bir orazids bag veran
madoni inkisafin noticosi deyil. Bu moktobo aid memarliq abidoslorindo
regionun yerli anona vva prinsiplari ilo yanasi digar xalglarin da memarliq vo
ingaat onanalarini gora bilirik.

Bu da geyd olunan dovr ¢orgivasindo Naxg¢ivan memarliq moktobinin
qarsiligh foaliyyet naticasinds formalasdigini gosterir.

Qeyd olunan xiisusiyyat Aran memarliq moktobindo do 6ziinii gostorir.
Gorkomli miitoxassis A.V.Salamzads Aran memarliq moktobini daha genis
todqiq edorak sonraki tadqigatlarin elmi istigamotini formalasdirmisdir.

“A.V.Salamzadonin bir sira tarixi molumatlara osaslanan fikirlorino
goro, Aran memarliq moktobinin sorhadlori Aran adi ilo taninan Kiir vo Araz
caylar1 arasindaki orazini ohato edirdi. Onun torafindon nozords tutuldugu
kimi, bu moktobin inkisafi dovrii X-XIII osrlori ohato edirdi, onun
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morkozloring iso Azaorbaycanin orta asr oan boylik sohorlori olan Bardos, Gonco,
Balakon vo Somkir aid edilirdi. Aran memarliq moktabinin badii-memarliq
xlisusiyyatlorinin formalagsmasi1 Gonco vo Bordo sohorlorinds holo IX asrdo,
X1 asrdon etibaran iso Balakonds baslamisdir, sonra iso Soemkirdo daha da
inkisaf etdirilmisdir. Bir zamanlar bu boyiik sohorlorin tarixon Aran adi ilo
taninan orazido yerlogmosi faktina istinad edorok vo onu bir gqayda olaraq,
Azorbaycan da daxil olmagqla orta osrlorda, boyiik soharlorin yerli memarliq
va incasonat moktablorinin yaranma vo formalasma morkozi olmasi fakti ilo
miiqayiso etdikdo, A.V.Salamzado, Aran orazisindo orta osrlor soharlorindo,
Aran memarliq maktobinin saciyyovi xiisusiyyatlori ila tikililorin yaranmasi
vo formalasmasi haqqinda 6zii torofindon irali siiriilmiis ehtimallar1 olduqgca
inandiric sokilds asaslandirmisdir” [4, s.119-120].

Haqqinda molumat verdiyimiz Naxg¢ivan vo Aran memarliq
moktablorinin qarsiliqlt slagslori daha gqodim kdoklors sahibdir. Bu garsiliglt
olagolori Aran memarliq moktobinin hiidudlarina daxil olan Godaboy
rayonunun arxeoloji, tarixi vo memarliq irsi ilo Nax¢ivanin dasinmaz modoni
irsi arasinda da izlomok miimkiindiir. Son illordo aparilmis arxeoloji
todgiqatlar bu fakti bir daha slibut edir. Aran memarliq moktobinin
formalagsma areali osas etibar1 ilo Xocali-Gadoboy modoniyyasti lizerindo
yaranmigdir. Bununla olaqoadar bu iki memarliq moktabinin qarsiligh tosirlori
ovvalco qadim modaniyyatlor tizorindo aragdirilmalidir.

“Eramizdan avval XIV-VIII yiizilliklori ohats edon Son Tunc vo Erkon
Domir dovriinde yuxarida sadaladigimiz sortlor osas olmaqla, bdlgado
moskunlasma prosesi genislonib. Azarbaycan arazisinds bu dovroe aid bir nego
arxeoloji modoniyyato rast golinir ki, onlarin sirasmna Xocali-Gadoboy
madoniyyati, Talig-Mugan modoniyyati vo Nax¢ivan modaniyyati daxildir.
Xocali-Godoboy modoniyyoti hom do Gonco-Qarabag modoniyyati kimi
taninir.

Son zamanlar aparilmis arxeoloji todqiqgatlardan molum olur ki, bu
madoniyyatin  yayilma areali daha genis olmusdur. Xocali-Godaboy
modaniyyatinin izlorine Nax¢ivan Muxtar Respublikasinin dagliq vo dagatoyi
bolgalarinds do rast golinir” [2, s. 123].

Homginin bir ¢ox todqiqatlar var ki, homin elmi naticolor bu olage vo
qarsiligh tasirlorin ta ibtidai icma dovriinden basladigini bir daha siibut edir.
Aragdirmamizda orta asrlords insa edilon miidafis tikililorinin miigayisesinin
oslinds ibtidai icma dovriinds insa edilon miidafis tikililorindon basladigini
goracayik.

“Naxc¢ivanin Son Tunc vo Erken Domir dovriine aid arxeoloji abidslari
bu dovrdo Azorbaycanin conub rayonlarinda bag veron sosial-moadoni
proseslori, habelo simal vo conub rayonlart arasindaki iqtisadi-modoni
olagalori Oyronmok baximindan ohomiyyatlidir. Arasdirmalar Son Tunc
dovriinds Nax¢ivanda boyali qablarla xarakterizo edilon moadaniyyatin davam
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etdiyini, eyni zamanda Azaorbaycanin simal rayonlarinda yayilan Xocali-
Godoboy madoniyyati ligiin xarakterik olan xiisusiyyatlorin bu oraziys daxil
oldugunu gostorir. Naxgivan vo Xudaforin otrafinda aparilan arasdirmalar
Xocal1-Godoboy modoniyyatinin Azorbaycanin conubuna dogru yayildigin
gostorir. Fikrimiza goérs bu, e.o. II minilliyin sonu vo I minilliyin avvalindos
Azorbaycanin conub rayonlarinda bas veron siyasi doyisikliklor, o ciimlodon
yerli tayfalarin xarici isgal tohliikosino qarsi birlogsmasi prosesi ilo bagl
olmusgdur” [1, s.6].

Ta ibtidai icma dovriindon baglayan bu qarsiliqh slagoalor inkisaf edorok
memarliq abidslorinin inkisafinda da 6ziinii gostormisdir.

Azorbaycanin gorb bolgosi vo Naxgivan orazisindo miidafio tikililori
xtisusile genis yayilmisdir. Qadim ddvrlordon etibaron bu orazilorde miidafio
qalalar1 vo qalacalart insa edilmisdir. Bu tikililor regionlarin 06z
xilisusiyyatlorino uygun olaraq, homg¢inin do digor regionlarda formalasan
ononlorin tasiri ilo yaranmisdir.

Gadobay rayonu zongin tarixi ke¢miso vo modoniyyata sahib olan bir
morkozdir. Hansi ki, bu morkoz 19-cu asrdon etibaron sonaye sohari statusu
gazanaraq forqli bir tarixi inkisaf kegmisdir.

Artig 19-cu osrdon etibaron Godoboy rayonu orazisindo arxeoloji
qazimntilar aparilmaga baslanmisdir. Bu qazintilarin ilkin moaqgsadi dofinagilik
olsa da, sonradan arasdirmalar Godaboyin zongin tarixi kegmisinin
aragdirilmasina gotirib ¢ixarmisdir.

Xisusilo miistaqillik illarinds basda Tiikozban Gdyiisova olmaqla, yerli
miitoxassislor torafindon aparilmis arxeoloji qazintiar naticosinde burada bir
cox qalacalar agkar edilmisdir. Bunlara misal kimi Legkor, Goydoys, Arabag1
kimi qalacalar1 gostors bilorik. Qalagalar siklopik tikili olub, orta osrlorde
ingas1 xuisusilo genislonon qalalarin daha 6ncoki niimunsloridir.

Godoboydo aparilan arxeoloji qazintilar orta osrlordo insa edilmis
miidafio qalalarinin daha qodim koklora malik oldugunu gostormisdir.
Godaboy rayonunun landsafti, daima diismon hiicumlarina moruz qalmasi
daha erkon dovrlords qalacalarin, sonralar iso daha tokmil miidafio vasitosi
olan galalarin yaranmasina asas tokanverici giic olmusdur.

Hazirda Goadoboy rayonunda salamat galan iki qala mévcuddur. Bu
qalalardan Namord qala, diger adi ilo Qiz qalasi xiisusile secilir. Belo ki,
Namord qalanin horgii prinsipi noinki Godoboy rayonu, timumilikdo qorb
regionu iigiin do miioyyon gador yenilikdir.

Namord qala (Qiz qalasi) Godoboy rayonunun Soyiidli kondindon 7
km maosafads yerlosmisdir. Bazi tadqiqatcilar qalanin tikilme texnikasina vo
memarliq struktur halling gérs onu XII asro aid edirloar.

“Qalanin  kiinclorinds  yerloson dairovi formali biirclor onun
monumentalli§in1 daha qabariq nozors catdirir. Miirokkob dag relyefindo inga
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olunmus Godoboyin Qiz galast miirokkob konfiqurasiyali struktur plan
qurulusuna gors iki soviyyali olub iist qat vo timumilikds galanin miidafiosini
daha dayaniqli edon alt qatdan ibaratdir” [3, s. 155-157].

Qeyd etmak lazimdir ki, Gadabayin digar qalalar1 kimi Q1z qalasinin da
miiasir dovriimiizo tobiot faktorlarimin monfi tosirlorine baxmayaraq
gonaotboxs voziyyotdo golib ¢ixmast onun yiiksok dag zirvesindo
yerlogsmosidir. Namord gala Gadaboydo yerloson vo orazisindo todqiqat islori
aparilan nadir memarliq niimunslorindon biridir. Namord qalada aparilan
arxeoloji qazintilar bu gala ilo Naxgivan orazisindo yerloson Sapurqala
arasinda olan oxsarliqlar1 ortaya ¢ixarir.

“Sapurqala qala Sahbuz rayonunun Sahbuzkond yaxinliginda,
Naxgcivangayin sol sahilindo hor torafdon sildirnm qayalarla ohato olunmus
hiindiir dagin {izorinds yerlasir. Qalaya qalxan yol qayaliq olub olduqca ¢atin
kegcirilir. Yolun iistiinds yerli ohali torafindon ziyarat olunan Pir vardir. Pirdon
bir godor ilistdo hor torofdon qayalarla ohato olunmus meydanca yerlosir.
Burada ugub tokiilmiis tikinti qaliglarina vo forma vermayan ¢ohray1 rongli gil
gab qiriglarina tosadiif olunur. Qalaya qayalarin lizorinds salinmis dar cigirla
conub-gorq torofdon qalxmaq mimkiindiir. Qalaya galxan cigir kigik
meydangaya ¢ixir. Bu prinsip Namord qalada da izlonilir. Bels ki, yerlosdiyi
gayanin iizori ilo bir torofi ugurum olan (asagidan Somkircay axir) dar cigir
Namord qalaya qalxmaq iiclin melum olan yegans yoldur. Sapurqala vo
Namord qala arasinda movcud olan on boylik forq tikinti materialidir.
Sapurqala qaya pargalardindan, Namord qala iso bismis korpicdon insa
edilmisdir.

Qalanin yerlosdiyi meydanca coxbucaqgli soklindadir. Ugub-tokiilmiis
tikinti qaliqlart i¢erisinds kvadrat formali bismis korpiclors tesadiif olunurdu”
[1,s.133-134]. Qaladan eynilo Namord qalanin insas1 zamani istifado edilmis
kvadrat formali, bigsmis korpicin askarlanmasi Babok qalasinin da vaxti ilo
miioyyan hissalarinin ingas1 zamani karpicdon istifads edildiyini gdstorir.

Hom Namord qala, hom do Sapurqaladan agkarlanan artefaktlar bu
abidalorin aktiv istifado dovriiniin orta asrlors tosadiif etdiyini gdstorir.

Onu da qeyd edok ki, hom Sapurqala, hom do Babok qalas1
Naxc¢ivancgayin sahilinds yerlosmoklo Namord qalanin yerlosmo prinsipi ilo
eynidir.

Goadoboy rayonunda yerloson digor bir miidafio qalas1 Koroglu qalasidir.

Koroglu qalas1 61ko ochomiyyatli abido olub Godaboy rayonunun Qala
kondi ilo Miskinli kondlori arasinda strateji ohomiyyatli gqayaliq iizorinds insa
edilmisdir. Qiz qalalart kimi Koroglu qalalarina da olkonin miixtalif
bolgolorindo rast golinir. Demok olar ki, hamisi da Oziinomoxsus
xiisusiyyetlora malik olaraq strateji baximdan ohamiyyatli olan ytiksakliklordo
ucaldilmisdir.
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Aran memarliq moktobinin xarakterik xiisusiyyetlorini 6ziinds oks
etdiron Godoboy Koroglu qalasinin insa tarixi doqiq molum deyil. El arasinda
Cavangir qalasi kimi do taninan Koroglu qalasinin tarixi toponimindon asili
olaraq XVI-XVII asrds inga olundugu bildirilir.

Arxeoloji todqiqatlar Koroglu qalasinin Son Tunc-Erkon Domir
dovriinde moveud olmus siklopik tikili-qalaganin iizorinds insa olundugunu
gostorir. Koroglu qalast 6zlinlin ozomoti vo tarixo sahidlik edon xiisusi
memarlig1 ilo yerli insaat ononolorinin bariz niimunasidir. Qala gorbdon-
Qalakond kondindon vo Somkir ¢ayin sol sahilindon sildirnm gqayalarla
ohatolonmisdir. Hiindiir taponin iizorindo yerlogson qalaya qalxmaq ti¢iin 500
metr yol qgot etmolisiz. Qala homin orazidon ¢ixan yerli daslardan insa
edilmigdir. Osas borkidici mohlul shangdasidir. ©hangdasinin davamliliq vo
borkidici giiciinii artirmaq mogsadilo ¢inqgildan istifado edilmisdir. Dairovi
planda bir nec¢o biircdon ibarst qalanin gilinlimiizo ¢atan biirclorinin say1 10-
dur. Tobii tosirlor naticasinds qalanin i¢i torpaqgla dolmusdur.

Koroglu qalas1 yerlosdiyi orazi, horgli prinsiplori ilo ilkin miidafio
tikililori olan qalagalarin davamu idi. Hans1 ki, bu ananolor miirakkob miidafio
tikililorinin baslangici olmusdur.

Sakil 1. Koroglu qalasi Sakil 2. Babakqalasi

Koroglu qalast ilo oxsarliq togkil edon abidslordon biri Naxgivanda
yerloson Babok qalasidir. “Insa edilmo tarixi Xiirromilor horokati ilo bagh
olan, xalq arasinda Babak qalasi adlanan gala Ordubad rayonunun Bilov
kondindon conub-qorbds yerlosir. Hor torofdon sildinm qayalarla ohato
olunmusdur. Gilangayin sag sahilindos yerloson qalaya ensiz dar cigirla
qalxmaq miimkiindiir. Strateji baximdan olverisli movqedo yerloson Babok
galasinin divarlart bazi qismlordo yonulmus daslardan insa olunmusdur. Bir-
birino bitisik, dordkiinc formali bina qaliglari, baslica olaraq qala divarina

57



Fatma Somoadova

bitisik formada insa olunmusdur. Bu {islub Azarbaycanin qodim vo orta asr
qalalar1 iiclin xarakterikdir. Qalada dairovi formali binalarin da qaliglar
vardir. Divarlar 0,8 — 1 m hiindiirliikdo salamat galmisdir.Yasayis yerinin
simal torafindo qayada qazilmis, qarb divart dasla horiilmiis dordkiinc formali
tikintiyo rastlanmigdir. Ehtimal ki, ondan su hovuzu kimi istifade olunmusdur.

Babok qalasindan II- XIV asrlor orzindo miidafio istehkami kimi istifads
olunmusdur” [1, s.135]. Babok qgalas1 vo Koroglu galasi insa olunma landsatfti,
plan va ehtimal olunan infrastruktur todbirlori ilo bir-birino ¢ox oxsayir. Belo
ki, son illordo Koroglu qalasinda aparilan arxeoloji qazintilar naticoesinds uzun
miiddat otaq oldugu ehtimal olunan diizbucaqli hissenin ovdan olub, su
tominati ligiin istifads edildiyi agkar edilmisdir. Homin bu su tochizat sistemi
Babok galasinda da movcuddur.

Babok qalas1 yerlosdiyi sildirim gayanin qurulusuna uygun plan alaraq,
yerlogdiyi landsaft ilo vohdot toskil etmisdir. Bu prinsip diismonin
yaxinlagsmasini ¢otinlosdirmok ii¢iin istifads edilib, demok olar ki, biitiin orta
osr qalalarinda izlonmigdir.

Qarsiligh toqdim etdiyimiz Naxcivan vo Godoboy miidafio tikililori
regionun Oziinomoxsus Xxisusiyyatlorini dasiyaraq, oxsar cohotlorlo inga
edilmisdir. Bu da bu slagolorin daha qadim oldugunu bir daha gdstorir.
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Fatma Samedova

The relationship of Nakchivan monuments with the architectural
heritage of the western region of Azerbaijan
(in the example of Gadabey defensive buildings)

Keywords:  Nakhchivan, Gadabey, Aran, architecture, analysis,
connection, castle

The article approaches the regional cultural relations, starting from the
period of the primitive community, from the aspect of architectural schools.
Thus, the architectural schools of Nakhchivan and Aran, which have been
formed since the Middle Ages and influenced different areas, have been
analyzed. During the analysis, the relations of architecture schools were based
on the regional cultures formed in the primitive community and the facts
revealed as a result of archaeological excavations.

The phased analysis was continued through the defense buildings
belonging to the Aran and Nakhchivan architectural schools. The article
examines the similarities of these defense structures.

darma Camenosa

CBsi3b HAXYMBAHCKHX NAMATHHKOB C APXHTEKTYPHBIM
HacJIeAHeM 3aMaHOr0 pernoHa Aszepoai:kana
(Ha npuMepe 000pOHMTEJIBHBIX coopy:keHnil ['enadexa)

Kurouessblie ciioBa: HaxubiBan, ['eqabeit, ApaH, apXuTekTypa, aHaIU3,
CBSI3b, 3aMOK.

B craTtbe paccMaTpuBarOTCsl peTHOHATIBHBIE KYIbTYpPHBIE CBSI3U, HAUUHAS
C Tiepuo/ia MEePBOOBITHONW OOIIMHBI, C TOYKH 3PEHHUS APXUTEKTYPHBIX IIIKOJ.
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Takum 00pa3oM, NpoOaHATM3UPOBAHBI ApPXUTEKTYpHBIE IIKOIbI HaxubiBaHa u
Apana, xotopble (opMmupoBaIHCh cO BpeMeH CpenHEeBEKOBbS W OKa3ald
BIIMSIHUE HA pa3Hble HanpasieHus. B Xoze aHanu3a cBA3u apXUTEKTYPHBIX ILIKOJI
OCHOBBIBAIOTCS HAa PETHOHANBHBIX KYJIbTypax, C(OPMHPOBABIIMXCA B
HEepBOOBITHOM  coolmiecTBe, W (akTax, BbBIIBIEHHBIX B  pe3yibTare
apX€O0JIOTMUYECKUX PACKOIIOK.

[Tosranuelii  aHanmu3 ObUT  HPOJOJDKEH HA IMpUMepe OOOPOHHBIX
COOpYXEHUH, NpuHaexamux ApaHckoil 1 HaxubIBaHCKOW apXUTEKTYpHBIM
mkonaM. B cratee paccMarpuBaroTCs CXOACTBA 3THX OOOPOHMTENBHBIX
COOPYKEHUM.
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NAXCIVAN XANOGAHLARI

Xiilasa. Xanogahlarin yaranmasi miisolman Sorgindo sufilik toliminin
yayilmasi ilo bagli olmusdur. Xanogah dini-menovi hoyat morkozi
olmagla islam dininin menovi aspektlorino, marasim va ayinlora ciddi riayat
olundugu makan idi. Sufilorin bir qismi hamise xanagahda yasayirdi, bazilori
iso sufi ideyalarini toblig etmok moqsadi ilo dlkadon-6lkoya, sohardon-goharo,
obadan-obaya gedir, miivaqqati yasayis ticlin 6zlorine xanagahlarda siginacaq
tapirdilar. Sufilorin bir qismi homiso xanogahda yasayirdi, bozilori
iso sufilik ideyalarin1 toblig etmok mogsadi ilo 6lkadon-6lkoys, sohordon-
sohoro gedorkon miivoqqoeti yasayis ticlin Ozlorino xanogahlarda siginacaq
kimi istifado edirdilor. Xanogahlarda hom todris islori aparilir, hom
ilahiyyatcilarin  diskussiyast olur, hom do gorlislor kegiralocok, elmi
miilahizalor dinlonilirdi.

Acar sozlar: Xanogah, Naxc¢ivan, Olincogay xanogahi, Piri Yaqub
xanogahi, Xudu divans xanagahi, Piri-Suleyman xanogahi.

Naxcivan Muxtar Respublikasi orazisinds bir nego xanogah tipli abido
zomanamiza gador qalmisdir. Cox toassiif ki, basqa xanogahlar kimi burada
da, arxeoloji qazint1 islori aparilmamisdir. Bunlardan biri ©lincocayin
konarinda Xanogah kondindoki Olincogay xanagahidir. (sok.1).

Olincogay xanagahi — Culfanin Xanaga kondi, Dlincagay sahilinds orta
osrlora aid olan tarixi bir memarliq kompleksidir [6, s. 11-17].

Sakil 1. Dlincacay xanagahi
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Kompleksdon Xanaga tiirbasi, moscid, namolum abidonin siitunlar1 vo
basqa bir tikilinin xarabaliglar1 miiasir dovriimiizo golib ¢catmisdir [3, s. 227].

Boyiik alim, isfohsalar, omir olmus Uluq Qutluq Lala boyin tikdirmis
oldugu Olincocay xanogah kompleksinin kvadratgokilli tiirbo kitabasindo
“Memar Comaloddin” yazisi qalmigdir. Lakin insa tarixi gostorilmis olan hisso
dagildilmis oldugundan, kompleksin no zaman inga edildiyini doqiqlikle
miioyyon etmok miimkiin olmamisdir. Xanogahin iislub xiisusiyyatlorine
osason tiirbonin toqribon  XII osrin sonlart — XIII osrin ovvallorindo
ucaldilmasi ehtimal edilir [8, s. 21], [11, s. 264],

Tiirbonin yuxar1 hissesindo yerlagson kiinclorindo iri hocmli tromp
memarliqda konusvari hisss, tagvari konstruksiyaya malik qursagin daxilina
arxaik gorilinilis verarak sokkizbucaqli qurulus meydana gotirmisdir. Stalaktit
hissa onaltibucaqli formaya kecid edorak, cadirvari formali giinbozin oturacaq
hissoni omolo gotirmisdir.

Xanogahin giris qapist har iki torafdon sorti olaraq “mehrab” adlandirilaraq,
gocdon oyulan gabariq naxish diizbucagli pannolar vo dini mozmuna malik
bazadilmis kitabadon ibarotdir. Bels ki, tiirbonin giris bastaginda Momins Xatun
tlirbasinds istifado edilmis memarliq elementlori arasinda oxsarliq mévcuddur.
Bu abidenin ingas1 yerli material olan korpic vo firuzoyi rongli kasi ilo hall
edilmisdir [1, s. 52-54], [10, s. 369-390], [12], (sok.2).

Bagtaga bitisik sokilds inga edilmis tiirbs- mascid iki dayaqlidir. Alt1 hissoli
mascidin har bir hissasi giinbazlo drtiilmiisdiir. Mascidin kitabasinda hicri 901 —
ci il, yoni 1496-c1 ildo namolum bir qadmn sifarisi naticesindo ingasi
gostarilmigdir.

Tiirbonin igorisindo bir gobir dasi olmasina baxmayaraq, iizorindo
kitabo olmadigindan orada kimin dofn edilmasi hagqinda he¢ bir molumat
movcud deyil. Hiirufilik toliminin banisi olanFozullah Noimi 1394-cii ildo
Olincagado bas vermis hadisalor naticosindo facioli sokildo gotlo yetirildikdon
sonra, onun conazasinin buraya gotirilorok dofn edildiyi ehtimal olunur. Bu
baximdan da, Xanogah kompleksi yerli ohali arasinda Seyx Xorasan adi ilo
taninir. Todgiqatcilarm istinadina asasen bu fakt F. Noiminin laqabi hesab edilon
“Seyx Xurasaya uygun olaraq, onun tohsil alib kamillosdiyi Xorasandan
Azorbaycana golmasi ilo bagli olaraq Xorasanl seyx vo ya Xorasan seyxi kimi
izah olunur. Qeyd etmok lazimdir ki, Seyx Xurasa giinoso oxsar vo ya Nurani
seyx demokdir [2].

Tirbonin conub hissosino bitisik sokildo olan tiirbo-moscid xanogah
kompleksindos foaliyyat gostormis olan sufi torigatinin rohborlorindon hesab
edilon Seyx Haci Lolo Maliyin xatirasi ti¢lin hicri togqvimilo 901, yoni 1495-
1496-c1 illordo Xond Biko xatun torafindon ucaldilmigdir. Orta asrlorda sufi
seyxlarinin ailalori mahz bu xanogahlarda yasamislar. Vofat etdklori zaman
xanogahin otrafinda dofn olunurdular. Seyx Haci Lolo Molik xanogaha
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rohborlik edorok mohz orada yasamisdir. O da, vofat etdikdon sonra bu
xanagahin yaninda dofn edilmisdir.

Sakil 2. dlincacay xanagahi. Giris bas tag:

Xanagahin otraf sahalori barpa edilorkon torpagin alt hissesindon 1444-
1445, 1491-1492 va 1493-cii illara aid olan mazar kitabolari askar edilmisdir.
Belo ki, bu xanagah uzun miiddot orzinds dorvislor iiclin yasayis, eyni
zamanda ibadot vo zikr yeri kimi foaliyyot gostormisdir. Epiqrafik dslillore
osaslansaq aydmn olur ki, xanagah XVIII osrdo do 6z foaliyyetini davam
etdirmis, mohz oranin {izvlori buradan 6z ideyalarini agilamiglar [9].

Dagin dosiindoki xanogah elo do boyiik olmayan bir meydancada
yerlogir. Divarlar1 agiq qohvoyi rongdo korpiclo islonmisdir. Birinci
magbaranin asagi hissesi dordbucaqli, yuxarisi ise sakkizbucaqlidir. Kubdan
sokkizbucaqliya kegid carpazlagmis bucaqlar soklindo hall edilmisdir. Eyni
zamanda, magbaranin yuxari hissasi iki qeyri barabar hissoya boliiniir. Yuxari
hisso asagi hissodon nisboton daha kigik holl edilorok, bucaq altinda
yerlosdirilmisdir. Belo ki, magbaoronin sokkiztilli ortiik hissosi onun daxili
giinbazinin istiinds yerlosdirilmisdir.

Mogbara plan- qurulus baximindan toxminon kvadrat soklindodir.
Toraflorin uzunlugu barabar sokildo orta hesabla 5 metro boliinmiisdiir. Kvadrat
formali hissadon giinbozo kegid {igiin kiinclordo diizoldilmis ticcorgoali stalktit
trompladan istifado edilmisdir. Burada tromplar sokkizbucaqliya kegid omolo
gotirir. Daha sonra iso stalaktitlorin yuxari corgosini, yani yarusunu togkil etmis
olan dekorativ asirimlar onaltibucagliya kegir. Bu iso 6z novbosindo giinboz
hissonin ¢evrasino kegmis olur. Giris gapisinin hor iki yaninda relyefli sokildo
islonon mehrab 6z gdzalliyi ilo insanm diqqatini calb edir. Islonmo texnikasina
baxildiginda Orta Asiya vo Giliney Azorbaycanda goc lizorindo islonon on
miilkommaol sonat niimunalariyls har zaman miigayiss edils bilor.

Interyero baxdiqda iso, sado formada holl goriiniir, giris qapisini
cor¢ivoyo almig olan iki panno maraqli relyef oymalarla tamamlanmigdir.
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Kompozisiya baximindan, daban hissolori ilo algaq yarimsiitunlar kapitellors
sOykonorok oxvari tagin onun morkozini togkil etdiyini goro bilorik. Tagin
tizori bitki mongali rosmlarlos hall edilorak, bir ne¢o zolagla gorgivolonmisdir.
Pannonun {iizorindo yerlogon biitiin elementlori ohato edon ornamental
kompozisiya plastikast memarliq formalarinin cizgilorini ¢ox gozoal
calarlandirir [sok.3]
RN T AL

Sakil 3. 9lincacay xanagahinin interyer halli

Eyni zamanda, pannonun ornamentlori, hom¢inin bastagin iizorindo
yerlogmis olan kitabonin poligrafiya xiisusiyyatlori bu tiirbonin XII asrin
sonuna vo yaxud XIII asrin avvallorine aid olmasini asaslandirir. Ug sotirlik
bir kitabanin galmis hissalorinds tlirboni ucaltmis omirin adi, eyni zamanda
titulu, onu tikon ustanin ad1 "Bu binani tikon Xoca hormatli vo aziz Camal-al-
din" formasinda qeyd olunmusdur [7].

XV asro aid edilon birinci mogbare portali yaxinhiginda ikinci bir
mogbars movcuddur. Belo ki, mogbaro caydasindan vo kobud yonulmus
dasdan insa edilorok, bozi hissalorindo korpiclo méhkolondirilmisdir. Bu
tikinti biitov bir bina tosovviirii yaratmaqdadir. Magbaronin daxili hissosi iki
slitun arasi alt1 hissaye boliinmiisdiir. Hor birinin {istli kerpic glinbazlorls hall
edilmisdir. Glinbazlors ke¢id ticlin nozords tutulan yelkon formali horgii do
karpiclo tamamlanir. Conub divarinda yerlogon mehrab hissa diizgiin olmayan
yarimdairavi formasindadir. Alt hissasindo yazida binanin insa edilms tarixi
1495-ci il kimi qeydo alinmusdir [1, s. 52-54].

Mogbaranin insas1 zamani iki ingaat materialindan istifads edilmisdir.
Burada, binanin sothi hissolori dasdan, daxili iso korpicdondir. Daha sonra
dagilmamasi baximindan, homin hissoyo dasdan iiz ¢okilmis, bir neco ton aciq
rongli bismis korpic plitolordon istifado edilmisdir. Kubvari tomoli iso
miixtolif-kigik vo bdyiik Olgiilordo sokkizvachli barabanla holl edilmisdir.
Tiirbonin ki¢ik hacmi miisyyon bucaq altinda dondorilmisdir. Dam Ortiiyti
kiiragokilli glinboz formasindadir. Bu giin saxlanmaqda olan xarici ortiik, cadir
formasinda holl edilib.

Olincacay xanagah ils yanas1 XIV-XVII asrlords daha ii¢ xanagah insa
edilmisdir. Bunlardan biri Piri Yaqub (XIV), Pir-i Siileyman, digori iso Xudu
Divans (XVII) xanogahidir.
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Piri Yaqub xanagah1 — Bu ziyarotgah Naxc¢ivan sohorindo Momino
Xatun tlirbasinin simalinda yerlosir. Xanongah XIX yiizillikdon baslayaraq
oksor sufi maskanlari kimi tonazziil etmis, zaman kec¢dikco unudulmusdur. Bu
ziyaratgahda orta asrlordo xanagah rohbarlari olan Pir ©li va Pir Yaqub dofn
edilmisdir [4]

Pir Yaqub xanogahi uzun miiddot todqiqat¢ilarin diqgetindon konarda
galmigdir. Hagqinda ilkin moalumatlar1 XX yiizilliyin 30-cu illorindo rus alimi
K.N. Smirnov vermisdir. O, qeyd etmisdir ki, MOmino Xatun
tiirbosinin yaxinliginda Pir Yaqubun qobri vardir. Sitayis yeri olan bu
unudulmus qabir hanst iso bir dorvigo moxsusdur. Orta asrlor zamani Nax¢ivan
soharinds foaliyyst gOstoron xanoagahlardan biri do bu xanoagah olmusdur.
Boktasiyyo Sufi comiyyatino monsub olan vo rohbari

Pir Yaqubun adi ilo Pir Yaqub xanogahi adlanan bu sufi maskoni
Naxgivanin ictimai-siyasi hoyatinda miihiim rol oynamigdir. Ancaq XIX
yiizillikdon baslayaraq oksor sufi moskeonlori kimi bu xanagah da tonozziil
etmis, zaman kegdikco unudulmusdur. Azorbaycan 6z miistoqilliyini barpa
etdikdon sonra xanogah binasi barpa olunmusdur [sok.4], [5, s. 398].

Sakil 4. Pir Yaqub xanagahi.

Binanin igorisinds iki gobir vardir. Qobirlar saligali sokilds diizoldilso
do, iizorindo epiqrafik sonad-kitabo olmadigi {iclin onlarin monsubiyyatini
aydinlagdirmaq miimkiin olmamisdir. Yerli ohalinin fikrinco bu qobirlorde
dofn olunanlar qardas olmuglar. Bina borpa olunarkon onun iizorinds Pir Oli
vo Mir Yaqub so6zlori yazilmisdir. Goriliniir xanogaha ovvalco

"Pir" deracasine qodar yiiksalmis Pir ©li rohbarlik etmis, o vofat etdikdon
sonra rohbarlik qardasi Pir Yaquba ke¢misdir. Ehtimal ki, Pir Yaqubun d6v riindo
xanagah daha da gohrat qazanmig, bu sobobdon do onun adi ilo adlanmigdur.
Ancaq onun dasidig1 Pir titulu zaman kegdikco tohrif olunaraq seyidloro moxsus
Mir titulu ilo ovoz olunmusdur. Orta osrlor zamani xanogah rohborlori olan
seyxlorin ailo lizvlori ilo birlikdo 6z xanogahlarinda yasamasi vo 6ldiikdon sonra
orada da dofn olunmasi faktini osas gétiirorok demok olar ki, binanin i¢erisindoki
gobirlordo xanogaha rohborlik etmis Pir ©li vo Pir Yaqub dofn olunmuslar.
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Sagliglarinda qazandiglart hormot vo niifuza goro bu sufi seyxlorinin qobri
miiridlori vo yerli ohali torofindon ziyarotgaha ¢evrilmisdir. Sovet hakimiyyati
illorindo, ateizm tobligatinin tiigyan etdiyi dovrlords ziyarotgahlara getmok yasaq
olunsa da, xalq bu miigoddes yeri unutmamus, gizli do olsa orani ziyarat etmislor
[5,s.399].

Xudu divana xanagahi - ilk molumata rus alimi I.P.Zelinskinin 1882-
ci ildo SMOMPK moacmuasindo nosr etdirdiyi moqalasindos rast golinir. XX
yiizilliyin 20-ci illorindo Nax¢ivanda olmus rus alimi V.M.Sisoyev pir
haqqinda yazir: Nax¢ivan sohari yaxinliginda, Hacivarda bir-birindon 300-400
addim mosafods iki garagac agaci vardir. Onlar1 ekiz sayilirlar. Belo hesab
edirlor ki, onlar yeralt1 kdklor vasitosilo bir-biri ilo birlogmisdir. Bu agaclarda
omoalo golmis qabarmalari onlarin hamilaliyils izah edirler. Onlar dan birinin,
Yarimca yolunun yaxinliginda olanin yaninda cavan garaagac yetisib. Onu
qoca qara agacin oglu hesab edirlor. Sonuncunun altinda gil don balaca otaq
tikilib. Bu yerlorin sahiblori orada 6z oliilorini dofn edirlor. Buna goro do
agacin otra finda miisolman gobiristanlig1 amolo golib. Buranin adi agaclarla
birlikds Xuda Divan ("Allahin mohkomasi") adlanir. Rus alimi K.N.Smirnov
Naxcivan bolgs sindoki miigoddos yerlordon damisarkon bu ziyarot gah
haqqinda da qisa sokilds bohs edir. O, yazir: “Hacivar kondi isti qamatindo
gadinlarin Novruzun altinci giinii get diyi ziyaratgah vardir. Bu ziyarotgah
"Xudu Divana" adlanir. Goriinlir bu Safovi dorviglorindon birinin qobridir.
Burada qadinlarin par¢a (cindir) asdiqlari iki agac vardir. Ziyarotgahin adi
Xudu adli adamin adindan goétiiriilmiisdiir. Bu adam Qolondoriyys sufi
torigotinoe monsub dorvis olmusdur. O ohali arasinda horokotloring, da
nisiqlarina gora doli kimi taninmis, bu sobobdon do ona "divana" logobi
verilmigdir [5, s. 196-198].

Yerli ohali arasinda "Xudu Divano" adi ilo taninmis dorvis Xudu da orta
osrlordo Naxg¢ivan bolgesindo genis yayilan vo foaliyyat gostoron Qoalon
doriyya torigotine monsub dorvis olmus, bu orazido 6z xano gahin1 qurmus,
orada ya sayib ideyalarini yaymis dir. Orta osrlor zamani sufi seyxlori 6z
ideyalarini daha ¢ox adama monimsatmak, otraf lkolorde yaymaq moqgsadi ilo
0z xanogahlarin1 asason gedis-goalisin ¢ox oldugu ticarsat yollarinin tizerindo
inga edirdilor. Xudu Divans ziyaratgahinin yerlosdiyi arazi do Nax¢ivancayin
sol sahilindo, Ordubad-Sadorak ticarat yolunun {izerinds yerlosdiyindon, bu
yol {izorinds bir ne¢o xanogahin foaliyyat gostormosino 9sason bu orazido do
xanogahin yaradilmasini tobii hal kimi gobul etmok olar. K.N.Smirnovun
yazdigina gors ziyarstgah Xudu Divanonin qobrindon ibarat olmusdur.
Gorliniir, Xudu Divana vofat etdikdon sonra miiridleri torafinden adato uygun
olaraq 6z xanagah1 yaninda dofn olunmusdur. Miiridlori homin qobri ziyarat
etdiklorindon zaman keg¢dikco bu timumi hala ¢evrilmis vo ohali torafindon
ziyarot olunmaga baslamigdir.
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Piri-Suleyman xanagahi —Naxc¢ivan bolgosindo foaliyyot gostoron
xanogah — tlirbalordon biri do Sorur rayonunun Tononom kondindoki Pir-
1 Siileymanadi ilo mashur olan ziyaratgahdir. Pir memarliq baximindan oqador
do mohtogom olmayan bir binadan ibaratdir.

Binanin giinbozi tacvari formali olub, dairovi planhdir. Vaxtiilo
abidenin giris qapis1 lizerinde kitabo olsa da homin epiqrafik sonad zaman
kecdikco mohv olaraq siradan ¢ixmigdir. Binaninigarisinda qobir vardir. Pirdo
osas ziyarat obyekti bu gabirdir.Ancaq gobirin vo binanin iistiinde epiqrafik
sonad-kitaboolmadigi ticlin onlarin  tarixi, monsubiyyati Vo
toyinat1 haqqindasanballi elmi fikir sdylomak miimkiin deyildir.

Yash ohalinin sdylodiyine goro pirin tarixi Tonsnomkondinin tarixindon
gadimdir. Pirin na ii¢iin “Piri-i Stileyman”adlanmas1 haqqinda doqiq malumat
yoxdur. Fikrimizca, ziya-ratgahin adindaki “Pir” s6zii sufi torigati rohborlorine
verilonan yiiksok tituldur. Goriiniir, Siileyman sufilikds on yiiksok magam
olan “Pir” soviyyesino qodor yiiksolmis bir soxsiyyotolmusdur. Sufi
tarigoti pirlorine moxsus biitlin keyfiyyastlor Pir Siileymana da aid olmus vo o,
Tononom kondi orazisindofoaliyyot gostoron xanogahin rohbor seyxi
olmusdur.

Tononom kondindoki bu xanagah zomanasinin niifuzlusufi markozlsrinden
olmusdur. O, noinki tokco Tononomkondindo, biitovlikdo Sorur bolgesindo
boylik niifuz qazanmig,zomanasinin sosial-siyasi vo ideoloji hayatinda miihiim
rol oy-namugdir (Soforli F., 2003, s. 173-176). Xanogah — tlirboniniizorindo
epiqrafik sonad gqalmadig {iglin onun insa tarixihaqqinda konkret vo doqiq fikir
sOylomoak miimkiin deyildir. Ancaq onun otrafinda orta asrlor dovriina, xiisusilo
XIV asroaid saxsi qab qiriglart vo kasi parcalarina asason demaok olar ki, bu sufi
maskoni XIV-XV osrlordon etibaron foaliyyst gos-tormis, Pir-1 Siilleyman iso
onun rohbar seyxlorindon olmusdur [5, s. 399].
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Aysel Huseynova
The khanagas of Nakhchivan

Key words: Khanaghah, Nakhchivan, Alinjachay Khanaghah, Piri
Yagub Khanaghah, Khudu Divaneh Khanaghah, Piri-Suleyman Khanaghah.

The establishment of Khanagahs was related to the spread of Sufi
teachings in the Muslim East. Khanaghah, being the center of religious and
spiritual life, was a place where the spiritual aspects of Islam, ceremonies and
rites were strictly observed. Some of the Sufis always lived in khanaghas,
while others traveled from country to country, city to city, village to village in
order to propagate their Sufi ideas, and found shelter in khanaghas for
temporary living. Some of the Sufis always lived in khanagahs, while others
used khanagahs as shelter for themselves while traveling from country to
country and city to city in order to propagate Sufi ideas. Educational activities
were carried out in the hostels, discussions of theologians took place, meetings
were held and scientific opinions were heard.

In the territory of the Nakhchivan Autonomous Republic, several
khanaghah-type monuments have survived to our time. There are Nakhchivan,
Alinjachay Khanaghah, Piri Yagub Khanaghah, Khudu Divaneh Khanaghah
and Piri-Suleyman Khanaghah.

68



Naxgivan xanogahlari

Aiicesb I'yceiiHOBa
Xanern HaxuuBana

KuawueBsble cioBa: Xanera, HaxuueBanb, Anunmkadaid Xanera, [Tupu
Ary6 Xanera, Xyny Jluane Xanera, [lupu-Cyneiiman Xanera.

Co3nanne XaHar ObLIO CBS3aHO C PACIPOCTPAHEHHEM CY(UHCKOro
yYeHHsT Ha MyCylbMaHCKOM Bocroke. Xanera, OyIy4d IIEHTPOM
PEIUTHO3HON U IyXOBHOH KU3HHU, OblJIa MECTOM, I'JIe CTPOro COOJIIOAINCH
TyXOBHBIE aCIeKThl HCIaMa, IepeMOHUH U o0psinel. Hexoropeie u3 cydues
BCEI'/la KWIM B XaHerax, Jpyrue IyTEIIeCTBOBAIM U3 CTPAaHbI B CTPaHy, U3
ropoja B TrOpoJ, U3 JEPEBHU B JEPEBHIO C LEIbI0 MpONaraHibl CBOUX
cypuiickux wuJIeil ¥ HaxoIWwIM B XaHerax IMPUIOT Ui BPEMEHHOIO
npoxxuBaHusi. HekoTtopele u3 cydueB Bcerga >KWIM B XaHErax, JIpyrue
UCIOJIb30BAJIM XaHAru Kak yOe)KuIlle BO BpeMsl IyTEIIECTBUHA U3 CTpaHbl B
CTpaHy M W3 TopojJia B TOPOJ C IENbI0 MpomaraHapl cypuiickux uaei. B
OOIIEKUTUSAX MPOBOAMUIMCH TPOCBETUTEIBCKHE MEPOIPUATHS, IPOUCXOAUIH
JUCKYCCUU OOr0CI0BOB, IPOBOAMIUCH COOpaHus U 3aC/IyILINBAIUCh HAYYHbIE
MHEHUS.

Ha tepputopun HaxubiBanckoil ABTOHOMHOM PecnyOnuku 10 Haiero
BPEMEHM COXPAHUIIOCHh HECKOJIBKO NTaMATHUKOB THIIA XaHaru. 1o HaxusiBaH,
Anunmxavail Xanera, [lupu Sryo Xanera, Xyny /luBane Xanera u Ilupu-
Cyneitman Xanera.
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NAXCIVAN ASIQ MUHITI

Xiilasa: Mogqalo Azorbaycan asiq sonotindo Oziinmoxsus yer tutan
Nax¢ivan asiq miihitinin isiglandirilmasimna hosr olunmusdur. Mogalado
Naxgivanin ustad asiglar1 Asiq Calil, Ordubadli Korim, Ag Asiq, Ululu Korim
vo digor ustad sonotkarlar haqqinda molumat verilir vo onlarin
limumazarbaycan asiq sonatinds tutdugu yer vurgulanir. Burada hamginin asiq
havacatinin zonginlogmosino xidmot edon regional havalar vo dastanlar
haqqinda molumat verilir. Maqalode Naxc¢ivan asiq miihiti mibhitlorarasi
olagolor kontekstinde do arasdirilmis, Doraloyaz, Goygo, Qarabag vo digor
miihitlorin asiglart ilo slagolora noazor salinmisdir. Aparilan tohlillor miihitin
ustad asiqlarinin hoyat vo yaradiciliq yolu, hava vo dastan repertuari, eloco do
miihitlorarasi alagolor zominindo hoyata kecirilmisdir.

Acar sozlor: Naxgivan asiq miihiti, hava, dastan, miihitlorarasi olagolor.

Azorbaycan asiq sonatinin mihitlor {izro Oyronilmasi musiqi
folklorsiinashiginda XX osrin ikinci yarisindan etibaron viisot almisdir.
Musiqisiinasliq  todgiqatlarinda asiq  sonotinin  aragdirilmast  Uzeyir
Haciboaylinin maqgale vo maruzslarindan baslayaraq, sonraki marhalade ©Omina
Eldarova, Tariel Mommodov, Nailo Rohimboyli, irade Kogorli, Kamilo
Dadaszado, kimi alimlor toraofindon davam etdirilorok miistoqil elmi istigamato
¢evrilmisdir.

As1q sonatinin miihit ononoalari ilk olaraq filoloji arasdirmalarda digqgot
morkozing ¢okilmis, A Nobiyev, M.Qasimli, H.Ismayilov, S.Qaniyev vo digor
alimlor doyorli elmi asarlor arsoyo gotirmislor. Bu todqiqatlarda ayri-ayri
bolgalords moveud olan asiq miihitlorinin 6ziinomaxsus yaradiciliq ananalori,
repertuari, ustad sanotkarlari haqqinda genis malumat verilmisdir. Filoloq va
folklorsiinas alimlor Azarbaycan asiq sonatindo Goncobasar, Qarabag, Sirvan,
Borgali, Goyco, Qaradag, Tobriz, Daorsloyoz, Nax¢ivan, Zagatala, Anadolu,
[rovan, Cildir, Dorbond, Urmiya, Zoncan, Save, Xorasan, Qasqay kimi
miihitlorin oldugunu gostormislor. Bu miihitlordon bir ¢oxu artiq 6z
foaliyyotini dayandirmisdir. Azorbaycan orazisindo Sirvan, Borgali,
Goncobasar (Tovuz, Qazax, Godoboy, Somkir, Daskoson), Kolbocor hal-
hazirda faaliyystde olan miihitler sirasinda yer alir. Goygo vo Qarabag asiq
miihitinin bir ¢ox niimayondolori iso sovet donomindo yurd-yuvalarindan
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kogkiin diison zaman Azorbaycanin digor bolgalorine ponah aparmis, daha gox
Qorb rayonlarinda moskunlagmiglar. Bu sobobdon Qorb asigliginda hom do
GOy¢o golunun davam etdirilmasi saciyyovidir.

Naxg¢ivanda asiq sonotinin  tosokkiili vo inkisafi asigsiinasliq
todqgiqatlarinda son dovrde aktuallagsmisdir. Bu miihitin ononslori, ustad
asiqlari, repertuart haqqinda molumatlar M.Qasimlinin, A.Nobiyevin,
Y.Soforovun, G.Mammaodovanin va digorlorinin todgigatlarinda verilmisdir.

Naxgivan Azorbaycanin qodim yasayis moskoni kimi hom do zongin
onoanolori, miinbit folklor miihiti ila seg¢ilon bolgoesidir. Burada xalq mahni vo
rogslori, morasim ononolori, asig, mugam sonoti xalq torofindon sevilmis,
ustad sonotkarlar torofindon yasadilaraq golocok nasillora Gtiiriilmisdiir.
“Tarixon musiqi tarixindes ifagiliq madoniyyatinin aparict saholorindon birini
do asiq ifaciligr toskil etmisdir” [4, s.9]. Asiq sonati ilo bagli molumatlar iso
XVIII osrdon etibaron intensivlosir. Todqiqatgr R.Korimov hesab edir ki,
“Naxg¢ivanda asiq sonaoti 0z inkisaf zirvosino XVIII osrdo A§ Asigin
yaradicilig ilo yliksalmisdir” [5, s.15]. M.Qasimlinin Nax¢ivan asiq miihiti ilo
bagli molumatinda iso bdlgonin on ustad asig1 kimi Asiq Siileymanin adi
¢okilir: “Naxc¢ivan asiq miihitino monsub olan on qiidratli saz-s6z sonatkari
XVII yiizillikde yasayib yaratmis Asiq Stileymandir” [6, s.194]. Alim daha
sonra malumat verir ki, Asiq Siileyman Asiq Valehin miiasiri vo yaxin dostu
olmusdur. iki ustad arasinda bas tutan sinaq deyismoalori isa moshurlasaraq
repertuara daxil olmusdur. Qeyd etmok lazimdir ki, bu miihitin Xanxanim
oglu Oli, Asiq Sultan, Asiq Dodokisi, Cobankorali asiq Cofor, Asiq
Mommadcafar, Gulali Mommad, Asiq Ozim, Asiq Muxtar, Asiq Abbas Dahri,
Asiq Abbas, Asiq Yusif Sodorokli, Asiq Aslan, Asiq Hoson kimi
niimayondoalori olmusdur. Bu asiglar Naxcivanla yanasi, qonsu miihitlorin,
eloco do Giiney Azorbaycanin Tobirz, Urmiya, Tiirkiyonin Igdir, Orzrum
bolgoloring soforlar etmis, el maclislorinds ¢alib ¢agirmislar.

Naxg¢ivan asiqlarinin qonsu asiq miihitlori ilo alagoalorine golinco iso bu
barads elmi odebiyyatda xeyli faktlar mévcuddur. ©vvalde geyd etdiyimiz
Asiq Siileymanla Qarabag asig1 Valehin ovvalco sonat sinagma girmasi vo
daha sonra yaxin dost olmas1 miihitlor arasinda gedis-golisin olmast ilo yanasi,
hom do xalqin bu asiglara olan rogboti, sonotino maraq vo sevgisinin do
gostoricisi kimi ¢ixis edir.

Darsloyaz miihitinin ustad sonotkar1 Asiq Calilin do yaradiciliginm
todgiqatcilar Nax¢ivan miihiti ilo baglayirlar. “Naxg¢ivan asiq odobi miihiti
tarixon Deraloyoz, GOygo, Qaradag-Tobriz, irovan, Cildir asiq miihitlori ilo
tomasda olmus, 6z senot olagolorinde Daroloyaz asiq miihitinden daha ¢ox
faydalanmigdir” [8, s.13]. Onun ustadi Asiq Abbas Dohri (Ordubadin Dasto
kondindondir) olmus, dmriiniin bir hissosini do elo Nax¢ivanda yasamis vo
burada dofn olunmusdur [3, s.42]. Asiq Calil Azorbaycan asiq havalarmin
zonginlosmosindo xidmoti olmus sonotkarlardandir. Onu bir sira saz
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havalarinin, o ciimlodon “Bas Calili”, “Orta Coalili”, “Ayaq Calili”,
“Qaytarma”, “Sallama gorayli”, “Badam1” havalarinin miiallifi hesab edirlor.
As181n oglu da onun sonostini davam etdirmis vo 6z yaradiciligin1 Nax¢ivanda
stirdirmiigdiir. “Asiq Coalilin oglu Bohmon do asigliq etmis, Nax¢ivanda
sayilan asiglardan olmusdur” [3, s.51].

R.Karimov Nax¢ivan asiqlarinin adini ¢gokerak onlarin Azarbaycan asiq
yaradiciligina verdiyi tohfalori xiisusilo vurgulayir: “Naxc¢ivan asiq miihiti
kegdiyi inkisaf morhololorinds 6z yaradici anenalori vo taninmis sonatkarlari
ilo Azorbaycan asiq sonatino doyorli tohfolor vermisdir. Bu sirada adlari
cokilonlorlo yanasi, Ordubadli Korim, Kosacanli Ag Asiq Allahverdi, Asiq
Calil, Asiq ©li Xanxanimoglu, Asiqg Mammadcafor, Cobankorali Asiq Cofar,
As1q Abbas Dohri, Asiq Fotulla vo Asiq Nabatin omayi ¢oxdur” [5, s.9].

Asiq repertuarinda Naxgivanla bagli havalardan “Nax¢ivan giillii”, “Agir
Sorili”, “Yingil Sorili”, “Bas Calili”, “Orta Calili”, “Ayaq Calili”,
“Naxg¢ivani”, “Qurbani”; dastanlardan iso “Ordubadli Korimin nagili”,
“Korim-Siison”, “Ag Asig-Siisonbor”, “Ziyad-Sovkat”, “Hiiseyn-Reyhan” vo
s. adlarmn1 ¢okmaok olar.

Naxgivan asiq miihiti hal-hazirda 6z foaliyyotini zoiflotmis hesab
olunur. Bu barodo M.Qasimli yazir: “.milli modoni siyasotin diizgiin
qurulmamasi vo konardan golon yad etnik-modoni tosirlorin giliclonmaosi
noticasindo Qarabag, Naxc¢ivan, Dorbond kimi asiq miihitlori tonozziil
morholasi  kegirir. Sonotin birindon digorine Gtiirlilmo  ononasi  aradan
cixdigina, xlisuson do ustad-sagird miinasibatlori dayandigina gors indiki yash
nosil diinyasini doyisdikdon sonra bu miihitlor tamamils siradan ¢ixacaqdir”
[6, s.174].

Naxg¢ivan asi1q miihitinin poetik vo musiqi repertuarinin arasdirilmasinda
lokal ononoslorlo yanasi miihitlorarast olagolor zominindo do yanasma
miitloqdir. Folklorsiinas alim Azad Nobiyevin do qeyd etdiyi kimi “Asiq
maktoblarinin hor birinin 6ziinamoxsuslugu onun fordi yaradiciliq enonalori
ilo bagh olub he¢ bir qarsihigh tozad yaratmir. Onlar imumilikdo asiq
yaradiciliginin miixtalif 6zolliklorini oks etdirir, bir-birini tamamlayir” [7,
s.54]. Oz aktiv faaliyyetini daha ¢ox XIX vo XX osrlordo aparmis bir sira
miihitlor, o climlodon Gdyg¢o, Borgali, Qazax, Tovuz, Gadaboy, Kalbaocar,
Qarabag asiqlar1 hor zaman qarsiliglt yaradiciliq slagolorinds olmuslar. Asiq
sonati ilo bagli todqiqatlarda bu bdlgelorin  asiglarinin  ustad-sagird
miinasibatlori haqqinda da xeyli faktlar vardir. Bu da demoyo imkan verir ki,
adigakilon asiq miihitlorinin ortaq repertuari vo ifagiliq ananslori mévcuddur.
“Istor ilkin miihitlor, istorso do onlarin monavi-estetik axarlari hesabina
formalasan sonraki miihitlor s6z vo musiqi repertuart baximindan eyni ana xatt
tizra horokot etmislor” [6, s.169]. Bu faktla bagh todqiqatc1 Yusif Soforovun
kitabinda maraqli bolgii do aparilmigdir. Misllif Nax¢ivan asiq miihitini
cografi orazinin miioyyon bdlgolori ilo bagl qruplasdirma verir: 1. Nax¢ivan-
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Sahbuz; 2. Sorur-Kongorli; 3. Ordubad — Culfa [8, s.9]. Daha sonra Y.Soforov
Sorur-Kongorli miihitinin Darsloysz, Ordubad-Culfa miihitinin iso Qaradag
mihiti ilo six olagolorinin olmasini geyd bildirir. Buradan belo naticoyo
golmak olur ki, miihitin daxilindo miioyyon bdlgalorin asiqliq ononslori
Oztinomoxsuslugu ilo se¢ilmisdir.

Naxgcivan agiq miihiti ilo bagli havalar Azorbaycan asiq repertuarinin bir
qismini togkil edir. Onlarin say1 ¢ox olmasa da, klassik havacatin torkibinin
formalagmasinda rol oynamisdir. Nax¢ivanla baglh asiq havalarindan “Bag
Calili”, “Orta Calili”, “Ayaq Coalili”, “Naxc¢ivan1”, “Naxg¢ivan gili”,
“Ordubadi”, “Kohno Naxcivan”, “Agir Sorili”, “Yingil Sorili”, “Sahbuz
laylas1”, “Siisonbori” (Asiq Al ilo bagl)) vo “Naxgivan goraylisi” asiq
repertuarinda mohkom yer tutmaqdadir. Son iki havanin yaradici asiq Hidayot
hesab olunur. Bu barads R.Kasrimovun kitabinda qeyd olunur [5, s.79].

Bir sira dastanlarda da basqa mahallardan olan asiglarin Naxg¢ivana
dovot olunmasi, sonst meydaninda smaga ¢okilmosi burada yiiksok
pesokarliga malik ustadlarin olmasindan xobar verir. Diqqati calb edon daha
bir mogam is9 gadin asiqliginin da mévcud olmast ilo baglidir. Bu monada
Somkirli Asiq Hiiseynin “Reyhan” dastaninda bas veron hadisolori yada
salmagq olar. Burada Asiq Hiiseyn mohz naxg¢ivanli Reyhan xanimin doavati ilo
oraya sofar edir. Reyhan xanim saz-s6z sonatinin mabhir ifagist kimi taninirmas.
O, deyismo apardigi biitiin asiglar1 baglayib, sazlarini olindon almis vo
mohbaso atdirmigdi. Asiq Hiiseyni do bu meydana dovot edon Reyhanla
deyismok li¢iin sofors ¢ixan Asiq Hiiseyn 6z ustadindan xeyir-dua alir. Burada
Asiq Hiiseynin 18 as1g1 bondo salan Reyhanin ustaligindan xobordar olmasi
vo hotta xiisusi bir masuliyyot duymasi da onun ustadi ilo s6hbotindo tosvir
olunmugdur. Qeyd edok ki, bu dastanin motni vo havalarin not yazisi
musiqisiinas alim [.K6¢arlinin elmi redaktorlugu vo tartibati ilo “Asiq Hiiseyn
Somkirli. Reyhan” kitabinda ¢ap olunmusdur. Havalarin not yazisi iso
musiqisiinas alim Mommodsaleh Ismayilova moxsusdur. Dastan Gonca asig
Qara Movlayevin ifasindan yaziya almmisdir [1]. Bu faktlar gostorir ki,
Naxg¢ivan asiglarinin sohrati ilo bagl rovayatlor, dastanlar digor miihitlorin
niimayandalari torafindon do sevilorak ifa edilmisdir. Burada Asiq Hiiseynin
do Somkirdon olmasi mosalosini geyd etmoliyik. Bu dastanda miihitlorarasi
olagolorin on bariz niimunasini gérmok olur. Bundan basqa “Naxcivan
folkloru” toplusunda verilmis “Qurbani” dastani Ordubad rayonunun
Gilangay kond sakini Mommodov Sadaydan (71 yasl) yaziya alinmigdir [2,
s.183]. Dastanciliq onenolori miihitin yerli asiglarimin da yaradiciliginda
intisar tapmis, burada yaranan dastanlardan “Ziyad-Sovkot” (asiq Cofor),
“Ordubadli Korimin nagili” vo yaxud “Korim-Siison” (Ordubadli Korimo
moxsusdur), “Ag Asig-Siisonbor” (A§ Asiq Allahverdi), “Islam vo Ceyran”,
“Farhad vo Nazl1” (Asiq Islam),
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Naxgivan asiqlarinin digor miihitlorin usta asiqlart ilo deyismolori ilo
bagli faktlar da elmi odobiyyatda rast golinir. Masalon, R.Korimovun
“Naxcivan asiqlar1” kitabinda asig Mommaoadcoforlo Qarabagli gadin asiq
Sohno xanimla deyismasi verilmisdir [5, s.43]. Bundan basqa Asiq Olosgorin
Naxg¢ivan sofori do bu gobildondir.

Aparilan aragdirmalar gostorir ki, Naxc¢ivan asiq mihiti ustad
sonotkarlari, eloco do poetik vo musiqi irsi ilo Azorbaycan asiq sonatindo
Oziinamaxsus yer tutmusdur. Burada yasayib yaradan asiqlarin yaradiciliginda
yeni havalarin yaranmasi ilo yanasi, dastanciliq ononolorinin do olmasi
molumdur. Elmi odobiyyatda Naxc¢ivan asiq miihitinin 0yronilmosi genis
sopkido aparilmasa da, ayri-ayr1 todqiqatlarin torkibindo miihito moxsus
asiglarin yaradiciligi, eloco do havalarin musiqi-nozari tohlillori yer almigdir.
Bu miihito moxsus dastanlar “Azorbaycan dastanlar1” 5 cildliyindo yer almasa
da, bu janrla bagl todqgiqatlarda onlarin mozmunu ilo bagli molumat verilir.
Miiasir dovrdo Naxcivan asiq miihitinds yaradiciliq prosesinin nisbaton
zoiflomasi miisahido olunsa da, gonc nosildo bu sonoto olan maraq miihitin
yenidon dir¢olmasing tokan vers bilor. Bu isds asiq sonstinin todris olundugu
tohil ocagqlari, eloco do efir vo internet mokaninda toblig vasitolorinin (asiq
miisabigoalori, TV vo radio verilislorinin togkili, sosial platformalarda asiq
sonatinin toblig olunmasi va s.) viisot almast mithiim shomiyyat kasb edir.
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Kamala Atakishieva
Nakhichevan environment of Ashyg art

Key words: Nakhichevan environment of Ashyg art, chant, epic,
interregional relations.

The article is devoted to the coverage of the Ashyg environment of
Nakhichevan, which occupies a special place in the Ashyg art of Azerbaijan.
The article presents information about the ashig masters of Nakhichevan, such
as Ashig Jalil, Ordubadly Karim, Ag Ashig, Ululu Karim and other masters of
ashig art, and also emphasizes their place in the art of ashik throughout
Azerbaijan. The satay also provides information about regional tunes and
epics that enrich Ashyg creativity. The article also examines the Ashyg
environment of Nakhichevan in the context of interregional relations, and also
examines relations with the Ashygs of Dereleyez, Goychi, Karabakh and other
environments. The analysis was carried out on the basis of the life and creative
path of the Ashyg masters of the Nakhichevan environment, tunes and epic
repertoire, as well as interregional connections.

Kamang ATakunimeBa
HaxuueBaHcKas cpe/ia alILITCKOI0 HCKYCCTBA

KawueBble ciaoBa: HaxuueBaHCKkas cpeia amibilCKOTO HCKYCCTBa,
HAIEB, 3110C, MEKPETMOHAIIbHBIE OTHOLIEHMUS.

CraThsl MOCBSIIEHa OCBEIICHUIO allbIircKoM cpensl HaxuueBana,
3aHUMaloIel 0coboe MecTO B alIbIICKOM HCKyccTBe AsepOaiimkana. B
CTaTb€ MPEICTABIEHBl CBEAECHUA O MacTepax-ambirax HaxuueBaHa, Kak
Ambir Jlxanmun, Opay6annsl Kapum, Ar Amsir, Yayny Ksapum u npyrux
MacTepOB alIbIICKOTO HMCKYCCTBa, a TaKXKe MOJYEPKHBAECTCA HUX MECTO B
UCKyCcCTBE ammka Bcero AsepOaifjpkana. B catabe Tarxke maercs
nH(popMallMg O PETHOHAJIBHBIX HAmeBaX W 3M0CaxX, KOTOpble O0OramaroT
allIBI'CKOE TBOPYECTBO. B cTaThe Takke paccMaTpuBaeTCs allbIrcKas cpeja
HaxuueBana B  KOHTEKCTE MEXKPETHMOHAJIBHBIX  CBs3€H, a  Takke
paccMaTpUBaIOTCS OTHOILIEHUs ¢ ambiramu Jlepeneiiesa, ['eitun, Kapabaxa u
npyrux cpel. IIpoBeneHHbIN aHAIN3 OCYIIECTBIEH HA OCHOBE )KM3HEHHOTO U
TBOPYECKOTO IyTH MacTepoB-allIbIrOB HaxudyeBaHCKOW Cpelpl, HAIIEBOB
AIUYECKOr0 pernepryapa, a TakKe MeKpPErHOHAIbHbBIX CBS3EH.
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NAXCIVAN ABIDOLORI VO TURIZM MARSRUTLARININ
INKISAFI

“Naxg¢ivan - Azarbaycan xalqunmin tarixini aks etdiran
abidalari oziinda comlagdiran bir diyardr”.
Heydoar Oliyev

Xiilasa: Azorbaycanda modoni turizm mihiim rol oynayir.
Azorbaycanin tact olan Nax¢ivanin miigaddes torpaqlar turistmokanlar1 kimi
tosdiq olunub. Burada hom istirahat, hom ziyaratgah, hom etnoqrafik tarixi
olan yerlor - insanlar1 comlogdirir vo diinyaya tanidir.

Naxg¢ivanimizin tarixinin vo zongin madoniyyatinin tanidilmasinda vo
tobliginde “Gomiqaya abidosi”, “Duzdag” vo “Oshabi-Kohf” abidslorini
timumi olaraq acdad kultuna baglaya bilorik. Bu abidalar - godimdan galacaya
otiiriilocok modani abidslar oldugu {i¢iin bu giin turistlorin maraq dairasine vo
turistik morkozino gevrilib.

Acar sozlar: Naxcivan, turist marsrutlar,turizm, modoniyyet, abidolor

Naxcivan - bogor sivilizasiyasinin ilk insan moskonlorindon biri kimi
diinya sivilizasiyasina doyorli tohfolor vermis, Azorbaycanin qodim tarixa vo
zongin madaniyyoto malik olan on qodim regionlarindan biridir. Bagoriyyatin
nadir Olkslorindon biri olan Azerbaycanimizin ayrilmaz torkib hissasi
Naxc¢ivan Muxtar Respublikasi tarixon Sorqin iri elm vo qodim madoniyyat
morkozlorindon biri kimi séhrot tapmis mociizalor diyaridir. Onun haqqinda
sonadli filmlor ¢akilib, elmi kitablar yazilib, mahnilar bastolonilib. Nax¢ivan
hom do tarixi abidolori, nadir memarhq incilori ilo diggeti colb edir. Nuh
Peygomborin  mozariistii  tiirbosi, Gomiqaya rosmlori, Oshabi-Kohf
ziyaratgahi, Olincoqala, Qazangiqala, Forhad evi, Naxcivanqala, Yusif ibn
Kiiseyr Tiirbosi, Momino Xatun Tiirbosi, Qarabaglar tiirbo kompleksi,
Xanogah abido kompleksi, Naxc¢ivan buzxanasi, Giliistan tiirbasi, Kirna
tiirbasi, Ordubad buzxanasi, Qazang1 korpiisli, Qeysoriyyos, Aza korpiisii,
Zaviyo-Madroso binasi, Xan Sarayi, Camo Moscidi, Sorq hamami, Hiiseyn
Cavid mogborasi vo s. memarliq abidolori bu mokandadir. Qeyd edok ki,
flisunkar tobioti, tokrarsiz monzorasi, tobii sorvetlori, tarixi, modoniyyati,
gadimlikle miiasirliyin harmoniyast ilo zongin olan, turizm potensiali ilo
secilon Naxc¢ivan homiso yerli vo xarici turistlorin diggat morkozindo olub.
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Ecazkar tobiot abidolorini gormok ti¢lin har il bu regiona ¢oxlu sayda turist
golir. Mahz bu cohoti xiisusi olaraq vurgulayan Umummilli lider Heydor
Oliyev Naxcivanin tobioti vo memarhigi haqqinda demisdir: “Nax¢ivan
orazisini gotiirsok, bu kigik orazide haddindon ¢ox diinya miqyash tarixi-
memarliq abidoalori yasayib vo bu giin do yasayir. Onlarin hor biri Azorbaycan
xalqinin hom tarixini, hom do modoniyystini, adot-onanslorini gostoron
abidolordir. Azorbaycanin siyasi, iqtisadi, modoni vo elmi hoyatinda
Oziinomoxsus rol oynayan Naxg¢ivanin hor dasi, hor qayasi tarixin canl
sahididir” [9]. 1200-don ¢ox godim tarixi abidaloro malik olan Naxg¢ivan - bu
giin turizm morkozino ¢evrilmisdir.

Naxcivan Muxtar Respublikasina 2019-cu ilden 2023-cii ilodok soyahot
edon turistlorin birinci ii¢liik dinamikasinda - Tiirkiyo, Iran, Giirciistan dlkolori
yer almusdir. 2019-cu ildo Iran Respublikasindan -22743, Turkiyo
Respublikasindan -19991, Giirclistan Respublikasindan- 1171 turist NM
Respublikasina soyahot etmisdir. Lakin 2020-ci ildo bu gosterici biitiin
diinyani biiriilyon COVID -19 pandemiyasina géra nazaro ¢arpacaq dorocodo
azalma miisahido edilir, buna misal: Tiirkiyo Respublikasindan - 5015, ran
Respublikasindan - 4254, Giirciistan Respublikasindan -165 turistin bu
oraziyo golmasidir.

2021-ci ildo Tiirkiye Respublikasindan -3184, Iran Respublikasindan -
3164, Giirciistan Respublikasindan -2;

2022-ci ildo Tiirkiya Respublikasindan - 4150, Iran Respublikasindan-
1671, Giirciistan Respublikasindan -18 ;

2023-cii ildo Tiirkiya Respublikasindan- 2807, Iran Respublikasindan -
145, Giirciistan Respublikasindan 42 nofar turist;

2019-cu il ilo miigayisads - 2023-cii ilds turistlorin golisi cox asagidir.

2019-2023-cii illoarda Naxcivan Muxtar
Respublikasina galan turistlorin
sayinin dinamikasi
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Naxg¢ivanin  godimliyini vo moadoniyyatini oks etdiron turist
marsrutlarindan biri Gomiqaya abidesidir. “Gomiqaya tosvirlorinin vo oradaki
gadim yurd yerlorinin az1 7-8 min il yas1 var. Todqiqatlar noticosindo orada
yasamis ohalinin hoyat torzini vo madoni inkisaf yollarini izlomok miimkiin
olmusdur. Gomiqaya rosmlori 1968-ci ildon Oyronilir” [3]. Sujet vo
kompozisiyasi ilo forglonon bu rosmlorin mévzusu ocdadlarimizin inanc vo
omok foaliyyatini gostarir.

Gomigaya rasm abidalari - Kigik Qafqazin Ordubad daglarinda, Qaranqus
yaylaginda yerlogson gayalarda ¢okilmis petroglif vo piktogramlardan ibarot
qayaiistii tosvirlordir. Bu petroqlif vo piktrogramlardan ibarat qayaiistii rosmlor
Naxc¢ivanin  godim sakinlorinin asas ov maoskonlorindon biri  olmusdur.
Gomiqayada gayalar {izorinds insan vo miixtalif heyvan (kegi, maral, okiiz, qus,
ilan vo s.) rosmlori, yay-oxla ke¢i ovlanmasi sohnasi, ayri-ayri cox maraqli
piktografik sociyyoli romzi isarolor — dairovi, dordbucaqli, iicbucaqli,
corxifolok nisanlar1 vo s. hokk olunmusdur.Bunlarla birlikds Gomiqayadaki
qayalisti tosvirlor qodim Azorbaycan tosviri sonotinin  Naxgivan
modoniyyotino aid olmasiyla yanasi xalqimizin qadim tarixini gostoron
abidadir. Turistlor iiciin on vacib mogam sayahot etdiyi Olkolorin qodim
modoni irsi vo zongin tarixi abidolori ilo tanis olmasi vo Olkonin milli
modoniyyati haqqinda maraqli bilgilor alds etmosidir. “Gomigayanin qayaiistii
rosmlorinin askar edilmosi vo dyronilmasi tokco arxeologiyada deyil, o hom
do Azarbaycanin modoniyyat tarixindo bdyiik hadiso oldu. Tarixi Azarbaycan
orazisinds qodim insanlar torofindon tosvir edilmis qayaiistii rosmlor tok deyil,
onlar homg¢inin Qobustan, Abseron, Kalbacar orazilorindo do mdvcuddur,
burada Gomiqaya ilo eyni sayda das tizorinda tosvirlor vardir. Kitabin miiallifi
Vilayot Korimovun geyd etdiyi kimi: “Gamiqayanin qayaiistii rosmlari arasinda
coxlu sedevrlor vardir” [5]. 2014-cii ildo Gomiqaya muzeyi yaradilmigdir.
Bundan slavo Ocomi seyrongahinda A¢iq Soma Altinda Muzey yaradilmisdir ki,
hansi1 ki,burada on qadim eksponati eramizdan avval IV- III minilliys aid
Gomiqayadan gotirilmis das abidadir.

Digor turistik zonalardan biri - saglamliq turizmi olan, unikal miialicovi
keyfiyyatlorino goro diinyada taninmis Naxc¢ivanin romzlorindon biri -
Duzdagdir. Saf vo tomiz duzu ilo yanasi, sofaverici xiisusiyyotlorino goro
diinyada bonzori olmayan bu sofali mokana {iz tutan xarici turistlorin say1
artmaqdadir. “Halo Sovet Ittifaqr dovriinds burada fizioterapiya xostoxanasi
foaliyyot goOstorirdi. Sonralar miialicoyo golonlorin say1 artdigca bura
genislondirildi. 2006-c1 ilin dekabrinda miiasir standartlar soviyyasindo
“Duzdag Fizioterapiya Morkozinin tikintisina baslanmildi” [4]. ““Duzdag
Fizioterapiya Xostoxanasi” — Naxc¢ivanin Babok rayonunun Boylikdiiz
kondinin yaxinhiginda qodim duz modonlori bazasi osasinda yaradilmig
xostoxanadir. O, 1979-cu ildo togkil olunmusdur” [7]. Dagin altina dogru - 300
metr uzanan vo divarlar1 duz qayalar ilo Ortiilii mocilizovi olan “Duzdag”
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Fizioterapiya Moarkozinin diinyada bonzori yoxdur. Bu mociizoli magarada
Yer altindaki duz daginin qalinligr - 8,2 metrdir. Nax¢ivanda havanin tomiz,
iglimin quru, giinosli giinlorin sayinin ¢ox olmasi burada riitubotin soviyyasini
normal saxlayir. Belo olan halda burada miialica alan xostolor qisa miiddotds
sagala bilirlor. Markozdo duz laylari arasinda oksigen havanin 20 faizini togkil
edir, bu da agciyar vo digor xostoliklordon oziyyot ¢okonlora tobiotin boxs
etdiyi tobii dormandir. Duzun torkibindoki zongin minerallar vo kimyovi
elementlor do orqanizms miisbot tosir gostorir. Oksigen vo zongin duz
minerallarinin yaratdigi hava osason allergiya, agciyar xostoliklori, bronxial
astma va bu kimi xroniki xastoliklorin miialicasinds miistosna rola malikdir.
2006-c1 ildo xastoxananin yeralti $6basindo on miiasir toloblors uygun olaraq
yenidonqurma islori aparilmis, miiasir avadanliglarla vo lovazimatlarla tomin
olunmugdur. Gorilindiiyli kimi, Azorbaycanda miialicovi turizmin inkisaf
etdirilmasi {iglin imkanlar kifayot qodordir. Yerli vo xarici turistlorin sayinin
artirilmasi liclin miialicavi turizmi daha da inkisaf etdirmok lazimdir. Bunlarla
yanags1 bura golon turistlorin madani istirahati vo miialicasi ti¢lin miiasir soraito
cavab veron otel do yaradilmigdir. Duz dag korpiisiinds yerloson “Duzdag”
oteli Nax¢ivan Beynolxalq Hava Limanindan -18 km, Nax¢ivan Moarkozindon
-10 km, Duz dag Fizioloji Morkozdon-2 km mosafodadir. “Duzdag”
mehmanxanasi ziyarat¢ilors tariximizin on qadim anlarina soyahot etmis kimi
hissi verir. 2008-ci ildon foaliyyot gdstoran “Duzdag” oteli 6 mortabadon vo
imumilikds 151 otaqdan ibaratdir. Astma xastaliyinin miialicasi tigiin illordon
bori tobii iisullarla istifade edilon mdociizovi duz magaras1 hazirda giiniin
toloblorine tam cavab veron miiasir saglamliq morkozino ¢evrilmisdir. Bu fakt
Nax¢ivanin tokco abidolor diyar1 kimi deyil, hom do sofa morkozi olmasi
baximindan da shomiyyatli oldugunu gostorir. Bu sababdon “Naxc¢ivanda Duz
Muzeyinin yaradilmasi hagqinda” Naxcivan Muxtar Respublikas1t Ali Maclisi
Sadrinin 2017-ci il 12 sentyabr tarixli Seroncamu ilo muzey yarandi. Nax¢ivan
soharindoki Duz muzeyi — diinyada duzla olagadar yaradilmis ilk muzeylordon
biridir. Nax¢ivan Duz Muzeyi — Azarbaycani diinyada tanidan nadir modoniyyat
ocaglarindan biridir” [4]. Bu muzey yerli shalinin vo Nax¢ivana golon qonaglarin
ziyarot yerino ¢evrilmisdir. Duzdaginda aparilan tadqiqatlarm imumi naticalari,
burada ¢ixarilan duzun miialicavi shamiyyati, saglamliq turizminds avozsiz rolu
xiisusilo beynolxalq ictimaiyyoto tanidilmasi sahosinds muzey miihiim
ohomiyyato malikdir. Nax¢ivan Duz Muzeyinin yaradilmasi xalqumizin tarixina,
madoniyyating, milli-madoni doyarloring gostorilon bdyiik qayginin ifadssidir.

Naxgivanin hazirda on mohsur turizm marsrutlarindan biri sayilan —
“Oshabi-Kohf” dini turizm abidosidir. Bu mociizali dini abidonin bdyiik maraq
dogurmas1 Umumilli lider Heydor Dliyevin diggatindon yayinmamis, 1998-ci
ildo “Oshabi-Kohf”in abadlagdirilmasi vo barpa edilmasi barade imzaladig:
Soroncam buraya turizm axini iigiin genis imkanlar ag¢di.
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Oshabi-Kohf magarasi — tokca turistlorin maraq obyekti deyil, o hom do
xalqimizin milli sorvati, imumbasori tobiot mdciizosidir. Burada hor dasin,
har qayanin altinda bir qadimlik, bonzarsizlik ve mociizalilik var. Nax¢ivan
sohorindan toqriben 12 km. aral1 olan, Culfa rayonunda Hagadag (ilandag) ilo
Nohacir dag1 arasindaki tobii magarada ziyaratgahdir. ““©Oshab” - yeniyetma
cavan oglanlar, “kohf’ iso - magara, sifmacaq yeri demokdir. Islam
rovayatlorino goro, magaradakilar- Dogyanus adli padsahin ziilmiindon qagib
burada gizlonorak, 300 il yuxuya getdikdon sonra ayilaraq behisto diismiis altt
yeniyetmo cavan oglandan vo onlarin yaninda olan Qitmir adli itdon ibarat
olmusdur. Digor rovayoto gors, Doqyanus - padsah oldugu vaxti ohalini
biitparastliyo macbur edirdi. Tokallahliga inanan yeniyetmo cavan oglanlar
sahin zilm va togiblorindon yaxa qurtarmaq tigiin sohordon gagib magarada
Ozlori ligiin s18inacaq tapmislar” [2].

Tadqiqatlar siibut edir ki, magara - vaxti ilo qodim tiirklorin miiqoddos
inanc vo sitayis yeri olub. Oshabi-Kohfdoki moscidin simal torofindo -
toxminon 10m yiiksoklikdo damcixana adli yer vardir. Damcimin diismasi -
arzunun gercoklogsmasi kimi yozulur. Bu tobii abidoni ziyarat edonlorin say1
giindon-giino artir. Magaranin girisindon sol torafdo olan izlor sanki divara
sOykonmis insan izloridir. Onlara da el arasinda 7 kimsona deyilir. Bir ¢ox
manbalora gors yuxarida geyd etdiyimiz Doqyanus adli sahin ziilmiindon
gacan homin o 7 nafor mohz burada geybo ¢okilmisdir. Bundan basqa - xalq
arasinda gozon rovayoto goro Hozroti Oli “Oshabi-Kohf” magarasini ziyaroat
etmis vo orada namaz qulib.

Artiq aragdirmalar onu gostarir ki, bu regiona galon turistlor - godim bir
abidoni gérmayo golirdirlorss, indi hamginin bu magaraya sitayis iiclin do
golirlor. Bu da demoyao asas verir ki, artiq bu abidas turistik dini bir mokan kimi
movcuddur. Alimlor uzun illordir ki, homin magaranin hans1 6lkado
yerlosmosi barado arasdirmalar aparirlar vo bu magaranin indiki Iordaniya,
Suriya, Tiirkiys, Folostin, Misir, Iraq, ®lcozair, Dfqanistan, Drabistan, Orta
Asiya torpaglarinda, hotta Ispaniyada yerlosmoasi barado nazariyyolor vardir.
Daha genis yayilmis fikro goro, Oshabi-kohf magaras1 Tiirkiyonin Tarsus
sohorinda, yaxud Iordaniyanin Roqim bdlgasinde mdvcuddur.

Onu da geyd etmok lazimdir ki, “eyniadli yerin Kigik Asiya, Folostin
orazisinds olmas1 haqqinda miisalman va xristian adabiyyatinda, o climladen
Quranda da bu molumat vardir vo burada- “Kohf” (“Magara”) surasindo
oksini tapmisdir” [8].

Oshabi-Kohf hadisolori Qurani-Korimdo 91-Kohf adli 18-ci surads 6z
oksini tapmisdir. Bu suronin mozmunu beladir: “bir biitporast sohorindo bir
ne¢a gonc oglan Allaha etiqad edir. Bunlar girisi simala baxan bir magarada
gizlonirlor. Allah onlari, itlori ilo birlikds orada yuxuya salir. 309 ildon sonra
(“Onlar magarada ti¢ yiiz il, iistolik doqquz (il do) qaldilar™... (18 Surs,35 ayo)
yatanlar bir padsahin dévriindo oyanirlar vo aralarindan birini ¢orok almaq
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ticlin gohoro gondarirlor. Oyanan gonclordon biri bazara gedib kéhno pulla
0donis etmoyo baglayandan sonra bu yerin sakinlori homin hadisodon xobar
tuturlar. Qoadim sikkalori goron ¢orokgi toocciiblonib vo otrafdakilara hor seyi
xabar verir. Onlar cavana onun sohari vo sah haqqinda suallar vermoyo basladilar
vo sonra hamiya aydin oldu ki, qarsilarinda dorin kegmisdon golon bir adam
durub. Insanlar Allahin olamating heyran galdilar” [6].

Baxmayaraq ki, diinyanin bir sira dlkolorindo "Oshabi-Kohf" adli
magaralar vardir ki, onlarin da Qurani-Korimds ad1 kegon magara oldugu iddia
edilir. Lakin, Azorbaycanda Oshabi - Kohf magaras1 daha doqiq versiyaya
uygundur, ¢iinki bu mokanda miigaddes yerlor ¢ox comlasib vo godimdon bu
giino godor bu 6lko multikultural doyarlorini qoruyub saxlayib. Aparilmis
todqiqatlar siibut edir ki, Qurani-Korimdo adi ¢okilon Oshabi-Kohf mohz
Naxc¢ivandadir.

Umumiyyetle, Nax¢ivanda miiqaddes vo miialicovi makanlar olduqca
coxdur.Oshabi - Kohf dini turistik abidoni gdrmak {i¢iin ilin istonilon faslindo
bura golon yerli ohalinin vo xarici turistlorin say1 artmaqdadir. Bura gozol
monzaralari olan maraqli daglq, siirliskon qayaliq orazidir. Buranin hor dasi
miiqaddas hesab olunur. Qayalarin i¢inds ¢oxlu magaralar var. O, Sarqin oan
mohsur magarasi, Azarbaycanin iso boylik pirlorinden biridir. Homginin bu
dini-madoni kompleks Azorbaycanin qodim tarixi abidosi olmagla yanas,
homg¢inin dini turizm moarkozlorindondir. Totqigatgilarin arasdirmalari
sayasindo demok olar ki, bu abidoys ibtidai insanlarin yasayis moskoni kimi
do yanasilmis vo bu haqda miixtslif fikirlor sdylonilmisdir. Buna siibut kimi
uzun illor yandirilmis tonqgallarin tiistiistindon qaralmis magara qayaliqlarini
gbstormak olar.

“Gomiqaya abidosi”, “Duzdag” vo “Oshabi-Kohf” dini modoni abido
kompleksi vo yiizlorlo digor sonot osorlori Naxg¢ivan diyariin osas turizm
marsrutlaridir. Bu giin Naxcivanin moadoni turistik marsrutlarinin tohlili
zamant deyo bilorik ki, Azaorbaycanin qodim moadoniyysti va incasanati
diinyovi maraq dogurur. Madoni turist marsrutlarinin inkisafi bir torofdon
6lkamizin qadim tarixinin tanidilmasi, digar torafdon iso tarixi madoni irsimizi
tanitmagq li¢lin miihiim vasitodir.

Umumiyyatlo, Azorbaycanda turizm bu giin 6lkomizin inkisafinda
sonaye qodor Onomlidir vo dovlat bilidcosine ¢ox mithiim tohfs verir.
Azarbaycanin tact olan Nax¢ivanin miigoddas torpaglari turist mokanlart kimi
tosdiq olunub. Burada hom istirahot, hom ziyaratgah, hom etnoqrafik tarixi
olan yerlor insanlar1 comlogdirir vo diinyaya tanidir.

Naxc¢ivanimizin tarixinin vo zongin madoniyyatinin tanidilmasinda vo
tobligindo “Gomigaya abidosi”, “Duzdag” vo “Oshabi-Kohf” abidolorini
imumi olaraq acdad kultuna baglaya bilorik. Bu abidolor - godimdon galocayo
otiirtilocok moadoni abidolor oldugu {igiin bu giin turistlorin maraq dairasino vo
turistik morkoazina gevrilib.
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Aynur Alakbarova
Development of tourist routes and monuments of Nakhchivan

Key words: Nakhchivan, tourist routes, tourism, culture, monuments.

Cultural tourism plays an important role in Azerbaijan. The holy lands
of Nakhchivan, as the crown of Azerbaijan, have been approved a tourist
center. Here, places with an ethnographic history are considered as a nature
reserve and a vacation spot that gathers people and introduces the world to its
culture.

When introducing and promoting the history and rich culture of
Nakhchivan, we can present the monuments “Gamigaya”, “Duzdag” and
“Ashabi-Kahf”, which are associated with the cult of ancestors. They are
cultural monuments and are considered a guide from the past to the future.
Today they have become a center of interest for tourists and a tourism center.
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AliHyp AJieknepoBa

Pa3BuTHE TYpHCTHYECKHX MAPIIPYTOB U NAMATHUKOB
HaxuyniBana

KarwueBsble ciaoBa: HaxypiBaH, TYpUCTUUYECKUE MAPLIPYTHI, TYPU3M,
KyJbTYypa, NaMsSITHUKHU.

KynbTypHBIH Typu3M HUTpaeT BAXHYIO poiib B AzepOaiimkane. CBATbIC
3emuin HaxdpiBana, kak BeHell A3epOaiikaHa, YTBEP)KICHBI B KadyeCTBE
TYPUCTHUYECKHX HAMpaBIICHUH. 371eCh MECTa, UMEIOIIUE ITHOTPAQUUECKYIO
HCTOPHIO, CAUTAFOTCS 3aIIOBETHUKOM W MECTOM OTJIbIXa, KOTOPBIE COOMPAIOT
JIIOAEH ¥ 3HAKOMST MUD C €r0 KYJbTYpOH.

[Ipn o3HaKOMIIEHMU U TpONAraHje HUCTOPUU U OOraTod KyJIbTYpHI
HaxubpiBana Mbl MOKEM MPEACTABUTh MaMATHUKU «l'amuras», «ly3gar» u
«Acxabu-Kax¢», koTopbie CB3aHbI C KyabTOM MpeAxoB. OHU SIBISIOTCS
MAMSATHUKAMHU KYJIbTYpbl M CUMTAIOTCS  MNPOBOJAHUKOM M3 MPOLILIOrO
BpeMeHH B Oynyiiee. CeroiHs OHU CTalIH [IEHTPOM HHTEpeca AJis TYpUCTOB
U TYPUCTUYECKUM LIEHTPOM.
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Wuctutyr Apxutextypsl u MckycctBa HAHA
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HAXMWYEBAHb - UCTOKH

AunHoTanus: 'opon HaxuueBaHb cuuTaeTCS OAHUM U3 JPEBHEUIINX B
3akaBka3be. bbliu HailZieHbl MHOTOYMCIIEHHBIE HEKPOIOJIA BOKPYT TOpoJa,
OHHU JAaTUPOBAIMCH 3IOXOW OPOH3BI, AHTUYHOTO MEPUOJIa M CPETHUX BEKOB.
TonoHoMuueckre Ha3BaHUs, CBs3aHHble C HaxX4bIBAHCKUM pPETrHOHOM,
BCTPEUAIOTCSl B HEKOTOPBIX UCTOYHUKAX, OTHOCSIIMICS K IEpUOLY 10 Halel
3pbl. B Tpynax aHTHMYHBIX rpeueckux UM puMckux aBTopoB W. dnaus, K.
[Tronemes, [lnyrapxa, andanckoro ucropuka Mowucess Kamankarykiay u ap.
HcTOYHUKH TOATBEPKIAIOT, YTO TEpPBHIE COOOIICHHS] O CYIIECTBOBAaHUU
ropona HaxuybiBaH elie 10 Hamie 3pbl U O €ro Ha3BaHUM IPUHAJIEKAT
eBpelickomy yueHoMy Mocudy dnasuro reorpady Knasauro ITtonemero (11
Bek H. 3.). B tpyne K. Iltonemes «['eorpadusy HamucaHo, 4TO OJHUM U3 7
M3BECTHBIX TOPOJIOB MHpa sBiseTcs HakcyaHa u yka3zaHo reorpaduyeckoe
MoJIOXKEeHUEe 3Toro ropoaa. I'epogor (V Bek A0 H.3.), CYUTAIOUTUNCS OTLIOM
UCTOpUH, B CBOEM Tpyae «V/cTopus» HECKONBbKO pa3 yIOMHHAEeT Ha3BaHUE
peku Apas, coo0IaeT MHTEPECHbBIE CBEIEHNUS O TeorpauueckoM MOJI0KEHUN
3T0M peku. CtpaboH (64/63 r. 10 H. 3.-23/24 1. H. 3.), KUBIIUH HAMHOTO TI03KE
I'eponora, B cBoeM Tpyne «l'eorpadus» NPUBOAUT HHTEPECHYIO
uHpopmanuio o KaBkasckoit Anbanun u AtpomnareHe, ux reorpadguueckom
MOJIO’KEHUH, TPAHUIIAX, POKMBAIOIINX TaM IJIEMEHaX.

KuaroueBble ciioBa: HaxuyeBanb, eBpeu, ueueHinsl, Mocud dnaswuii,
[Tronemeii, 3akaBkasbe, TOMOHUM, IpEBHEE MoceneHne, Hoes koByer.

Ilepoe ynomuHanue o ropoae HaxuueBaHb MOXHO HalTH yXe y
[TTomomest (XI Bek), oH ynmomuHaln ropof noa umenem Hakcyana. BoaMoxxHoO,
B pernoHe HaxudeBaHu Takxke Haxoawics ropol Apkcara, YIOMHUHAEeMBbIN
Crpabonom (Ha rpanuue ¢ AtpomareHoi). Wyneiickuii ucropuk 1 Beka
Hocud dnasuii, onuceiBas ropy, k koropoit npucran HoeB koByer Bo Bpemst
6ubneiickoro BcemupHOro moroma, Has3bIBaeT INPWIETAIONIYI0 K Hel
MECTHOCTh «AIO00AaTEPHOH», YTO MEPEBOAMUTCS C JIPEBHEIPEUYECKOro Kak
«MECTO BbICAIKW». /{aHHBIN TONOHUM aHIMHUCKUN uctopuk XVII — XVIII
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Beka Y. YUTCOH B KOMMEHTApUsX K epeBo Iy padboTsl DaBHUs OTOKECTBIISET
¢ nroiemeeBckoid HakcyaHOM.

Cormacuo M. ®acmepy, tonmonum «HaxmxaBan (HaxuueBansb)y
MIPOUCXOAUT OT COOCTBEHHOTO UMEHH ,,Nayi¢*“ u cjoBa ,,avan‘ — MeCTEUKO,
»avahana® — ‘“Mmecteuko, JepeBHs (MO3AHEE TIOPKCKas TpaHc(opmarius
npuBesia K odpasoBanuio BapuaHToB «HaxuueBan» wiu «HaxubiBan»). Ha
JAQHHBII MOMEHT H3BECTHO O CYILIECTBOBAHMU KaK MHUHUMYM YETHIpEX
HaxuueBanoB B Ilepenneir As3uu, kpome ropojaa Ha peke Apakc. ITo
nocenenue HaxuueBans B obsactu ropoaa Kapc (asine Boctok Typiun), oH
M3BECTEH ¢ V BeKa M YNOMHUHAJCSH B apaOCKMX HCTOYHUKAX I10J MMEHEM
Hamapa (Taxke xak 1 HaxuueBanb Ha Apakce). Takyke U3BeCTHA KPEMOCTh
HaxueBan B Kaxetuum m mocenenue psiaom ¢ o3epom Ypmusa B HMpane -
HaxuyaBan, HaxumxeBan, HaxumxeBan-tamna, HaxueBan-tene. Bo3moxxHO,
3TO CBUJETENLCTBO LIMPOKOIO PACIPOCTPAHEHMsI MPOTOHAXCKUX IUIEMEH B
ri1yO0oKo# peBHOCTH. YacTh ATHX HApOJIOB B MEPBbIEC BEKa H.3. 00bEAMHUIACH
B rocynapctBo KaBkasckast AnOaHusl.

Hemeuxkuii ¢unomor I'. XioOmmaH B TONOHMMHYECKOM CJIOBape
«['eorpaduueckue Hazpanus mupa» aBTop E. M. [locnienoB yka3siBaer, 4To B
HamOojee paHHeW nHucbMeHHOM Qopme TomoHnMa HaxTuaBaH «HaxT4a»
IIpeJCTaBIsieT Cco0OM pOAO-IUIEMEHHOE Ha3BaHWE, a »JJIEMEHT «BaH»
(BapuaHTBl «BaHU», «BaHa»), OUEHb MPOJYKTHUBHBIA B JIPEBHEH TOMOHUMHHU
3akaBkasbsi 1 Manoit Azun, ynoTpeOasicsi CO 3HAYECHUSIMU «MECTO», «IOM,
«BeMIIs», «cTpaHay. Takum oOpa3oMm, ¢ y4ETOM APEBHOCTH TOMOHUMA MOKHO
CUMTaTh, YTO NMEPBUYHBIM ObUIO Ha3BaHUWE MecTHOCTHM HaxTuaBaH («3emiis
pona Haxtuay). CpemnHeBekoBoe couynHeHue Jleontus Mposenu «Mctopus
TPY3MHCKUX Iapei» TMpsMO Ha3bIBa€T uYeYEeHIEB (M UX Ommxaimmx
POJICTBEHHUKOB — MHTYIIEH) apeBHeHuM HapoaoMm KaBkasza, maBmiuMm ums
Bcell cTpaHe. BaliHaxoB (kak coOMpaTeabHO Ha3bIBAIOT YEUEHIIEB U MHTYILIEH )
JpPEBHUE TPY3MHCKHE HWCTOYHMKM 3Bajy KaBKacHMaHaMu 10 HMMEHH HX
pononavanbHuka KaBkaca.

B cpenneBekoBbIX BallHAXCKUX POJIOCIOBHBIX JIETOMHUCAX YKa3bIBaeTCH,
YTO MPEKN YEUECHIIEB HEKOTAa BRIILUIM U3 cTpanbl [llemaap v mo myTH mpomui,
B yacTtHocTH, uepe3 HaxuyBan. Eciu B mocnenHeM Ha3BaHUM BHJIETh
HaxuueBanb, TO mosy4aercst, YTo MpeIKU YEUESHLIEB MPUIILIN OTKYIa-TO C ora,
U Ha nytd y HuX Jexano FOxHoe 3akaBka3pe. Hekoropsle uccnegoBaTenu
BUJAT B Ha3BaHuU cTpaHbl lllemaap ykazaHue Ha OpeBHHX IIymepoB. Ero
reHeTH4ecKue cBa3u He OeccriopHsl. [1o crioco0y cTpoeHus rpaMMaTHYeCKUX
KOHCTPYKUUH OH OOHApYy>KMBAET YEePThl CXOJCTBA C KAaBKa3CKUMU SI3bIKaMH,
HO TOYHO TaKXe €lI€ CO MHOTUMH SI3bIKOBBIMU CEMBSIMH.

pyrue wuccnenoBarend CYUTAIOT OJNMKANIIMMU POACTBEHHUKAMHU
BAHAXOB HApOAbl XYpPpUTCKOW rpymnbsl. Xyppurel B cepeaune I
TBICSYENIETHS 10 H.J. CO3JAJIM HECKOJBKO CHJIBHBIX I'OPOJOB-TOCYJAapCTB U
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LeNbIX LapCTB B Iropax K ceBepy oT Accupuu. MHorue y4éHble CKIOHHBI
CUMTaTh, YTO OCHOBHBIE IyTH APEBHUX Murpanuii Benu c¢ KaBkaza Ha
bmwxuuii Boctok, a He HaoO0opoT. B WacTHOCTH, W LIyMepbl, U XypPPHUTHI
pacceNnmInch ¢ ceBepa.

Ha3Banne HaxuyBaH, ¢urypupyromnee B YEUEHCKUX IpeJaHMsIX,
yKa3bIBaeT, CKOpee BCEro, He Ha wucTropuueckyro HaxuyeBanp (100 3TO
Ha3BaHHUE He MOIJIO MOsABUTHCS paHblie VI Beka 10 H.3.), a Ha HEKYIO 00J1acTb,
C KOTOpPOHM CBSI3aHO CaMOHA3BaHUE YEUYEHCKOro Hapoja — Hoxuu. Tak 4ro,
€CJIM U €CThb CBSI3b MEXAY YE€UeHUAMU U JAPEBHUMH Hapolamu bimxhHero
Bocroka, To, ckopee, 00paTHOTO CBOWCTBA. Y YEUEHIIEB M KOTO-TO U3 ITHX
HapoJ10B OBIJIM MHOTO THICSY JIET Ha3aj oouue npeaku Ha Kaskase. Kakas-to
UX 4acThb Iepecenwiack Ha bmkHuii BocTok, pa3Buiace M jana Hadaio
M3BECTHBIM LuBHiM3auusaM. [Ipyras ocranace B KaBkaszckux ropax, rie
IPEJIKU YEUEHLIEB, CKOPEE BCEro, JKUJIM, [0 MEHbILIEH Mepe, C OKOHYAHMS
MOCJIEAHETO JIEAHUKOBOIO IIEPUOAA.

Yeuenub! u EBpen. «llo cBuaeTensCTBY BU3aHTUHCKOIO JIETONIMCLA,
eBpen nepecemwinch B HaxuueBanbp u3 Opeu-HMcpawns B 4 no H.3». Ho
BUJMMO, €BPEU U PaHbILIE BO BCAKOM CIy4yae 3HAIM 3TOT TOPOJ, TaK KaK €ro,
Kak cuuTaoT, ynomuHan Mocudp @Dnasuii, ynorpebisis TONOHUM
«Amnobatepuon» (rped. Amofartnplov, 9To B OyKBaJIHHOM IIEPEBOAE O3HAYACT
«MECTO BBICAJIKU» — UMeeTCsl BBUy Oubmeiickuii croxker comectBus Hos ¢
koByera. Cama npussska k Horo MokeT ObITh yKa3bIBaeT HyI€HCKOE BIUSHUE.
ITpenanus o Hoe, 0 moTone uMenucey y BaBUJIOHSH, HE3aBUCUMO OT €BPEEB.
HNocu¢p dnaBuii HEe TOBOPUT O TOM, UYTO TaM >KUBYT €BPEH, HO XOPOIIHE
MO3HaHUs reorpaduu U NpeJaHuil MOTYT yKa3blBaTh, UTO €BpEU yXKe€ TOrAa
MOCEIAJIA ITH Kpast, WIH JaKe CEIUIIUCH TaM.

I'enepan Bacwmmii Anekcangposuy [loTTo mnumer, 4to JpeBHee
IIOCEJICHUE 3[IECh EBPEEB MTOATBEPIKAAETCS U IPYTMM IIPEJAaHUEM: YTO UMEHHO
B HaxuueBanu Obutn moceneHsl yBeA¢HHBIE HaByxomoHocopom B
Basunonckoe muenenue eBpen. Tak, B 1904 romy AnbBuH AHzapeeBHY
Kacnapu B knure «lloxkopénnbiii KaBkas» numrer: «llo3aneimme npenanus
YKa3bIBaIOT, yT0 HaxuueBaHb — 3TO MECTO IOCEJEHUS BBIBEACHHBIX IOCIE
nokopenuss Mynen HaByxomonocopom eBpees. M3 cioB ncropuka Pascra
By3annia, MOXHO mpeanonaoxkuTh, 4ro B Hax4yaBane ObUIM MOCETIEHBI eBper
(MM TIOTOMKHM 3THUX eBpeeB), npuBeACHHble U3 [lamectunbpl. OH Taxke
coobmaer, uyto mnepcuiackuii napp lllamyp II B 364 wmm 369 romy
nenoprupoBan u3 HaxumueBamm 16 TeIC.  eBpeiickux cemer B Hpan.
[Tosryuaercs, uto eBpen coctaBisiian oyt 90% Hacenenus ropoga. Moxker
OBITh, 3TO PE3YNIbTAT CMEIIAHHBIX OPAaKOB C MECTHBIM HACEJICHUEM.

Takum oOpa3om, mocenuBlivecs B HaxuueBaHu eBped BCTymaiud B
CMEIlIaHHble Opaku W YK€ COCTaBIISJIM OOJIBIIMHCTBO HacelleHus pAja
peruoHoB AsepOaiixana. B HaxuueBanu npoueHT eBpeiicKoro HaceseHUs
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OKazaJicsi caMbIM BBICOKUM (89%). DTO yka3bIBaeT HE TOJIBKO Ha Opaku u
pPOKJ1aeMOCTh, HO M Ha OJIaromojydyne MECTHOW eBpeHCKOM OOIMHBL. TOT
(baxT, 4YTO MepChH IENOPTHPOBAIH €€, TOBOPUT O TOM, YTO €BpPEH OKa3ajH
aKTUBHOE COIMPOTHUBIICHUE 3aXBaTUMKaM, a BO3MOXHO 00JIafjalid U HY>KHBIMH
npodpeccusasmu. Tak wWiM HHAYe, SBHO €BPEU COCTABISUIM MOJABISIOLICE
OO0JIBIIMHCTBO HACETICHHSI TOPO/Ia.

YacTp KaBKa30BE10B, BO3BO/IS KOPEHb ITHOHUMA HOXYHI K CIOBY Hax
— WIIOU/HAPOy, MoIaraia, 9To K HeMy q00aBisuics CyQpQpuKe TFOPKCKOTO
MIPOUCXOXKACHUSI — YU, HEKOTOpbIE CYHTAIOT, 4YTO 3TOT cypdurc —
3aMMCTBOBaHUE OT Xa3zap. UeueHckue JereHbl CBS3bIBAIOT IPOUCXO0XKIECHUE
Hapona ¢ HekuM HaxuaBaHowm, rae BeIxoausl ¢ bimkuaero Boctoka nmpeaku
YyeueHleB HeKor1a Kuiau. CoXpaHWIOCh NUChbMO HEKOETO Xa3apCKOro eBpes,
KOTOPBIN MOATBEPKAAET, UTO B Xa3apuIo eBpeH MPUILTU 13 A3epbaiipkana.

[ToaTomy, MOXeT ObITh, IeNOPTUPOBaHHbIE NepcaMu u3 HaxuueBanu
€Bpeu Iepecenuinch B JlaHecTaH U npuierarmmme TeppuTOpun, riae BUIMMO
CMEIAJINCh C MECTHBIMM IIeMeHamMH. BO3MOXHO, 4TO mepchl MX TaM H
MOCENHIIA, YTOOBI OHU OXpaHsuIH ceBepHbie TpanHulbl Mpana. B XVII Beke
TYpEeUKHH MyTeuleCTBEHHUK OnbBUs UYeneOu Hamien «MHOTO HYAEEB» B
ropoge Kapabarnape (coBpemennoe ceno KapaOarnap HaxuueBanckoit
aBTOHOMHOM oOnactu PeciyOnmku A3zepOaiikan).

HUcropnueckue xponnku. Kak Mbl y)xe oTMEYaId TOMOHOMHYECKHUE
Ha3BaHMs, CBsi3aHHble C HaX4bIBAHCKMM pPETMOHOM, BCTPEYAIOTCS B
HEKOTOPBIX MCTOYHHUKAX, OTHOCSIIUICS K MEPUOY 10 Hamieu spel. B Tpynax
aHTUYHBIX rpeueckux U pumckux astopoB W. ®dnasus (I Bek go H. 3.), K.
[Tronemes (II Bek H. 3.), [Imyrapxa, (II Bek) anbGanckoro ucropuka Mowuces
Kanankarykny (VII Bek) u apyrux cpeau Ha3BaHUM JIPEBHUX T'OPOJOB
MHOXECTBO pa3 ynoMmuHaeTcsi ropoJ HaxubiBaH. ICTOUHUKYM IOATBEPKIAIOT,
YTO IepBbIE COOOUIEHMS O CYIIeCTBOBaHUU ropoja HaxubiBaH ele 10 Hael
3PbI U 0 €r0 Ha3BaHUU MpUHAUIekKaT eBpelickoMy yueHomy Mocudy drasuro
reorpady Knamuto Iltomemero (II Bex H. 3.). B tpyme K. Ilronemes
«["eorpadusi» HanucaHo, YTO OJHUM U3 7 U3BECTHBIX TOPOJOB MUPA SBISAETCS
Hakcyana u ykazano reorpadudeckoe moyioxenue 3toro ropoaa. 'eponot (V
BEK JI0 H.3.), CUMTAIOLIUICS OTIOM HCTOpPHH, B cBoeM Tpyae «Mcropus»
HECKOJIbKO pa3 YIMOMHHAeT Ha3BaHHWE PEKH Apa3, cOOOLIAeT HWHTEPECHbIE
CBEJIEHU O reorpapuuecKoM MoIoKeHnH 3Toi peku. CtpaboH (64/63 r. 10 H.
3.-23/24 1. H. 3.), KUBIIMA HAMHOTO mMo3xe ['epomora, B CBoeM Tpyle
«[eorpadus» mpuBoUT MHTEpECHYIO HH(popMannio o KaBkasckoit Anbanuu
u ATpormnareHe, ux reorpaduyeckoM MOJOKEHUH, TPAaHUIAX, MPOKUBAIOIINX
TaM IuleMeHax, YUepHoM Mope, peke Apa3. B apabckux M HepCHACKUX
HWCTOYHHKAX, HaunHas ¢ VII Beka Halieu 3pbl, HallUT OTPaKEHNE HHTEPECHBIE
cBeleHUs O HaxuyeBaHCKMX MaJeOTONOHMMAxX, TOpoJax M JEpPEBHSIX,
Joporax, IUIOAOBBIX  cajgax. M3  uccienoBaHuid,  NPOBEIEHHBIX
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azepOaliKaHCKUMHU YYCHBIMH, CTAHOBUTCS SICHO, 4YTO B apaOCKUX U
NEPCUJICKUX HCTOYHUKAX Ha3BaHMe ropojga HaxubiBaH mnumercs Kak
Haxmxyan, Hammea, Hammeu, HaxmkeBan, B Tpylax, >KMBIIMX B pa3HOE
Bpems anb-Tabapu (IX Bek), anb-banazypu (IX Bek), anp-Aryoum (IX Bek),
N6n Xopnabex (X Bek), MOon Pyctsy (X Bek), anb-Macynu (X Bek), AOy-
Hynad (X Bek), Pamumanmaun (XII Bex), Xamnymiax Kazsuau(XIV Bek) u
JIPYTUX UCCJEeIOBAaTENed  JAlOTCAd LIEHHBbIE CBEIEHHUS O CTpaHe
azepOaiipkaHcKuX TIOpkoB HaxubiBaHe.

Apabckuii mytemectBeHHUK u reorpad Aryr Xamasu (1178-1229),
xkuBmmi B XIII Beke, B Tpyne mox HazBanuem «Myxam an-byigany
(«CrnoBapp cTpan») numiet, yto HaxubsiBaH sBisU1ach LEHTPOM AppaHCKOM
obnactu bachypmxan. CpenHeBekoBwlid reorpad Xamaymwiax Kazsunu
(1280-1349) B Tpyne «Hysxar an-kyny6» («Cka3ka cepjel) MHILIET, YTO
ropoa HaxubsiBan eme HaspiBaroT «Harmm-/xaxan» — «YkpanieHue Mupay,
yto ropoaa HaxusiBan, Anmxkan, Opay6an, Azaa, Maky sSBISIOTCS [ICHTPaMU
OKpYXaloIUX KX MPOBUHLUUH. 3/1€Ch €CTh pa3pyLICHHbIE KpPEIOCTH
Anenmxuk (Anunmka), Cypmenu, Tarmap u @arnan, a pexka Apas IpoTeKaeT
1o tepputopun AzepOaiipkaHa.

B tpyne aBropa XIII Beka @aznymiaxa Pammnannuna (1247-1318) mox
Ha3zBaHueM «J[kaMu ar-TaBapux» MHOXECTBO pa3 YINOMMHAIOTCS TaKue
reorpaguueckue 0ObeKThl, Kak peka Apa3 u HaruysaH.

A3zepbaiikaHckuil yueHbld AOxyppamua anb-bakyBu, KUBIIMKA BO
BTOpO# nojoBuHe XIV — Hauane XV BekoB, B Tpy/ie Noj Ha3BaHueM «O0630p
«[TaMSITHUKOB» M dYyJeca MOTYyYUX MpaBUTENEH» NPUBOJUT Ha3BaHUE KaK
«HaxkcyBan»: «3JT0 mpekpacHblii Topox B A3sepOaiipkaHe CO CTEHOW U
KpenocThio. I'opos BO3BEEH OCPE JOJMHBI HAa BO3BBILICHUH. BHUMaHue
UCTOPUKOB, reorpadoB, MyTENIECTBEHHUKOB, MUCCHOHEPOB U AMILIOMATOB,
npueskaBlInX B HaxublBaH M3 pa3sHBIX CTpaH MHpa, BCEr/a IPHUBIIEKAIO
BBIT0/IHOE Teorpaduyeckoe MojaoXKeHNe ropoja, KOTOPbI Urpai pojib MOCTa
Mexy EBpomnoii u ctpanamu Boctoka, ogHa u3 Beten ApesHero Lllenkosoro
MyTH TaKXe MPOXOAUIIa uepe3 JoIUHY Apasa.

Hanpumep, Bunsrensm ne PyOyk (1215-1270), ¢panmy3ckuii
6orocinos, B 1253-1254 rr. nocnanssiii JlronoBukom IX k MOHroibckomy
xaHy MaHnryHy, Hauais cBoe nyremecTtsue u3 Koncrantunonosns no Yepaomy
MOpI0, Bo3Bpatasich oopatHo 1o Boure (B nekadpe 1254 rona) on nocemaer
Hepbent, lllemaxy, Myran u HaxusiBaH B BepxoBbsiX Apaza (B KOHIIE
nekadpsi). ABTOp B CBOEM Ipou3BeAeHUHU Moj HazBaHueM «llyremectBue B
ctpansl Boctoka» mmmer, yto HaxusiBan (Hakcya) 10 MOHTIOJIBCKOTO
3aBOEBaHUS «IIPEX/e Oblja CTOMUIEH KaKOoro-To GOJBIIOrO IaXxCTBa, OYEHb
0O0JIBIION U KPACUBBINA TOPOII».

Wcnanckuii myreniecTBeHHUK U quiuioMar Py N'oncanec ne KiaBuxo
PYKOBOJMIJI IOCOJILCTBOM, HallpaBJIEHHBIM BO BOpel TelMypHu10B KOPOIeEM
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Kactumun Ounpuko III. B 1403-1406 rr., oH myremiecTBoBal IO
CpenuzemHomy Mopio, uepe3 Koncranturomnonb-Tpab30H- Dp3ypyM npuObLI
B Azepbaiipkan u Mpan. [lyremectBenHuk, Oyayun B HaxusiBaHe, moceTusn
kpenocts Anmmamka. XKan [apaen (1643-1713) — u3BecTHBIN (paHITy3CKUMA
nyremectBeHHUK X VII Beka. B 1672-1673 rr. XKX.Illapaen myremecTBoBal o
3akaBkasblo, 12 anpenst 1673 roga on mpudbut B HaxubiBaH.

@paHuy3ckuil myreuecTBeHHUK U Toprosel JKan baruct TaBepHbe B
1830-70 rr. XVII Beka HECKOJIBbKO pa3 MyTeLIecTBOBaJ 10 cTpaHaMm Bocroxka,
NEBATH pa3 Ol B A3epOaiimkane u Mpane, a B 1664 1. npuexan B Hax4dpiBaH.
VYueHblii-UCCIIe10BATEND C.M.Omnymiaxu HA3Y4UII HAIMCaHHOE
myTemecTBeHHUKOM o HaxubiBaHne u uzgan, 06 atom crateio [15, 87-93]. Ha
OCHOBE 3TOr0 UCTOYHHMKA Mbl MOKEM CKa3aTb, YTO 3a BpeMsl IpeObIBaHUS B
HaxusiBane JXX.b.TaBepube noOwiBant Ha peke Apas, B Camapake, B Topoje
KapaGarmap, kpenoctu Kapabarmap. [lyTemecTBEeHHUK NHUIIET, YTO «OT
Wpesana no TeOpusa xkapasan uaet 10 nueit, a HaxubiBan pacronaraercs Kak
pa3 rnocepeauHe 3Toro myTu. HaxubiBaH — OJIMH U3 CaMbIX JIPEBHUX FOPO/IOB
MHpa. ITOT FOPOJ BO3BENIEH B 3 JIbe OT I'Opbl, K KOTOPOM MpUYaIHJI KOBUET
Hos. Onno u3 untepecubix coobmennii XK.b. TaBepHbe COCTOUT B TOM, 4TO
OH ynoMuHaeT B HaxuyblBaHCKOM peruoHe ropy Arjaar B Ka4ecTBE ropbl, K
KoTopoit npuyanui kosuer Hos. MoKHO peAnoaoKuTh, 4To, FoBOpst Arjar
(benas ropa), aBTop uMeeT B BUAY BepiinHy KamblKbIK, KOTOpas Bceraa
MTOKPBITA CHETOM U TyMaHOM. E1lle 0THUM 13 HCTOYHUKOB, JAIOLIUX O0raTyo
MH(pOPMAIUIO O HAXYbIBAHCKUX TOMOHUMAX, ABJSIOTCS «IlyTeBbie 3aMeTKn»
M3BECTHOTO TYpPELKOro IyTelleCTBeHHHUKa M Treorpada Osmuu Yenedu
(1611-1682 unu 1685), kotopsiii moosiBa 31ech B X VII Beke. D.Uenebu,
HauuHas ¢ 1640 roma mnpumepHo 50 jeT cBoel JKM3HU TIPOBEN B
nyTeuecTBUsX, TOOkIBa B cTpaHax bimknero Bocroka, Agpuku, EBponsl,
Ha CeBepHom KaBka3 u B 3akaBkaswe, B 1640-44, 1646-48 u 1655-56 rr. oH
Oobu1 B A3sepOaiipkaHe, OH cooOLIaeT O MHOTMX TIOpoJax M cejiax
Azepbaiipkana, ocobeHHo o ropoaax HaxusiBan, Opnyb6an, TeGpwus,
Canapak, KapaOarmap, Xoi. D.YUene6bu B T1pyne «lIlyreBble 3ameTku»
TOBOPUT O CHUCTEME aIMUHUCTPATUBHOTO yIpPaBIE€HUs CTPaHbl, Ha3bIBAEMON
nM HaxmmBan, Harmmmxaxan, o ee colnaabHO-DKOHOMHYECKOW >KM3HH,
MaTepHalbHOU KYyJIbTYype, CEIbCKOM X03siicTBe. D.Uenelu, nuier o ropoae
Kapabarnap: «"opox oueHs qpeBHUi. B HacTosIIee BpeMst OH MpeJCTaBIseT
coOoit oTaenbHbIN cyntaHatr B HaxubiBanckom kpae. Hamu cinyxaiue
HacyuTalu B ropoze okoisio 40 muHapeTros. 1o cinoBam x035MHa TOCTUHULLBI,
B ropoje nmoutu 10 Teics9 JOMOB ¢ cagamu, 70 MuxpaboB, MEYETh C COPOKa
MUHapeTaMu» .

Pycckuit BocTokoBen, UCTOpHK, 3THOrpad, aurmiomar H.B.XaHbikoB B
1845-1859 rr. ciy»un B Mpane u Ha KaBkase o JUIUIOMaTUYECKOM 4acTH, B
1854-1857 rr. Ob11 raBHBIM KOHCYJIOM B TeOpuze. OH SBIsSETCS aBTOPOM
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TPYZIOB, TOCBSIICHHBIX HUCTOpUU U dTHOrpadum Cpennerr Aszum, Hpana,
KaBkaza. B ynomMsiHyTbIX HAMU MCTOYHHKAX JAHO MHOI'O LEHHBIX CBEICHUI

00

OOLIECTBEHHON, AKOHOMUYECKOW, COIMAIbHO-KYJIbTYPHOU >KU3HU

HaxupiBaHa, a Takkeé O MHOXECTBE HCTOPUKO-TeorpaduyecKuX Ha3BaHUU
3TON TEPPUTOPUH.
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Shener Rzayev
Nakhichevan — origins

Key words: Nakhichevan, Jews and Chechens, Josephus Flavius Ptolemy,
Transcaucasia, toponym, ancient settlement, Noah's Ark.

The city of Nakhichevan is considered one of the oldest in
Transcaucasia. Numerous necropolises have been found around the city,
dating back to the Bronze Age, the ancient period and the middle Ages.
Toponomic names associated with the Nakhchivan region are found in some sources
dating back to the period BC. In the works of ancient Greek and Roman authors 1.
Flavius, K. Ptolemy, Plutarch, Albanian historian Moses Kalankatuklu and others.
Sources confirm that the first reports about the existence of the city of Nakhchivan
before our era and about its name belong to the Jewish scientist Josephus Flavius,
geographer Claudius Ptolemy. In the work of C. Ptolemy “Geography” it is written
that one of the 7 famous cities in the world is Naxuana and the geographical location
of this city is indicated. Herodotus, considered the father of history, in his work
“History” several times mentions the name of the Araz River and provides interesting
information about the geographical position of this river. Strabo, who lived much
later than Herodotus, in his work “Geography” provides interesting information about
Caucasian Albania and Atropatene, their geographical location, borders, tribes living
there.

Saonar Rzayev
9z3li Nax¢ivan

Acar sozlor: Naxc¢ivan, yohudilor vo ¢egenlor, losif Flavi Ptolemey,
Zaqafqaziya, toponim, godim yasayis maskoni, Nuhun gomisi
Naxcivan gohori Zaqafqaziyanin an qadim soharlorindon biri hesab olunur.
Sohorin otrafinda tunc dovriine, antik dovro vo orta osrloro aid ¢oxsayl
nekropollar askar edilmisdir. Nax¢ivan bolgasi ilo bagli toponimik adlara
eramizdan ovval bozi monbolords rast golinir. Qadim yunan vo roma
miiolliflori I.Flavi, C.Ptolemey, Plutarx, alban tarix¢isi Musa Kalankatuklu vo
s. moanbalar tosdiq edir ki, Nax¢ivan soharinin eramizdan ovvol mévcud olmasi
vo onun ad ilo bagli ilk molumatlar yohudi alimi losif Flaviys, cografiyasiinas
Klavdi Ptolemeya (e.o. II asr) moxsusdur. K.Ptolemeyin “Cografiya” asorindo
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diinyanin 7 mashur sohorindon birinin Naksuana oldugu yazilir vo bu sohorin
cografi movqeyi gostorilir. Tarixin atasi sayilan Herodot (e.a. V asr) “Tarix”
asarinda bir ne¢o dofo Araz ¢aymin adini ¢okir vo bu ¢ayin cografi mévqeyi
haqqinda maraqli mslumatlar verir. Herodotdan xeyli sonra yasamig Strabon
(e.0. 64/63 - eramizin 23/24) “Cografiya” osorindo Qafgaz Albaniyasi vo
Atropatena, onlarin cografi moévqeyi, sorhodlori, orada yasayan tayfalar
haqqinda maraqli molumatlar verir.
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Hursap ®aryinaesa
HNuctutyt apxutextypsl 1 uckyccts HAHA
JOKTOp (MII0CO(pUH 10 apXUTEKTYpe
YAK 72.035

NCTOPUKO-APXUTEKTYPHBIE COOPY’KEHUSA HA
TEPPUTOPUU HAXUYEBAHA (KAPABAH-CAPAM JIXKYJIb®A)

AHHoOTauusi: HaxuueBanb - 0IMH U3 JPEBHUX U CAaMOOBITHBIX OYaroB
uuMBUIM3anuu  AsepOaiikana. Ota  3emis  Oorata  apXHUTEKTYPHO-
apXeoJIOTUYECKUMHU TaMATHUKAMU M CBMJIETEJIILCTBYET O HEYBSAAIOLIEM
MacTepCcTBE CTPOUTEIBHOTO HCKyccTBa mpouuioro. MccnemoBanus 1o
HUCTOPUHM apXUTEKTYphl A3epOaii/kaHa SBISIOTCA OOJBIIUM BKJIAJOM B
HAyYHYIO JIUTEPATYPY 00 UCTOPUUECKON apXUTEKTYpeE.

KiaroueBble  caoBa:  JUkynbda, KkapaBaH-capal,  IMaMATHUK
APXUTEKTYPBI, APXEOTOTUYECKUE PACKOIKH.

Tepputopuss HaxuueBanu u3gaBHa 3aceieHa udenoBekoM. OO0 3ToMm
FOBOPAT JIMTEPATypHbIE M HAy4dHbIC IPOU3BEIACHHS JAPEBHUX aBTOPOB,
penuruo3nble KHUTH. ['poOHuIBl Xanarsx, [llux6abanbl, BeTU4eCTBEHHO
BO3BBIIIAIOIINXCS HA BBICOKMX CKAJIaX TOp KPEnocTh AJIMHIKA, PYUHBI
ropoja, I'nisH, MOHETHI ¢ yekaHkon «Haxu»-cBuuerenu ApeBHEW UCTOPUU
aToro kpas. M3sectHo, uro B IVB. 10 Hamei 3pb1 Anekcanap MakegoHCKui
coBepiIni Mmoxoa Ha HaxuyeBaHb M mpeAal OTHIO BCIO CTpaHy. 3aTem,
COrJIaCHO MUpPHOMY noroopy Mexny Ilepcueit n Busantuei, HaxuueBanp
nepexoaut Bo BiaaeuectBo [lepcun, B VII cronerun — nop Biacts apabos. B
X1 B. HaxuueBansb pa3opstoT cenbKykH, a B XII B. — moHroissl. Ho, HecMoTps
Ha MOIlb, CHILY, JKECTOKOCTb, OECIOIaAHOCTh MHO3EMHBIX 3aXBaTYMKOB,
HAaX4YMBaHIbI CMOIJIM CIOMUTh HAaTUCK 3aBoeBaTesel, u B cepenune XVIII B.
371ech obpazoBanock HaxmueBaHcKoe XaHCTBO.

B pe3ynbTate pyccko-niepcuackoi Borinbl 1804-1813rr.pycckast apmust
3aHsJIa TEPPUTOPUIO PsAZla XAaHCTB, B TOM uHcie W HaxuueBaHb, XOTA IO
noroopy 1813 roma, oHo mpoomkano ocraBathes B coctaBe Mpana. B 1828
rony no I'ronucranckomy aporosopy HaxmyeBaHCKOE XaHCTBO OTOLIO K
Poccun.

HaxuueBaHckuii kpaif, Kak U Bcs TeppuTopust AzepOaiijkaHa, Oorat
Pa3HOOOpPa3HBIMHU TAMATHHUKAMU KYJIBTYPHl M 3HAUYCHHE ATUX MaMATHUKOB
3aKJII0YAI0TCS B CBO€0Opazuu M caMoObITHOCTH. HaxnueBaHCckmii Kpail nexan
Ha CKpEIICHUH IPEBHUX MYTEH, CBSI3bIBAIOIINX OJIMKHEBOCTOUHBIE CTPAHBI C
3aKkaBKa3peM U CEBEPHBIMH 001acTAMHU. [10 3TUM MyTSIM IPOXOIUIH Pa3HBIE
IJIEMEHA U HapOJbl, TOPrOBbIE KapaBaHbl MHOTMX CTPaH U MHOI'OYUCJIEHHBIE
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3aBoeBarend. OJHU OCTaBIISIM  JIEMEHTHl CBOEH KyJIbTYphl, JApyrue
CIIOCOOCTBOBAJIM  KYJbTYpPHO-3KOHOMMUYECKHM  CBSI3SIM C  COCEJHUMH
CTpaHaMH.

Tperbu paspyliajlivi HaKOIUIEHHbIE BEKAMM JIOCTHIKEHUS U LIEHHOCTH
MECTHOM caMOOBITHON KyJIbTypbl. HECMOTps Ha 3TH CI0XKHbBIE HCTOPHUECKUE
COOBITHS, HEOOJIbINIAs YACTh UCTOPHUYECKUX MaMSATHUKOB IPOIILIOTO JIOIILIA JI0
HAIllUX JHEH U ABJsEeTCA LEeHHEWIIMM MCTOUYHMKOM IO3HAHMSI IIPU U3y4EHHU
Ooratoro mponuioro azepbaimkanckoro Hapoaa. [1]

W3 uucna rpaxaaHCKUX COOPYKEHHMH BBIJENSAIOTCS KapaBaH-capau,
KOTOpBIE CTAJI HEOTHEMJIEMOM YacThIO HE TOJIBKO JJOPOKHBIX YHaCTKOB, HO U
OpPraHMYHO BOLUIM B CTPYKTYpPY FOpOJIOB Ha TeppUTOpUI0 6a3apoB. ['opona
A3zepbaiikaHa ocTaBUiIM OOJbIIOE HAcIEAHE, B OOJACTH CTPOMTEILCTBA
KapaBaH-capaeB COXpaHsAs CBOIO HMHIUBUAyalbHOCTh. KapaBaH-capau 3T0
0COOBIf MHUp BIMSHUS W OOLICHHS HA MHTEPECHI TOPOJICKOTO HACENICHHS.
Kapapan-capau kak 00bEKTbI IPaXKAaHCKOT0 COOPYKEHUs 001aJat0T CBOMMHU
ApXUTEKTYpHO — IUJIAHUPOBOYHBIMM M KOMIIO3HIIMOHHBIMM IpUEMaMH U
dbopmamu.

HaunbGonee kpynHbIM U3 3a)MKCHPOBAHHBIX HA TEPPUTOPUU CEBEPHOTO
AzepOaiijykaHa KapaBaH-capaeB sIBISIETCS KapaBaH-capaid, pacroyloKeHHBIN
3anagHed HKynb@bl, HENOCPEACTBEHHO HAa Apakce, y pacloyiaraBiierocst Tam
B MPOLIIOM MocTa. Bepxyiika ogHol apku, Topualei u3-1moja 3eMiu, Oblia
3aMeueHa Bo Bpems akcriequiuu 1974 roga u okaszanach ocTaTKaMH KapaBaH-
capas (puc.l). B 1939-1940 rr. mpu CTpPOUTENBCTBE >KEIE3HOAOPOKHOM
muanun  baky-Jlxyneda, mnpumepHO T1OJIOBMHA KapaBaH-capas Oblia
paspymena. OOmas JuinHa KapaBaH-capasi 37 MeTpoB. Psjiom c kapaBaH-
capaeM OblIM OOHApYKEHbl OCTAaTKH MOCTA, MOCTPOEHHOTO HAXUYEBAHCKUM
npaButeneM XakuMm 3us aa-luHom BHavane XIV B. [2]

KapaBan-capaii 6611 BO3BEICH M XOPOIIO NIITH()OBAHHOTO KBAJPATHOTO
KHUpnu4a. B BOCTOUHOM Kpbljie ObUIH PACIONOKEHBI MOJIETIbHBIE 3aJIbI.

PackppiTast yacTe kKapaBaH-capas MOATBEPNIIa MHEHUE O TOM, YTO 3TO
BBIJIAIOIINECS COOPYKEHHUE MOA0OHOT0 THIIA U SIBJISETCS HauboJjiee KPyIHbIM
Ha Tepputopun A3sepOaiimkana. JlJis cpaBHEHHS MOXHO OTMETHUTh, YTO
caMbIM KPYIIHBIM KapaBaH-CapacM M JOPOKHBIX, /10 HACTOSIIETO BPEMEHU
cuMTascs kapaBaH-capail «Kapauny, AuHa KOTOPOro mo (GpoHTYy cocTaBuiIa
30 meTpoB.

BHOBb ke 0OHapyKeHHBI KapaBaH-capail uMmeeT oO0mIyo JUIHHY 37
METPOB.

JLxynbGUHCKUE  KapaBaH-capail BO3BEJEH M XOpOLIO NUIH(OBAHHOTO
KBaJIpaTHOTO KHpIHMYa,  IOMEIIEHUs] BHYTPU OTIUTYKaTypeHbl Ta’KEBBIM
pPacTBOPOM U MECTaMHM HMEIOT HHTEPECHbIE MEepeXojibl OT MPSIMOYTOJBbHOTO
OCHOBaHUsI K KyIIOJIbHOMY TIEPEKPBITUIO B BUJIE CTAIAKTUTOBBIX TPOMIIOB. [3]
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HcTopuko-apXuTeKTypHBIE COOPYKEHHsI Ha TeppuTopun HaxnueBana
(xapaBan-capaii Ixynbda)

Puc.1 Pazpymiennslii kapaBan-capaii /Lxyiabda (pparmenr)

B BbIABIEHHOI 4YacTH KapaBaH-capas HMMEIOTCS MHOTOYHCIIECHHBIE
MOMENICHUSI. B BOCTOYHOM KpbUIE 3JaHUS PACIHOJOKEHO OOJBIIOE
MOMeIleHHe ¢ TIyOOKMMHU HHIIAMH, TPAKTOBAaHHBIMU B BHJE€ KOMHAT, HE
MMEIOIIUX JBEPHBIX TPoeMoB. Bce 3T nomenienus, pacinoyioxkeHHbIE clipaBa
U CJI€BA, BBIXOAAT Ha IIEHTPAJIbHbBIN MIUPOKUMA MTPOXOJ.

PacrnionoxxeHue 3Toro kapaBaH-capasi ObUIO 3aMeuaTesIbHO TEM, YTO Ha
MIPOTUBOMOJIOKHOM Oepery, Mo Bceld BUTUMOCTH, TAKOTO K€ THIA KapaBaH-
capail. OTOT (aKT JaeT OCHOBaHUE MPEANOIOKUTb, YTO €le [0
CTPOMTEINBCTBA 3/1ECH MOCTA, OCTATKX KOTOPOTO JOLIUIX /10 HAC, HAa ’TOM MECTE
pacroyiaraiack mapomHas nepenpana. [lockonbky Moct y JKynbdsbI, 1o Bcem
JTaHHBIM ObLT TOCTpoeH B Hauane XIV Beka, TO HMCTOpPUYECKHE TaHHbBIE
YKa3blBalOT Ha TO, YTO KapaBaH-capau IOJDKHBI ObUTM BO3HHMKHYTH €Ile
paHblIE.

Takum o0Opa3oMm, BHOBb pacKpbITBIM  KapaBaH-capail  MOXeET
paccMaTpuBaTbCsl KaK MaMSITHUK apXUTEKTYpbl, BO3BEJAEHHBII HE IO3/HEE
XIII Beka, Kor/1a B 3TOM 30HE OBLT BO3BECH P APYTHX COOPYKEHUH, B UUCIIC
KOTOPBIX U3BECTHBIN MaB30el [ tonucras.
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Nigar Fatullayeva

Historical and architectural structures on the territory of
Nakhichevan. (Karavan-saray Gulfa

Keywords: caravan-saray, architectural structures, ancient monuments

Nakhichevan is one of the ancient and original centers of civilization of
Azerbaijan. This land is rish in architectural and archaeological monuments
and testify to the unfading mastery of the building art of the past. Research on
the history of architecture of Azerbaijan is a great contribution to the scientific
literature of historical architecture.

Nigar Fatullayeva

Naxg¢ivan arazisindoki tarixi - memarhgq tikililari
(Culfa karvansarasi)

Acar sozlar: karvansaray, Culfa, memarliq abidssi, arxeoloji qazintilar

Naxc¢ivan  Azorbaycanin qodim vo  Ozlinomoxsus sivilizasiya
morkazlorindon biridir. Bu diyar memarliq - arxeoloji abidalorls zongindir vo
ke¢misin tikinti sonotinin sénmoz ustalifina dolalot edir. Azorbaycanin
memarliq tarixina dair aparilan todqiqatlar Azarbaycanin tarixi memarliina
dair elmi adobiyyata boytik tohfadir.

96



SOBMA ISSN 2311-5777
Memarliq Tarixi vo Nozariyyasi, Abidolorin Barpast Volume 24 Nel 2024 97-104

Caeti1aHa AJuiaxBep/neBa
AACY, xadenpa «PectaBparus apXUTEKTypHBIX
COOPYKEHHUH U TaMSITHUKOB
JOKTOp puiiocopuu Mo apXuTeKType, JOLUEHT
YK 72.032/0.33

OBOPOHUTEJIBHBIE COOPYKEHMSI AHTAYHOM U
CPEJHEBEKOBOM HAXNYEBAHU

AHHOTamusi: A3sepbOaiijpkaH — OJMH U3 JIPEBHEHIIUX OYaroB
LMBUJIM3ALMH, CTpaHa ¢ 0OraToi U JpeBHE UCTOpUEH, I1€ Ha MPOTSKEHUU
MHOTHMX ThICSUENETHH ObUIO co37JaHo Ooratoe Ky/IbTypHOE Hacienue.
bonbiioe KoaM4ecTBO YKPEMJIEHHBIX TOPOAMIL, MOCENEHUN, KpemocTted u
OalleH, SBISIOTCS CBHUJETENSIMU HCTOPUU KYJIBTYphl a3epOailyKaHCKOIro
Hapo/a, ero reporYecKoil OOphrOBI 32 COXpaHEHHE LEIOCTHOCTH CTPAHBI H
He3aBucUMOCTH. OOOpOHUTENIbHOE 30/14eCTBO A3epOaiijykaHa  COYeTano B
ce0e HKOHOMHYECKHE, TOJIMTUYECKHE U KYJIbTypHBIE (DAaKTOpPBI, KOTOpBIC
SBJISJIUCH TJIABHBIMM IIYHKTaMHM 3KOHOMMYECKOIo pa3BuTus Kak Ilepennero
Bocroka, Tak u Bcero 3akaBkasps. CieyeT OTMETUTh, YTO UX OOBEIUHSIOT
SApKO BBIPAKEHHBIE YEPTHI, IO3BOJIOIIME MPEANOJIOKHUTh, YTO HX
TEHETUYECKHU € KOPHHU UCXOAT U 3 apXUTEKTYPHI IpeBHEero nepuoaa. Emeé
0JTHa 3aMeyaTeslbHasi 0COOEHHOCTh BOGHHOT0 30/14ecTBa A3epOaiipkaHa — 3TO
CIOCOOHOCTh OYEHb UYTKO pearupoBaTh Ha COLMaJbHbIE M3MeHEeHUs. Camu
TUIBI OOOPOHUTENBHBIX COOPYKEHUI OTBEYAOT HE TOJIBKO CIEU(PHUECKU
BOGHHBIM, HO U COLMaNbHBIM (yHKUMAM. bonbimioe KoamdyecTBO
YKPEIUIEHHBIX TOpPOJUIL, TIOCENIeHUH, KpermocTed M OallleH, SBISIOTCS
CBUAETENSIMU HCTOPMM  KYJIbTYypbl a3epOail/pkaHCKOro Hapoja, €ro
repoudyeckoil  OOppObI 32  COXpaHEHHE  LEJIOCTHOCTU  CTpPaHbl U
HE3aBUCUMOCTH. B mepexoaHblii mepuos oT SHEOaUTa K paHHEell OpoH3€ MbI
YK€ BCTpEYaeM IOCEIEHUS YKPEIUIEHHOTO THUMA. JTO IPyIIa JAPEBHEHIINX
ropoaoB-kpeniocteid  Kromprerme II (II-I TeIC. 1m0 H.D.) B nABeHaamatw
Kuwiomerpax oT rop. HaxuueBanb. I3 Bcex H3yUEHHBIX KpPEMOCTHBIX
coopyxkennit HaxuueBanu HauOoiiee CIOXHBIM U MOHYMEHTAJIbHBIM
aBisieTcs ropoj-kpenocts Ornan-rana (11-1 Teic. 10 H.2.). [lo maTepuanam
ApPXUTEKTYPHBIX M MUCbMEHHBIX MCTOYHUKOB ObUIM BBISBJIECHBI KaK TPEBHHE
IIOCEJIEHUS] YKPEIUIEHHOTO THIA, TaK M CPEIHEBEKOBbIE ropoxaa. Cuemyet
OTMETHUTh, YTO MHOTHE MTPOBUHIIMATIbHBIE TOpoia A3zepOaiiykaHa BEIPOCITU U3
KPYIHBIX YKPEIUIEHUH aHTUYHOCTH, @ 3aTEM U CPETHEBEKOBbS

KnrueBsblie cioBa: ykperia€HHbIE TOPOAMILA, MOCEIEHNUE, KPENoCTh,
OalIHs, TOPOA-KPEMOCTh
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Tepputopust AzepOaiikaHa SBISUIACH OJHUM M3 OYaroB JPEBHEHIICH
HUBUJIM3AIUH, O 4éM YyOeOUTENbHO CBUACTEIHCTBYIOT MHOTOYHCIICHHBIC
APXUTEKTYPHBIC MAMSITHHKHU. BOJIBIIIOE KOJMYECTBO YKPEIUIEHHBIX TOPO/IHIII,
MoceJIeHU, KperocTei u OarleH, sIBISIFOTCS CBUIETENIIMUA UCTOPUH KYJIBTYpPbI
azepOaiiKAaHCKOTO Hapo/aa, €ro TepoudYecKor OOphOBI 3a COXpaHEHUE
L[EJIOCTHOCTH CTpaHbl U He3aBUCUMOCTU. [lepBbie mocenenus Ha TEpPPUTOPUU
uctopuueckoro AsepOaiikana emE€ HE HUMEIOT OOOPOHHUTEIBHBIX
coopyxkeHHi. B mepexoaHbplii EpHoa OT SHEOJIUTA K PaHHEH OPOH3€ MBI yXKe
BCTpEUYaeM MOCEICHUs YKPEIUIEHHOTO THUIIA.
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Puc.1. Kioabtene 1. badek paiiony Il1aHbl KpyrJjbIX 10MOB
(mo B.U.KepnmoBy)

DopTuduKalnoOHHbIE COOPYXEHUS Ha Tepputopun HaxuueBanckoit AP
MOXHO OBIJIO pa3IMYUTh MO KOHCTPYKTHBHBIM OCOOEHHOCTSAM. B smoxy
cpenHel OpOoH3bI, BO3BOJAUIUCH KPEIOCTHBIE CTEHBI ¢ OAIIHSIMU U3 KPYIHBIX
KaMEeHHBIX OJIOKOB. DTO Ipymna JApeBHEHIuX ropoaoB-kpenocreit Kronbrene
IT (II-1 TBIC. 1O H.3.) B IBEHAALIATH KWJIOMETpax oT rop. HaxuueBanb (mepuos
cpenHeit OpoH3HI).

Puc.2. Kroabrene I1.9cku3HbIi NPOEKT pecTaBpanuu
no/l.A.AXyHI0BY
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W3 Bcex M3y4eHHBIX KPEMOCTHBIX coopykeHnit HaxnyeBanu nanboiee
CJIIO)KHBIM U MOHYMEHTAJIbHBIM SIBJIsIETCSI Topoa-kKpenocts Ornan-rana (II-1
TBIC. IO H.3.), 210Xy OpOH3BI M PAaHHETO Xejie3a Ha CMEHY MaMATHUKaM
HEOJIMTUYECKOTOIIEPHO/Ia, TAK HAa3bIBAEMBIX «IIMKIONUYECKUX)» COOPYKEHUN
YKPEIUIEHHBIX IIOCEJICHUM M KPENOCTEH, NPEICTaBICHHBIX pPa3BAIMHAMHU
Takux crpoenuit kak Kronprene II. Ornanrana. baniHu ¢ KpenocTHBIX CTEH
UCYE3al0T M HAa CMEHY WM IMOSBIISIIOTCS PHU3AIUTBI — 3TO KPENocTu
Baiixsiprana, Yanxanrana, Kapabarmap u A3nabroparana.

Bbonee 60-Tu yKpemi€HHBIX COOPYKEHUN ObUIO CKOHLIEHTPUPOBAHO Ha
tepputopun HaxuueBanckoir AP. Otmerum, uro (opTUDUKAIIOHHBIE
coopykeHust Ha Teppuropun HaxnueBanckoil AP smoxu OpoH3bI BOCXOZSAT
K XeTTCKON KynbType, (IpOAOIKEHNE TPAAULMKU BO3BEIEHUS KPETOCTHBIX
CTE€H U CTPOUTEIHLHOI'0 MaTepualla), XOTs LEJbli psiJi KaK IUIaHUPOBOYHBIX U
KOHCTPYKTUBHBIX pellieHul oTinyaroT ux. Eciu B nepuon cpeaHeit OpoH3sl B
(bopTHUPUKALMOHHBIX JIMHUAX OOOPOHBI BCTpPEUYAIM BBICTYNAIOIIME HApyKy
OalIHM, TO YK€ B TIEPUO/] TO3JHEH OPOH3BI M PAaHHETO XKelle3a OHU HCYE3ar0T,
U Ha CMEHY UM MOSBISIIOTCS PU3AJIUTHI — BBICTYHAIOIIUE U YIIyOsstomue
JUHUM O0OpOoHBI. Yxe B Oojiee  MO3JHUN MEpUOJ 3aMedyaeM Haubosee
panMoHanbHbIN c110co0 (hIaHroBOM 3aIUTHI CTEH MPHU MOMOLIH OallieH.

Pucynok 3. Orianrana. JcKM3HbI NPOEKT pecTaBpalUy MO
L. A.AXyH10BY

CnenyeT OTMECTHUTBH, qTO0 MHOIue MPOBUHIUAIBHBIC ropoaa
AzepOaiiykaHa BBIPOCIIN U3 KPYNHBIX YKPEIUICHUH aHTHUYHOCTH, a 3aTeM U
cpenHeBeKoBbs. V3yueHune u HccieoBaHUE STHUX TOPOJAOB YKa3bIBAalOT Ha
COXpaHEHHE B APXUTEKTYPHOH IJIAHUPOBKE CETH YJMI, MHOTAA LEIbIX
KBapTajOB M3 AHTUYHOM IUIAHUPOBKM YKa3bIBalOT HA COXpaHEHHE B
apXUTEKTYpHOU TIJIAHUPOBKE CETH YIUI, MHOI/A LEJbIX KBapTalOB W3
AHTUYHOU ITAHUPOBKH.

CrpykTypa paboBiajenbyeckoro mocesieHus: Y€TKO pasjiefieHa Ha JBe
YacTH — HapbIHKaNa U maxpucrad. HapelHKana Kak We0NOrHYecKHid [IEHTp
3aHMMaja JOMUHAHTA, MIAXPUCTaH pacroarajics Ju0o BOKPYr HapblHKaa,
100 ¢ TPEX CTOPOH.
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VIMEeHHO M3 3TUX JBYX 3JIEMEHTOB COCTOsJIA CTPYKTYpa A0 eo aTbHBIX
rOpOJIOB.

B koMmmosunuu  (yHKIIMOHATBHOTO 30HUPOBAaHUS J10(HE0aTbHBIX
TOPOAMIL MPOCIEKHUBAIOTCSI HECKOJIBKO BAapUAaHTOB HAapblHKaia IO
OTHOIIICHHUIO K IIAXPUCTAHY:

a) HapblHKaJa HaXOAWJICS B reorpauueckoM ILEHTpe MIaXpUCTaHa
(Ornan-rana),

0) HapbIHKajga UMeJl OJHY OO0IIyl0 cTeHy ¢ maxpuctaHoMm (Kazanuu-
rana I[I-I Teic. 10 H.3.),

B) HapblHKaJla 3aHHMMaj aBTOIOJbHOE HE3aBUCHMOE OT IIaXpUcCTaHa
mecronosioxxeHue ( Mesugadban V- VII BB. H. 3).

B nHavanme Hame# 5ppl BEIyIIMM THUIIOM YKPEIUIEHHMH CTaHOBHUTCS
kBagpatHas (opma. KBampatHas wiM 4eTHIPEXYroiibHas KOMIO3HUIIHS
CHUMBOJIM3UpPOBAJIa BEYHOCThb, OJIaromnoiydyve M IUI0J0pOAME, OTpakasia
yeTbIpe aKkTopa >KU3HU: BOJY, BO3AYX, 3eMJII0 i OrOHb. CIIOKOIHBIN peibed,
OTCYTCTBHE MPUPOIHBIX MPETrpajJ CO3MaBAIH OJIATONPUSATHBIC YCIOBUS IS
CTPOUTENIbCTBA OOOPOHUTENBHBIX COOPYXEHUH, MPEACTaBISBIINX COOOM
HENPUCTYIHYIO0 TBepAbIHIO. [loaxombl K Kpemoctw ObUlM  HAIEKHO
3amuieHbl. [Ipumepom moxer ciyxuth Kazanuu-kana, mepuoj 3I10Xu
Opon3bl. [Ipu OTCYTCTBUU KPYTHIX U Y3KHX MPOXOJ0B MOAXOIbI K KPEIOCTH
3alUIIATUCH CepUel BHICTYNAIOUINX HapYyXKy OalieH, a penabed ObLT U3pe3aH
HErTyOOKHUMU BIIAAMHAMU U XOJIMaMHU, YTO B ONIPEACIIEHHON CTETICHH MEIIaio
MPOTUBHUKY COCPEIOTOYHUTH OOJBIINE CHIIBI MPHU B3SATUU BOPOT KPEMOCTH.
Oto kpenoctu Xapabda ['mnan u Mesnnadan.

OnauMm w3 HanOoJee CYIIECTBEHHBIX JJIEMEHTOB KpENocTel, Kak B
BOCHHOM, TaK W B BOCHHOM OTHOIIEHHWHU OBLIM BOpOTa. Bopora 3amuiiaamch
BBICTYMAIOIIMUMH OallTHSIMU, KOTOPBIE CIIY>KUJIA OCHOBHBIMH Y3J1aMH OOOPOHBIL.
bonbumioe  BHMMaHME  yAeNsIOCh  OQOPMIIGHHMIO  TJIaBHOTO, HWHOTAA
€IMHCTBEHHOTO BXOJa. Bbe31 B KpernocTh pa3Menianu B OJHON 13 OOKOBBIX
CTOPOH ropoauina. Mexnay Bbe3JaMu B KPENOCTh M IJIAHUPOBKOM Camoil
KpPENOoCTH BCET/a CyIIecTBOBala TecHemas cBsi3b. CTeHbl (PIaHKUPOBATUCH
OanrHsIMU, KOTOPBIE CIY>KHJIM OCHOBHBIMH y3JIJaMU 00OOPOHBI M OJTHOBPEMEHHO
HECJIU CTOPOKEBYIO CIIYXOY, SIBISISICh KOMAHIHBIMH ITYHKTaMHU TO3BOJISITH
BHUJIETh MHOTHE YYAaCTKH U CTpaTeruveckue moporu. Hambomee mpeBHUMU
SBIISTUCH MPSMOYTOJIbHBIC OAllTHU (BO3BEAEHHBIN B JMOXY CpeAHEN OpOH3bI
Kronprene 11.). 3amena uiam oTka3z OT MpSAMOYTOJbHBIX OallleH Ha KPYIJible
OarrHu OOBSCHSAETCS UX YSA3BUMOCTBIO JIJISl CTECHOOUTHBIX OPYIUH.

bnarogapsi 607bpIIOMY KOJWYECTBY BEPTUKAIBHBIX OOBEMOB CHIIYIT
O00OpOHUTENBHBIX COOpPY)KEeHHUU cTanm Ooraye u BbIpazurenbHee. OHU
npuoOpeny  BBIpAXEHHE  BEJIMYECTBEHHOCTH, TOPKECTBEHHOCTH U
CIIOKOMCTBHSI, OHU TPEICTaBISUIA COOOM YETKUE CHIIYdTHI MOIIHON U
HENPUCTYITHON TBEPIAbIHU. BHUIOM3MEHUINCh U CTEHbl OOOPOHHUTEIHHBIX
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COOpYKeHMI. B npeBHMI Nepuoa B KPENOCTIX BCTPEYAOTCA JBE JUMHUU
BO3BEACHHBIX CTEH, IPOMEXYTOK MEXy KOTOPBIMHU 3aChINAJICS KPYIHBIM U
MenkuM 1eOHeM (A3Habroparaiia — 3moxa OpoH3a W paHHEro JKelesa,
AnuHIKaraga — cpeHeBEKOBBIN Meproj). B OobIIMHCTBE CliydaeB CTEHbI
BO3BOJIMJIMCH JIBYXBSIPYCHBIMU: CT€HBI HIKHHX SPYCOB OBUIM TOJICTHIMH, a
TOJILIMHA CTEH BEPXHETro sipyca HAMOJIOBUHY yMEHbIIaIach (AJNMHKarana).
Pa3Huma B TONIIMHE CTEH MCHOJIB30BAIACh ISl YCTPOCTBAa OOEBOM TPOIIBI €
nBopoBoii ctoponsl (Ornanrana, A3HaOrooprana). Pacmupenne mokosis cteH
JieNajgochk ¢ pacuéroM Ha ocialJjeHHe yIapoB CTEHOOUTHBIX OpYAMid, a
IIO3/JHEE U yJIapOB SJEp apTUIIEPUH.

Ha mpenropesx Kapabaxckoil BO3BBIIIEHHOCTH, Ha TPacce TOPrOBOTO
KapaBaHHOro mytu u3 EBpomnbl B A3uio Haxomutcsi ropoa HaxwuueBanb,
SIBJISIBUIMICA OJHUM M3 BHJIHBIX TopoAoB Ha BcéM bmmxuem Bocrtoke.
Bo3nukHOBEHME 3TOro ropoaa OTHocaT K 11 Teicsdenernro A0 H.3., 4TO
MOATBEPKIAETCSA aAPXEOJOTNYECKUMH PACKOIIKaMU.

HaxuueBaHb — OZJMH U3 IPEBHUX U CAaMOOBITHBIX OYaroB HUBUJIN3ALUY,
SIBJSUICSL OTHUM M3 JPEBHEHIIMX M B TO K€ BPEMsl KPYHMHEHIIMX TrOpOJOB
3akaBkasps. [Io Mouceto Xopenckomy HaxuueBanb yxe B VI B. 10 H.3.
CYILLIECTBOBAJI Kak ropoj. Y»ke B Hauaie 3pbl HaxuueBaHb CTaHOBUTCS
KPYIHBIM Y3JIOBBIM LIEHTPOM TOProBiiu Mexay Boctokom u 3ananom. Camblie
LIEHHbIE [UJIl CBOEW JMOXM MNaMATHUKM HaxuyeBaHCKOW apXUTEKTYpHOU
IIKOJBl  BOLLIM B 30JI0TOM  (oHA  a3epOail/PKaHCKOW  KYJIbTYPHI.
IIpocnaBieHHBIX HAXWYEBAHCKUX 3014YMX MPUIVIAIIAIN B pas3HbIE ropoja
Azepbaiixkana u biawxaero BocTtoka s mOCTpoeHMs! ABOPIIOB, 3aMKOB,
MedeTel, KapaBaH-capaeB M JAp. coopykeHuil. Cpennu IHMKIONHUYECKHX
coopyxkenuii ~ HaxuueBaHum  HamOOJbIIYI0  HM3BECTHOCTh  MPUOOPENO
coopykeHue 6mm3 cenenus: bam Hopamien Ha rope Kaparene. 3acmyxuBaer
BHUMaHHE MCKIIIOUMTEIBHO Ba)KHOE CTPATETMUECKOE IOJOXKEHHE XOJIMa C
BEPILHHBI KOTOPOTO IPOCMATPUBAETCS 3HAUUTEIbHAS TEPPUTOPHUS HA JECATKU
KuJIoMeTpoB. EcTecTBeHHble 00OpPOHUTENBHbIE BO3MOXKHOCTH — XOJMa
YCUJIEHBI CT€HaMM, BO3BEAEHHBIMU W3 KPYIHBIX, CJIETKa OTKOJOTBIX TJIBIO
KaMHsI, caMbl€ KPYITHbIE U3 KOTOPBIX JOCTUTAIOT 1 METp MpH JUITHMHE 2 MeTpa U
O6onee. Haubornee BredaTysAoOmUM SIBISETCS CEBEpHas yrjioBas OaiHs
HeMpaBUILHON Kpyrioi (gopmel. [{utagens Gonee mo3mHero BpeMeHHU, YeM
LUKJIONMYECKasl KPEMoCTh, paclojiarajach Ha 3alUIIEHHON CTEHaAMM U
OamHsAMHU BepuiMHe XoiMma. K TakoMy 3aKkiIIOYEHHI0O MOXKHO HPUUTH Ha
OCHOBAHMHU BBISABICHHOM 37ech 0a3bl KOJOHHBI C pa3BUTONW (HopMoii
pOQUITUPOBKH.

Hcropudeckoe pa3BUTHE I'PaJOCTPOUTENBCTBA YKPEIUIEHHBIX FOPOJIOB
AzepOaiikaHa MMEJNIO MECTHBIM KOJIOPUT M 3aBUCEIO OT Pa3HOOOpa3HOM
3aCTPOMKH, XYJO’KECTBEHHBIX KOHTPACTOB M CHJIYITOB YKPEIJIEHHBIX
ropoJI0B KaK aHTUYHOTO, TAK ¥ CPETHEBEKOBOTO NIEPHOJIa UX PA3BUTHM.
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Kpenoctu cocrosuin u3 AByX wuiaM 0ojiee PaCHONIOXEHHBIX PAIOM
00OpPOHUTENIBHBIX COOPYXEHUH MM pa3/ielI€HHbIE Ha /1B WK OoJiee 4yacTu B
€IMHOM KPETOCTH, TaKKe 00JIaJadl MHOXKECTBOM IIOJIOKUTEIBHBIX YepT.
[TonoxuTenbHbIM OBUIO TO, YTO HOCIIE AJIEHU OCHOBHOT'O TOPO1a-KPENOCTH,
00OpOHSAIONINECS MOTIIM NEepeOpaThCsi BO BTOPYIO KPEMOCTh, KOTOpAst 4acTo
CIIy’KWJIa YUCTO OOOPOHUTENBHBIM LIeNsAM. B 3T0i KpenocTu 10JIKHBI ObITH
VCTOYHUK MUTHEBOM BOJbI (POJHUK, KOJIOJEL] UM OBJ/IaH), CKJIabl IPOIYKTOB
U OPYKMSl U MMHMMAJIBHOE YHMCIIO )KWIBIX IOMEIEHU. Bo BTOpo# kpenoctu
CTPOMJINCh OOOPOHUTENIbHBIE OALIHMU «JIOHXKOHBI». K TakuM KpemnocTsm
oTHOcsATCS ropona-kpenoctu l'azanum um Hlapyp (Ornanrana), Kakablil
momassto B 40 ra (11TeIc.10 H.3.)

C rny0oKoOl TpeBHOCTH HAOIOAI0TCS 3aMKU-IIMTanenu Baiixvip I'sayp
kana (11 Teic. 10 H.3.) Kak u kpenocty, 3aMku A3epOaiipkaHa, HECMOTpPs Ha
HEKOTOPBIE PETHOHAIBHBIC OTJIMYHSI, HECYT B CBOEM 00pase eIWHBIC YEpTHI,
XapakTepHbIE AJIsl BCEX OOOPOHUTEIBHBIX COOPYKEHUI CTPaHBI.

Puc.4. Baiixvip I'syp kana. JCKU3HBIA NPOEKT pecTaBpanuy 1o
J.A.AXyH/10BY.

e OOOpOHUTENBHOE 3014€CTBO A3epOaixaHa codeTasio B cede
SKOHOMHYECKHE, TOJUTHYECKUE U KYIbTypHBIE ()aKTOPHI, KOTOPHIE SBISIUCH
TJIAaBHBIMU HYHKTaMI/I SKOHOMHNYCCKOTI'O paSBI/ITI/ISI KakK Hepe)lHero BOCTOKa,
Tak U Bcero 3akaBkaszbs. CleqyeT OTMETUTh, YTO MX OOBEAUHSIOT SPKO
BI)Ipa)KeHHI)IG LIepTI)I, ITO3BOJIAKOIIINC Hpe)IHOJ'IO)KI/ITI), YTO UX I'CHCTHYCCKH €
KODHH HCXOJSIT W3 apXUTEKTyphl JApeBHeimnero mnepuona. EmE omna
3amedvaresibHasi OCOOCHHOCTh BOEHHOTO 30/4ecTBa AszepOaiipkaHa — 93TO
CIIOCOOHOCTh OYEHBb YYTKO PearupoBaTh Ha CONMANbHBIC H3MeHeHHI. CaMu
TUTIBI 0OOPOHUTENBHBIX COOPYKEHHI OTBEYAIOT HE TONBKO CIEIU(PUISCKU
BOCHHBIM, HO W COIHaJIbHBIM (byHKIII/IHM. CBHSB [} HII/IpOKI/IM prl"OM
MCTOPUYECKHX SIBJICHUI JIeJlaeT BOGHHOE 30/14eCTBO A3epOaiiykaHa OJHOMN
n3 Ba’KHBIX nu COBepHIeHHO HCOTHEMIICMBIX COCTAaBHBIX qaCTeﬁ
CPEIHEBEKOBON KyImbTyphl. AHamu3 QOPTUPUKAIMOHHBIX COOPYKEHUI
A3zep0OaiikaHa IPEBHETO MEpHOa MOKA3bIBACT, YTO UMEHHO OHHU SIBUJIHCH
chepoil  MPOSIBIEHUS HOBBIX COIMAILHO-DKOHOMHYECKUX  TEHACUUU,
3HAMEHYIOIIHNX 3apPOKICHHUE JICMEHTOB aHTHYHOCTH, a 3aTeM U (heoaaau3ma.
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OcoOEHHO  SIPKO  MPOSBWIIOCH ~ €AMHCTBO  apXUTEKTYpHOTO  oOpasa
YKPEIIEHHBIX TOPOJIOB U KperocTel A3epOaiikaHa B HEPa3pbIBHOW CBS3H
rpaxTaHCKuX U (HOpTUDUKAIIMOHHBIX COOPYKECHHM, KOTOPhIE, HECOMHEHHO,
HY)KHO paccMaTpuBaThb KaK MaMSATHUKU  MaTe€pHabHOM  KYJIbTYpbI
AszepOaiikana.
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Svetlana Allahverdieva
Defensive structures of ancient and medieval Nakhchivan

Keywords: fortified settlements, settlement, fortress, tower, fortified
town

Azerbaijan is one of the oldest centers of civilization, a country with a
rich and ancient history, where a rich cultural heritage has been created over
many millennia. A large number of fortified towns, settlements, fortresses and
towers are witnesses to the cultural history of the Azerbaijani people, their
heroic struggle to preserve the integrity and independence of the country. The
defensive architecture of Azerbaijan combined economic, political and
cultural factors, which were the main points of economic development of both
the Near East and the entire Caucasus. It should be noted that they are united
by expressed features, suggesting that their genetic roots also come from the
architecture of the ancient period. Another remarkable feature of Azerbaijani
military architecture is its ability to respond very sensitively to social changes.
The types of defensive structures themselves correspond not only to
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specifically military, but also to social functions. During the transition period
from the Eneolithic to the Early Bronze Age, we already encounter fortified
settlements. This is a group of ancient fortified cities Kiiltepe (2" -1°
millennium BC) twelve kilometers from the mountains Nakhchivan. Of all the
studied fortifications of Nakhichevan, the most complex and monumental is
the fortified city of Oghlan-Gala (2™ -1% millennium BC). Based on
architectural and written sources, both ancient fortified settlements and
medieval cities were identified. It should be noted that many provincial cities
of Azerbaijan grew out of large fortifications of antiquity and then the Middle
Ages.

Svetlana Allahverdiyeva
Qadim va orta asrlordo Nax¢ivanin miidafis tikililori

Acar sozlor: mohkomlondirilmis qodim sohor, maskinlasma, qala,qiillo,
qalal1 sohor

Sivilizasiyanin qodim ocaqglarindan olan Azorbaycan, harada ki,
minilliklor orzinds zongin monavi irs yaradilmigdir, gadim tarixi olan 6lkadir.
Istehkamli sohorlorin, yasayls montogolorinin, gala vo qiillalorin goxsayli
olmasi, Azorbaycan xalqmin modoniyyoet tarixinin, onun O6lkonin
biitdvliyiiniin vo azadliginin saxlanilmasi ugrunda gqohromancasina apardigi
miibarizonin sahididir. Azerbaycan memarligr 6ziinde ham sorqin, hom do
biitiin Qafqazin iqtisadi inkisafinin asas maddslori olan, 1iqtisadi, siyasi vo
modoani amillari 6ziinds birlesdirir. Qeyd etmok lazimdir ki, onlar1 birlogdiron
parlaq cizgilor, onlarin 6z genetik kokiinii godim memarliq dovrlsrindon
gotilirdiylinii toxmin etmoyi miimkiin edir. Azarbaycanin horbi memarliginin
forqlondirici cohatlorindon biri do sosial doyisikliklora olan hossas reaksiya
qabiliyyetidir. Miidafio tikililori yalniz horbi funksiya deyil, hom do sosial
funksiya icra edirdi. Eneolit dovriindon erkon tunc dovriine kecid dovrii
zamani biz artiq mohkomlondirilmis moskunlagma montaqgalarina rast golirik.
Bu, Naxc¢ivan gohorindon 12 kilometr aralida yerloson, Kiiltops (e.a. 2-1ci
minillik) sohar vo qala qruplaridir. Nax¢ivanin biitiin  dyronilmis qala
tikililorindon on ozomotli va golizi Oglan-qala adlanan qala sohoridir (e.o. 2-
lci minillik). Qeyd etmok lazimdir ki, Azarbaycanin bir-gox ayalot soharlori
godim dovrlorin, sonradan iso orta oasrlorin  galalarindan inkisaf edib
yaranmigdir.
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NAXCIVAN MEMARLIGINDA BUZXANALAR

Xiilasa: On az1 ii¢ min illik tarixo malik olan buzxana memarligina
adoton iglimi isti olan 6lkolords tosadiif olunmusdur.Buzxanalar asason qida
mohsullarinin uzunmiiddotli miihafizo edilmosi vo sofa xarakterli funksiyasi
dasiyirlar. Azorbaycan milli memarliq irsimizi zonginlogdiron buzxanalar
osason Naxg¢ivan orazisindadir. Memarliq hallins géro buzxanalar Nax¢ivan
memarliq moktabinin inkisaf etdiyi XII-XIV asrlords tikildiyi ehtimal olunur.
Bazarda alis-veris edon insanlarin mohsullarinin uzunmiiddoatli saxlanilmasi
iiclin buzxanalarin bazar meydanlarina yaxinligi daha mentiqlidir.Bismis
karpicdon horiilmiis tagvari ortiikk konstruksiya naxc¢ivan buzxanalari {i¢lin
sociyyavi xlisusiyyatdir.

Acar sozlor: Naxc¢ivan buzxanalari, memarliq xiisusiyyatlori, ortiik
konstruksiyasi,tagvari, korpic

Molumdur kibuzxana memarligmin tarixi halo eramizdan ovvallora
tosadiif edir. Misir fironlarinin qar vo buz ehtiyaclarmi 6domok iigiin
Mesopotomiyada Daoclo vo Forat caylarinin vadisindo buzxanalar askar
edilmigdir. ©On az1 ii¢ min illik tarixo malik olan buzxana memarligina adoton
iglimi isti olan oOlkalordo tosadiif olunmusdur. Buzxanalar osason qida
mohsullarinin  uzunmiiddot qorunmasi mogsadi ilo insa olunmusdur. Qadim
dovrlordo bozon insanlar bu moagsadls tobistin onlara boxs etdiyi “buzxanalar”
dan- tobii buz magaralari, qayalarda amolo golmis oyuq vo ¢atlardan istifado
edorlormis (sok. 1) Diinya memarliq tarixindo buzxanalarin inkisafi
Solcuglularin dovriinds inkisaf edorok 6z tosokkiiliinii tapmisdir. Biidiyimiz
kimi buzxanalarin osasini saman vo ya otlarla sixlagdirilmisg buz vo ya qar
toskil edir. Buz va ya qarin qida mohsullarint miihafize etmoklo yanasi eyni
zamanda xastoliklorin miialicasindo do istifado olundugu iciin gigiyenik
tomiz va bayaz olmasi vacib sartlordondir. Qeyd etdiyimiz kimi buzxanalarin
togokkiilii Solcuqlularin hakimiyysti illorindo daha da inkisaf etdiyindon
onlarin hokmranliq etdiklori dovletlorin oksoriyyatinin orazisindo onlara
tosadiif olunur. Tirkiyonin bir ¢ox bolgalorindo, tokco Konya arazisinds beso
yaxin buzxana agkar edilmisdir.

Azorbaycan milli memarliq irsimizi zonginlogdiron faktorlardan biri do
nadir niimunolordon sayilan 6lks orazisindo olan buzxanalardir. Todqiqatgt
alimlor ¢ox az regionlarda, osason Nax¢ivan orazisindo buzxanalarin mdvcud

105



Tamasa Isayeva

oldugunu geyd etmislor. Todqiqatgt alim Niyazi Rzayevin ehtimalina goéro
Bakida, indiki qis parkinin orazisinds yeralt1 hissods boyiik bir buzxana méveud
olmusdur. Aparilan todqiqat islorino goro demok olar ki,oksor buzxanalar
memarliq halloring gbrs oxsarliq togkil edirlor. Bazi hallarda onlar yerlosdiklori
relyefin xiisusiyyotlorino uygun olaraq plan quruluslarina goro bir birindon
forglonirlor. Funksional baximdan asason qida mohsullarinin saxlanmasini tomin
etdiklorinden ¢ox vaxt bazar meydanlarinin yaxmliginda inga edilirdi. (Nozoro
almaq lazimdir ki, Nax¢ivan muxtar respublikasinin omokdar memart Arif
Ozizovun fikrinco tarixon buzxanalar c¢ay keonarlarinda insa olunub). Ciinki
bazarda alig-veris edon insanlarin moahsullarinin uzunmiiddatli saxlanilmasi ti¢tin
buzxanalarin bazar meydanlarina yaxinligi daha meontiglidir. Eyni zamanda
buzxanalarda saxlanilan buzlardan insanlar isti yay giinlorindo giindolik
moisotlorinde do istifado edirdilor. Qeyd etdiyimiz kimi buzxanalar asasen
Naxgivan bolgasinds genis yayilmisdir. Nax¢ivan vo Ordubad sohorinda, Sorur
rayonunun Calilli kendindoki buzxanalar dovriimiizodak golib ¢atmigdir.

L & k

Sakil-1. Qaya c¢atlarindan istifads olunan tabii buzxana

Demok olar ki, hamisinda osas tikinti materiali kimi bismis korpicdir.
Lakin tokca sayina deyil, eyni zamanda 6l¢tilorine gore do on bdyiik buzxana
Naxcivan buzxanasidir. Oziinomoxsus memarliq xiisusiyyatlorino malik olan
Naxcivan buzxanasi 6lko ohomiyyastli miilki memarliq abidasi olub sohorin
conub torofindo, Imamzado kompleksinin yaxinliginda yerlosir. “Nax¢ivan
abidolor ensklopediyasi”nda qeyd olunur ki,bu abids profilino goro 6lkomizdo
geydo alinmis on bdyiik buzxana tikilisidir. Yiiksok memarliq hoallino goro
binanin Nax¢ivan memarliq moktobinin inkisaf etdiyi XII-XIV asrlorde
tikildiyi ehtimal olunur. Uzunlugu 20 metr, eni iso 9 metrdir. Divarlarinin
galinlig 0,80 Bina birmortobali olsa da iimumi hiindiirliiyii 9,6 metrdir. Dam
Ortliyiliniin tizorindo 1s9 alt1 kicik glinbaz ucaldilib. Toxminon har 3 metrdon bir
qurulan ¢atmavari taglararasi bosluq ¢catma tagbondlo ortiilmiisdiir. Korpic horgii
corgoli yiikdasiyan taglara nisbaton saquli voziyyotdo yerlosdirilmisdir. Yiiksok
texniki soviyyado korpicdon qurulmus ortiik konstruksiyasinin miikommeal halli,
naturada tikilmosi,bina Ortiiyiiniin uzununa ,yungiil vo dinamik konstruksiya
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sxemi torzindo yaradilmasi Naxgivan sohor buzxanasinin  sociyyovi
cohatlorindondir. Tarixin dagidici tesirino moruz galmis Naxcivan buzxanasi
yenidon barpa olunaraq miiasir dovriimiizde “Naxsivan Maotboxi” Kulinariya
Morkozi kimi foaliyyat gostorir (sok. 2).

Sakil 2. Nax¢ivan buzxanasi barpadan avval, barpadan sonra

Nax¢ivan orazisindo ikinci boyiik buzxana Ordubad buzxanasidir.
Ordubad soharinin morkozinds insa edilmis bu buzxana XIV osro aid olub
Azorbaycan memarliq irsini zonginlosdiron buzxana niimunslorindondir.
Buzxanalar iisiin xarakterik tikinti texnikasi Ordubad buzxanasinda da 6z
oksini tapmugdir. Belo ki, tikinti materiali olaraq bigmis kerpic ilo oshang
mohlulu tagtavanli ortiilk konstruksiyanin osasini toskil etmisdir. Lakin,
Nax¢ivan buzxanasindan forgli olaraq burada abidonin girisindo yerlogon
otagin tavani diiz sothli olub, buz kamerasina catmatagla kecid almisdir.
Biitlin binanin morkozi oxu istigamatindo, taglarin bag xotti boyunca xirda
tagtavanlarla tamamlanmisdir. Buzun hazirlanma tisulu diger buzxanalarda
oldugu kimi, sohorin morkozinde bazar kompleksinin torkibindo yerlosmis
Ordubad buzxanasinin daxili hiindiirliiyti 33,32 metr olub, iki marsli pillalorlo
onun kamerasina diigmok olur (sok. 3)

Sorur rayonunun Calilli kondindo yerloson buzxananin memarliq
xtisusiyyatlori ovvalkilorlo demak olar ki, eynilik toskil edir. Lakin Calilli
kond buzxanasi bir kamerali, daha sadadir va tikinti materiali da karpicden
forgli olaraq boz rongli qaya dasindandir..Buzxana diizbucaqli plan hallina
malik olub,onun da ortiiyii tagbond konstruksiya ilo tamamlanmisdir. Buz
kamerasina girisi conub torafdondir. Buzxananin tikilme tarixini todqiqatgt
alimlor XIX asra aid etsalor do onun memarliq planlagsma va konstruktiv halli
onun daha qadim dovlers aid etmak olar.
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Sakil 3. Ordubad buzxanasi barpadan avval va sonra
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Tamasha Isayeva
Ice storage facilities in Nakhchivan architecture
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The icehouse architecture, which has a history of at least three thousand
years, was usually found in countries with a warm climate. The ice houses that
enrich our Azerbaijani national architectural heritage are mainly located in the
territory of Nakhchivan. According to the architectural solution, the ice houses
were probably built in the 12th-14th centuries, when the Nakhchivan school
of architecture developed. It is more logical for the icehouses to be close to
the bazar square for the long-term storage of the products . The arched roof
construction made of baked bricks is a characteristic feature of the icehouses
of Nakhchivan.
Tamama Ucaesa
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Jle1oXpaHUJIMIIIA B HAXYMBAHCKON apXUTEKType

KuroueBbie ciioBa: HaxublBaHCKHE JIEASHBIE JOMa, apXUTEKTYpPHBIE
0COOCHHOCTH, KOHCTPYKIIUS ITOKPBITHUS, APOYHBIC, KUPITUYHEIE.

ApXUTEKTYypa JEAHUKOB, UCTOPHS KOTOPON HACUUTHIBAET HE MEHEE
TpPEeX TBICAY JIET, OOBIYHO BCTpEYaIach B CTPAaHAX C TEIUIBIM KIMMATOM.
Jlensuple 10Ma, OOOTamalOIIME HAIle HAIWOHAIBHOE aAPXUTEKTYPHOE
Hacinenue AsepOaifkaHa, B OCHOBHOM pAacIOJIOKEHbl Ha TEPPUTOPUU
HaxudsiBana. [1o apXuTEKTypHOMY PEUICHHIO JISASHBIC I0Ma, BEPOSITHO, OBLITH
noctpoenbl B XII-XIV  Bekax, Kkorjga pa3BuUBajach Hax4bIBaHCKAs
apXUTEKTypHas LIKoJa. JIornyHee pacronarars JEAHUKHU PSIAOM C PhIHOYHOMN
IJIOIIABIO JUISl JUIMTEIIbHOTO XPaHEHUs MPOJYKTOB MOKYNATENel Ha pbIHKE.
ApoyHas KOHCTPYKUHS KPBILIH U3 HOKEHOTO KUPIUYaA SIBISAECTCS XapaKTePHOU
0COOEHHOCTBIO JIeMHUKOB HaxubiBaHa.
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NAXCIVAN MEMARLIGI - DOR VO GULUSTAN TURBOLORI

Xiilasa: Moqalade Naxcivan memarliginda xiisusi yeri olan xatira
tikililorinin miiasir vaziyyatinin tohliline yer verilmisdir. O ciimloden onlarin
barpa rekonstruksiya problemlori arasdirilmisdir. Rekonstruksiya zamant
memarliq abidslorine tosir edon monfi vo miisbot hallar geyd edilmisdir.
Tarixin dorinliklorindon bu giiniimiizo golib ¢atmis ©Ocomi  Naxcivani
memarliq moktobinin incilorinin golocok nasillora Gtiiriilmasi  prioritet
mosaladir. Comiyyatin vo memarlarin {izorino diigon 6hdoliklorin lazimi
soviyyads hayata kegirilmasi sozligedon memarliq abidslorinin tominatidir.

Acar sozlor: memarliq, abido, Nax¢ivan, Tiirbo,Ocomi Nax¢ivani

Azaorbaycanin memarliq irsi diinya torofindon gobul edilmis tarixi das
yaddasimizdir. Olkomizin har bir bdlgasi 6ziinoxas keyfiyyatlori ilo farqlonon
coxlu sayda memarliq abidslorino malikdir. Bu bolgolor arasinda Naxgivan
Muxtar Respublikasmnin  xiisusi yeri vardir. Coxsahali memarliq
xlisusiyyatlorini 6ziinds ehtiva edon bu diyarin diinya maraginda olmasi onun
madani irs niimunalori ilo bagliligindan irali golir. Fiisiinkar tobioto malik olan
bu mokana turistlor sofor etdiklori zaman miialica- istirahot maqsadi ilo yanasi
miixtolif memarliq abidslorini do ziyarat edirlor.

Holo III minilliyin sonu - II minilliyin ovvallorina aid yasayis
moskanlori askarlanmis Naxg¢ivanin memarlq tikililori sirasinda xatiro
tikililori miihiim rol oynayir. Naxg¢ivan orazisindo ucaldilan tiirbolorin
meydana galmosindo Azarbaycanin gérkomli memarlari ©comi ©bubokr oglu
Naxg¢ivaninin vo ©Ohmad 9yyub oglunun boyiik xidmatlori olmusdur.

Naxgcivanda hal- hazirda qeydiyyata alinmis ona yaxin tiirba vardir ki,
onlardan dordii diinya ohomiyyotii memarliq abidsloridir. Bu tiirbalorin
oksariyyatinda barpa islori aparilmigdir. Lakin Naxcivan tiirbolorinin barpa-
rekonstruksiya masalalorine eyni prizmadan baxmaq, vaziyystin diizgiin
qiymatlondirilmomaesine gotirib ¢ixarir ki, bu da borpa prosseslorinin
professionalligina kolga salir. Miisahidogide sohv diisiinco yaratmamaqdan
otrii ilk novbada tarixi gercokliklori digqotle tadqiq etmok lazimdir. Abidonin
tikildiyi dovr, tikinti texnikasi, materiallari, milli, etnik xiisusiyyatlorin
tikintiya tosiri vo s. dyronilib, tohlil olunmalidir. ©gor barpa olunmus abido
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movcud oldugu dovriin tosssuratint 6ziinde oks etdirmirss, demsli onun
borpasinda hansisa yanlilsliga yol verilmisdir.

Umumi voziyyati giymatlondirmak {igiin borpa olunmamis Dar tiirbosi
ilo barpa olunmus Giiliistan tiirbosi arasinda miiqaisali tohlil aparagq.

Dar tiirbasi — Ordubad rayonunun Darkond kondinds yerlogon tarix-
memarliq abidasidir. Tiirbs {izorinds olmus, lakin sonradan itirilmis kitaboni
todqiq etmis Vasili Sisoyev vo Isa Ozimboyov, onun 1487-1488-ci illordo
Seyx ibn Ciihenna torafindon insa edildiyini gostorirlor. Kond moarkazindon
1.5 km conubda, Araz ¢ayma enon kicik tops iizorindo yerloson Dar tiirbasi
dovriimiizo gozali voziyyotdo catmisdir. Hocm-mokan holling, fasadlarda
dekorasiyada istifado edilmis korpiclorin formasmna goroe Azorbaycan
orazisindo yayilmig digor korpic tiirbolordon osashi gokildo forglonir. Dor
tiirbosi iki yaruslu olub, sordabo hissasi yer saviyyasindon asagida, yeriistii
hissasi is9 5.15-5.20 metr hiindiirliiys malik olub diizgiin sokkizgusali prizma
formasindadir.Prizma {izorinds yerlosdirilmis uzun baraban kicik gilinbozlo
tamamlanmigdi. Tiirbonin yerdon olan imumi hiindiirliiyti 8.0-8.20 metro
barabar olmusdur. Rekonstruksiya ehtiyaci olan bu tiirbonin dagilma ehtimali
cox ylksokdir.

5

Sakil 1. Dar tiirbasi — Ordubad rayonu

Giiliistan tiirbasi — Culfada XIII asr Azorbaycan memarliginin on
maraqli niimunalarinden olub zongin dag memarlig1 tacriibasinin incisidir.

Giiliistan tiirbasinin hocm- foza kompazisiyasina diqqgot yetirsok, onun
folsofi anlaminin diinyanin simmetriyaya tabeliyi vo hondosi elementlorin
vohdatindon ibarat oldugunu izah etmokdir. Sordabs hissasinin kvadrat plan
qurulusunun coxbucaqli formaya kecid etmasi bir anliq diinyanin daim
harokotdo olmasi tosovviiriinii formalagdirir. Bununla da obadiyyotin vo
sonsuzlugun ifads formasimin memarliqda tozahiiriinii miioyyan etmis olur.
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Sakil 4. Giiliistan tiirbasinin analogiyasi olan Donar
tiirbasi barpadan sonra (Kayseri sohari 1276 il).

Kvadratin (6,60x6,60) hor kiinciindon galxan iki miistovi kiirsiiliiyii
maili — qiillo ucalir. Kiirsiiliik vo qiillonin qovusma yeri inkisaf etmis stalaktit
qursagi ilo kasorok yuxarida on iki bucaqgliya ¢evrilir. Onun iistiinds iso on iki
lizli tst kamera baglanmigdir. Stalaktit qursaginin bi¢cim zonginliyi veo
gozalliyi iistiindoki tutum n aparict mévqeyini vo kompozisiya doyarini oks
etdirir. Tiirbonin bayir qurulusu i¢oride do oks olunmusdur. Kiirsiiliikls qiilloni
igarido yastiraq giinbaz bir-birindon ayirirmis. Bayirdan forqli olaraq i¢orido
alt qat (sordabo) vo iist gat (qiillo) planda eynidir — hor ikisi dairovi bigimlidir.
Giiliistan tiirbasinin do interyeri, bir ¢ox Azarbaycan tiirbalorinds oldugu kimi
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sayadir. Sordabo iri das bloklarla iizlonmis, qiillonin i¢ sothi ag suvaqla
ortiilmiisdiir.

Biitiinliiklo qirmizi1 tufdan ucaldilan tiirbonin yalniz qatlararsi i¢ glinbazi
karpicdon y1g8ilmisdir. Onun iri tizliikk 16vholordon boyiik ustaliqla horilmiis
kiirsiiliiyii biitov kiitlo kimi baxilir. Bu agir, gbzal bigimli oturacagi prizmatik
qiillo tobii gokilde davam etdirir. Qiillonin {izlori iss inco profilli gqabariq
tinlorin yuxarida hacalanmasi yolu ilo tagcalara ¢evrilmisdir.

Memarliq abidolorinin qorunmasi vo borpast problemlarinin halli
istiqgamotindo aparilan islor bir ¢ox hallarda 6ziinii dogrultmur. Osason
borpaya ehtiyact olan vo borpa olunmus oksor abidolordo bunu miisahido
etmok miimkiindiir. Abidsloro ilkin olaraq hansi borpa iisulunun totbiq
olunmas1 miioyyamlosdirilmalidir. Borpa iisullarini todbiq edorkon hor bir
memarliq abidesins fordi yanasmaq lazimdir.

Bir ¢ox hallarda memarliq abidesine tomir tikinti ndqteyi-nazorindon
yanasilir. Naxcivan bolgesindo qeyd olunan memarliq incilorinin
rekonstruksiya hollins digqgat yetirsok, onlarin bir goxunun barpa yox, primitiv
istismara moruz qaldiglarinin sahidi oluruq. ©yor hor hansi bir memarliq
abidosinin rekonstruksiyasini hoyata kecirmosi zoruroti yaranirsa, onun
texniki gOstoricilori nozors alinmaqla borabor monsub oldug dovriin
xiisustyyatlorinin todqiq olunaraq, memarliq abidilorino totbiq olunmalidir.
Memarliq abidoslorinin barpast onun bozokli tikiliyo ¢evrilmoesi kimi
qiymatlondirilmamalidir. Bozi hallarda rekonstruksiya miimkiinsiizliiyt
oldugu Tigiin tikilinin ilkin voziyyatini oks etdirmoyoan metodlardan vo ya
tikinti materiallarindan istifads edilirki, bu da homin memarliq abidssinin
daha da ohomiyyot dorocosini asagr salir. Bu ciir voziyyatlorlo
qarsilasmamaqdan 6trii onlarin konservasiya olunaraq, insanlara toqdim
olunmasi daha mogsodo uygundur.Sonda bu gobildon hoyata kecirilon borpa
islori diinya shomiyyatli memarliq abidslorimizin YUNESKO- nun madani irs
siyahisina salinmasna maneslor yaradir.
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Elchin N. Aliyev
Nakhchivan architecture - Der and Gulistan tombsa

Keywords: architecture, monument, Nakhchivan, Tomb, Ajami
Nakhchivani

The article contains an analysis of the modern state of memorial
buildings that have a special place in Nakhchivan architecture. Including their
recovery and reconstruction problems were investigated. During the
reconstruction, the negative and positive cases affecting the architectural
monuments were noted. It is a priority to transfer the pearls of the Ajami
Nakhchivani school of architecture, which have come down to the present
from the depths of history, to future generations. The fulfillment of the
responsibilities of society and architects at the appropriate level is the
guarantee of the said architectural monuments.

JabuuH H. Anuen
HaxuyuBanckasi apxuTekTypa - rpodnuus! Jdap n I'iosmmcran

KuroueBble cioBa: apxutekTypa, naMmsaTHUK, HaxubiBaH, mMoB3aiei,
Amxamn HaxuuBanu.

B cratee OCBEHIEHO COBPEMEHHOE COCTOSHUE MEMOPHAIbHBIX
COOPYKEHHI, 3aHUMAaIOLIX 0coboe MecTo B apxutekrype HaxusiBana. B tom
yucse ObUTH UCCIIE0BaHbl MPOOIEMbl UX BOCCTAHOBJIEHHUS U PEKOHCTPYKLIUH.
B xone pekoHCTpyKIIuu OblIIM OTMEUEHbI HETaTUBHBIE M TO3UTUBHBIE ClIydau,
3aTparMBalOIIMe TaMATHUKU apXUTeKTyphl. [lpuoputeTHoir 3amaueit
ABIIIETCS Tepefadya OyOyUIMM TOKOJEHMUSIM >KEMUY)XHH apXUTEKTYpHOUH
mKonbl Amxamu HaxuuBanw, JOMIEAIIUX 10 COBPEMEHHOCTH W3 TIYOUH
ucropur. BeimonmHeHne o00s3aHHOCTEH O0O0IIecCTBAa M apXHUTEKTOPOB Ha
COOTBETCTBYIOILIEM YPOBHE SIBIISIETCS TapaHTUEH COXPAHEHUS YKa3aHHBIX
MaMATHUKOB aPXUTEKTYPHI.
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KECMISIMIiZi BU GUNO DASIYAN TARIXi MOSCIDLOR VO
ONLARIN FORMALASMA PROSESI

Xiilasa: Kecmisimizi bu giino dagiyan,Nax¢ivan memarliq moktobinin
dini abidslarindon biri olan moscidlor Nax¢ivan orazisinds foaliyyat gdstoron
sosial-siyasi va ideoloji markazlordan biri olaraq insanlarin hoyatinda dnomli
yer tutmusdur. ©halinin asas toplanig, ibadot vo zikr yeri olan bu tarixi
mascidlordo dovriin bir sira sosial, siyasi, horbi, diplomatik, ailo, moigat vo
s.bu kimi miithiim mosalalori miizakira vo hall olunmusdur. Bu cohatdon iri
hacimli Came mascidlori o, climlodon Ocomi yadigar1 olan Naxg¢ivan sohor
Came moscidi, Ordubad sohor Came moscidi, Ordubad sohor Sorsohor
moscidi, Mingis,Tokesiyi maoscidlori, homg¢inin bolgonin Kirna, Vonond,
Dasta, Xok va s. kondlorindoki mascidlarin 6ziinomoxsus yerlori olmusdur.

Acar sozlori: Naxcivan, memarliq, moscid, came, abida.

Azorbaycanin ayrilmaz vo torkib hissasi olan Naxcivan bolgasinin
memarliginda mascidlorin yaranmasi: vo tokamiil prosesinin baslancigini
indilik dolgun arasdirmaq olmur.Bels ki,dini memarliq haqqinda slds olunan
materiallar hololik cox azdir. VIII-IX osrlor vo bir qodor sonraki dovrlords
basga dinlora monsub mobadlor mascidlor kimi uygunlasdirilirdi.Qalan bitkin
mascid  Ornoklori  XI-XIIT yiizillorin Azorbaycan elocodo Naxgivan
memarliginda on dayaniqlt vo inkisaf etmis memarliq tipoloji qruplarindan
birinin mascidlor oldugunu ballilosdirir.

Islam dininin inksaf edib yayildig1 6lkelorin hamisinda oldugu kimi
Azorbaycanda, o climlodon onun ayrilmaz vo torkib hissasi olan Naxc¢ivanda
da coxlu kigik vo bdylik mascidlor meydana golirdi.Ancaq islam dini VIII
yiizilliyin ovvalorindo Azarbaycanda vahid din kimi hakim dins ¢evrilsa do
tossiif  ki,orazimizdo islamin ilk dovrlorino,xiisusilo solcuq tiirklorinin
Azorbaycana golmasi zamaninadok olan vaxtlara aid mescid niimunalori galib
catmamisdir.

Naxg¢ivanin dini memarliginda 06ziinii gostoron yliksalis Nizami
dovriinds dinin yeni yiiksalisinin vo bununla bagli mascid tiplorinin iimumi
tokamiil prosesinin naticosidir.Azarbaycan orazisi solcuqlar torafinden
tutulduqdan sonra Olkoads maoscid tikintisi  genislonir.Boyiik solcuq
sultanlarmin moscid tikintisino bdyiikk maraq gostordiklorini,bunun {igiin
vosait ayirmaqgla c¢ox oliagiq olduglarini,6zlorino hor hansi bir yerdo
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kosk,saray tikdirondo yaninda hokmon bir came inga etdiklorini konkret
faktlarla demok olar.Umumiyyotco “miiselmanliqda came, madrosa, xonagah
vo hor bir diirli xeyir vo yaxsiliglarin goriilmesi, pisliklorin atilmasi
solcuglarin ugurlu qilinclar1 sayssindo miimkiin olmusdur”. Mohz bunun
naticosindo solcuq imperiyasina daxil olan digor 6lkolords oldugu kimi
Azorbaycanda da ¢oxlu moscidlor ingsa olunmusdur.Homin maoscidlorin bir
hissosi zaman kegdikco tobii folakotlor, miiharibalor, yanginlar vo s.
noticosindo mohv olub siradan ¢ixsa da onlarin miioyyon hissosi
zomanomizadok nisboton salamat voziyyotds golib catmisdir.

Solcuq dovriindon sonraki yiizilliklordo do Naxg¢ivan bdlgosindo do
¢oxlu mascidlor insa edilmisdir.Qaynaqlar malumat verirlor ki, 1590-c1 ildo
Naxc¢ivan gohorinds 3 came vo 10 moascid (cameyi-Qizil Aslan, cameyi-
Mohmad kotxuda, cameyi-Sorif, Aga moscidi, Hact Xalil mascidi, Kegogi
moascidi, Molla ©hmad mohallasinin moascidi, Sultan Mahmud mascidi, Hact
Sani moscidi, Basri mascidi, Seyx Ominaddin moscidi, Otmolik mascidi,
Ismayilan moscidi olmusdur.

XII osrdo morkozi giinbozli mabadlor moscidlorin bir tipi kimi tam
formalasdi. ©Orazimizds ilk mascidlor asason morkozi giinbazls Srtiilmiis kub
sokilli binalardan ibarat olmusdur.Bu dévrds yeni memarliq formalart vo
bozoklori yaranmaga basladi.Bunun on parlaq niimunasi kimi Nax¢ivanda XII
yiizillikdo Ocomi Obubokr oglu Naxgivani torofindon inga edilmis Came
mascidini, Culfa bolgasinin Kirna kendindoki Came mascidini, Conco came
moscidini vo basqa abidolori géstormok olar.Bu maoscidlor hoyat daxilindo
yerlogorak, otrafi sira tagla ohatolonmis tikililordon ibarot olmusdur.Bozi
hallarda har iki mascid tipi qarisiq totbiq olunmusdur.Mascid komplekslarinda
osas mogamlardan biri olan minarslor Azorbaycan mascidlorindo osason
binanin bas fasadi torafds bir ciit olmaqla simmetrik sokilds yerlosirdi.

Artiq bu zamandan baglayaraq Azorbaycanda mdvcud olan memarliq
moktoblori (Naxc¢ivan, Arran, Sirvan vo Abseron) godimdon bori formalasan
yerli ingaatg¢iliq ananolorini qoruyub saxlamagqla yanasi,hom do islam tikinti
maodoniyyatinin baglica qayasini - yerlo gdy, insanla Allah arasinda slagonin
mohkomlondirilmosino xidmot etmok vozifosini basa diisiir vo hoyata
kecirmoyo caligird.

Moscidlor dini vo estetik romzlori tocassiim etdiron giymatli sonot vo
modaniyyot abidasi kimi xarakterizo oluna bilor.Mascido saquli vo iifiiqi
istigamotdo nozor salsaq burada islam kosmoqoniyasinin (kainat toliminin)
romzlorini  gdrmok  olar.Fikrimco saquli  bi¢gimdo moscid  dord
miihiim,linsiirdon  (dortkiinc  oturacaq,baraban,giinboz  vo  minaradon)
ibaratdir.Bu hissalorin horasi 6zlinomoxsus romzs malikdir: Dortdkiinc
oturacagin sahasi yer hayatinin timsali kimi qoloma vermok olar.Yer hoyati
159 axirot diinyasi, behistlo miiqayisado qiisurlu oldugu ii¢iin va qiisurluluq vo
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geyri kamillilik iso adoton romzi olaraq kub,dortdkiinc bigcimindo tosovviir
edildiyindon mascidin 6ziilii do mohz bu hondasi bi¢cimds insa olunurdu.

Behist diinyas1 kamilliyin,harmoniyasinin nisanosi kimi kiirovi,sferik
bicimds simvollagdirilir.Bu monada mascidin giinboz hissasi behist diinyasini
nisan verir.Moscidin baraban hissosi qlisurlu yer hoyati ilo kamil behist
diinyas1 arasindaki ke¢id mogamini bildirir.Minaralor isa moscidin biitiin
hissolorindon uca olub Allahin azomaot vo ehtisamini gostorir.

Mascidas iifliqi baxanda iss iki element; giris qapilart vo mehrab diqqati
colb edir.ilahiliyin,ruhaniliyin vo monoviyyatin tocossiimii olan moscido
ancaq giris gapilart vasitosilo daxil olmaq olar.Buna gora do mascidin giris
qapilar1 giinahlarla,qiistirlarla dolun olan imansiz diinyadan din,iman
diinyasina ke¢idi tomsil edir. Mascidin daxilinds ruhaniyyati,imani,méminliyi
0ziindo oks etdiron mehrab yerlosir.Miigaddes Kobani-Beytiil-Horami nisan
veron mehrab ruhaniyyat diinyasinin an moétabar maqami hesab olunur.

Biitiin bunlara baxmayaraq Naxc¢ivan arazisinbdo indiyadok insa edilmis
miioyyan qador mascidlor qalmisdir. Bu mascidlor 6zlorinin méhkomliyi vo
memarlig-konstruktiv  qurulusu ilo diqqgeti coalb edirlor.Orazido son
dovrloradok qalan moscidlordon Naxgivan, Ordubad, Kirna, Vonond vo
s.yasayls moskanlorindoki mascidlori buna misal géstormak olar.

Naxcivan bolgoesinds bizo molum olan on qadim mascid niimunasi
Nax¢ivan memarliq moktobinin banisi, gorkomli memar 9comi Obu-bokr
oglu torafindon Naxc¢ivan goharindo XII asrdo inga olunmus Came mascididir.
XIX yiizilliyin sonlarmadok mdvcud olan, bizadok ancaq fotosokli vo rosmi
golib catan bu moscid istor orta asr manbalari,istorss do lizarindo olan kitabalor
vasitasi il9 elmi ictimaiyyats balli olan an qadim masciddir.

- A
S e

Sakil 1. Nax¢ivan. Momina Xatun kompleksi

Qeyd olundugu kimi indiki zomanamizas qodar galib catmayan Nax¢ivan
Came moscidi haqqinda bizo ancaq todqiqatgilarin osorlori, XIX osrdon
yadigar qalmis foto sokil vo XIX yiizillikde Nax¢ivana golmis fransiz sayyahi
vo arxeoloqu Jan Dyelafuanin ¢okdiyi rosm asori molumat verir.Jan Dyelafua
Came moscidinin goklini ¢okmoklo kifaystlonmomis,6z geydlorindo onun
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haqqinda bohs etmis,hotta ehtisamina valeh oldugu Momino Xatun tiirbasini
onun bir hissasi hesab etmisdir.Soyyahin yazdigmma goro o, Naxg¢ivanda
olarkan fasad1 va frizi kufi kitabolori ilo bazadilon Came mascidi dagidilibmas.

Bu moscid Ataboylor memarliq kompleksino daxil olan on moéhtosom
memarliq niimunalorindon biri olmusdur.Mascid o doracodo mohtogom,gdzal
vo cozibadar olmusdur ki,bu giindo 6z ozomoti vo gozalliyi ilo seyr edonlori
heyran qoyan Momino Xatun tiirbasini kdlgads qoymus, Nax¢ivana golon orta
asr sayyah vo tarixc¢ilorinin digqetini 6ziins calb etmisdir. Nax¢ivan sohorindo
olan ocnobilor 6z yol qeydlorindo vo osorlorindo Ataboylor memarliq
kompleksino daxil olan ¢oxsayli abidslorin he¢ birindon deyil,mohz Came
moscidindon s6hbat agmislar.

Tobii ki, Nax¢ivan diyarindaki mascidlor bura yolu diison soyyahlarin
homiso qgeydlorindo do 6z oksini tapmigdir. Masalon, Nax¢ivan sohorindo
tikilmis moscidler haqqinda Ovliya Colobi daha miifossel molumat verarok
bildirir ki, XVII asrin ortalarinda burada 40 maoscid faaliyyat gostorirdi.
Soyyah burada tikilmis maoscidlors heyranligin1 iso belo ifado etmisdir:
“Naxgivanin goriba climo mascidlori vardir ki, onlarin oksariyyati sirli, bazokli
kasilar, rongarong silisolorlo bozodilmisdir. Negosinin yarimdairs soklinds
catilmis tavan giinbozlori sirli kasilarla barkidilmigdir™.

Burada bir hasiys ¢ixaraq qeyd edok ki, Nax¢ivanda, eloco do 6lkomizin
digor bolgolorindo rast golinon mascid vo tarixi tikililordo miixtolif hondosi
formalara malik bazokli kasilardan, rongli siisolordon istifado olunmasi Sofovi
miniatlir sonatinin yiiksok inkisafinin noticosi olaraq milli memarliq
niimunalarimizds do 6z oksini tapmigdir. Bu tosir sonraki dovrlordo Osmanli
memarliginda da hiss olunur.

Umumilikda, Naxcivanda hoalo uzaq kegmisdon xeyli sayda kond vo
mohollo mascidlari tikilmisdir ki, bu moscidler, asasan, kigikolgiilii olmasi vo
yasayis evlorindon bir az forqlonmosi ilo diqqgat ¢okir. Bir qayda olaraq
birotaql tikilon belo moscidlor giris qapist vo soboka iisulu ilo bazodilmis
poncaraloro malik olurdular. Belo mascidlor, adoton, mohallonin morkozi
meydanlarinda inga olunurdu. Ordubaddaki Sorsohor mohsllo mascidi iso
Azorbaycanin digor sohorlorinds insa edilmis mohoallo maoscidlorindon
ikimartabali olmasi ilo forqlonir. Bu mascidin birinci martabasi kisilorin,
ikinci mortobasi iso qadinlarin ibadot etmosi ii¢lin nozords tutulmusdur.
Qadinlarin ikinci mortoboys galxmast {ligiin ¢6l torofdon dolama pillokon
goyulmusdur. XVIII osrds inga olundugu ehtimal olunan mascid hazirda da
dindarlarin istifadasindadir.

Bu giin muxtar respublikamizin hansi bolgasins iiz tutsaq, yas1 yiiz ildon
artlq ¢oxsayli moscid binalart ilo rastlasariq. Bu da onunla baghdir ki,
Naxg1vanda Islam dininin yayilmasindan sonra mascid binalarmin tikilmadiyi
yegano dovr sovet hakimiyyotinin burada barqorar oldugu dévrdiir. Oton asrin
sonlarinda, miistaqilliyimizin barpasindan sonraki dévrds iss tarixon milli vo
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monavi doyarloro hossasligla yanasilan muxtar respublikada yeni moscid
binalar1 tikilmis, kohno tikililorin boylik oksariyyati asash sokildo yenidon
qurulmus, tomir olunmusdur. Bu prosesdo hom xalqin, hom do doévlotin
togobbiisii tist-iisto diismiisdiir.

Naxgivanda ibadot vo tohsil yerlori kimi yaranan mascidlordon biri do
Naxg¢ivan sohor Came moscididir. Came moscidi sohorin markozindo yerlosir.
XVIII asrdo Mohommad Toqi torofindon insa olunan, xalq arasinda “Sohor
moscidi” kimi taninan Came moascidi sovet hakimiyysti illorinds, ateizm
tobligatina genis rovac verildiyi bir dovrdo Nax¢ivanda foaliyyot gostoron
yegana mascid idi. Mascid sovet hakimiyyatindon avvalki dovrlords sahorin
sosial-siyasi vo ideoloji hayatinda miihiim rol oynamisdir.

-A - COMD MBSCIDININ OMUME
GORUNOSO

-B - COM@ MOSCIDININ BAS

cOmo mascipiNiN kasimi

Sokil 2. (Cizgilor miiallifo aiddir)

Bir minaradon ibarot olan moscidin {imumi sahasi toxminon 1000
kvadratmetirdir. Mormor 16vhas {izorinds (6l¢iisii: 87x57x12 sm) hokk edilmis
kitabonin moatnindon aydin olur ki, moscid nax¢ivanli Hact Novruzun oglu
Xeyriil-Hac Hac1 Mohommoad Cofar aganin sayi ilo insa edilmisdir. Bu Came
moscidi Naxc¢ivan Muxtar Respublikast Ali Maclisi Sadrinin tapsingi ilo
2007-ci ildo asasli barpa olunmusdur.

Ovvoallor hor mohsllonin 6ziiniin ibadot ocagi olub. Bu tarixi onono
gadim Ordubadda mohallo mascidlorinin indi do qalmasi ilo davam edir. Belo
ki, soharin bazi mohallalorindo mascidlar bu giin do galmaqdadir. Masalan,
Dilbor moscidi adi ilo taninan moscid Nax¢ivan memarliq moktobino aid
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edilir. Mohollo moscidi kimi foaliyyot gdstoron ibadot evi memarliq
kompozisiyast baximindan XVII-ci osro xas olan {slub vo tipoloji
xususiyyatlori 6ziinds oks etdirir.

Sorsohor moscidi Ordubad sohorindo yerlogson digor bir mohallo
moscididir. Memarliq baximindan XVIII -ci osro xas lslubu vo tipoloji
xiisusiyyatlori oks etdirir. ikimortabali moscidin mehrabi, agac siitunlari,
sobokoli poncaralori vo meydani var. 1986-c1 ildo barpa vo tomir edilorak,
meydan kompleksi goklino salinib.

Moscid Nax¢ivan Muxtar Respublikasinin Ordubad soharindo, Sorsohor
mohollosinin morkazinds yerlosir. Ibadat evinin insa tarixi XVIII osro aid
edilir.

ORDUBAD RAYONUNUN S9R$@HaR MasCIDi ORDUBAD RAYONUNUN G@NZ@ K&ND HACI
(XVIII-8SR) HOSEYNQULU MasciDi (Xv-8SR)

M@SCIDIN PLANI MaSCIDIN PLANI

Sakil 3. (Cizgilor miiallifa aiddir)

Ibadotgah kvadrat formasindadir vo iki martabodon ibaratdir. Moscid
caylaq daslarindan vo korpicdon insa edilib.lbadotgahin tavam taxta vo
fanerlo, dosomosi iso taxta ilo islonib.Tavan alt1 taxta siitun iizorindo
dayanir.ibadot evinin bes bdyiik tagl poncarasi var. Poncoralor sobokolarlo
bozadilib. Mascidin ii¢pilloli taxta minbori mévcuddur. Ibadatgah iki hissoys
boliiniir: qadinlar vo kisilor soboasi.Mascidin kitabxanasi da var. Burada 30-
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dan ¢ox olyazma osorlori saxlanilir.Ordubad sohor Sorsohor moscidi yerli
ohomiyyatli abids hesab edilir.

Hac1 Hiiseynqulu moscidi Ordubad rayonunun Gonzo kondindos tarixi-
memarliq abidoesidir. Mascid Ordubadin Gonzs kondinin morkazinds yerlosir.
Olgiisii 23x14 m-dir. Mascidin iizerindo kitabs olmasa da yerli camaatin
dediyine gore onu Haci Hiiseynqulu adl1 niifuzlu bir adam tikdirib. Oldiikden
sonra 0zii do moscidin conub divarmin garsisinda dofn olunub.Masciddo
oldugu kimi goabirin iistiinds do heg bir epiqrafik sonoad-kitabs yoxdur. Ancaq
son zamanlar moscid barpa edilorkon qobirin iistli do gotiiriilmiis, mormor
basdasi vo sinadasi qoyulmusdur. Basdasinin tstiindo orob olifbasi ilo
"Morhum Haci1 Hiiseynqulu, 16-c1 asr" sozlori hokk edilmisdir. Nax¢ivan
bolgasinds an godim moascid niimunalorindon olan abidenin daxili boyiik
salondan ibarotdir. Sonralar, deyilons gora, 20-ci asrin avvallorinds qorb
torofdon olavo bina tikilib kisiloro aid salona birlogdirilib. Mascidin asas,
godim hissosi dasdan {i¢ bdyiik siitunun vo divarlarin lstiindo dayanib.
Stitunlarin arasi vo siitunlarla divarlarin arasi tagvari birlogdirilib. Divarlarin
galinlig1 1 m-dir. Mascidin igarisindo, divarlarda 5 divarigi-tax¢a diizaldilib.
Girisin Oniindo eyvan var. Eyvanin fasadi 12 tagdan ibaratdir. Mascidin
yaninda qonaq otag1 vardir. Mascid tomir olunarkon divarlarinda goc tizerindo
ronglo dini xarakterli kolamlar yazilmigdir. Tomir zamani conub-qorb
torofindo gbzol bir minaro ucaldilib. Minaronin iistiindo belo bir kitabo
goyulub: "Moscidin minarasi 2000-ci ildo Haci Israfil Sadigh torofindon
tikdirilmisdir. Memarlar1 Korbolayi Soyid, Korboalayi Qurban". Konddo yas
morasimlori bu moasciddo kegirilir, homg¢inin moharromlikdo va orucluqda
burada dini marasimlar icra olunur. Mascidin conubunda olan gabiristanliq da
vaxti ilo Hact Hiiseynqulunun torpaq sahosi olmus, onu gobiristanliq ii¢lin
bagislamigdir. Orada olan mozar kitabolorino osason demok olar ki, Haci
Hiiseynqulu XV -ci osrdo yasamis, mascidi do homin vaxt insa etdirmisdir.

Tabii ki, acdadlarimizin 6zlorindan sonra qoyub getdiklori biitiin tarix
vo madaniyyat abidalori bu yurdun Azarbaycangiliq méhiirii olub. Bu abidsler
tokco varligimizi vo dovlstgiliyimizi yasatmir, onlar hom do zaman-zaman
6lkomizin iqtisadi qiidratini 6zlorinds tocassiim etdirirlor.

Kecmisimizi bu giino dasiyan Naxg¢ivandaki tarixi moscidlorimiz Islam
maodoaniyyatinin qiymatli abidolari kimi do diqqgoatgokicidir. Hazirda Nax¢ivan
soharinds 2000 nafarin eyni anda ibadat eds bilacayi yeni mascid binasinin
tikilmasi iso dini-monavi doyarlorin qorunub yasadilmasini vo diizgiin tobligi
baximindan hoyata kegirilon dovlst siyasotinin mahiyyatini toskil edir. Bir
s0zlo, kegmisda oldugu kimi, bu giin do Nax¢ivan mascidlari har birimiz i¢lin
monaviyyat mabadlari rolunu oynayir.
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Ilqar Balakishiyev

Historical mosques that carry our past to the present and the
process of their formation

Key words: Nakhchivan, architecture, mosque, jame, monument.

Mosques, one of the religious monuments of the Nakhchivan School of
Architecture, which carry our past to the present, have taken an important
place in people's lives as one of the socio-political and ideological centers
operating in the territory of Nakhchivan. A number of important social,
political, military, diplomatic, family, household, etc. issues of the time were
discussed and resolved in these historical mosques, which are the main
gathering, worship and remembrance places of the population. In this regard,
large-scale Jame mosques, including Nakhchivan city Jame mosque which is
an Ajami relic, Ordubad city Jame mosque, Ordubad city Sarshahar mosque,
Mingis, Takeshiyi mosques, as well as Kirna, Vanand, Dasta, Khok, etc.
mosques in the villages had their own special places.

HNabrap banakumues

Hcropuueckune MeveTH, TIOHOCSIIHE HALIE MPOLLIOE B
HacTosilIee BpeMsi, U mpouecc uxX GopMHPOBaAHUS

KroueBnble ciioBa: HaXI/I‘-ICBaHL, APXUTCKTYpa, MCUCTD, I[)KaMC, IIaMATHUK

Mequl/I, SBJIAIOIINECCA OJHHUMU nus3 PEIUTUO3HBIX IIaMATHHUKOB
HaxuueBaHCKOM IITKOJIBI APXUTCKTYPbI, JOHOCAIIUC HAIIC MPOHIJIOC OO HAIIUX
)IHefl, 3aHAJIIN BaXXHOC€ MECTO B JXKH3HHU JIIO)Ieﬁ KaKk OJAMH H3 COIHAJIBbHO-
MNOJIMTHUYCCKUX W HACOJIOTHYCCKUX IICHTPOB, ,Z[CflCTBymH.IPIX Ha TCPPUTOPUU
HaxpmueBann. B 3tmx HCTOPUYCCKHUX MCYUCTAX, SABJIAIOINXCA OCHOBHBIMU
MECTaMH c6opa, INOKJIOHCHHUA W IIOMHUHOBCHHA HACCIICHHA, O6Cy)i(,£[a.HI/ICB n
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peIanch HEKOTOPbIC COIMAJIbHbIE, MTOJTUTHYCCKHUE, BOCHHBIC,
JTUTUIOMATHYECKHE, CEMEHHBIC, OBITOBBIC U IPOYHE TAKOTO POJIa BAXKHBIC BOITPOCHI
TOTO BpeMEHHU. B CBSI3UM C 3TUM B JIEPEBHSAX MMEIH MECTO TaKHE MacIITaOHBbIC
Me4yeTH Kak medetu [[xame, B Tom umciie HaxudyeBaHckas Topojickasi MEUeTh
Ixame, sBistomascs Hacinenuem Amkemu, Opay0anckas TopojacKas MedyeTh
Jxame, meuerp Ulapmaxep roponma OpnyOax, medetn Munruc, Tekemuu, a
takxe Kupna, Banang, Jlacta, Xok u np. Meuetu.
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POJIb APXUTEKTYPHbBIX ITAMATHUKOB HAXUYEBAHU
B PABBUTUM TYPUCTHUYECKOW UH®PACTPYKTYPhI

AHHoTauus. B cratbe paccmarpuBaercsi apXUTEKTYpHbIE MAMATHUKU
HaxuueBana ¢ TOYKHM 3peHMs] UX HCIOIb30BAHUS JUJISl Pa3BUTHS TYPUCTCKON
IPUBJIEKATEIbHOCTY M KOHKYPEHTOCIIOCOOHOCTH pernoHa. B xoxe
UCCJIEIOBAHMSI PACKPBITHI MOHATUE KYJbTYpPHOTO TypH3Ma M IaMSITHHUKOB
apXUTEKTYphl, U3y4YE€HUE BUAOB U LeJed HCIOJIb30BAHUSA APXUTEKTYPHOTO
Haclenus B TypHU3Me, PACCMOTPEHHE TIOCYAAPCTBEHHOIO PEryIUpOBaHMS
oTHOWIeHUH B cepe TypuzMa. B xozme HammcaHust cTaThbu ObUIO CIEJIAHO
3aKITI0YEHHUE, YTO HEOOXOAMMO YIESATh 3HAYUTENIbHOE BHUMAaHHE COXPAHEHUIO
U 11e51ec000pa3HOMY HCIOJIb30BAaHUIO UCTOPUKO-APXUTEKTYPHOTO HACIIEIHSL.

KuroueBble ciioBa: KynbTypHas MOJUTHKA, MHOTOBEKOBAs KyJbTypa,
MEYEeTh, TYPU3M, HACIEANE.

[TaMATHUKM UCTOPUM U KYJIBTYpbl — 3TO HE TOJBKO HALIMOHAIBHOE
JIOCTOSTHUE, TMPEAMET TOpAOCTH, HO M BaXXHBIM TYpUCTHYECKHI pecypc.
Pa3zButue Typu3ma B Halllell cTpaHe B IOCJEIHEee AeCATHIEeTHEe MpuoOpeso
UCKJIIOYMTENIbHO aKTUBHBIM XapakTep. MHoOrme maMsTHUKH apXUTEKTYpBI,
KYJIbTOBBIE COOPYKEHHsI, MEMOPUAJIbHBIE YCa/lbObl, UCTOPUUYECKHE 3AaHUS U
KBapTaibl SIBISIOTCA OOBEKTaMM TypuUCTHYecKoro wuHrepeca. I[loaTomy
co3/laHue OJaronpUsATHOrO UMHJKa KOHKPETHOTO PErHOHa Ha TYPUCTCKOM
PBIHKE CTAHOBUTCSI OCOOEHHO aKTYyalbHBIM.

B nocnennee BpeMs TypucTudeckuil noreHuan B Haxuuesanu Bo3poc
BO MHOIO pa3 3a CYeT pecTaBpaly MaMsITHUKOB HMCTOPUU U KYJIbTYpHI,
BO3POXKJEHHUSI CTApUHHBIX ycanel, CO3MaHus MHTEPECHBIX MY3eHHBIX
AKCMO3UIUHN, OTKPBHITHS HOBBIX MY3€HHBIX U MEMOPHAIBHBIX KOMILJIEKCOB.
OmHuM U3 CIOCOOOB  COXpPaHEHUS M TPAHCISALUUH  HAI[MOHAJIBHOTO
KYJIbTYPHOTO Hacjenus BbicTynaer Typu3M. C MOMOULIbIO KYJIbTYpHOTO
TypU3Ma PELaeTcs psii BOIPOCOB: IPOABMKEHUE HALIMOHAIBHON KYJIbTYpBI,
MONYJIIpU3aLMs €€ [IEHHOCTEH.

3n1ech MpeaKaMH COBPEMEHHBIX aszepOaifpkaHIleB Oblla co3JlaHa
IpeBHsIs U Ooratas KyinbTypa. KpoMe Toro, aTa o0iacth SBIASETCS OJTHUM U3
JpEBHEUIINX KYJIbTYPHBIX LIEHTPOB MHpa. 31aech Haxoautcs 1162
HCTOPUYECKHUX MaMSATHUKA, U3 KOTOPBIX 58 NMEIOT MUPOBOE 3HAUCHHUE.
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Posb apXuTEKTYpHBIX NMaMATHUKOB HaxuueBaHM B pa3BUTHU
TYpUCTUYECKOH HHPPaCTPyKTypbl

Meuersb /I:xame - OIMH U3 MOHYMEHTAJIBHBIX COOPYKEHUI, BXOISIIIECE
B apXUTEKTYPHbIN KOMIUIEKC ATabeKoB, co3naHHbId Amxemu AOybakp oriy
HaxuybiBanu. PasBanuubl MeueTu coxpaHwimch BIUIOTh 10 XIX B.
Opannysckuii nyremectBeHHUK Kan Tasepue (XVII B.) muimer, uro 3Ta
MEYETh SIBJISICTCS CaMOU KpacuBoi B Azun. ['0BOpST, 4TO OHA OblJIa TOCTPOSHA
B 4ecTb nmamsTu npopoka Hos. Ota TrOpKCkas Me4eTb OTPOMHOE CBOJYATOE
3/1aHKME U3 00TECAaHHOTO KaMHS1, BHYTPH HETrO OCTAIOTCS €IIe CIIEbl KPACUBBIX
yrayOnenuit. Yacte 37aHMS  paspyllieHa, a Jpyras HaxXOIUTCS TOJ
IIOCTOSIHHOM OIacHOCTHIO paspyiieHusd. [Ipunaanexasias apXUTEKTYPHOMY
KOMIUIEKCY ATaOeKOB 3Ta BEIMUYECTBEHHAs MEUETh JOJTr0e BpeMs SBISIACH
Hanboyiee MOCENIaeMbIM COLMAIBHO-TIOJIMTHYECKUM U HJICOJIOTHYECKUM
LIEHTPOM Iopoja.

Bocrounas 6anst, noctpoeHHas B cepenune X VIII B. B BocrouHoM cTuiie
cocrosla M3 IpenOaHHUKA, CIOy)KeOHOro 3aia, 3aja ¢ OacceiHoM,
BOJIOXpaHWIMINA), Koderapku. OOmas rmiomans 526 m?». bans B ¢opme
IIPSAMOYT'OJIbHHUKA, IIOCTPOCHA M3 XOKEHOrO KHpIHMYa. OKCTEpbep IopTana
yKpaieH kagemnro. B 6aHi0 MOXKHO BOWTH Yepe3 MIMPOKHUIA BECTHOIOIb, 3aJ1 IS
pa3aeBaHus U y3KU TPOXO/. 3ail IS pa3ieBaHusl BOCbMUYTObHbIN. Ha ctenax
3a51a HaXOZATCsl 6 TITyOOKMX HHII. 3 It OOMBIBaHHS HIMEET JIBA TIPOXO/1A.

Ry

Y =Y s e s

Puc.1 Meuets /I:kame Puc.2 MaB3oueii Puc.3 Mas3oJieii B
Hos cesqiennu Kapaoariap

B cepenune 3ama coopyxkeH OacceiiH. [loTonok 3ama mepeKphIT
ceprueckrM KymonoMm. CBeT B 0aHIO MPOHUKAT Yepe3 MaleHbKHE OKHAa Ha
CTE€HAaX W OTBEPCTHS Ha Kymosie (0amka). bans Ha3pIBasach 1Mo MMEHH OJTHOTO U3
HaXWYEBAHCKHUX XaHOB — McMauii-xaH xamamu.

Masg3oJeii Hosi. Mas3onieit pacronaraetcs B IIGHTpe a3zepOaiipkaHCKOTO
ropoga HaxuueBansb. Jlerenaa rmacur, 4To UMEHHO Ha MECTE MaB30Jiesi My BCE-
TaKy y/aJoCh CECTh Ha CYIIy, U 3/I€Ch € OH MOXOPOHEH, a HaJl MOTHJION €ro
MIOCTPOMJIM TPOOHUILY, @ BIIOCJIEACTBUU — LIENbId MaB3oied. Camas ApeBHSSA
4acTh MOCTpoiku matupyercss 1500 rogoM A0 Hamiei 3pbl, U 3TO MOXKET OBITh
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BCE, YTO COXPAHWJIOCHh O HACTOSILEro BpeMeHU. CIyCTUTbCS B 3TOT CKJIEH
MOYKHO IIPY HCIIOJIB30BaHNU CIIELUAIbHON KaMEHHOU JIECTHULBL. XOIAT CIIyXU
U O TOM, YTO IOJI CTOJIIOM M3 KaMHs IoXopoHeHbl Mou Hos, a Taxke ero
cectpa. B 2006 romy mpaBUTENBCTBO PECHYOIMKH TPHHIIO PEIICHHE O
pecTaBpalyy MaB30JI€sl, U B LIEJIOM MOXHO CKa3aTb, 4TO Bech ropo HaxuueBaHnb
HaroJyiHeH naMsaTHuKaMu o Hoe u 00 3Toii apeBHeit snoxe.

Mag3o.Jieii B cesiennn Kapaoaruap, pacrnionosxeHsblil B KeHrepauackom
paitone Haxoautcsa B 30 kM k ceBepo-3anany or Haxuderanu. IlocTpoeHHbIi B
nepBoii monioBuHe XIV Beka MaMATHUK uMeeT (opmy LAJIMHIpA C
JIBEHA/IIAThI0 OJYKPYIJIBIMUA TpaHsMu. BpicoTa OamrHu, nMmerouiell BHYTpU
dopmy kpyra, cocrasisier 30 M. Ha paccrostnum 30 M K 3amagy oT MaB3ouies
PACIOJIOKEHBI J]Ba MUHAPETa, UMEIOLIME B HIKHEH 4acTH B OCHOBaHUU (hopMy
kBazpara. Munapersl aHcamOnsi npuHajuiexar X1 Bexy. KapaGarmapckuit
MaB30JIeli COCTOMT M3 JBYX YacTEW: MOA3EMHON YCBHINTAIBHHUIBI U HA3€MHOIO
MEMOPHUAILHOTO CTPOEHUS, KOTOPOE OTPAKAaCT OCHOBHBIE UEPTHI MAaB30JIEEB
0aIlIeHHOT O TUIA U MPECTaBIsIET cO00H MAMHAP ¢ 12 NOMyHMIMHIPUYECKUMU
rpadsiMu. BHYTpu KaXIoro kBajpaTa TaKUMH K€ OMPIO30BBIMU KHpIHYAMU
BbIZIEJIEHBI KY(DMUECKOH HAJIIMCBIO CIIOBAa «allax» U «OucMminiax» (apad, -
«MeHeM AJutaxa»), Tak 4To CJIOBO «AJuiax» IO BCEW NMOBEPXHOCTU 3AAHUS
noBropsiercs 6osee 200 pa3. Map3oseitHbI KOMITICKC B cenlenun Kapabarmap
B 1998 rony 6b11 BHEeceH B nipeasaputenbhbiii cniricok FOHECKO. [7]

XaHckuil  aBOpell - MCTOPUKO-apXWUTEKTYpHBIH  ITaMATHUK,
noctpoeHHbIi B 1780 rony B BOCTOYHOM apXUTEKTYypHOM cTuiie. Jlo Hauana
XX B. OBUT MECTOM NPOXKUBAHMUS HAXUYBIBAHCKUX XaHOB. JIBOpELl MOCTPOMI
Kenb6anei-xan Kenrepsiu, orery mocjaeaHEr0 HAaXMUYEBAHCKOIO XaHa OXcaH
XaHa. 3p1aHue JBOpLA JBYXATaXHO€. B JBOPLOBBIM KOMIUIEKC BXOZIST
BCIIOMOTATeNIbHOE 3/1aHue pazmepamu 42x8m, 0acceilH, KOJIOJEI] C BOJOMH,
JIEKOPAaTUBHBIE KYCTHI, IIJIOJOBBIE IEPEBbs. B 0HO BpeMs ABOPEL] COCTOSII U3
JBYX 1nonoBuH. FOkHas yacTh npeaHa3Hayvaiach AJis aIMUHUCTPATUBHBIX €]
Y IIPYEMa BBICOKOIIOCTaBJIEHHBIX TOCTEH, CEBEPHAs! 4aCTh — JJIS IPOYKUBAHUS
XaHCKOM ceMbu. XaHCKMU JBopen ¢ ampens 1998 r. neiicTByeT Kak
HaxusiBanckuii Mmy3eit koBpa. B my3ee npencrasinensl koBpel X VIII-XIX BB.
U LIEHTPOB KOBpozenus AsepOaiikaHa. 3HAUUTEIILHOE MECTO 10 XapaKTepy
OpHAMEHTa 3aHHUMAIOT KOBpPbI «l oty pxkumkny, «l[lupabenun», «Anmany,
«lamgum admmany, «OBuynyry», «3unny», «Koxna Oyra» u ap. B Hacrosee
BpEMs MY3€H SBIIIETCSI MECTOM IOCEUIEHHS] MHOTMX TYpPHCTOB.

Mag3oaeir I'roMcraH - JKeMYy)XMHAa KaMEHHOIO HCKYCCTBa
Azep0aitkana. CoopyKeHHBIH M3 KpacHOTO IMECUYaHHKa 3TO COOPYKEHHUE
uMeeT 1eNbIX 12 rpaHeil, MOKPHITHIX 0OTaThIMU U CIIOKHBIMH, HO HEOObIYaiiHO
TOHKMMHU Te€OMeTpHuecKuMH Yy3zopamu. Kornma-to map3oseil Obll yBeHUaH
KynoJioM-nupamuoii. Jlo Hammx JHEH OH He coxpaHwics. Bce cTOpoHBI
IIOJIHOCTBIO TIOKPBITHI I'€OMETPUUECKUMHU YKpallleHUsIMU-HaANuCcsIMHU. Bepx
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TYPUCTUUECKOW HH(PACTPYKTYPHI

MaB3o0Jiest 60raTo JeKOPUPOBaH OpHAMEHTANBHBIMU TuteTeHusMU. C ceBepa B
MaB30JIeld BeAeT JBEpHOM mpoem. [IpudyemM CHyCTUTBCS MOXKHO cpa3y B
HIDKHIOIO TTO/I3€MHYIO 4acTh Map3oiiesi. OHa c1abo ocBeleHa MaJeHbKUMHU
OKOHLIaMU B Buje OoiftHuIl. BHyTpeHHHEe mHoOMeleHUs MaB30Jies JIHILIEHBI
Kakoro-nmbo yopaHcTsa. [6]

-f o
h . > = — o

Puc.4 Mag3oJeii I'osincran Puc.5 Xanckuii 1Bopen

C KaXObIM TOAOM PACTET KOJIWYECTBO APXUTEKTYPHBIX MAMSATHHUKOB,
KOTOpbIE HAaxOJATCA TIOJT OXpaHOWM TrocyaapcTBa. JIBOpiioBbIe aHcaMOIH,
3aMKOBBIE COOPY)KEHUS, IPYTUE apXUTEKTYpHBIE KOMIUIEKCHI BCE Yallle U Yallle
UCIIOJIB3YIOT MO TYPUCTCKHUE yUpexaeHus. [l 3Toro Heo0Xo1uMo, YToObl 3TH
COOPY)KEHHUSI OTBEUYAJIM BCEM HEOOXOIUMBIM TPEOOBaHUSIM M TEXHHUYECKUM
HopMaMm. B ropome HaxwdeBaHp M pallOHHBIX LEHTPax TYPHUCTBI MOTYT
BOCIIOJIb30BaTbCA ~ yCIyTaMM TOCTMHML. ['OCTMHMIBI pPAcCHoONIOKEHBl Ha
TEPPUTOPUSAX,  OKPYKEHHBIMM  OKOJIOTMUECKM  YHUCTBIMH,  KpPacCHBBIMH,
NPUPOJHBIMU  T€i3axkaMu, OOraTbIMH  HCTOPHMUYECKUMH  KYJIbTYPHBIMH
MaMSATHUKAMHA. 3HAYUTEIBHOM TPOOJieMOM, KOTopash MPHOCTAaHABIUBACT
pa3BUTHE JAHHOM c(epbl TypH3Ma, SIBISETCS HENOCTaTOYHAs B3aUMOCBS3b
pecTaBpaTopOB M OpraHM3alfil, 3aHUMAIOLIMXCS MPOEKTHBIMH paboTamu.
Taxke, B mpoekTax HE Bcerjga COOJIONACTCS TEXHOJIOTHS HCIOIb30BaHUS
MaMSITHUKOB u APXUTEKTYPHBIX COOpYKEHUI oJ HOBBIE
MHOTo()yHKIIMOHAIbHBIE TPOEKTHI. OcTpoii MpobIeMoid, MpuBJIeKarolei ocodoe
BHUMAaHUE, SIBJISETCS HEOOXOIUMOCTb COCTaBIEHUSl €IMHOTO HOpMaTuBa, K
KOTOpOMY OyZyT TpONMCaH TOPSAOK M CIOCOOBl  MPOEKTHPOBAHUS
TYPUCTHUYECKUX COOPYKEHUH. [5]
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The role of architectural monuments of Nakhichevan in the
development of tourist infrastructure

Key words: cultural policy, centuries-old culture, mosque, tourism,
heritage.

The article examines tourism as an important component of the country's
regional cultural policy. The study revealed the concept of cultural tourism
and architectural monuments, the study of the types and purposes of using
architectural heritage in tourism, and consideration of state regulation of
relations in the field of tourism. In the course of writing the article, it was
concluded that it is necessary to pay significant attention to the preservation
and appropriate use of historical and architectural heritage.

Salina Aslanxanova

Turist infrastrukturunun inkisafinda Nax¢van memarlik
abidalorinin rolu

Acar sozlor: modoniyyot siyasoti, c¢oxosrlik modoniyyst, mascid,
turizm, irs.

Turizm 6lkomizin regional madoniyyat siyasotinin miihiim torkib hissosi
kimi geyd etmok olar. Magalodo madoniyyot turizmi vo memarliq abidolori
anlayisi, memarlq irsinden istifads novlari vo mogsadlorinin todqiqi, turizm
sahosindo miinasibotlorin  dovlot tonzimlonmasinin nozordon kecirilmasi
aciglanib. Belo ganaota galinib ki, tarixi-memarliq irsinin qorunub saxlanmasina
va magsadouygun istifadesing ciddi diggat yetirmak lazimdr.
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NAXCIVAN VO SORQ OLKOLORIN TARIXI BAZARLARI

Xiilasa: Miisllifin hazirladig1 moaqalods Naxcivan tarixini oks etdiron,
tarix vo memarliq abidolorinin diinya modani irsinde xiisusi yeri, rolu vo
ohomiyyatini todqiq etmisdir. Eyni zamanda Naxgivan vo qonsu O6lkslorin
tarixi bazarlarin memarliq islubunun osas xiisusiyyetlorini miiqayisoli
metodla tohlil edilmasindon bohs edir. Diinya shomiyyatli memarliq abidslori
hesab edilon Kapali carsi, Tobriz bazari, Kirmansah vo Nax¢ivan bazar
komplekslorinin oxsar memarliq xisusiyyotlori tokco badii tofokkiiriin
darinliyi, zovq incaliyi deyil, eloca do genis riyazi biliys vo zongin yaradiciliq
tacriibasing asaslanan sonat niimunslari oldugu bildirilmisdir.

Acar sozlar: Naxcivan, Sorq 0lkoalori, tarixi bazarlar, memarliq abidslori

Yiiz illik yubileyini geyd etdiyimiz Naxg¢ivan Muxtar Respublikasinin
tarixi yiiz illorlo gqodimdir. Bu orazi ilk insan maskonlorindon biridir. Qadim
das dovriindon baslayaraq insanlar bu orazido yasamis, zongin madoniyyot
yaratmiglar. Diinyanin sohortipli oan qodim yasayis montogolorindon biri
sayilan Naxc¢ivan sohorinin bes min il yasi olmasi barads bir cox monbalords
molumat vardi. Belo ki, miixtolif monbolordo Naksuana, Nosavo, Naqguan,
Noxc¢uvan soklinds islodilon Nax¢ivan sohorinin yunan cografiyasiinast vo
astronomu Klavdi Ptolomeyin “Cografiya” osorinde eramizdan ovvalo aid
1539-cu il tarixi bu soharin artiq formalasmis, xoritoys diismok soviyyasindoki
voziyyatini gostorir [2, s.6]. Normal sohor soviyyosino formalasana, catana
gadar 1so diinyanin basqa soharlori kimi Nax¢ivan da soharsalma baximindan
ne¢a minillik yol kegmisdir. Bu diyarda Azarbaycan xalqinin tarixi vo madani
irsi formalagmigdir. Bogor sivilizasiyasinin ilk besiklorindon olan Naxc¢ivan
diyarmin hor addiminda ilk insanlarin yasadiglari magara, qadim yasayis
yerlaring, erkon sohor madoniyyati qaliglarina, méhtosom qala divarlarina,
qayaiistii tosvirlora, das qog¢ heykalloras, tiirboloro -bir sozlo, nadir maddi-
modoniyyat niimunolaorine rast golmok miimkiindiir. Tosadifii deyil ki, ulu
ondor Heydor ©liyev Naxg¢ivan haqqinda fikir sdyloyarken bu mozmunda
ifado etmisdir: “Naxc¢ivan Azorbaycan xalqinin tarixini oks etdiron abidolori
oziindo comlogdiran bir diyardir” [2]. Hor bir xalqin qadimliyini siibut edon
onun moadoniyyotidir, moadoni irsidir. Bu godim diyarda 1162 tarixi-
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madoniyyat abidasi siyahiya alinib. Onlardan 58-i diinya shomiyystli hesab
edilir. Qazma, Oshabi-kohf, Kilid magaralarinda das dovrii modoniyyatinin
izlori agkar olunub. Eramizdan ovval IV minilliyin sonu vo II minilliyin
ovvollorindo Naxgivan orazisindo Oglanqala, Qarabaglar, Calxanqala,
Govurqgala kimi qala—sohor yasayis montogolori salintb. Gomiqaya rosmlori
tipli tosviri sonot abidolori Naxg¢ivanin godim tayfalarinin hoyat torzini,
diinyagoriisiinii oks etdirir. Oshabi-Kohf magarast Qurani-Korimin Kohf
surosindoki magara oldugu ehtimal edilir. Bunlarla yanasi osrlor orzindo
yiizlorlo abidolor Nuh Tiirbasi, Momino Xatun tiirbosi, Yusif Kiiseyir oglu
tiirbasi, Xan Sarayi, Gomiqaya, Agoglan tiirbosi, Aza korpiisii, Qeysoriyyo
bazari vo s. ucaldilmigdir. Ataboylor dovriindo Nax¢ivanda yagamis, Yaxin vo
Orta Sorqin dahi memar1 kimi séhrot gazanmis ©Ocomi Naxg¢ivani “seyx-iil-
miithandis” riitbasini almisdi. Memar Ocaminin 900 illik
yubileyinin UNESCO torofindon kecirilmosi oldugca miihiim hadisadir.
Azorbaycan memarinin ustali§ina diinya torofindon ytliksok qiymaot verilmasi,
irsinin dyronilmasi vo Ocomi maktabinin genis todqiq edilmasi dovriimiizdo
oldugca 6nomlidir [5].

Heydor 9liyev 1999-cu ildo Momino Xatun tlirbasini ziyaroat etdiyi
zaman soylodiyi fikirlor memarliq tariximiz tigiin oldugca maraqlidi, “Bu
abidonin qiymoti yoxdur. Mdmino xatin tiirbasi XII osrdo, orta asrlordo
Azorbaycanin na qadar zongin madaniyyati oldugunu, dogrudan da, boyiik
memarliq moktobi oldugunu gostorir. Bu abidonin memarliq qiymoti ilo
barabar, bizim ii¢lin, balks, daha da bdyiik qiymoti Azorbaycanin qadim
dovlot olmasmi gostormosidir. Bu tokco memarligin zonginliyini yox,
dovlatgiliyin no godor zongin oldugunu, no godor méhkom oldugunu da
gostorir” [2].

Qoadim vo orta osrlordo ticarot yollardan biri olan bdyiik “Ipok yolu”
Azaorbaycanin orazisindo Naxgivanda daxil olmaqla sorqdon qorbs dogru
kecirdi. Diinya cografiyasinda Naxc¢ivan kicik bir arazi olsa da, haddindan ¢ox
diinya ohomiyyetli abidoslori 6ziinde yasatmaqdadi. Belo abidelordon biri
Nax¢ivanin Ordubad sohorindo insa edilmis tarixi shomiyyetli Qeysariyyo
bazaridi. Tarixi abide siyahisina daxil edilmis Qeysariyys bazari Sah Abbas
torofindon hayot yoldasi ugun sahlara moxsus zinot agyalarin satis1 mogsodilo
tikilmisdir. Bu kimi tikili diinyanin {i¢ gohorindo rast golmok olar Ordubad,
Somoargand vo Tobriz. Ke¢gmisdon giiniimiiza qadar banzarsiz memarligr ilo
diqgoti ¢okon Qeysoriyyo bazar1 6lko shomiyystli modoni irs siyahisinda 6z
yerini tutur.

Dovriin tolobi olan karvan ticarst yollarin salinmasi zamani bazar,
karvansara vo hamamlarin tikintisino ehtiyac vardi. Sorq 6lkslorinda
bazarlarin VII osrdo salinmasina dair molumatlar mévcuddur. IX-X osr
istonilon iri yasayis montoqosini xarakterizo edorkon, onun «gohar» olaraq
toyini ii¢ilin asas olamatlordon biri kimi bazarinin mévcudlugunu gostorir. Ol-
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Qozali asorindo Mohommaoad peygombarin (s.a.s) hadisi kimi asagidakilar
yazir: «Bazar — Tanrmin agdigr siifradir, hor golon 6z paymi gotiiriiry . Ol-
Mokkids iso «Bazar — Seytanla cihad etmok {i¢iin bir mokandir» [4, s.138].
Holo Islamin ilk onilliklorinda bazarlar hor ciir vergilorden azad olunurdu.

-
- ¥

Sakil 2. Qeysariyya bazan

barpadan sonra

Orta osr soyyahlart Nosir Xosrov, Yaqut Homovi, Ibn Batuto va
basqalarinin Sorq Olkolori bazarlar1 haqda yazdiglart geydlorde deyilir ki,
bazarlar o godor boyiikk vo moéhtosom olurdu ki, hami buraya toplasardi.
Hokmdarin formanlart vo digor mithiim xaborlor mohz bazar meydaninda
oxunaraq xalqga catdirilardi. Kasib insanlar da pul gazanmagq iigiin bazara
galmayas can atirdilar.

Sak. 3 Qeysariyya binasinin daxili
goriiniisii.

Ticarot vo memarliq shamiyystindon basqa o dovriin bazarlar1 digor sosial
faaliyyat ilo do moshurdular. Moasalon, Azarbaycan vo miiasir Iran tarixindo bas
vermis bir sira mithiim tarixi olaylar Tabriz bazari ilo birbasa baglhidir. Tobriz
bazarinin baglanmasi kiitlovi etiraz hesab edilirdi. Tabriz bazarinin dayanmasi
biitliin zamanlarda hakimiyyatlor {iglin boyiik tohliika, lisyan tobirinin ¢alinmasi
hesab olunurdu. XIX osrin sonunda Nosroddin sahin tiitlin ticarstini avropa
sahibkarlarma verilmosino etiraz olaraq biitiin 6lks orazisindo baslayan etiraz
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dalgasinin 6niindo Tobriz bazari idi. Ohali saha miiraciot edir, etiraz bildirmok
liclin sohor bazari baglanir. Bununla yanast XX osrin ovvolorindo do siyasi
doyisiliklar, inqilabi harokatlar illorinds xalq etirazlarim Tobriz bazari vasitosilo
bildirirdi [3]. Onu da qeyd edim ki, Tobriz Bazar Kompleksi 2008-ci ildo 6lkonin
Milli Modeni Irs Siyahisina vo homin ilin avqust aymda YUNESKO-nun
Umumdiinya Irs Siyahisina daxil edilmisdir.

Sorqgin boylik bazarlari arasinda Tobriz bazari, Kirmansah bazari,

Sok.1 Tabriz bazar Sok.2 Toabriz bazar: daxili
goriiniisil.

Ordobil bazari, Bagdad bazari, Nax¢ivanda Qeysoriyya bazari vo s., qizil¢i
bazar, domir¢i  bazar, basmaqgr  bazar vo bork¢li  bazar kimi  qollara
boliiniirdiilor. Xiisusilo Islam dévriindo viisot almis bazar memarliq
komplekslori soharlorin maescid yaximliginda salinirdi vo  miisalman
tacirlorinin namaz qilmasi {li¢iin nazords tutulurdu. Yaxsi bazarlar vo tomiz
karvansaralar miisolman sohori {iclin ohomiyyat kosb edirdi vo ¢ox zaman
ocnobi tacirlorin tolobatina uygun olub-olmamasini nozorde tuturdu.
Bazardaki bu siralamaya ayrica xan, tim va ya maxzin (diikan) da deyilirdi.
Bazarin zahiri gorkomi iso sohordon asili olaraq forqlonirdi. Masalon,
sohorlordo bazarlar iistiiagiq olurdu vo gapali kdsklor yalniz ocnabi tacirlor
iclin saxlanilirdi, onlara funduq, yoni “qonaq evi” deyilirdi[1]. Miisolman
sorqinds insa edilmis bazarlar memarliq xiisusiyystino géra ¢ox zaman eyni
qurulusda olurdu. Masoalon bazarlar ti¢ moartabali tikilorak, alt mortobasi anbar,
orta mortabo ticarot vo is liclin nozordo tutulmus, iist qat iso tacirlorin vo
miisafirlorin istirahot vo gecolomak ii¢iin ayrilmig mokan idi. Bazar dohlizlorin
tic vo dord yanli kosismosi korpic giinboz taglar ilo ortiiliirdii. Orta osrlordo
Xilafot dovriinde Sorqds bazarlar tistiiortiili tikilirdi.

Bu sahado do Sorq 6lkalori dovriine goro ¢ox inkisaf etmis sayila bilor.
Umumiyyatlo, istor zahiri gorkominin, istor strukturunun tokmillosdirilmosi
yoniinds goriilon biitiin tadbirlor VIII-IX asrlorde bazarin beynslxalq ticarstin
zoruri elementi oldugunu gostorir. Salcuglar Imperiyasi dévriinds Orta Asiya,
[ran, Anadolu bdlgosinda eloca do Azarbaycan memarligminda ¢oxsayl ictimai,
dini memorial vo yasayis tikintilorinda doyisikliklor miisahide olunmaga baslayr.
Iri soharlorda yeralt: kohrizlar, agiq arxlar, abad baglar salimur.
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Naxcivan va sorq 6lkslorin tarixi bazarlart

Islam dovrii insa edilmis bazarlarin memarliq tislubunun osas xiisusiyyeti
sadolikdir. Bazari togkil edon tikililords bdyiik vo kicik ol¢iilii taglardan istifado
olunurdu. Miiasir dovrds bazar1 shato edon tikililerin insasindan avval bazar
qiibbalorinin siralart nozors alinir, bazarm imumi monzarasi is9 goharin vo otraf
orazilorin monzorasi ilo harmoniya togkil edir. Bu bazarlarin osas memarliq
xiisusiyyatlori ondan ibaratdir ki, qapalit mekanda yerlosdiyinden yayda kolgali
vo sorin olur. Bazarin bir ne¢o gati olan xarici divart daxili mokani isti bayir
havasindan qoruyur, hiindiir tavan iso bazarin icorisindo havanin sorbast
harokoatino imkan verir. Taglar iso havanin saflagmasini vo bazardaxili mokanin
isight olmasimi tomin edir. Bazar tavaninin bozi hissolorindo yagli boya ilo
¢okilmis rosmlor oks olunur. Badii tofokkiir mohsulu olan bazar tikililorinin
tizarindoki naxislar da memarliq kompozisiyasina xiisusi gozallik verir. Canli
memarliq muzeyi hesab edilon Kirmansah bazar1 Islam memarliginda on uzun
(ii¢ min metr) bazar tikililordon biri hesab edilir. Umumiloasdirarok qeyd edok ki,
Sorq 6lkarinin o cimlodon Azarbaycan orazisindo mévcud bazar komplekslorinin
oxsar memarliq xiisusiyyatlori tokco badii tofokkiiriin derinliyi, z6vq incaliyi
deyil, elaca do genis riyazi biliys vo zongin yaradiciliq tocriibasing osaslanan elmi
biliklarin naticasidir.

Beloliklo, miiasir dovrdo bazarlar 6z ibtidai goériinlisiinii saxlayaraq bu
giindo funksional faaliyyatini yerino yetirir. Naxc¢ivanda Qeysariyyo bazari,
Istanbulda Kapali carsi, Tobriz bazari, Kirmansah bazari, Somorgond bazari,
Ispaniyada Bokeriya bazari, Tailanda Damnoen Saduak, Londonda Portobello
bazarlar1 bu giin sayahatcilorin vo bdyiik kiitlolorin axisdig: turistik mokanlara
cevriliblor. Bundan olava, mohz burada sohorin ruhunu, onun kaloritini hiss
etmok, insanlarla sOhbotlosmok vo on nohayot oyloncali vaxt kegirmok
miimkiindiir. Istanbul Kapali carsi bazar diinyada on c¢ox adam toplasan
yerlordon biri hesab edilir. Statistik gostoricilora goro molumatlarda bildirilmisdi
ki, 2013-cii ildo burada doxsan bir milyon ziyaratci olub.
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Nigar Ramazanova
Historical markets of Eastern countries and Nakhchivan

Key words: Nakhchivan, Eastern countries, historical markets,
architectural monuments.

In this article, the author showed the special place, role and significance
of the historical and architectural monuments of Nakhchivan in the world
cultural heritage._Also, using the method of comparative analysis, the main
features of the architectural style of the historical bazaars of Nakhchivan and
neighboring eastern countries were given. It is reported_The Tabriz Bazaar,
the bazaar complexes of Kermanshah and Nakhchivan, are considered
architectural monuments of world significance and represent not only the
depth of artistic thinking, but also subtlety of taste, examples of art based on
extensive mathematical knowledge and rich creative experience.

Hursp Pama3anoBa
HcTopuyeckue peIHKH BOCTOYHBIX cTpaH U HaxyuBana

Kuarwuesbie cioBa: HaxueiBan, cTpanel Bocroka, ucropuueckue
PBIHKH, TAMSTHUKUA apXUTEKTYPHI.

B cratee oTmewaercs ocobas poidb M 3HAUEHHE HCTOPHKO-
apXUTEKTYpHBIX NaMATHUKOB HaxublBaHa B MUPOBOM KYJIbTYPHOM HacCJEIUH.
B TO e BpeMs TpPOBOIUTCS aHalM3 OCHOBHBIX O0COOEHHOCTEH
ApXUTEKTYpPHOIO CTUJISI MCTOpHuYeckMX Oa3zapoB HaxubiBaHa M cocelHUX
CTpaH C  UCIOJBb30BAaHWEM  CpaBHUTENbHOro  Meronma.  CxomHble
apXUTEeKTypHble ocobeHHocTu ['amanbl 6a3apa B CramOyne, TeGpusckuii
Oazap, Oazapuble KoMmIuiekchl Kepmanmiaxa m HaxdsiBana, cumTaroTcs
NaMATHUKAMHU apXUTEKTypbl MUPOBOT'O 3HAUEHUS U MPEACTaBIAIOT co00i He
TOJIBKO TIIYOWHY XYHOXXECTBEHHOT'O MBIIUICHUS, HO W TOHKOCTh BKYCa,
pUMEpPbI UCKYCCTBO, OCHOBAHHOE HA OOIIMPHBIX MAaTEMATUYECKUX 3HAHUSIX
1 00raTOM TBOPUYECKOM OTIBITE.
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Xiilaso: Korpiilor miilki memarliq tikililori kimi dévriin toloblorine
uygun inkisaf edorok basoriyyatin texnika vo elmds toraqqisinin miisahido
olundugu memarliq tikililorina ¢evrilmisdir. Azorbaycan memarliq irsini
zonginlosdiron korpiilorin miiasir dovriimiizdok galmis niimunoslori onlarin
mithondis qurgularinin insaat texnikasi, memarliq simasi, konstruktiv hallori
hagqinda miioyyan tesovviir yaratmaga imkan verir. Molumdur ki, Nax¢ivan
bolgasi Boyiik Ipok yolunun va onun qollarinin kecdiyi osas orazilordan biri
olmusdur. Ipok yolu iizorindo yerloson &lkolorin  bir-birilori ilo
olagoalondirilmosinde Naxg¢ivanin  orazisindoki korpiilorin  ¢ox  bdyiik
ohomiyyati olmusdur.

Acar sozlar: miilki memarliq, abids, Nax¢ivan, korpii, konstruktiv,
tagbond, arxivolt

Qadim zamanlardan insanlar bir sahildon digorino kegmok {iciin agac
govdolaorindon vo ya liziim tonoklorindon istifads edorok ke¢gmoys calisiblar.
Korpiilor miilki memarlq tikililori kimi dovriin teloblorine uygun inkisaf
edorok  bosoriyyatin texnika vo elmdo toraqqisinin miisahids olundugu
memarliq tikililorino c¢evrilmisdir. Korpii sozii simvolik olaraq bir ¢ox
mahiyyot dasiyir. Istor mocazi, istorso do memarliq ndkteyi nozoron kodrpii
{insiyyot, olago noktosi, birlosmo kimi qobul edilo bilor. islamdan ovvalki
dovrde “connat korpiilori” saman nagaralarinda gdy qursagi kimi tosvir
olunub. Miisalman alominds korpii simvolu cohannomin iizorindon connato
girmok {i¢iin kecilmali olan Sirat korpiisiidiir.

Tarixi manbalords ilk korpiilorin Cinds salindig1 yazilsa da, onlara dair
heg¢ bir tapintt yoxdur. Korpiilor yalniz Roma imperiyas1 dovriinde ugurlu
almib. Azaorbaycan memarliq irsini zonginlosdiron korpiilorin bir ¢oxunun
izlori tamamilo itirilmis olsa da miiasir dovriimiizodok qalanlar miihondis
qurgularinin ingaat texnikasi, memarliq simasi, konstruktiv hallori haqqinda
miloyyon tosovviir yaratmaga imkan verir. Korpiilorin togokkiil tarixi
Azarbaycan memarliginin iimumi inkisafi ils bagl olmusdur.

Molumdur ki, Naxgivan bdlgasi Boyiik Ipok yolunun ve onun gollarinin
kecdiyi osas orazilordon biri olmusdur. Orta osrlor zamani bu yol osason
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Ordubad orazisindon baglayaraq Araz boyu qorbs dogru uzanaraq Sodoroyo
godor getmis, oradan Osmanli imperiyasi arazisino daxil olmusdur. Bu yolla
horokot edon ticarat karvanlari, hom do onunla oks torofs - Sorqo dogru horokot
etmiglor. Azorbaycan orazisindon kegorok qitolor arasi ticarot masrutlarinda
karvanlarin rahat gedis golisini tomin etmok iiglin bu caylar iizorindo
mohtosom korpiilor salinirdi [1]. Azorbaycan orazisindos korpiilorin salinmasi
zoruratindon bohs edon AMEA- nin miixbir iizviiC Qiyasi qeyd edir ki,
miirokkob relyefli yer qurulusu, orazisindo caylarin six sobokosi 6lkonin
zongin korpiisalma golonoklaring sobab olmusdur.
Azorbaycanin istor giiney, istorso do quzey bolgolorinds galan bir sira

korpiilor nadir memarlig-miihondis asorlori sayilir. [2]

Aza kondinds korpii. (Naxcivan MR, Ordubad rayonu) Saofovi hokmdar [
Sah Abbasin zamaninda Boyiik Ipok yolunun iizerinds Gilangay iistiinds insa
olunmus korpiinii tikinti texnikasina, memarliq-konstruktiv qurulusuna goro
XVI-XVII yiizilliklora aid etmok olar. (sok.1) Orazinin relyefino goro
miixtolif Olgiilii asirimlar korpiids iri plastikali ¢cox bdylik monumental
memarliq badii obraz yaradir. Azadkond ilo Darbondkondi birlosdiron vo
qurmizimtil rongli yonulmus yerli dag dasindan tikilmisdir. Zomanamizodok
tamamilo salamat voziyyotdo golib ¢atan bes asirimli korpiiniin 3,5 metr,
uzunlugu 46 metrdir. Korpiiniin tagbandlari biri digorinin iizorindo gorar tutan
iki konsentrik tag soklindo arxivoltlar1 ¢orgivoys alirlar. Dayaqlar vo
arxivoltlar miixtolif ¢alarli daslardan horiilmiisdiir. Korpiiya kerpicle iizliik
vurulmus tagbandin iist hissasi obraza konstruktiv inandiriciliq vo baximliliq
verir. Parapet biitiin kompozisiyant birlogdiron qursaq soklindo konsola
¢ixarilmigdir.Sahils dogru tadricon bdyiiyon daha hiindiir relyefli bes asiriml
korpti 8-10 faizli maillikde yerlosir ki, bu da birtorofli maillikdo qeyri-
simmetrik korpiilordo miisahido olunur. Bas veron tobii folakotlor vo bozi
tarixi hadisalor naticoesindo dofslorlo dagilmis, sonralar tomir edilmis korpii
son dofo 1997-ci 1lds asasl suratdo borpa olunmusdur.

T s N

R

Sakil 1. Aza korpiisii Sakil 2. Qazanci korpiisii
(Qozbel korpii)
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Qazang1 Korpiisii — orta asra aid olub Culfa rayonunun Qazangi
kondinin Olincagayin iizorinds inga edilmis tarixi memarliq abidosidir (sok.
2). Korpliniin dayaglar1 ¢ayin sahillorinds tobii 6ziillor-iri qayalar iizerindo
oturdulmusgdur. Qaya o6ziillor hom do korpiinii oldugu yeros, tobii landsafta
birbasa baglayirdi. Bu zaman korpiiniin orta {ifiiqi hissosi bir qayda olaraq
pandus soklindo sahilo dogru istigamotlonmisdir. Bu texnika az asirimli
korpliloro“qozbel”  bigim verirdi. Belo  bicim tobioto bagliliq,  tikinti
materiallarina qonaot baximindan olverigli olmaqla aramsiz sellora qarsi da
daha dayaniqli olurdu. Qazang1 korpiisii do bu toloblors uygun insa edilmisdir.
Sorq memarliq {slubunda insa edilon vo Azorbaycan orazisindo
zomanamizodok miioyyon qodor salamat voziyyatdo golib catan biragirimli
korpii Ordubad orazisindo osas yola birlogon karvan yollarini birlogdirarak
Boyiik Ipok yoluna xidmot edirdi. Dayagqlar1 arasindaki {imumi mosafd
10,85 metr, korpii yataginin eni 3,55-3,95 metr, on hiindiir yeri, parapet vo enli
profilli arxivolt, hiindiir yiiksaltms ilo 8,80 metr olan korpii az yonulmus
capma daglardan inga olunmus, taglarin hasiyosi vo arxivoltu (korpiiniin tagini
corgivoys alan cixintili hasiys) tomiz yonulmus (¢evrosi tomiz yonma
ohongdasindan) horiilmiisdiir qumdast ilo islonmisdir. Buna goro do tagin
konar1 korpii divarmin  yonulmamis ssthindon forqlonorok  onun
konstruksiyasini nozara ¢arpdirir. [3]

Ziya-iil miilk korpiisii Araz ¢ay1 lizorinds yerlogon, dagin otoyinds insa
olunmus Ziya iil- miilk korpiisii, salindigi zamandan keg¢on miiddat arzindo
korpii tobii va s. qlivvalar tasirindon ciddi asinmalara maruz qalmis, dagintiya
ugramisdir. Hazirda korpiiniin dévriimiize yanliz Conubi Azarbaycan (indiki
Iran) torofdon darvaza yeri vo bir nego asirim dayaglarmin qaliglari olan iki
yiiksok va genis tagi qalmisdir. (sok.-3). Onlardan birinin eni 60 arsin (goz),
digorinin eni isa 55 arsindir. Xeyli hiindiir olan korpiiniin hor iki torsfinds
dasdan darvaza var idi. Taglardan birinin altindan karvansara kimi istifade
edilmisdir. Korpiliniin salinma texnikast ilo mahir miihondislori do heyran
qoyurdu. Hazirda Ziyaiil-Miilk Korpiisiiniin yalniz 5 dayagi qalmisdir.Bunlar
iizliiyii tokiilmiis cay das1 horgiisii qaliglaridir. Salamat qalmis sahil dayaginin
suya baxan sothindo 4 sira dairovi bosluglart olan korpii taginin dabani
goriinlir. Giiman ki, onlar horgiinlin i¢ind qoyulmus agac baglayicilarin
yuvalaridir. Belo oyuqlar diger dayaqlarin qaliglarinda da vardir. Korpii
dayaginin c¢aya baxan torofindo nazik vo hiindlir arakosmolorlo 3
hissaya boliinmiis genis qap1 yeri qalmisdir. Sahil dayaginin daga uzanan
divar galiglar1 orta osr tarixgisi Sorafoddin ©li Yozdinin tosvir etdiyi
karvansaranin xarabaliglaridir [3].

Xalq arasinda “Isgondor kérpiisii” ad1 ilo do tanman korpiiniin tikintisi
liciin osas ingaat materiali kimi shong mohlulundan vo qirmizimtil tufdagindan
(qumdasindan) istifado edilmisdir.
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Dodali korpiisii orta osrloro aid bir asirimli kdrpii olub olub
Sorur rayonu orazisinds yerlogsmisdir (sokil-4). Tikilmo {islubuna gors deyo
bilarik ki, korpii XIII asrda tikildiyi ehtimal edilir. Korpiiniin imumi uzunlugu
30 metr, eni 4 metr, morkozds suyun ssthindon hiindiirliiyli 12 metrdir.
Korpiiniin sol torafinin 6ziilii sahildoki boyiik sal qaya das1 tizerinds oturmus,
yonulmus dagdan insa olunmus korpiiniin sag torofinin 6ziilii iso 2 metr
dorinlikdo qoyulmusdur. Asirimin  sivritag formasinda holl olunmasi,
korpiiniin konstruktiv méhkomliyini artirmagqla yanasi ona gozsllik vermisdir.

Culfa rayonunda Xoskesin korpiisli, Lokotag korpiisii, Xanogah
korpiisii,Surut  korpiisii,Siniq  korpli,Ordubad rayonunda ©Olohi korpiisii,
Bits1,2 korpiileri,Bilov korpiisii, Gilangay korpiisii, Hact Nagi korpiisii, Oylis
(1,2,3,4) korpiilori vo s. do var.

Sakil 3. Ziya iil-miilk Sakil 4. Dadoli
korpiisii.
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Aysel Qasanh
Civil buildings of nakhchivan
(bridges)

Keywords: civil architecture, monument, Nakhichevan, bridge,
constructive, vault, archivolt.

Bridges, as civil architectural structures, have evolved according to the
requirements of the time and have become architectural structures in which
one can observe the progress of mankind in technology and science. The types
of bridges that have survived to this day, enriching the architectural heritage
of Azerbaijan, allow us to get a certain idea of the construction technique,
architectural appearance, and design solutions of their engineering structures.
It is known that the Nakhichevan region was one of the main regions through
which the Great Silk Road and its branches passed. Bridges on the territory of
Nakhichevan played a big role in connecting countries located on the Silk
Road.

Alicesb I'acanjbl

I'paiknanckue coopy:xenus Haxunana
(MocThI)

KuloueBble  cjioBa: TpaxaaHCKas  apXUTEKTypa, MaMSTHUK,
HaxuueBanb, MOCT, KOHCTPYKTHUB, CBO/JI, ApXUBOJIBT.

MocCThI, KaKk rpakJJaHCKUE apXUTEKTYPHbIE COOPYKEHHUS, PA3BUBAINCH
cormacHO TpeOOBaHMSIM BpPEMEHU U TIPEBPATHIINCh B aAPXUTEKTYPHBIC
COOpPYKEHHsI, B KOTOPBIX MOXXHO HAOIOJIaTh MPOTpecc YelOBEYECTBA B
TexHuke W Hayke. CoXpaHUBIIMECS [0 HAIIMX JHEW BHABI MOCTOB,
oboramammmux apxXuTeKTypHOe Hacienue AsepOaiikaHa, MO3BOJISIIOT
COCTaBUTh OINPEEIIEHHOE IMPEACTAaBIEHUE O TEXHUKE CTPOUTEILCTBA,
ApPXUTEKTYpPHOM OOJIUKE, KOHCTPYKTUBHBIX PEIICHHUSIX WX HWHXXCHEPHBIX
coopykennii. M3pectHo, uyto HaxwueBaHCKWil peruoH OBLT OJHUM W3
OCHOBHBIX PETMOHOB, uepe3 KoTopbie mpoxoani Benukuii [llenkoBelil nyTh 1
€ro OoTBeTBJICHHs. MocCThl Ha TeppuTopun HaxwueBaHw urpaau OOJBIIYIO
pOJNb B COEIMHEHUU MEXIy co00#l cTpaH, pacronoxeHHbix Ha [llenkoBom

IIyTH.
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ARCHITECTURAL HERITAGE OF NAKHCHIVAN:
CULT BUILDINGS

Abstract: Today in Nakhchivan there are more than one and a half
thousand historical and cultural monuments, of which about sixty have the
status of world significance. The first dated monuments of the Nakhchivan
School date back to the 12th century. Among them are tower-shaped
mausoleums and tombs, as well as memorial structures erected to glorify the
wealth and power of feudal rulers. The origin of the architectural type of
Caucasian tower mausoleums dates back to ancient times, but it has not yet
been sufficiently studied. Nevertheless, the works of many architects of
Azerbaijan, such as M. Useynov, L. Bretanitsky, A. Salamzade, present
information from no less authentic sources.

Keywords: Nakhchivan, mausoleum, architectural monuments, tomb,
architectural complex, minarets .

Nakhchivan is considered one of the places of the oldest human
settlement on Earth. Written sources, archaeological finds, famous rock
paintings on Mount Gamigaya and other monuments on the territory of
Nakhchivan indicate that it is more than 4 thousand years old.

Nakhchivan is located on the banks of the Nakhchivanchay River at an
altitude of 1000 meters above sea level. Here were routes to distant countries,
from India and China to Byzantium and Rome. The advantageous strategic
position and wealth of Nakhchivan were the reason for frequent raids by
neighboring states in the Middle Ages. As a result of these wars, the city was
destroyed and rebuilt many times. Nakhchivan is also known as one of the
centers of crafts, trade, science and culture of the East. Skilled jewelers,
potters, and architects worked here. This rich and beautiful city was famous
for its architectural monuments. These are the famous palace complex of the
Eldenizids, the mausoleums of Yusif ibn Kuseyir and Momine-Khatun, the
Juma Mosque, built in Nakhchivan in the 12th century by the architect Ajemi,
the Imamzadeh architectural complex, the Zaviye Mosque, the “Khan’s
House”, etc. Many of them have survived to this day.
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Mausoleum in the village of Karabaglar (Azerbaijani: Qarabaglar
tiirbasi) is a mausoleum located in the village of Karabaglar, Kengerli region
of Azerbaijan, 30 km northwest of Nakhchivan (fig. 1).

Built in the first half of the 14th
century, partially destroyed. It has the
shape of a cylinder with twelve
semicircular faces. The height of the tower,
placed inside the circle shape, is 30 m. Ata
distance of 30 m to the west of the
Mausoleum there are two minarets located
at the bottom of the base in the shape of a
square. The minarets of the ensemble are
exclusive from the 12th century [2]. The
mausoleum complex in the village of
Karabaglar was included in the UNESCO
tentative list on September 30, 1998.

The buildings the mausoleum of
Yusuf Kuseyir, the mausoleum of Momine
Khatun, the tomb of Bard, etc. are
characterized by an abundance of details,
elegance of details, and ornaments
belonging to the Nakhchivan Maragha
school of architecture.

Mausoleum of Yusuf son Kuseyir or
Atabab mausoleum is a medieval mausoleum built in 1161-1162 in the city of
Nakhichevan. The architect of the tomb is Adjemi Abubekr oglu Nakhchivan
[4].

It is considered one of the oldest monuments in Nakhchivan, associated
with Noah and his Ark. The construction of the mausoleum dates back to
1161-1162, as indicated by the inscription above the entrance. The tomb was
created by the architect Adjemi ibn Abubekr Nakhchivan, the author of many
other famous historical monuments and tombs of Nakhchivan. The outside
walls are decorated with geometric patterns. Seven sides of the building are
the same, but the eighth, where the entrance is, differs from them in
appearance. It has a wooden door, above which there is an arch and a 'Kufic
inscription with a quotation from the Koran and the period of construction.
The mausoleum is relatively small in size and made of fired bricks of different
shades (fig. 2). Externally, the building is topped with a pyramid-shaped tent,

by
£
>

Fig.1. Mausoleum of
Karabaglar. XIVth.century.
(After restoration)

I Kufi script is one of the oldest types of Arabic script, created at the end of the 8th
century after the foundation of two Iraqi cities - Basra and El-Kufa. Kufic writing
played a major role in further development of all Arabic calligraphy
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which is often found in this type of building. At the top there is an inscription
from the Koran.

Noah's Tomb is also in the Azerbaijani language. The Tomb of the
Prophet Nuh (Azerbaijani: Nuh peygomborin tlirbasi) is a mauso-turbe in the
southern part of the city of Nakhchivan (Azerbaijan) on the According to the
description, the tomb was a chapel, territory of Kokhnya-Gala (Old Fortress).

“Caucasian Calendar” for 1852, listing the Christian and Muslim
monuments of Nakhichevan, classifies Noah’s tomb as Christian [3]. Which
is the remnant of a former church. In former times, this clock was the lower
floor of the church that existed here.

You could enter the clock by going down the steps. The interior of the temple
was almost circular and had arches that supported a stone pillar approaching
the center.

NI

Fig.2. Tomb of Yusif ibn Fig. 3. Mausoleum of Momine

Quseir (1161-1162), Ajemi Khatun (1186 by architect Ajemi
ibn Abubekr Nakhchivani ibn Abubekr Nakhchivani)

Another magnificent monument of Nakhchivan is the best work of the
Architect Adjemi - the Mausoleum of Momine Khatun (fig. 3). This
mausoleum is also called the Nakhchivan Taj Mahal. The mausoleum is
considered one of the most exquisite and tall monuments not only in
Azerbaijan, but throughout the world. It was erected in 1186 over the grave of
Momine Khatun, the wife of the founder of the state, Atabek Shamsaddin
Eldeniz. The people called the mausoleum “The Dome of the Atabeks.”
“Gulustan” mausoleum is an architectural monument dating back to the
Middle Ages, located near the villages (fig. 4). Gulustan, Julfa district. Built

! “Caucasian calendar” (Russian doref. “Caucasian calendar”) is an annual
publication in the Russian Empire, published in Tiflis from 1845 to 1916.
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at the beginning of the 13th century. influenced by the Momina-Khatun
mausoleum, it belongs to the group of “tower-type” mausoleums. This twelve-
sided monument is built of red brick, resting on a plinth of the original design,
the corners in the shape of a cut cube of ashlar.

The crypt of the mausoleum is located in an above-ground basement,
which looks like a truncated pyramid, turning into a twelve-sided chamber at
the top.

The upper part of the mausoleum &
is completely destroyed. The surface of
the mausoleum is decorated with subtle
geometric patterns and framed with
decorative frames. If you look closely,
you will notice that the edges consist of
three types of geometric patterns. The
upper part of the base and the lower part
of the gunbez (dome) are surrounded
by a recessed stalactite-shaped belt.
The transition of a circle into a square
base, a cubic surface into a cone-
shaped base is a clear example of the
technical implementation of
proportionate systems. : TR

All these features of the artistic  Fig. 4.“Gulustan” mausoleum
appearance correspond to the tower XIIth. century
mausoleums of both the 12th and 14th
centuries, confirming the continuity of the development of local architectural
and construction traditions, which turned out to be vital despite the long-term
transition to construction [4].

Large-scale work on the restoration and reconstruction of historical and
architectural monuments of the region began after Azerbaijan gained
independence, largely thanks to national leader Heydar Aliyev.

Reference:

1. bompmas coBerckas H»HIuKIoneaus :[B 30 T1.]/ 1. pem. A. M.
[TpoxopoB. — 3-e uzn. — M. : Coerckas sunukioneaus, KOcyda crina
Kyceiinpa maszouneit // 1969-1978.

2. bperanunkwmii, Beitmapn, 1976, c. 138: «ApxuTekTypHBI aHCaMOIb B
cenenuu Kapabarmap. XII—XIV BB. OOmwmii Bum».
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Naxc¢ivanin memarhgq irsi: dini tikililor

Acar sozlor: Nax¢ivan, mogbaro, memarliq abidoslori, tiirbs, memarliq
kompleksi, minaralor.

Bu giin Nax¢ivanda min bes yiizdon ¢ox tarix vo moadoniyyot abidosi var
ki, onlardan altmisa yaxii diinya ohomiyyatli statusa malikdir. Nax¢ivan
moktobinin utarixi balli olan ilk abidslori XII asro aiddir. Bunlara qiillovari
magbaralor vo tiirbalor, habelo hokmdarlarinin sorafine ucaldilmis memorial
tikililor daxildir. Naxcivanin qiillovari mogbarolorinin  monsoayi qodim
dovrlare gedib ¢ixir vo hoalo do kifayst qodor dyronilmomisdir. Bununla belos,
M.Hiiseynov, L.Bretanitski, ©. V. Salamzads kimi bir ¢ox Azorbaycan
memarlarinin asorlorinds etibarli monbolordon alinmis doyorli molumatlar
vardir.

Aijiceab TaaniooBa
ApxurtektypHoe Hacjenne HaxubiBaHa: KyJILTOBBIE COOPYKEHUsI

Kuarwuesble cioBa: HaxubiBaH, MaB30J€i, MAMATHUKN apXUTEKTYPHI,
rpoOHUIIA, APXUTEKTYPHBIA KOMIIJIEKC, MUHAPETHI.

Ceronns B HaxubiBane HacuuThIBaeTcsi Oosiee MOJIyTOpa ThICSY
NaMATHUKOB UCTOPUU U KYJIbTYpPBI, U3 KOTOPBIX OKOJIO IIECTUAECCATA UMEIOT
CTaTyC MHUpPOBOro 3HaueHus. IlepBble JaTupoBaHHBIE MaMITHUKU
HaxubiBanckoi mkossl oTHOCATCS K 12 Beky. K HUM oTHOcsATCS OamieHHbIE
MaB30JIeM ¥ TPOOHUIIBI, a TAK)KE MEMOPHAIIbHBIE COOPY>KEHHUS, BO3BEICHHBIE
B yecTh npasuteneil. [Iponcxoxaenue OareHHBIX MaB3ojieeB HaxubiBaHa
BOCXOJMT K IIIyOOKOH JPEBHOCTH U €llle HeIOCTaTOYHO u3yueHo. OHako
paboThl MHOTHX a3epOailJXKaHCKUX apXUTEKTOPOB, TaKuX Kak M.YceitHOB,
Jl.bperanunukuii, A.B. Canam3zane, coaepxar LEHHYIO HH(OpPMaLUIO U3
JIOCTOBEPHBIX UCTOUYHUKOB.
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APXUTEKTYPA UMAPETOB B OPAYBAJIE

AHHoOTanusi: B naHHOW cTathe peub HAET 00 apXUTEKType >KUIIBIX
JIOMOB (MMapeToB) CPEAHEBEKOBOrO a3epOaiikaHckoro ropoga Opmybana
(HaxypiBan). OH pacmojiokeH Yy NOJIHOXbs [amblKUK TOopbl Mamoro
Kagkasza. Penbed paitoHa, B OCHOBHOM, TOpHBIN, Majiasi 4aCTh - PEATOPHBIA,
a 5-6 % - Hu3MeHHbI. HaceneHHble yHKThI, B OCHOBHOM, pa3MEIlECHbI B
NpearopHoil 3oHe. TeppuUTOpUs CUMTAETCS OAHUM M3 JPEBHEUIIHUX MECT
oOuTaHusi nojed, wmectoM ¢GopMUpOBaHUsA IUBUIM3auu. Ha3BaHue
Opnay6ana BCTpedaroTcsl B MUCbMEHHBIX UCTOYHUKAX V BeKa.

Kurouessble ciioBa: Opay6an, A1BOp, 10M, UMapeT, apXUTEKTypa

B cepemune XIX Beka OpayOaa Obul 3HAUUTENBHBIM U XOPOLIO
00yCTPOEHHBIM TOPO/IOM, B HeM ObLTO cBbIlIe 800 4acTHBIX IOMOB, 63 MeueTH,
335 canoB. CBoeoOpa3Has IJIAHMPOBKA IOpojia ¢ XOPOIIO COXPaHUBIIUMUCS
Y3KUMH YJIOUKaMH, OKalMJIEHHBIMH BBICOKUMM TIJIMHOOMTHBIMH CTEHAMH, C
YIOTHBIMU HEOOJIBIIMMY  TUTOLIA/SIMU, UHTEpECHAs JKUJIasi 3aCTPOiKa, MEUeTs,
KapaBaHcapau, Menipece Ha (hoHe OOMITBHOM 3eJIeHH CaI0B MPUAAIOT €ro OOJIUKY
HETOBTOPUMOCTb U KpacoTy [3,cTp.40].

Jloma 00bIYHO pacrioyiarajiuch Ha IPSIMOYTOJIBHBIX YUacTKax, 3aHUMast
okoso 400-500M? muomaau. JloM, Kak NpaBWiO, MPUMBIKaN K ynuue. B
BBICOKHMX IIIMHOOUTHBIX CT€HAX, OTPAXKIAIOIIMX Y4aCTOK CO CTOPOHBI IBOPA,
yCcTpauBalIMCh CTpenbyareie HUIM [ 1,cTp.196]. B nentpe nsopa pacnonaranu
HeOombIION OacceliH ¢ (OHTAHOM,  BCTPEYAIHUCh TakKe HeOOoNbIIne
Oacceifnbl, Ha 3-4 M yriyOnEHHBIE B 3€MJIIO, COIOTXaHAa, YCTpauBaeMble Y
pOIHUKA, (PYKTOBBIE JEpEBbs, BUHOTPAJHUKH, KOTOpPbIE B YCIOBHSIX
KApKOT0 KIIMMaTa co3/[aBajid 3HAaYUTEIbHBIN YIOT U npoxJany. K HekoTopbiM
ycanp0aM 371eCh MPUMBIKAET 3€JIEHBIN CEKTOP — Cajbl U OTOPO/bI, KyJ1a BEAET
BXOJ CO JBOpa, IOCIEAHMM, KaKk MpaBWIO, AaKKypaTHO BBIMOIIEH
0003 KEHHBIM KupnudoM. Bc€ 1o co3gaBaio cBoeoOpa3Hblii MUKPOKIUMAT
U BMeCTE C TeM KOM(pOPT JUIsl TPOKHUBAHUS.

[IpocredimM BUAOM JKWJIOTO JIOMa, MOJYYUBUIMM 3HAYUTEIIbHOE
pacrpocTpaHeHHEe B CaMOM TOpOJ€ M B HEKOTOPBIX OJIU3KUX K TOpONY
CEJICHHSX, ObUT OJTHOKOMHATHBIN JJOMHK C KYXHEH B BepaH10i. BecTpeuaroTest
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TaKXKe JByXKOMHaTHbIe. Kak B mepBoM, Tak U BO BTOPOM BapHaHTaX JIETKO
YCMOTPETh CXOACTBO IUIAHUPOBKU C @aHTOBBIM JIOMOM HAaropHbIX pailoHOB, C
XapakTEepHOW TpyNIUPOBKOM MMOMEIIEHUH 10 CTOpoHaM 3iiBaHa [2,cTp.330].
KoMmHara M KyxHS COOOIIAIMCh C TPUXOKEHW C BXOJHOH ABephio. B
JBYXKOMHAaTHOM JIOME OJHa M3 KOMHAT SBIIsIach OOIIEH, TAe CEeMbs
npoBouIIa 00JIbIIE BPEMEHH, a Apyrast Obl1a rocteBoil. IHTepbepy rocreBoit
yIeNIAI0Ch 0c000€ BHUMAHKE M UCIOIB30BAIACh TOIBKO 10 HEOOXOAUMOCTH.

B Opnay6ane Hapsay ¢ TakUMU AOMaMH CTPOWJIUCH U JOMa-OCOOHSIKU
ropoJckoro Tuma u3 7-8 KoMHaT — wumapersl [2,ctp.330]. Mmapersl
OTJIMYAIOTCS CJIOKHOM IUIAHMPOBKOW M XapaKTEpHBIM pPacIioyI0KEHUEM
nomMenieHuii. OpraHu3yromuM 3BEHOM IUIaHa UMAapeTOB OOBIYHO SBISETCS
«BECTUOIONIb» - BOCBMHUYIOJbHONH WM IIeCTUYrojbHOM ¢(opmel. U3
BECTHOIOJSI BXOABI BEAYT B OCHOBHBIE COCTAaBHBIE YaCTH JKWJIOTO JOMa.
KosnyecTBO BHYTpEHHUX BXOJI0B B BECTHOI0Ib MHOT/IA IOCTUTAET MATH; OJUH
U3 HUX CBS3BIBAJI BECTUOIOJIb CO TBOPOM, 00€CIIEUNBasi CBSI3b XO35IICTBEHHBIX
HOMeIIeHuH ¢ ynuuei. JlocTyn ke B XKUJIble TOMELICHNS OCYIIECTBIISIETCS KaK
HETIOCPEICTBEHHO M3 BECTUOIOIIA, Tak 1 uepe3 ABop [2,ctp.330]. [TepexpoiTus
BeCcTHOIOJNIeH, Kak NpaBuwilo, ObUIM CBOXYATbIe, CTpebyYaThle WM
chepuueckue. Opnydanckue 1oMa BCTPEUAIOTCS KAk C OAHOPSIHOM, Tak U
JBYpsiAHOM naHupoBKo#. IIpuuém, momenieHus: pacnonarajiuch He TOJIbKO
MPOJI0JIBHO, HO | morepedHo [ 1,ctp199].

OCHOBHBIM 3JIEMEHTOM KOMMO3MLMHU ¢acaga OblT MOAYEPKHYTHIH
BXoJHOM mopTasn. Hepenko kommosunusa ¢acaga Jgoma cocTosia U3
COYETaHUsl JIByX OCHOBHBIX 3JIEMEHTOB - Mopraja M Iebeke. Pemenue
NOpTajloB B OOJIBIIMHCTBE CIIy4aeB 3aBUCENI0 OT MaTepHaJIbHBIX
BO3MOXHOCTEH Biajienpla qoMa. bonee pacrpocTpaHéHHBIME ObUTH TOPTAIIBI
C MOJYKYIOJIOM, 3allOJHEHHBIM CTaJaKTUTAaMHU U OOJUIIOBaHHBIM (UTYpHOI
KJIaJKoH u3 000xok€HHOro kuprnuya. Yacto B pemeHHM Qacajga MMapeTa
NPOCIIEKUBATIOCH  WCIOJNB30BAHWE  CHCTEMBI  MUJICTPOB,  KOTOpHIE
OpPraHUYeCKU BBITEKAJIH U3 IPUMEHEHHON KOHCTPYKIIMH.

Jns  ynudHbBIX (dacamoB XapaKTepPHBI TOYTH TIyXHE CTEHBI C
HeOonmpMMU npoeMamu. OObeMHAS B OAMH OOBEM MOpTal, BEPXHIOKO
KOMHATy - OajlaxaHa, HapoJHBbIC 30JYHE€ CYMENH CO31aTh 3HAYUTEIHHBIN
ApPXUTEKTYpHBIA aKIEHT, CTPOs €ro Ha KOHTpacTe TJIyXOH CTeHBl C
o0OpaboTaHHON MOpTanbHOM YacThio [2, cTp. 331]. XapakTepHbIM 3I€MEHTOM
JBYX3TaXHbIX JA0MOB Opnybana Obuld Takke OalIKOHBI, COOpPY)KaeMmble B
OCHOBHOM I10 yJIMYHOMY (hacanay noma.

OCHOBHBIM CTEHHBIM MaTEpHUAIOM B OpAYOaICKUX >KUJIBIX JOMax ObLI
CHIPIOBBIA Kuprmud. OTAeTbHBIE KOHCTPYKTHBHBIE (DOPMBI W DIIEMEHTHI,
Takue, KaK CBOJIbI, apKM, HHIIHM, BO3BOJMINCH M3 OO0XOKEHHOTO KHPIIHYA.
[TepexphITHS KPBIIA BO BCEX TOMEIIECHUSIX B OCHOBHOM OBUIH IUIOCKHE, 32
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UCKITIOYEHHEM MEepeKphITOro cBoaoM BectuOrons. s dyHmamenTta noma
UCI0JIb30BaJICs OyJIBIKHBIN KaMEHb.

Ha mnepBoM »3Taxke JBYXITaXHBIX JIOMOB IOJYTOPOJCKOTO THIIA
pacrnojararoTcs 4YacTb JKUJIBIX KOMHAaT M OCHOBHBIE XO3SIIICTBEHHbIE
MOMEIEHUsI. DTO IIAHUPOBOYHOE CBOeoOpazue opayOaacKux JOMOB, B
YCIOBUSIX 3aTECHEHHOM 3aCTPOWKHM U CIEICTBUE HEOOJIBIIUX pPasMEPOB U
CIIy4allHbIX KOH(UIypallMid YYacTKOB TPUBEIO K pa3HOMY BapUaHTy
peuieHnil. B ogHUX cilydasx KOMIIAaKTHbIE IO IUIAHHPOBKE JIoMa C BEChbMa
Y3KUM yIUYHBIM (acaioM, B IpYrUX J0MaxX — pacloyioKeHUe OMEIICHU 10
JIBYyM CTOPOHAaM Y4YacTKa, WM K€ IO BCEMY IEpUMETPY HEOOJIBIIOrO
BHYTPEHHEro ABopuka [2, ctp. 330].

I'oBopst 06 umaperax OpayOana, HeNb3sl HE CKa3aTh O TPATUITMOHHOM
npuéMe peleHUus HMHTEephepa >KUIBIX KOMHAT, B YAaCTHOCTH TOCTHHOM,
KOTOpasi CTponsIach o YETKO BHIPAKEHHBIM OCSIM cUMMeTpHUH. OCh TOCTUHOM,
KaK MPaBHUIIO, 3aMbIKaJIaCh KaMHUHOM (OyXapbl) U3 #OKEHHOTO KUpIUYa WU
OKOHHBIM mHpoéMoM (mebeke). Pa3melieHue TpPagUIIMOHHBIX 3JIEMEHTOB
(Taxya, mKymaxaJaH), OKOHHBIX U JIBEPHBIX MPOEMOB TaKKe MOTUMHSIIOCH
IPUHLIMIIAM CUMMETpUU. Byxapbl M Imedeke oTIMYaliuch OOraTcTBOM U
OPUTHHATIBHOCTBIO odopmiieHus [ 1,ctp.198].

B nacrosimee Bpems Opay0an cuuTaercss My3eeM BOCTOYHOTO MHpA.
bepexxHO XpaHsl CBOIO HCTOPHUIO U KYJIbTYPY, IEPENAET UX U3 MOKOJIEHUS B
MOKoJIeHne. B cBSI3M ¢ HalMuuMeM apXUTEKTYpHbIX M HCTOPUYECKUX
namsaTHUKOB Opay6an B 1977 rogy Obu1 00bsIBIEH TOPOIOM-3aIIOBETHUKOM.

Jlureparypa:
1. MextueB, A.M. HapoaHoe sxunuiie AszepOaifpkaHa ¢ JApeBHEHIIMX
BpeMéEH 10 Hauana XX Beka / — Tebpus: ,—2001.—c.;
2. YceiiHOB, JI.C. bperanuukuii, A.B.Camamzazne, M.A.

UctopusApxurektypbiAzepbaiimxana / — Mocksa: , — 1963. —c. ;
3. Ddenmuzane, P.M. Apxutexktypa Coerckoro Aszepbaiimxana / P.
Ddenauzane. / — baky: Ctpoitm3gat, —1986. —319c.
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Hauns UcmaunnoBa

Naila Ismailova
IMARET ARCHITECTURE IN ORDUBAD

Key words: Ordubad, courtyard, house, imaret, architecture

The organizing element of the building is usually an octagonal or
hexagonal "vestibule". Entrance doors to the rooms open from the vestibule,
and their number sometimes reaches five. One of them provides a connection
between utility rooms and the yard. Usually the buildings consisted of 7 or 8
rooms. The main element of the facade is the entrance portal. The harmonious
combination of the portal and the balcony in one volume on an almost empty
wall acts as a special accent on the street facade. Individual structural elements
such as arches and niches were built from baked bricks. Except for the
vestibule, all rooms had mostly flat roofs.

Nailo Ismayilova
ORDUBADDA iMAROTLORIN MEMARLIGI

Acar sozlar: Ordubad, hoyat, ev, imarat, memarliq

Imarotin toskiledici elementi adaton sokkizbucagli va ya altibucaqlt
planl “vestibiildiir”. Vestibiildon otaqlara giris qapilari acilir, vo saylar1 bozen
beso catir. Onlardan biri tosoriiffat otaqlarlar1 vo hoyastin arasinda olagoni
tomin edir. Adadot imaratlor 7, vo ya 8 otaqdan ibarat olurdu. Fasadin asas
elementini giris portali toskil edir. Demok olar ki bos divar {izorinds portalin
vo balaxananin bir hocmdo ahongdar birlogmaosi kii¢co fasadinda xiisusi vurgu
olaraq ¢ixis edir. Taglar, nislor kimi ayri-ayr1 konstruktiv elementlor bismis
karpicdon tikilirdi. Vestibiil istisna olmagqla, biitiin otaglarin dam ortiiklori
osason yasti olurdu.
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ETMK-NIN FOALiYYOTININ NAXCIVANLA BAGLI
ACILMAMIS YENI SOHIFOLORI
(not slyazmalari asasinda)

Annotasiya: Azorbaycan xalqi ¢ox godim vo zongin musiqi irsind
malikdir. Bu qiymatli xozinonin qorunmasi vo galacok nasillora otiirtilmasi
mithiim ohomiyyat dasiyir. Yasadigimiz tarix — itirdiklorimiz, yaddasdan
silinonlorimiz, xalq musiqi Ornoklorino tocaviiz, basqalar1 torofindon
monimsonilmo faktt vo s. bunu 06zii siibut etmisdir. Bu baximdan, xalq
dithasinin yaratdigi qiymaotli sonot osorlorinin toplanmasi, yaziya alinmasi
(audio vo video), notlagdirlmasinin har bir kos {ligiin miigoddos vo masuliyyatli
bir vozifs oldugu bir daha 6z tesdiqini tapir. AMEA Memarliq va Incosonot
Institutunun  Arxivinde Q.Qarayev, C.Haciyev, Z.Bagirov, M.S.Ismayilov,
Ortogrol vo basqalarma aid not olyazmalart mévcuddur. Artiq XXI yiizilliys
godom qoymagimiza baxmayaraq, kegon osrin 30-cu illorino aid olan bu
olyazmalar qaralama soklindo qalmus, islonilmomis vo ¢ap olunmamisdir. Arxiv
materialllar1 arasinda Naxgivanla birbasa bagli olan vo halo ictimaiyysto
tanidilmayan not olyazmalart da vardir. Moaqalo cargivesinde Naxgivan
asiqlarinin ifasindan nota kogiiriilon not olyazmalari, ilk dofs olaraq, ictimaiyyoto
togdim olunur. Qeyd edok ki, son illor bu sopkili notasalmalarin tarixi-ictimai,
elmi-praktiki, elmi-nazari shamiyyati nazors alinaraq, miiayyan hissosi agkara
cixarihb, elektron yaziya alinib, tohlillor vo sorhlorlo birlikds kitab-not soklindo
tortib olunub va ¢ap edilib.

Acar sozlor: Biilbiil, Elmi Todqgiqgat Musiqi Kabinasi, not slyazmasi,
Q.Qarayev, Oltogrol Cavid, asiq havalari

Moalum oldugu kimi, Azarbaycan musiqi folklorunun toplanmasi va nota
salinmasi yolunda miistosna rol oynayan Elmi Tadqiqat Musiqi Kabinasi
Biilbiiliin rahbarliyi ilo 1931-32-ci illords yaradilmis va taqribon 14 il faaliyyast
gostormisdir. Xalq musiqisini dorindon bilon, el mahnilari, asiq havalari,
mugamlarin vo s. gozal ifagisi olan Biilbiill madoni irsin boylik sorvat
oldugunu, onlar toplamaq vo qorumagin na deracads vacib bir is oldugunu
dork edoarak, bdyiik hovos vo moasuliyyatlo, yorulmaq bilmoadon, hadsiz maraq
va iggiizarligla kabinaonin isino rohborlik etmisdir. Qarsisina bdyiik moagsadlor
goymus vo bu mogsadlorin hoyata kegmosi tigiin biitiin varligin1 bu iso hosr
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etmisdir. Toplama, notasalma, nosr isi, musiqi-adabi irsin qorunmasi, alatlor
ictin dorsliklorin yazilmasi (tar, kamanga, saz, balaman vo s.), elmi-nozari
todqgiqatlarin  aparilmasi, xalq musiqi Ornoklori osasinda pprofessional
asarlorin bastalonmasi vo bu kimi bir ¢ox masalolor ETMK tarafindan ortaya
goyulmus vo miimkiin oldugu godar hoyata kegirilmisdir.

Biilbiil istedadl1 bastokar vo musiqisiinas tolobslori ETMK-nin isino calb
etmisdi. ETKM — boastokar vo musiqisiinas tolobolordon ibarat qrupun iizvlori
0 zaman ¢ox gonc idilor. Onlarin comi 19-25 yas1 var idi. Lakin, tocriibasizliyo,
yasin az olmasina baxmayaraq, onlar1 bu iso yonaldon bir qilivva, yliksok amal
var idi: dogma musiqiys, sonoto mohaobbot. Zongin musiqi irsimizin
toplanilmasi vo qorunmasi isinin na doracado bdylik 6nom dasidiginin biitiin
moasuliyyyati ilo dork edilmasi — gonclari birlagdiron baslica amal idi. Mohz bu
ekspedisiyalarda istirak onlarin dahi simasinin agilmasini, yaradict “Man”nini
sortlondiron osas amillorden biri olmugdur. Mohz homin gonc musiqicilor —
A.Zeynall,, Q.Qarayev, C.Haciyev, M.S.Ismayilov, Z.Bagirov, T.Quliyev,
Niyazi, Ortogrol, S.Riistomov, F.Omirov vo basqalar1 sonralar, dahi insan —
hom boyiik bastokar vo musiqisiinas, hom bdyiik ictimai xadim, hom do bdyiik
soxsiyyot kimi yetismis, Azorbaycan musiqisindo aparici qiivvo olaraq
foaliyyat gostormislor. Hom qadim musiqi irsimizin qoruyucusu, hom do
homin xozino iizorinds qurulan, olde etdiyimiz yeni musiqi sarvatinin
yaradicisi olmusglar.

Biilbiiliin yazdigi moqalslors, yazili sonad vo monboloro sdykonorak
demok miimkiindiir ki, ekspedisiyalar asason 1932-1939-cu illor orzinds
kecirilmisdir. Qeyd edok ki, mévcud odobiyyatda yalmiz bes ekspedisiya
haqqinda qisa molumat vardir. [4, s. 62] Bunlar — Qarabag, Lonkoran, Masall1,
Quba, Gonco, Qazax, Soki, Dilican, Basarkegor, Borgaliya toskil olunmusg
ekspedisiyalardir. Ekspedisiyalar sirasinda ad1 ¢okilmaso do, AMEA Mii-nun
Arxivindo Nax¢ivanla bagli olan bazi material vo olyazmalar da askara
cixarilmisdir. Cox giiman ki, homin havalar Baki sohorindo — II Asiglar
qurultayr zaman dovet olunan asiqlarin ifasindan yaziya alinmisdir.

Unudulmus olyazmalar sirasinda dahi bostokar Qara Qarayevin
notasalmalari da vardir. Qeyd olundugu kimi, Qara Qarayev ETMK-nin asas
vo perspektivli tizvlorindon biri olmus vo 19 yas1 olmasina baxmayaraq 1937-
ci il Saki ekspedisiyast zamani gonclor qrupuna rohbarlik etmisdir.

Xalq ifagilari ilo tomasda olmaq, canli ifalar1 esitmok hor bir musiqigi,
xtisusilo do, bostokar {igiin ¢ox vacibdir vo milli musiqini bitkin gokildo dork
etmok, yerli miihitin 6zl xiisusiyyatlorini anlamaq {igiin ¢ox boyiik 6nom
dasiyir. Elaca do, el havalarinin tokrarolunmaz melodiyalarina qulaq asmagq,
onlar1 lento almaq vo nota koclirmok do yaradici mahiyyot dasiyir. Biitiin
bunlar xalq musiqisinin dorinliklorini, ayri-ayr1 6zel qatlarim1 anlamaga,
melodik, metr-ritmik, forma vo qurulusunun, inkisaf prinsiplorinin, dil vo
tislub, instrumental vo vokal ifaciliq xiisusiyyatlorinin, alstlorin ifa
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ononolorinin va s. dyranilmasing birbasa imkan yaradir. Mohz bu is naticosindo
Q.Qarayev vo digorlori do xalq musiqisinin biitiin dorin mahiyyati vo
incaliklorini duya bilmis, xalq musiqisinin homigoyasar, miihiim, proqgressiv
riseymlorini gormiis vo Oziiniin geyd etdiyi kimi, “xalq yaradiciliginin
zonginliyindon heyroto” golmigdir.

Molum oldugu kimi, ETMK-nin materiallar1 1945-ci ildo AMEA
yaradilarkon Incosonot Tarixi Institutunun Musiqi sektoruna verilmisdir.
U.Hacibayli Instituta rohberlik etmis vo Biilbiills birlikde sektorun qurulmast,
materiallarin  saxlanilmasi, qorunmasini toskil etmis, elmi aragdirmalar
aparilmasi isinoe rohbarlik etmislor. Bostokarin 6liimiindon sonra, Q. Qarayev
bir miiddet — 1949-cu ildo Institutun musiqi bélmoesinin rohbari olmus va
toplanilan materiallarin qorunmasi, arasdirilmasi isino vo s. nazarat etmisdir.
Hal-hazirda AMEA MIl Arxivinds saxlanilan musiqi sonatine aid sonadlorin
oksar ¢oxlugu mohz ETMK-nin topladig1 materiallardir.

AMEA Memarliq vo Incosonot Institutunun Arxiv materiallar1 arasinda
“Q.Qarayevin not yazilar1” adli bir qovluq mévcuddur (qovluq 7). Bura 11
as1q havasi daxildir vo asiq havalarinin ilk yazilari sirasindandir. [2, s.262-
277]. Bu havalarin doérdii Naxcivan asigr Asiq Fotullanin ifasindan nota
koclirtilmisdiir. Bunlar “El havasi” — (Stalin), “Ayaq Divani” (Lenin),
“Osmanh divanisi” (Proletarlar) vo “Naxcivangiilii” (Kolxoz) havalaridir.
Goriindiiyti  kimi, nota koclriilon bu asiq havalari sovet dovriiniin
ideologiyasina uygunlagdirilaraq yeni sozlorlo oxunmus vo adlandirilmigdir.
As1q havalarinin “sovet tematika”s1 ilo oxunmasinin da 6z sabablori vardir.
Belo ki, olda edilon sanadlora asason demok miimkiindiir ki, ETMK qarsisinda
qoyulan toloblordon biri do mohz “Sovet tematikali asiq havalarinin
toplanilmas1” olmusdur. Bu sobabdon, asiqglar klassik asiq havalar isto siyasi
mozmunlu poetik matnlor oxumaga macbur olmuslar vo ekspedisiya zamamn
mohz bu mdvzulu havalarin toplanilmasina istiinliik verilmisdur. Bu
sababdon, nota salinan asiq havalarinin musiqisi arasdirilmis vo klassik asiq
havalarinin gergok adlar1 iizo ¢ixarilmigsdir. Havalar sas vo fortepiano iigiin
nota kociiriilmiis, poetik motni golomo alinmamisdir.

ETMK-nm foaliyystinds dahi Hiiseyn Cavidin aziz yadigar1 9rtogrol
Cavidin i1mzas1 da, xiisusilo, qabariq goriinlir. Elmi todqiqat Musiqi
Kabinetinin 1940-1941-ci illor lizro elmi va tocriibi foaliyyatinin asas qolu 21
yaslt goanc Ortogrolun adi ils baghdir desak, fikrimizes, yanilmarig. O xalq
yaradiciligina aid toplanmis odabi-poetik, musiqi niimunalorini dyronmis,
onlar tadqiq etmis, tohlillor aparmis, fikirlorini dorin moezmunlu, resenziya
xasiyyatli yigcam yazilari ilo ifads etmis, eyni zamanda, xalq havalarini nota
kogiirmiisdiir. O, ¢ox sayda asiq dastanlari, seirlori, eloco do, asiglar haqqinda
yazdig1 raylordes 6z bilgi vo bacarigini sorgilomis, 6ziiniin dorin erudisiyast vo
genis diinyagoriigsiinii ortaya qoymusdur. Biitlin bunlar Ortogrol Cavidi
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Azorbaycan etnomusiqisiinasliginin formalasmasi vo inkisafinda bdylik
xidmatlori olan istedadli musiqi¢i-todqgiqat¢t vo musiqi folklorsiinasi olaraq
doyorlondirir. Ortogrol Cavidin bu bdyiik faaliyyatini gérmok {i¢iin filologiya
izra elmlor doktoru G.Babaxanlinin tortib etdiyi vo onun tosobbiisii ilo is1q
lizli goron “Azorbaycan Qeyri-maddi Moadoniyyat Abidolori vo Ortogrol
Cavid” adli 13 cildlik nesra diqget yetirmok kifayatdir. Nosrin 12-13
cildlorindo - “Ortogrol Cavidin nota saldigr xalq mahnilar1’” — Ortogrol
Cavidin nota saldig1 xalq melodiyalar1 vo tosniflor 6z yerini almisdir. Bura on
tosnifin 1941-ci ilo aid olan not alyazmalarindan kogiirilmiis elektron yazilar
daxil edilib. Bunlardan besi bdyiik xanands Cabbar Qaryagdi oglunun, diger
bes tosnif iso Bagdadbayovun ifasindan nota salinib. On ikinci cildde 18 xalq
mahnisinin (Masalli), I cilddo iso 5 mahninin (morasim havalari) not yazis1 yer
almisdir.

AMEA MII Arxivinin 41 sayli (1a-96a) qovlugunda miixtalif alyazma,
harmonizasiya va kogiirmolor vardir. Belo bir qaris1q yazilar arasinda Ortogrol
Cavidin ictimaiyyata tanis olmayan not alyazmalarinin oldugu da agkar edilib.
Arxiv materiallarinin molumat doftorinds iso bu haqda bilgi verilmayib.
Qovluqda bes xalq havasiin not yazilan yerlosdirilib: “Uc giinda bir, bes
giindo bir”, “Yeri-yeri”, “Hoyatlori soganliq” xalq mahnilari musiqisi vo
poetik motni ilo birlikds yaziya alinib. Olyazmanin iizorinds xalq havalarinin
Cabbar Qaryagdi oglunun ifasindan yazildigi geyd olunub. Iki havanin iso -
“Susali” vo “Lulufor” — yalmiz vokal melodiyas1 yazida 6z oksini tapib.
“Susal’” havasmin Islam Abdullayevin (“Oxuyub Islam” sozlori yazilib)
ifasindan yazildigi bildirilib. Qeyd edok ki, “Susali” havasi hal-hazirda
“Neylorom” adi altinda taninan mashur xalq mahnisidir vo mugam dastgahlari
torkibindos “Segah tosnifi” kimi ds ifa olunur.

Olyazmalara nozor yetirdikdo, ilk baxisdan, miisllifin qarsisina qoydugu
mogsado professional yanagsmast vo soristosi hiss olunur. Notasalma
gaydalaria uygun sokildo, saligo ilo nota alinmis musiqili-poetik moatn 6z
miitonasibliyi ilo diqqoti colb edir. Moshur “Ug giindo bir, bes giindo bir”
mahnisinin yazisi iizarinds dayansaq, gorarik ki, illorden bari insanlar1 maftun
edon osrarongiz vo zongin melodiya diirlist vo tam sokilds not yazisinda 6z
oksini tapib. Mahnini tagkil edon ii¢ qabariq movzu yaziya alinaraq biitév bir
melo-poetik qurulusu tamamlayib. Melodiyada 6zilinli gdstoron melizmlor
uygun golon isaralorlo miioyyan edilib vo yazida geyd olunub. Mahninin forma
va qurulusunda da bir miitonasiblik vo montiqilik 6ziinii gostorir. Mahninin
refren tipli “Ug giinda bir, bes giindo bir” melo-misrasinin tokrar xiisusiyyati,
havanin tempi, kuplet vo naqgorat bdlmalori do yazida 6z yerini alib va diizgiin
sokildo fiksasiya olunub. Belsliklo, Ortogrol Cavid bu mahninin not
olyazmasinda xalq mahnisinin osas melodik, poetik, metr-ritmik, qurulus
xususiyyatlorini 6ziindo comlosdiron miikommal bir yazi sorgiloyib. Yada
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salsaq ki, bunlar olyazmadir, tamamlanmis vo ¢ap olunmus notasalmalar deyil,
onlarin doyari biro-on galxmis olacaqdir.

Arxivdo saxlanilan materiallar arasinda la-96a sirali 35 sayli qovluq
vardir ki, bu — bostokar N. Karnitskayanin fortepiano tigiin islodiyi vo
harmoniza etdiyi xalq mahnilaridir. Qeyd edok ki, bu islomalor
U.Hacibaylinin redaksiyasi altinda yazilmisdir. Bunlar Elmi Todqiqat Musigqi
Kabineti xotti ilo toplanilmis xalq mahnilart osasinda yazilmig islomoslorin
olyazmalaridir. Qovlugun sonunda iso Ertogrol Cavidin nota saldig1 bes xalq
mahnisinin olyazmalart yerlogdirilmisdir. Goriiniir ki, ETMK-nin materiallar
olaraq mohz Ortogrolun bu slyazmalar1 miollifo toqdim edilmis vo o, bu
yazilar asasinda islomo vo harmonizolor aparmisdir. Bunlar asagidaki xalq
havalaridir vo tarix olaraq “10-XI-41 Bak1” gostorilmisdir:

1. Yayliq. 2. Aman nono. 3. Qara xal yar. 4. Sona xanim. 5. Dili-dili

Maragqlidir ki, N.Karnitskayaya toqdim edilon doqquz niimunas arasindan
mohz Ortogrolun olyazmalar1 osasinda islonilon ii¢ mahni mogbul hesab
edilmigdir. Bunu islomolorin redaktoru U.Hacibayli 6z ol yazisi (rus dilindo)
ilo sonda geyd etmisdir. N.Karnitskayanin homin isloms vo harmonizalari bu
qovluqda yerlosdirilorok qorunub saxlanilir. Boyiik bastokarin avtoqrafini
kohno olyazmalarda — indi tarixo g¢evrilmis yazilarda gérmok iso olduqgca
tosirlidir:

“Bastokar N.Karnitskayanin ti¢ Azarbaycan xalq mahnist iglomalari
1. Dili-dili
2. Aman nona
3. Sona xanmm
maqbul hesab edilsin
imza: Hacibayov”

Yeri golmiskon, Ortogrolun 6zii torafindon bastalonmis vo “Nax¢ivan
lovhalari” bashigr altinda iki fortepiano osori do vardir. Bunlar “Zangazur
daglarinda” vo “Batabat yaylaqlarinda” adli cox saf vo mosum soslonmoyo
malik lirik pyeslordir. Hor iki pyes “Ortogrol Cavidin fortepiano osarlori”
toplusunda [3, s.18-24] artiq ¢apdan ¢ixmisdir.

AMEA Mii-nin 46-c1 qovlugunda qorunan materiallar arasinda sirf
Naxcivan agiqlariin ifasindan nota salinan slyazmalar yer alib. Qeyd edak ki,
Naxgivan asiq miihiti irovan, Doroloyaz, vo Urmiya asiq miihitlori ilo daim
sonat olaqgesinds olmus vo “Azorbaycan asiq sonotinin tarixi monzorasindo
miloyyon yer almigdir”. [5, s. 165] “Nax¢ivant”, “Nax¢ivangiilii”, Ordubadi”,
“Ko6hno Naxcivani”, “Agir Sorili”, “Yiingiil sorili” vo b. kimi saz havalari,
“Ordubadli Korim”, “Ziyad-Sovket” dastanlari, bir sira asiq rovayatlori vo
seirlori mohz Nax¢ivanin modoni miihitindo yaranmis sonot niimunsloridir.
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Elmi monbolordo gostorilir ki, gérkomli folklorgu alim Hiimmot Olizado
“Koroglu”dastaninin qollarindan biri — “Koroglunun Ballica sofori’ni
Ordubadli asiq Muxtarin ifasindan yaziya almisdir. Tarixi faktlara géro, X VIII
yiizillikde Nax¢ivanda yasayib-yaratmis moshur Asiq Siileyman Qarabagda
Abdalgiilabli Asiq Valehlo deyismisdir. XIX yiizillikdo Asiq Ali, Asiq
Olosgor vo Asiq Hiiseyn Somkirli Naxgivana soforlor etmis, ¢oxsayli el
maclislorinds istirak etmislor. [5, s.165-168] Belo soforlordon biri naticosindo
Asiq Hiiseyn Somkirlinin Naxg¢ivanli Reyhan xanimla deyismasini golomao
aldig1 “Reyhan” dastan1i meydana golmisdir. “Reyhan” dastaninda ifa olunan
asiq havalar1 1938-ci ildo musigisiinas M.S.Ismayilov torofindon yaziya
almmis vo nota kogiiriilmiisdiir, 2018-ci ildo iso rogomsallasdirilaraq “On
$0z”’1a birlikds ¢ap olunmusdur. [1]

Arxivdon olds olunan slyazmalara gqayidaraq onu da qeyd edok ki, bu
yazilar lizorindo notasalmalarin miisllifinin adi vo yazilma tarixi hagqinda
molumat verilmoyib. Arxiv doftor¢cosinds do bu haqda he¢ bir qeyd yoxdur.
Not yazilarinin tizorinds havalarin adlar, ifag1 asigin adi va soyadi, eloco do,
“Naxcivan” sozii yazilmigdir. Bunlar - “Yurd yeri” — Allahverdi Oliyev,
“Sarili” — Asix Nabat, “Miixommas” vd “Vorosilov” — Kazim Abdullayeyv,
“Sahsoanom” — Monzar Mommodova, “Nabi” — Hason Allahverdiyev
ifasindan nota kogiiriilon bes asiq havasidir. Asagida homin notasalmalardan
biri niimuns olaraq verilmisdir. (bax musiqi niimunasi)

Sonda onu geyd etmak istordik ki, indi xalqimiz zongin, tokrarolunmaz
musiqi irsimiz — heyrotamiz xalq mahnilarimiz, oynaq rogslorimiz,
instrumental el havalarimiz, miidrik mugamlarimiz, godim vo ¢oxgesidli asiq
yaradiciligimizla haqli olaraq foxr edir. Nozars alaq ki, bu sarvat Biilbiiliin vo
onun yaratdigi ETMK-nin faaliyysti sayesindo toplanmis, qorunmus vo bu
glinlimiizo golib catmisdir. Ogor bu tarixi soxsiyyetin uzaqgdron, fodakar
foaliyyati olmasaydi, biz bu sarvati bolks do, itirmok tohliikasi ilo tizlogo vo ya
itira bilordik. Qeyd edak ki, xalqimiza moxsus bir ¢ox sifahi onanali badii sanat
niimanolori miiayyan sobablar {iziindon artiq yox olaraq tarixe qovusmusdur.
Ancaq na yaxst ki, Azarbaycan xalqi kimi giiclii, 6ziinii millat yolunda foda
edon bdyiik va yaradici soxsiyyatlori olan xalq vardir vo 6zii-6ziinii yasatmagq,
inkisaf etmok, yaddaslara hopdurmaq, yaratmaq giiciino, qiidratino malikdir.
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ETMK-nin faaliyystinin Nax¢ivanla bagli acilmamis yeni sohifalori
(not alyazmalar1 asasinda)

—

Sakil 1. Asiq Nabat - “Sorili” havasi

Qaynagqlar:

. Asiq Hiiseyn Somkirli. Reyhan dastani. 2018. 135s.
. Azorbaycan etnomusiqisiinasligl tizro ogerklor. Baki, 2017, s. 245-277.

Q.Qarayevin adlar1 ¢okilon not alyazmalar: elektron yaziya alinmis vo ad
¢okilon kitaba daxil edilmisdir.

. Ortogrol Cavid. Musiqi asarlori. Baki-2019. S.18-24
. Ismayilov M., Karaqigeva L., Azorbaycan xalq musiqisi. Azorbaycan

musiqisi. Baki1-1961

. Moharrom Qasimli. Folklor vo adabiyyat arasdirmalari. Nax¢ivan asiq

miihiti. Baki-2017, 5.165-168
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Irado Kogorli

Irada Kocharli

New unopened pages related to Nakhchivan by the activities of the
scientific research music cabinet (based on music sheet manuscripts)

Key words: Bulbul, Scientific Research Music Cabinet, music sheet
manuscript, G. Garayev, Ertogrol Javid, ashug melodies

The article deals the activities of the Scientific Research Music Cabinet
directly related to Nakhchivan. Information is provided about four ashug
melodies notated by composer G.Garayev from the performance by Ashug
Fatulla, a representative of the Nakhchivan ashug environment, within the
framework of the article. At the same time, the article deals with the folk songs
and two piano works notated by Ertogrol Javid. The author provides
information on the important historical stages of the Nakhchivan ashug
environment and the discovery of five ashug melodies obtained from the
archives of the ANAS TAA. It is noted that these ashug melodies are notated
from the performances by Nakhchivan ashugs — Ashikh Nabat, Allahverdi
Aliyev, Manzar Mammadova, etc. The music sheet manuscript of “Sharili”
melody is shown as an example at the end of the article.

Hpana Kouapin

HepackpsbiTbie crpanunbl gesteabHoctd HUKMy3a, cBsi3aHHbIe ¢
HaxuyeBanom
(na ocnose nommuwvix pyKonuceii)

KiaroueBbie caoBa: bron6ron, HHWKMys3, HoTHble pykonucH,
K.Kapaesa, /[x.['amxues, M.C.Mcmaiibuios, 3./ xaBun,

B apxuBe Wuctutyra Apxurexktypbl u HckycctBa HanumonanbpHoit
Axanemun Hayk AszepOaiimkana mmerorcss HoTHble pykomnucu K.Kapaesa,
Jx.I'amxuesa, 3.baruposa, M.C.Ucmaitbiona, O./xxaBuna, u ap. Cpean HUX
€CTh HEM3BECTHbIE MY3BIKAJIbHON OOIECTBEHHOCTU PYKOIIUCH, CBSA3aHHBIE C
KyJIbTypHOU %kU3HbI0 HaxnyeBanu. B ctatbe BriepBble peicTaBieHbl HOTHBIE
3allMCH C HWCIOJHEHUS HAaXMYEBAHCKHMX AalllbiTOB. JTO — HOTHBIE 3aIUCH
yetbipex HaneBoB K.KapaeBa, koTopble caenaHbl ¢  HMCIOJTHEHUS
HaxuueBanckoro ambira @aryma, 3aluMcH HapoOAHBIX IIECEH M JBYX
doprenuanHbIXx nbec J.J/[)kaBua, HIECTH AlIBITCKUX HAIEBOB C UCIOIHEHUS
Ambira Habara, AmnaxBepan AunumeBa, Manzap MammanoBoit u  J1p.,
CIEJIAHHBIX HEU3BECTHBIM aBTOPOM.
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BEJIyIIMI HAYYHBIN COTPYIHHUK
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KHUI'A YUHI'U3A KAKAPA «HAXYbBIBAH»

Annoramusa. Yunruz Kamxap - BblIamonmics MpeacTaBUTENb
azepOail[UKaHCKOH HAayKHM WM KyJIbTYpHl, BHIHBIH OOIIECTBEHHBIH IESTENb,
neiicTBuTenbHbI uneH HanuoHnanbHOM akagemuu Hayk AsepOaiimkaHa.
Kpome Bpimaromuxcst TOCTHKEHUN B HAayKe, OH TAaK)KE HANUCAN P KHHT,
MOCBSIIIIEHHBIX UCTOPHUH, KYJIbTYpe U UCKycCTBY AzepOaiimxana. B craThe
JTaeTCsl KpaTKasl CIpaBKa O €ro KU3HU U AEATEIbHOCTH, HANPABICHHOMW Ha
WCCIEA0BAaHUE U MPONAraHly Halle UCTOPUU U KYJIbTYpBI.

Cratesa nocssiieHa ero kaure «HaxubsiBan». 31ech maH OoraTeHiinii
UCTOPUYECKHI, KyJIbTyposioruueckuii u gpororpadpuueckuit Matepuan. Kuura
OXBaTBIBAECT MCTOPHUIO Kpas, HAUMHAas C JPEBHEHIINX BpemeH A0 Haudana 20
Beka. OHa Obuta uznana B 2016 rony B HaxubiBane.

KuroueBbie cioBa: HaxubiBaH, A3zepOaiipkaH, KylbTypa, HUCTOpPHS,
akaneMuk Yunrus Kamxkap.

Yunruz Kamkap - u3BecTHbIH a3epOaii/PkaHCKUM mucaTenb, UCTOPHK,
OOILIECTBEHHBIH J1esTeNb, JOKTOP (PU3UKO-MaTEMaTHUECKUX HAYyK, podeccop U
NefCTBUTENBHBIN wieH HatmoHnansHoM akafemMun Hayk AzepOaiiikaHa, Jaypear
I'ocynapcTBEHHON NMpEMHMM U 3aCIIy’KEHHBIN JIEATENb HAayKH, KaBaJep OpJcHA
«loxpar».

Bonwmoit maTEpEC 3a pyOeKoOM BBI3BaJIa €r0 KHUTA HAa aHTJIMUCKOM
a3bIke «Bbliarolyecs ChIHBI APEBHETO U CPEAHEBEKOBOro AzepOaiiakaHay,
BIEpBbIE W3MaHHAas B 1993 rongy cHawama Ha pycckoMm, a IMOTOM M Ha
azepOalipKaHCKOM sI3bIKaxX. AHTIMICKUI BapuaHT ObuT u3gaH B 2006 roxy
nmox osrugor DoHma npys3edl KymbTyphl A3zepOaiikaHa ¥ ObUT CHaOXeH
penyailmiMU U WHTepecHeWIMM M wumocTpaiusamu. Cama KHura Oblia
UCIIOJIHEHA POCKOIIHO U TMpeJACTaBisia coOOM IMOJapOYHOE W3/aHUE.
Pa3zonuiacek oHa 1o BceM JMIIJIOMAaTUYECKUM MOCOJIBCTBAM HAllleH CTpaHbl U
JI0 CHX TIOp CIY>KUT Ha 0yaro Hamied poawHe najeko 3a ee mpeaenamu. [1o
Hell aHTJI0S3bIYHbIE YUTATEIN MOTJIM y3HATh 0 0OraToi UCTOPUU U KYJIbTYpe
Halero HapoJa.

IlepBast kHHMra U3 ero cepuu o6 aszepOaiimxaHckux ropogax «Crapas
[ymay» 6pu1a n3mgana B 2007 Togy ¥ MOMHUMO MPOYETO MOMOTaja MHOTUM
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HammM Oexxennam u3 Kapabaxa paccka3piBath 00 0T4EM Kpae CBOUM JIETAM U
BHYKaM.

Kuura «HaxubiBaH - OJUH W3 OpEeBHEHMIIUX TOpoJoB Mupa (Mudsbl,
JereHbl, (GaxKThl)» - TMOCIEAHAS KHUTAa M3 cepuu 00 azepOailKaHCKUX
ropojax W IOCBSIIEHA OHA OCHOBATENII0 HE3aBUCUMOW A3epOaiiKaHCKOM
Pecniybnuku, ee oOmeHanuonansHoMy nuaepy [eimapy AnmeBy [2]. B
Hayajge KHUTW npuBoisaTca cioBa ['elimapa AnueBa, HampaBieHHble UM 10
utonig 1996 roma B ampec y4YyaCTHHKOB MEXIYHApPOJIHOTO CHUMIIO3MYMa
«HaxyblBaH B MeEXIYHapOAHBIX HCTOYHHUKAX». XOTEIOCh Obl INPUBECTH
UTaTy OTTyna: «OTINYaIONUHACS CBOUM OJIATONIPUATHBIM TeoTrpaduIecKumM
MOJIOKEHUEM, CBOMMHM HEINOBTOPUMBIMM MaMSITHUKAMH KYJIbTYpbl U
MCKYCCTBA, TAJIAHTIMBBIMUA YYEHBIMH U MHCATEISIMU, STOT Kpal MpHUBIIEKaI
BHMMaHUE MHOTUX UCTOPUKOB, IyTEIIECTBEHHUKOB U YYEHBIX MUPA, OCTABUII
B UX TpyJax ITyOOKHi ciieq ¥ 3aHuMall CBOeoOpa3HOe MECTO.

PaccmoTpenue 3TuX HCTOYHUKOB, COOMPAaHUE, UCCIIEIOBAHHE U U3JaHHE
uHopmanuii o HaxdbiBaHe, OTMEUEHHBIX B HHUX, MUMEET OECIpUMEpHOE
3HauYeHHE AJI1 O0bEKTHUBHON 1 HAYYHOU pa3paboTku ucropuu AzepOaiikana.

[TpoBenenue nannoro Mexaynapoanoro Cumnosuyma B HaxubiBane, B
HACTOAIIEe BpEMsS IMPOXKUBAIOIIETO B YCIOBHSIX TsDKENOW ONOKaabl, -
JIOKA3aTebCTBO TOTO, YTO €ro Hay4dHas OOIIECTBEHHOCTHh YKHTEIH BCETO
HaxybiBaHa SBISAIOTCS JOCTOMHBIMU MPOAOTIKATEISIMU CBOUX MYKECTBEHHBIX
¥ CAMOOTBEPKEHHBIX MPEIIECTBEHHUKOBY [1].

Knura akagemnka Ynnruza Kamkapa «HaxubiBan» Obula W3/1aHa Mo
HETOCPEICTBEHHBIM MaTpoOHaxeM HblHElmHero Ilpesunaenta HannonansHOM
Axanemun Hayk AszepOaiimxana axanemuka Mcwel ['abuOOeinm, KOTOPHIiA
pPENaKTHPOBA €€ W Hamucan OONBIIYIO BCTYMUTENBbHYIO CTaThIO, a TaKkKe
MIPOBEJT TOPYKECTBEHHYIO TMPE3CHTAIMI0 KHUTU B CTEHAaX AKaJeMHUM HayK B
2017 roxy, BbI3BaBIIyIO OOJNBIION HWHTEpPEC y HAy4YHOH OOIIECTBEHHOCTH
cronuiibl AzepOaiipkana.

B nmpenucnoBuu akagemuk Mca 'abub0eiinn oTMedaeT cpeu mpoyero:
«B nsnoce «Kutabu [pa» Kopkyr» 3adukcupoBanbsl HazBaHUsi CBbIme 50
TOIOHMMOB, CYILECTBYIOIIMX JOHbIHE B HaxubiBane. DTa 3emilsi XpaHUT
cBsi3aHHbIe ¢ MeHeM KopkyT ATa MHOTOYMCIIEHHBIE OTY3CKHE KIIaa0uIIa,
Kperoctu U nocenenusa [2, crp.8]. Kuura akamemuka Yunruza Kamxapa
«HaxuplBaH - OJMH W3 JApPEBHEMIIMX TOpPOJOB MHpa» - HAYYHO -
JOKYMEHTAIbHBIM «IacmopT» JAPEBHETO M coBpeMeHHoro  HaxubiBaHa.
BepuMm, uTo 3Ta HEe MMElOMas aHAJIOTOB KHHUTAa OYJET YCHENIHO CIYXKHTh
MOMYJISIPU3allid B MUPE BOJIIEOHOTO Kpasi AzepOaiimkaHckoi PecryOmuku
HaxusiBanay» [2, cTp.9].

Knura cocrout u3 33 pas3nenos, 3TO CTaTbH, NOCBSIIEHHBIE UCTOPUU
HaxupiBana, HaumHasi ¢ ApeBHOcTH 10 20 Beka, €ro pasHOCTOPOHHEHN
COLIMAJIbHOW, BOGHHO! U KYJIbTYPHOU JKU3HHU.
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Kawnra Unnaruza Kagpxapa «HaxusiBan»

HavanbHble pa3znensl 0OCBEIAIOT UCTOPUIO Kpasi ¢ APEBHEMIINX BPEMEH
U OCHOBBIBAIOTCS HAa MHOIOYMCIICHHBIX MHTEPECHEMINIHMX JOKYMEHTaX, a
TaKKe WUIIOCTPUPYIOTCS PaHHECPEAHEBEKOBBIMM MYCYJIBMAaHCKUMH U
XPUCTUAHCKUMHU MUHHUATIOPAMHU.

ABTOpPOM yKa3aHbl MHOTME HWCTOYHMKH, HA OCHOBAaHWU KOTOPBIX OH
Jieal  CBOM  HUCCIENOBaHMS B 0O0JacTH  apXeoJIOTUH, KEpaMHKH,
CPEIHEBEKOBOM KUBOIUCU U TpapuKy, HyMU3MATHKH, snurpaduku. Becbma
MHTEPECHbl  pPAa3Zeiibl, OCBEILAIOIIME  HAXYbIBAHCKYIO  apXUTEKTYpY,
00OpOHUTENBHBIE U KYJIBTOBBIE COOPY>KEHUS, IBOPIILI M )KUIIBIE I0Ma, MHOTHE
3HAKOBBIE COOPYKEHHUS.

bonpuioe MecTo yAeneHO HaXuUbIBAHCKUM IPUPOJHBIM MaMSTHUKAM,
CBATBIM MecTaM, Harpumep nemepe Acxadbu Ksad, merpormudam ['smu Tas,
pasBanuHam Xapaba ['mnaH, consapiM KorsM Jly3nar.

Bonbiryto posb B KauecTBe KHATY UTPaeT OoraTelimii 1 MHTEpeCHEHIIHA
BU3YaJIbHBIN PsiJl, KPOTIOTIMBO COOPAHHBINA aBTOPOM. 3/1€Ch TAKXKE JAETCsl peKast
MHPOPMAIMSI O BEIMKUX HAXYBIBAHCKUX MBICIHTEISX, YYCHBIX, TEOJIOTax,
M03TaX, ApXUTEKTOpax, MaTeMaTHUKaX, MEAMKAX, MOJIUTUYECKUX NEATENAX U
NPYTUX.

Kpatko, HO 4yeTko odyepyeHa UCTOPUS MOJUTHUECKUX 00pa3oBaHM Ha
tepputopun HaxubiBana. Ero BenudecTBEeHHas apXWUTEKTypa BpEMEH
paciBeTa, TO BEIUKOJIENHE U POCKOIIb, KOTOPhIE BEKaMH BIUSUIH Ha OJMKHEe
U JalbHEE OKPY)KCHUE, MHOTOYHMCIICHHBIE PHUCYHKM W MHMHMATIOPBI TEX
BpPEMEH, TI0T9ac ABISIONIUECS OEClEHHBIMU JOKYMEHTAaMH TOH SMIOXH, TAKKe
MOpa3uTEIbHBIN (PEeHOMEH AJDKEMH - BCE 3TO JAHO B JANUAApHOW, HO
yBJIEKaTeIbHOU (hopme.

Cam ropon HaxubiBaH paccmoTpeH aFBTOpoM C pa3iM4HBIX CTOPOH,
J@Hbl CaMble pa3HbIE MIIOCTACH €ro JpeBHEH M CpPEIHEBEKOBOM
OpPraHU3MEHHON CTPYKTYPBI: KHU3Hb TOPOXKaH, 0ObIUAH, PENUTHS, TPAIAULIUH,
oOpa3oBaHHe, JUTEpaTypa U MCKYCCTBO, TOPrOBIsSI M CTPOHUTEILCTBO,
KBapTasibl ¥ I0Ma, €ro BeTUKUe oOuTaTelNu.

OtnenbHO coOpan paznen o0 Opay6ane u lllaxTaxTer.

HNHrepecHelimii Mmarepuan AaH 10 MYy3bIKE, KOBpaM, METAIUIOU3ICIIVSM,
HYMH3MAaTHKe, KEpaMHUKe, FOBEIMPHOMY UCKYCCTBY, OpYykHi0 HaxubiBaHa.

OtnenbHbIN pazfen nocesiieH uctopud HaxubIBaHCKOrO XaHCTBA, €ro
BblAatonmmcs poaam u nestensMm. Kawra Ywumnruza Kamxapa sBisgercs
YHUKAJIbHBIM B CBOEM POJIE PAPUTETOM.

159



I'tonspena Mupsa Kamxkap

Jluteparypa:

1. Amues ['eiimap. OOpaieHue K yuacTHUKaM MeXTyHapOIHOTO CUMITO3UYM
«HaxuplBaH B MeXIyHApOAHBIX HCTOYHMKax»./l'azera «AsepOailpkany,
baky, 10 uronst 1996 rona

2. Kamxkap Yunrus. «HaxusiBan.» r..HaxubiBan, uzn-so Amxemu, 2016, 298¢

. HaxuriBanckas sanmkionenus. HaxusiBan, 1985.

[98)

Gulrena Mirza Qajar
Book of Chinghiz Qajar “Nakhchivan”

Key words: Nakhchivan, Azerbaijan, culture, history, academician
Chingiz Qajar

Chingiz Qajar is an outstanding representative of Azerbaijani science
and culture, a prominent public figure, a full member of the National Academy
of Sciences of Azerbaijan. In addition to outstanding achievements in science,
he also wrote a number of books dedicated to the history, culture and art of
Azerbaijan. The article provides a brief information about his life and
activities aimed at researching and promoting our history and culture.

The article is dedicated to his book “Nakhchivan”. It contains a wealth
of historical, cultural and photographic material. The book covers the history
of the region, from ancient times to the beginning of the 20th century. It was
published in 2016 in Nakhchivan

Giilrona Mirza Qacar
Cingiz Qacarin “Naxcivan” kitabi

Acar sozlor: Naxcivan, Azorbaycan, modoniyyot, tarix, akademik
Cingiz Qacar

Cingiz Qacar - Azorbaycan elminin vo modoniyyastinin gorkomli
niimayondosi, gorkomli ictimai xadim, Azorbaycan Milli Elmlor
Akademiyasinin haqiqi lizvii. O, elmds gorkomli nailiyyetlori ilo yanasi,
Azorbaycanin tarixing, modoniyyatine vo incosonatine hosr olunmus bir sira
kitablar da yazib. Maqalods onun hayat va tariximizin vo madoniyyatimizin
todqiqi vo tabligino yonalmis foaliyysti haqqinda qisa molumat verilir.

Mogalo onun “Naxg¢ivan” kitabina hasr olunub. Burada zengin tarixi,
modani sanadlar va fotosokil materiallar: tohlil olunur. Kitab bolgonin qadim
dovrlordon XX asrin avvallarine godar olan tarixini shats edir.
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HNucturyr Apxutektypsl u uckyccrBa HAH AzepOaiimxana
1. (. IO HCKYCCTBOBEICHUIO, TOIICHT
tahir.bayramov(@mii.science.az

VIIK 7.01

HAXYBIBAH B UCCJEJOBAHUAX ASEPBAMIKAHCKHUX
YYEHBIX

AHHOTanusi: B  1aHHOM cTarbe  paccMaTpuBarOTCAd  TPY.BI
azepOail[UKAaHCKUX YUYEHBIX, TIOCBSIICHHBIC Pa3IMYHBIM aCIEKTaM HCTOPHH,
reorpaguy, SKOHOMHKH, IOJIUTHUKH, HAYKH, APXUTEKTYpbl, MCKYCCTBA H
o0IIeil UCTOpUH KYJIBTYpPhI APEBHEH M MpeKkpacHo HaxdbIBaHCKOW 3eMIiTH.
OTmeuaercss ~ HEOUEHMMbIH  BKIag  OOIIEHAI[MOHAJIBHOIO  JIMJAEpa
AzepOaiypkana ['elimapa AnmeBa BO BCECTOpPOHHEE HM3YYEHHE DITOTO
BEJIMKOJICITHOTO pervuoHa Hamed PonuHBI, ero MaTepuaibHOW M AYXOBHOHU
KynbTypbl. bnaromapst ero ycunusm  HaxubiBaH mnpeBpatwics B
IIPOLBETAIOLIYI0 COBPEMEHHYIO DECHyOIHMKY €O BCEMH OTpacisiMu
SKOHOMMKH, 00pa30BaHus, rpajloCTPOUTENBCTBA U KYJIbTYpPHI.

KuaroueBble cioBa: HaxuwsBan, [eiimap AnueB, AsepOaiimxkaH,
KyJbTYypa, UCTOPHS, HAXUYBIBAHCKAs. apXUTEKTypHAas IIKOJIA,

3asBlIeHHas HaMU TeMa JaHHOW CTaTbu (QUTYpUPYET B TpyHax
azepOailJukaHCKMX  ydeHbIXx 0Oe3  Masoro Bek. OJHAaKO  KOpHHU
HaX4YbIBAaHOBEJICHUSI YXOJAAT B TIyOMHY BEKOB, TaK KaK IOSBHINCH YK€ B
TpyJax AaHTUYHBIX aBTOPOB W B MHOTOYMCIEHHBIX HCCIEIOBAHUAX
CPEIHEBEKOBBIX UCTOPUKOB.

OueHb MHTEPECHBI CUMIIO3UYM Ha 3Ty TeMy OblI HHULIMUPOBAH eIl
Ha 3ape Hamed TroCyJAapCTBEHHOW HE3aBUCUMOCTH €€ apXUTEKTOpPOM,
oOmeHalMoHaIbHBIM  JuaepoM [eiinapom AnueBsiM B 1996 romy B
omokagHoM HaxubiBane. Xortenoch Obl HpHUBECTH [HUTATy U3 €O
MIPUBETCTBEHHOTO OOpallleHHs], HalpaBIEHHOIO MM B aapec YYaCTHUKOB
MEeXAyHapoAHOro  cummnosuyma  «HaxubiBaH B MEXIyHapOIHBIX
HCTOYHUKAX»: «ITa 3eMJIsl, KaKJblii KaMEeHb, KaKaasl CKajla KOTOpOU cTalu
KUBBIM CBHUJETEJIEM HCTOPUHM, ObUIA POJMHOM MHOTHUX H3BECTHBIX
MBICIIUTENIEN U YUEHBIX, 30JUUX U JINTEPATOPOB, TOCYAAPCTBEHHBIX AEATENCH
Y TIOJKOBOJIEB C MHpPOBOHM cinaBoi.Heocnopuma m He3aMe€HHMMa POJb HMX
NeSTeIbHOCTH M Haciequst B OOIIeYeIOBEYECKOW HCTOPHM. A  IIKOJa
HaxupiBaHCKOT0 30/14€CTBA Ha MPOTSXKEHUU MHOTHX BEKOB slayisijlach OJHOMN
u3 BeAyuwux mkos Bocrokay [1].
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HaxupiBan wu3zmpeBne NpPUKOBBIBAI K ceOe BHUMaHue Treorpados,
BOCHAYAIBHUKOB, IIOJINTUKOB, MCTOPUKOB M YYEHBIX Pa3HbIX HAIPaBICHHM.
OpHako Halll HTHTEPEC COCPEOTOUYEH Ha azepOaiipkaHCKuX uccienoBaressix 20-
21 BekoB. VIMM HamMcaHO MHOXECTBO KHUI' B c(epe MCTOPUH, SKOHOMMKH,
MOJIMTUKY, 00pa3oBaHMs, TOYHBIX M T'yMaHUTapHBIX HAayK, a Takke B cdepe
ApXUTEKTYPBI, UCKYCCTBA U IUTEpaTypbl. HaxubiBaHCKOE OTAEIEHNE AKaJeMUU
Hayx AsepGaiimkxana kpome BKIaga B paboTy AszepOaidpKaHCKON
SHLMKJIONEIUH, BBITYCTUIIO OTPOMHBIN Tpy[ «HaxubIBaHCKAas SHIMKIIONE NS U
«QHIMKIIONE s NaMATHUKOB HaxubiBaHay.

Xoyercd cpeAd  MHOTMX  KHHMI'  BBIICIUTH  (DyHIaMEHTalIbHbIE
UCCJIEJ0BaHMs], TIOCBSILIEHHbIE BblIatoleiica apxutekType HaxupiBana. 1o Bo-
MEPBBIX, TPYAbI akaaemuka AoaynBaxaba Canamzane «ApXUTEKTOp AHKeMU
HaxubiBanu» [4], «[laMATHUKKM HaX4YbIBAHCKOW IIKOJIBI a3epOalPKaHCKOTO
3014ecTBay, «Apxurektypa AsepbOaiimkana 16 - 19 BekoB», «[lamsTHukH
azepOaiipKaHCKOTo 3019ecTBaY, «Mas3onen AzepOarimkana XI — XV BeKoB Kak
NaMATHUKM MEMOPUAJIBHOW apXUTEKTypbl», «llamaATHuKM Bronbs Apazay,
«cropust apxuTekTypbl AsepbaiiipkaHa» (B COaBTOpCTBE ¢ MUKaMIOM
YceitHoBbIM M JIeoHnaoM bperanunkum).

Muoro BHumanus A.Canamzajge yAelnsJd OXpaHe NaMSITHUKOB
apXUTEKTypbl M MOHYMEHTAJIbHOI'O HCKYCCTBA, BOIIPOCAM COXPaHEHMS
ucTopuyeckux ropogos. Ho n3mobnenHoit temorr AGaynBaxaba Canamsane
Obula TeMa CpeHEBEKOBBIX OallleHHBIX MaB3ojeeB. Akagemuk Canamsane
JUYHO Yy4YacTBOBAJl B PECTaBpAallUM TaKUX YHHUKAIbHBIX apXUTEKTYPHBIX
HIEeJIeBPOB, Kak MaB3ojen Momune-xatyH u FOcuda ndn Kyceiipa B ropopoae
HaxubiBane, B pecraBpanuu MmaB3ozes B ceineHun Kapabarmap. OH ObLn
HEepPBbIM a3epOailJUKaHCKUM YYeHBIM, KTO Hayall UCCIIEJOBaTh MaMATHHUKH
apXuTeKTyphl Azepbaiikana. EMy npuHaanexar 3aciayrd B UCCIIEIOBaHUU
HE TOJNbKO Hax4ybIBaHCKOW apXWMTEKTYpHOH MLIKOJbI, HO U IllupBaHCKOH,
TeOpusckoii 1 AppaHCKOM apXUTEKTYPHBIX IIKOJ.

Taxke HameMy apXUTEKTypHOMY HAcJEIUIO IOCBSILIEHAa KHUra Po3bl
CanaeBoit «HaxubiBan. Hacnenue apxutekTypb», kHUra «Opmybam» fAryda
IOcudosa n Bunasta baruposa. ['agupom ['amup3ane ObUiM HanMCaHbI KHUTH
«OTHOrparuecKre CBSI3M, BEPOBaHMSA, OObIYaM B CEMbE M OOIIECTBE» U
«Hammonanphas onexnaa HaxueiBana». Hcropuxkom M.X. Ilapudmu Obu10
HanucaHo uccrenoBanue «deonanpHble rocynapcTBa AzepOaiipkaHa BTOPOM
nonoBuHb! [X — X BexoBy», Payhom Mamenosbim «cropudeckuii ouepk roposa
HaxubiBany, Srydom MaxmynosbiM u Kepumom IllykropoBeiM ObLTO HanrcaHo
«HaxublBan: wucropust W NamsITHUKW», AmmoscatomM  KymmeBsiM — —
«HaxubiBaHckHe Kaxpu3bl», Bunanm MypanoBeiM — «AzepOaiiykaHCKHE KOBPBI,
HaxX4bIBAHCKAs TPYIIIay.

®apxan HarpganweB Hamewatan KHUATY «XaHbl HaxybIiBaHCKHE B
Poccutiickoit umnepun», FOcud Araes — «Boennas ucropus Azepbaiipkanay,
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HaxuniBau B HUCCICOOBAHUAX a3€p6al7[£[)KaHCKI/IX YUYCHBIX

lampxudaxpagmun  Cadpapnmu  —  «MycynbMaHCKue — snurpaduyeckue
namsTHukH Opaybanar.

B.M. KepuMoBbIM OBLIIO M3MaHO «APXUTEKTYPHO - apXEOJOTHUYECKHE
MaMITHUKH 31I0XH OpoH3bl Ha Tepputopun HaxusiBanckoit ACCP», ®yanom

u Mupabnymwioit AnueBbiMu — «HaxupiBaHCKOe XaHCTBO», Hamkadom
Myceubmu - «Pucynku ['smuras», @apxagom AramanueBbiM — «bosbinoe
Bpems Opnaybana», Yunruzom Kamkapom — «HaxywsiBan - oauH U3

JPEBHEHIINX IT'OPOJOB MUDPaY.

JlaBHO Ha3pena HEOOXOIUMMOCTh MpOBeCcTHM B cTeHax MHcrturyra
ApPXUTEKTYpbl U HUCKYCCTBAa HAay4yHYIO0 KOH(EpeHIHIo namMiaTu AOmynBaxaba
Canamszage, Mukawia VYceiliHoBa, [laByna AXyHAOBa M JApYrux Hallux
BBIIAIOIMXCS YUEHBIX - QpXUTEKTOPOB.

3HaMeHAaTeNlbHbBIM COOBITUEM SIBUJIOCH MPOBEIEHHE HHCTUTYTOM
Apxutektrypel u uckycctBa HAHA xoH(pepeHUMH, MOCBSIIEHHON
oOpa3oBannio HaxubIBaHCKON aBTOHOMHOW peciyOJIMKH, TIZe C SIpKOH U
HacbIIIEHHONM nporpaMMHOi peubto Bbictynui IIpesunentr HAHA
akaneMuk Mca [[aOubGeiinu.

BeictynuBmuii ¢ OOMIMPHBIM  JOKJIAAOM UJIEH-KOPPECHOHAEHT
HAHA, nupextop HUuctutyra Apxutektypbl u HckycctBa mpodeccop
Oprerun Canam3aze BbICKa3al MHOXECTBO HAy4yHbIX THUIIOTE3 U
NPEANONOKEHNH, AaHAIM3UPYsT CBSI3M M  BIUSHME HAX4bIBAHCKOMU
APXUTEKTYPHOM WIKOJbI Ha pPa3BUTHE EBPONEHCKOW, B YACTHOCTH
UTaJIbSHCKOM IIKOJBl 3014yecTBa dnoxu Peneccanca. KondepeHuus
coctostnack 15 mapra 2024 roma, Tam ke ObUIO pELIEHO HamedyaTaTh
MaTepuaibl KOHQEpPeHIUU OTIeNbHON KHuroil. [loaToMy BCkOpe MOXKHO
OyZeT BIYMUYMBO O3HAKOMUTHCS C MPO3BYYaBUIMMHU Ha KOH(EpEHINH
MHOTOYHCIIEHHBIMM  JIOKJIaJlaMHM,  TOCBSIIEHHBIMH  HaX4bIBaHCKOMU
apXUTEKTYPHOU LIKOJIE, 03BYYEHHBIMH BUIHBIMHU €€ HCCIIEIOBATEISIMU U3
pa3HBIX HAYYHBIX U 00pa30BaTeNIbHBIX IIEHTPOB A3epOaiilkaHa.
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Taup baiipamos

Tair Bayramov
Nakhchivan in the research of Azerbaijani scientists

Key words: Nakhchivan, Azerbaijan, culture, history, Nakhchivan
architectural school, Heydar Aliyev.

This article examines the works of Azerbaijani scholars dedicated to
various aspects of the history, geography, economy, politics, science,
architecture, art, and overall cultural history of the ancient and beautiful land
of Nakhchivan. The invaluable contribution of the national leader of
Azerbaijan, Heydar Aliyev, to the comprehensive study of this magnificent
region of our homeland, its material and spiritual culture, is noted. Through
his efforts, Nakhchivan has become a thriving, modern republic with all
branches of economy, education, urban development, and culture.

Tahir Bayramov
Azarbaycan alimlarinin tadqiqatlarinda Nax¢ivan

Acgar sozlar: Naxgivan, Azorbaycan, modoniyyot, tarix, Naxc¢ivan
memarliq moaktobi, Heydor Oliyev.

Bu moqale, Azorbaycan alimlorinin Naxgivanin tarixi, cografiyasi,
iqtisadiyyati, siyasati, elmi, memarlig1, incasonati vo iimumilikdo godim vo
g0zol Nax¢ivanin modoni tarixi ilo bagli forqli cohatlors hosr edilmis islorini
miizakira edir. Azorbaycanin milli lideri Heydor Oliyevin momalakatimizin
bu gozal bolgasinin, onun maddi vo monavi madaniyyatinin otrafli tadqiqatina
doyorli tohfasina diggat ¢okilir. Onun soylari ilo Naxc¢ivan biitiin iqtisadiyyat,
tohsil, gohorsalma vo madoniyyat saholori ilo miiasir, inkisaf edon bir
respublika halina galib.
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MOHOMMODAGA SAHTAXTLI MiLLi DUSUNCO,
YENI MOKTOB, YENI OLIFBA VO MOTBUATIN
YARADICISI KiMi

Xiilasa: Moqalodo Naxc¢ivanin maarif¢i-ziyalist ~ Mohommodaga
Sahtaxtlinin XIX asr Azarbaycan milli matbuatinin inkisafindaki miistasna
xidmotlori aragdirilir. M.F.Axundovun basladigi maarifcilik hoarokatinin
davamgisi kimi M.Sahtaxthh milli diisiinco, yeni moktab, yeni olifba vo
motbuat yaratmaq iiglin qgotiyyatlo calismisdir. Miiollif qeyd edir ki,
Mohommadaga Sahtaxtlinin tosiscisi vo nasiri oldugu “Sorqi-Rus” gozeti
motboos vo ictimai fikir tarixinds miihiim rol oynamisdir.

Acar sozlor: Mohommodaga Sahtaxth, “Sorqi-rus” gozeti, motbuat
tarixi, maarif¢ilik horokati, Nax¢ivan ziyalilari

Mohommadaga Sahtaxtli dovriiniin gorkomli ictimai xadimi, filosofu
olmaqgla yanasi, istedadli jurnalist kimi do tanmnirdi. Onun publisistik
yaradiciligi XIX osrin sonu, XX asrin avvallorinds bas veron ictimai-siyasi
proseslori, zomanonin biitiin agrili masalslorini 6ziinds ehtiva edirdi. Milli
motbuat tarixini 1875-ci ildo nosr edilon “Okingi” qgozeti ilo baglayan
Azorbaycanda yeni-yeni gqozet vo jurnallar ¢cap olunmaga baglayir. Rusiyadan
va Avropadan galon demokratik adabi, siyasi coroyanlar Azarbaycan xalqinin
da monoaviyyatina niifuz edir, yeni ideyalar, mofkuralor adamlarin hoyata
miinasibatindo doyisiklik yaradir. Yeni yetison sairlor, adiblor, jurnalistlor,
sohno ustalari, tonqidgilor zamanla, hoyatla ayaqlasmaga, xalqin goziini
acmaga, onlar1 qoflot yuxusundan oyatmaga soy gostarirdilor.

Bu illords, artiq teatr tonqidi do foaliyyatini genislondirir, teatr prosesi
haqqinda diisiinmayo baslayir. “Sohords daimi teatr binast yoxdur. Halbuki
sohar ohalisi ¢ox vo nisboton inkisaf etmis adamlar oldugundan teatr binasi
liciin ehtiyac hiss olundugunu” bildirir. 1883-cii ildo Baki milyongusu,
maarif¢ci Hact Zeynalabdin Tagiyev Bakida teatr binasi tikdirir. Binanin
layihosini memar P.I.Koqnovitski hazirlamisdi. 1887-ci ildon baslayaraq
Bakidaki teatr dostosino Sultan Mocid Qonizado vo Nocofqulu Voaliyev
basciliq edirdilor. “Azarbaycan Tiirk teatrinin miixtosor tarixc¢esi’nds qeyd
edildiyi kimi, “... 1887-ci ildon sonra tiirk teatr1 Bakida getdikco toraqqi
etmaya baslayir. O vaxtin cavanlarindan Sultanmacid Qanizads, Habibboy
Mahmudboyov vo Nocofquluboy Valiyev baslarma hovoskarlar com edib
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teatrlar vermoyo baslayirlar. Bu soxslorin teatr yolunda g¢okdiklori ozab,
ugrasdiqlar1 onvai tohqirat, fohslorin heg biri vasfo golasi deyildir” [1, s.21].

Belalikls, kegon asrin 80-ci illorinin sonlarindan Bakida teatr “az-cox
sabit bir truppa” halina diisiib, “teatrin hovoskar dovriindon ¢ixib todricon
professionallasmaga dogru inkisaf” etmoyo basladi. Mohz bu zaman teatrin
ayri-ayr1 tamasalart barodo moqalo yazan miiolliflor yeni motbuat
sohifolorindo meydana ¢ixd1 vo onlarin say1 getdikco artmaga baslad.

1890-1920-ci illar arzindo Mommaodsadix Axundov, Sofarali Valibayov,
Eynoali Sultanov, Agalar Vozirov (Saloddin), D.A.Saxtaxtinski, Hasimboy
Vozirov, Hiiseyn Minasazov, Rohimboy Molikov, Qurbansli Sorifov,
Mehdiboy Hacinski, Mir Abbas Mir Bagirov, Sofor Boyzads, Haci Ibrahim
Qasimov, Camo Hacinski, Agadadas Hoconov, Mommadoli Sidqi Safsrov,
Xolil Ibrahimov, Oziz Serif vo basqalar1 “Kaspi”, “Baku”, “Bakinckiye
u3Bectuya’, “Bakunetc”, “3akaBkazye”, “3akaBkazckaya peub’, “Tiflisskiy
listok”, “Sorqi rus”, “Sadayi Qafqaz”, “Torciiman”, “Irsad”, “Hoyat”, “Tozo
hoyat”, “A¢iq sdz”, “Ittihad”, “Igbal”, “Toraqqi”, “Ittifaq”, “Sada”, “Haqigat”,
“Sodayi haqq”, “Besirat”, “Zonbur”, “Sovqat” va s. qozetlords teatr tamasalari
haqda moqalalarini ¢ap etdirmislor. Oz ictimai-siyasi istiqgamoti, miitoraqqi
movgeyi ilo olagodar olaraq sonat vo odobiyyat qarsisinda yiiksok toloblor
qoyan “Okin¢i” qozetindo, “Molla Nosroddin” jurnalinda da teatr barado
yazilar ¢ap olunurdu. Hoatta ideya istigamoti, mofkurovi mdvqgeyi etibarilo
ziddiyyatli olan gozetlords do, o climlodon “Kagskiil” gozetinds do yazigilarin
asarloari, eloca do hayat vo foaliyyatlori barads yazilar verilirdi. “Miisy6 Jordan
vo dorvis Mostali sah” komediyasinin tamasasi barods yazilmis ilk
resenziyalardan biri do mohz “Kogkiil” qozetindo nosr olunmusdu.

XIX asrin sonu vo XX asrin avvellorinds Azarbaycan ziyalilart moatbuata
olan ehtiyacin artdigini gorarok ana dilinds qozet vo ya jurnallar ¢ixarmaq
ticlin dofolorlo hokumaot dairslorino miiraciot edirlor. Lakin c¢ar hokumoti
Azaorbaycan motbuatinin da inkisafina manecilik torodirdi. Bu dovr
Azaorbaycan motbuatinin inkisafinda Nax¢ivanda dogulmus maarif¢i ziyal
Mshammodaga Saxtaxtlinin miistosna xidmatlori olmusdur.

O, 1846-c1 ildo godim tiirk yurdu olan vo “sahib-monsob ziyalilar
yurdu”, “Naxcivanin elm vo modoniyyot modrasosi” kimi boylik sohrot
gazanmis Sahtaxtlida anadan olub. 1860-c1 ildo Naxc¢ivan sohor qoza ibtidai
moktabini bitiron Mohommodaga 14 yasinda ikon Tiflis klassik
gimnaziyasinda tohsilini davam etdirib. O, 1871-ci ildo Almaniyanin Leypsiq
Universitetinin Tarix, falsofs vo hiiquq fakiiltasinds ali tohsil alib. 1873-1875-
ci illords Parisdo yasayib, sonra Tiflisa qayidib. Xaricds tohsil alan vo Avropa
modaniyyatini mitkommal dyronon ilk gorkoemli Azarbaycan ziyalilarindan
olan Mohommodaga Sahtaxtliya, tesadiifi deyildi ki, “ilk avropali
azorbaycanli”, — deys xitab edirdilar.
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O, bir miiddst “Moskovskiye vedomosti” qozetinin omokdasi vo
Istanbulda xiisusi miixbiri islomis, 1891-1893-cii illorde “Kaspi” qozetinin
miivoqqoti redaktoru olmusdur. Akademik Isa Hobibboylinin yazdigi kimi,
“miisahidolorin gostordiyi kimi, 1893-cli ildo Mohommodaga yenidon
Tiirkiyaya qayitmis, ...1894-cii ildo Naxgivana golmis, ata yurdu Sahtaxtida
olmugdur. O, bu sofori zamam bir ¢ox naxg¢ivanli ziyalilarla goriismok,
linsiyyot yaratmaq imkani aldo etmisdi” [5]. 1898-ci ildo Azarbaycan dilindo
“Tiflis” adli qozet cixarmaga calismis, lakin ¢ar senzurasi buna icazo
vermomisdir. O, yenidon Avropaya getmis, 1902-ci ildo Parisdo yasamisdir.
Fransa kollecindo vo Ali tocriibo tohsil moktobindo Sorq dillorindon dors
demisdir. Sorbonna universitetinds professor P.Passinin rohbarliyi ilo fonetika
sahosindo todqigat aparmis, Fransa Maarif Nazirliyinin foxri diplomunu
(1901) almisdir. 1902-ci ilds o, Tiflisdo “Qeyrat” adli motbas agmis vo 1903-
cli ildon etibaron “Sorqi-Rus” gozetinin nosrino baslamisdir. M.Sahtaxtl
gozeti toraqqinin li¢ amillorindon biri hesab edorok yazirdi:“Avropa ohli
deyirlor: moxluqgatin toraqqising bais olan seylor li¢ qismdir: avvalon moktab,
ikincisi gozet, liclinclisii teatrdir” [4]. “Sorqi-Rus” iki ildon az bir miiddot ¢ap
olunmasina baxmayaraq, Azorbaycan ictimai fikir tarixindoe, milli
motbuatimizin tarixinds boyiik bir hadiss idi. ”Sarqi-Rus® qozeti motbuat va
ictimai fikir tariximizdo miihiim rol oynamisdir. Sahtaxtl yaratdigi qozetin
otrafina ilk giindon ddvriiniin is1ql1, zokali gelom sahiblorini toplayirdi. Bu
qozet Azarbaycanda Qarb standartlarinda ¢ap olunan Sorq gozeti idi; qozetin
asas magsadi tiirk-miisalman ohalisini maarif vo madoniyyats calb etmak idi.
Az miiddst orzinds ”Sorqi-Rus* biitiin tlirkdilli xalglarin gozeti kimi sohrat
qazanir, yaxin-uzaq matbuatin digqgstini calb edir. Sahtaxtli bu qozetds aydin
dillo, milli toossiibkesliyi ilo millotin dordi-sarindon sz acir.

Onun ”Sarqi-Rus‘““da ”Qazetnafas* imzast ils darc etdirdiyi 50-don artiq
moqalosi dovriiniin aynasi kimi comiyyatdoki geriliyi, avamligi vo bunun
sobablarini cosaratlo gdstarir, mévhumateiligl, dini fanatizmi,qadin osaratini
ustaligla damgalayirdi. Mohommaoadaga Saxtaxtlinin “Sorqi-Rus”un foaliyyati
ilo XX oasr Azorbaycan milli motbuatinin tarixindo yeni dovr baslands;
hamg¢inin “Molla Nasraddin” jurnalinin da yaranmasinin da tomali qoyuldu.
Naxcivan odobi miihitinin goérkomli nlimayandslorindon biri kimi sair-
dramturq Hiiseyn Cavid do XX osrin ilk gazetinin nagrini alqislayanlardan biri
olmugdur. Qazetin nosr olundugu illordo Conubi Azorbaycanda-Urmiyado
miivoqgoti yasayan gorkomli sonotkar Tiflisdon wuzaqlarda olmasina
baxmayaraq, qozetin on foal oxucularindan biri idi M.Saxtaxtli Calil
Mommadquluzadenin Tiflis odobi foaliyyatine vo matbuat tarixine golmasino
do sobob olmusdur. Onun bas redaktoru oldugu “Sorqi-Rus” gozeti moshur
“Molla Nasroddin” jurnalinin sonraki faaliyyati {igiin ciddi asas yaratmigdir.
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Mirzo Calilin 6miir-giin yoldast Homido xanim “Mirzo Calil haqqinda
xatiralorim* kitabinda yazir: “1903-cii ildo Tiflisdo Mirzo Calil tosadiifon
Mohommoadaga Sahtaxtli ilo goriisiib. Mohammaodaga o zaman nasr etdirdiyi
”Sorqi-Rus” qozetindo Mirzo Calili islomoys colb etmis, o da raziliq verib
galmigdir®. Sonralar Mirzs Calil yazirdi: “Onu deys bilorom ki, o asrdo vo o
sorait icindo heg¢ bir kosin ciirati ola bilmozdi ki, golomi ilo azad olsun vo
hékumatin istibdadi ilo miibarizo aparsin... Hotta yadimdadir ki, miisolman
arvadlaria savadin vo tohsilin liizumu barssindo Mohommaodaga torafindon
gozetdo yazilmisg bir moqalods “qadin azadligi” kimi iki kolmonin {isto
miisolmanlar i¢inds boylik danisiq téradi”. 1905-ci ilin avvallorindo Sahtaxtl
6z motboasini Calil Memmadquluzadoys vo Omar Faiq Nemanzadoys verir vo
O0zli do Tiflis gimnaziyasinda dors demoyo baglayir. M.Sahtaxtli M.F.
Axundovdan baslayan maarif¢ilik horokatinin davamegisi olaraq milli diisiinca,
yeni maktab, yeni olifba vo motbuatin yaradilmasinda ozmlo ¢aligirdi.

M.Sahtaxtlinin sosial mozmunlu osorlori icorisinde gorkomli iran
maarifsisi, publisist vo dovlot xadimi Mirzo Miilkiin xana hasr olunmus bes
maoqalssini xiisusilo forqlondirmok lazimdir. Bu silsilo yazilarda maraqli taleyi
olan, zomanasinin gabaqcil adamlarindan biri kimi taninan, ziyali vo votoandas
movqgeyi ilo segilon, M.F. Axundovla uzun illor dostluq slagolori saxlayan
diplomat Mirzo Melkum xanin miifassal tercimeyi-hali verilmisdi. Mirzo
Melkum xan XIX osrin sonlar;, XX osrin ovvallorinda iran hoyatinin
yenilogmosi, avropalagmasi ugrunda miibarizo aparan gérkomli maarif¢i vo
dovlot xadimi idi. Iran comiyyatinin hoyatinda miitoraqqi doyisikliklora nail
olmaq Mirzo Miilkiim xanin on bdyiik arzularindan biri idi. Inkisaf etmis
Olkolorin komoyi olmadan bu ciir inkisafa he¢ ciiro nail olmagin
miimkiinsiizliiyiinii o, 6z osarlerinds yazir va Iran gonclorinin kiitlovi suratdo
xarici Olkolordo ali tohsil almaga gondormok ideyasint irali siirlirdii.
M.Sahtaxtli Mirze Miilkiim xan1 “ziyali fars” adlandiraraq, onun teroqqi vo
modaniyyat ugrunda miibarizasinag dostok verirdi [6].

Mohommodaga Sahtaxtli Azorbaycan Xalq Cumhuriyysti dovriinde
votono qayidaraq Baki Universitetindo Sorq dillori vo oadabiyyatindan
miihaziralor oxumusdur. Onun dilgiliklo bagli elmi foaliyyotindo olifba
islahati mithiim yer tutur. O, bu sahodo moshur miitofokkir Mirzo Fotoli
Axundovun yolunu davam etdirmis, slitba islahati ilo bagli ilk doyorli todqiqat
osari olan “Tokmillogdirilmis miisalman olifbeyi” kitabin1 1879-cu ildo
Tiflisdo nosr etdirmisdir. Azarbaycan olifbasinin daha da sadolosdirilmasi,
latin grafikali olifbaya kecid sahasindoki coxillik somorali foaliyyeti, cap
etdirdiyi orijinal olifba layiholori Mohommodaga Sahtaxtlinin dilslinasliq
sahasinda gorkamli alim oldugunu gdstarir.

Boyiik miitofokkir 6z yaradiciliginda milli istiglaliyyate manecilik
torodon psixoloji-manovi, sosial-ictimai vo bagqa masalalori toqdim vo tonqid
edon, milli oyanisa xidmot edon gdrkomli maarif¢ilordon biri idi. O,

168



Mohammadaga Sahtaxtli milli diislincs, yeni moktab, yeni olifba
vo matbuatin yaradicist kimi

maogqalalorinde uca ideallara qars1 ¢ixan angollari tohlil edir, onlarin aradan
galdirilmasi yollarini diistintirdii. “Hor millot morifat ilo yasar, cohalst ilo yox
olar” [6], — deyan Mohommodaga Sahtaxtl yaradiciliginda 6z millati haqqinda
narahat duygu vo problemlori oks etdirmis, onlarin holli istigamotindo
miicadilo aparmigdir.

Onun olifba islahat1 istigamotindoki yorulmaz foaaliyyati do xalqinin
inkigafina gostorilon xidmotlor sirasinda olduqca qiymatlidir. Bu monada,
gorkomli alim Azorbaycan ictimai fikir tarixindo hom do slifba islahat¢is1 kimi
sOhrat gazanmigdir. Mohommodaga Sahtaxtli Azorbaycan elmi, adobi va ictimai
fikir tarixinds dasidigr mithiim xidmatlora géra dovlat soviyyasindo soxsiyyoti
hormotlo yad edilon vo yaradiciligt Oyronilon simalardan biridir. Osrin
ovvallorindo xalqin milli-menavi inkisafi ugrunda horokat baslamisdi. Bu
golismolordon ruhlanan boyiik odib yazirdi: “Gliman edirom ki, biitiin
miisolman ziyalilari, homg¢inin imumiyystls, zohmotkes, toraqqiye can atan
kicik xalqumizin inkisafinin insanparvar dostlart moni miidafis edocok vo bu
isin madoni shamiyyatini layiqinco anlaya bilacoklor” [2].
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The article examines the outstanding achievements of the
enlightener-intellectual Mahammadaga Shakhtakhtli, a native of
Nakhchivan, in the development of the Azerbaijani press of the 19th
century. As a follower of the educational movement started by M.F.
Akhundov, M. Shakhtakhtli worked decisively to create a national thought,
a new school, a new alphabet and press. The author shows that the
newspaper “Shargi-Rus”, which he created, played an important role in the
history of printing and public opinion.

Hapmuna Araesa

Maxammagara lIaxraxTim, Kak co3gareib
HAIMOHAJBLHOT0 MBINLJIEHUS, HOBOM IIKOJIbI,
HOBOI'0 aJ1()aBUTA U NPECCHI

KimroueBbie cnoBa: Maxammanaru [llaxrtaxtiu, «Illapru-Pycs»,
UCTOpPUS  MeYaTH, NPOCBETUTEIBCKOE JBHXKECHHE, HWHTEJUIUTCHIUS
HaxunueBanu

B crartbe paccMartpuBarOTCS BBIIAIOIIMECS 3aCIYTHM MPOCBETUTENS-
uHTeumreita Maxammanarun [laxtaxtiu, ypokeHua HaxusiBana, B
pa3zButun azepOaiimxanckoil mpeccbl XIX Beka. bynyun mocnenoBateneMm
MIPOCBETUTENBCKOTO ABMKEeHUS, HauaToro M.d.AxynaossiM, M.IIlaxTaxTiu
pEIIMTENIbHO paboTa Ha/l CO3/IaHUEM HAIIMOHAILHON MBICIIH, HOBOM IIIKOJIBI,
HOBOTO anQaBuTa U e4aTu. ABTOp MOATBEPKIAET, UYTO CO3/IaHHAS M ra3era
«IIapru-Pycb» chIrpaiia BaXKHYI0 pOJb B HUCTOPUM IIE€YATHOIO Jeja |
0OIIIECTBEHHOI0 MHEHHUS.
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NAXCIVAN MADDI MODONIYYOT NUMUNOLORININ
KONSEPTUAL OSASI

Xiilasa: Toqdim edilon moqalodo Nax¢ivan maddi modoniyyat
niimunolori konseptual fikrin dasiyicisi movqgeyindon isiqlandirilir. Qeyd
edilir ki, Gomiqaya tasvirlori, Kiiltopadon tapilmis gablar, soddo vo vorni kimi
xalca momulatlari, Yusif Kiiseyr oglu, Momins xatin tiirbalori Naxg¢ivanin
godim tarixi, burada yasayan insanlarin diinyagdriisii, inami ilo bagh
molumatlarla yanasi, vizual sokildo 6ziinii biiruzo veron vahid konseptual
fikrin bu orazids yarandig1 va yayildigi mokanlardan biri kimi tozahtir etdiyini
on plana g¢akir.

Moqalads eyni zamanda Naxg¢ivan maddi modoniyyat niimunalorinin
kompozisiya qurulusunun vo rong koloritinin dekorativliyin, yoni “zahiri”
torofin isiqlandirilmasina deyil, ruhi tosokkiilo vo proseso qosulmaga sévq
edon “batini” torafin foallagsmasina impuls veran badii ifads vasitolori olmasi
haqqinda molumat verilir.

Acar sozlor: Naxgivan, konseptual fikir, ahongdarliq, Gomiqaya,
Kiiltopo, Yusif Kiiseyr oglu, Momins xatin, sokkizbucaqli

Diinyanin yaranisi, dual monalarin miixtslif tisullarla tozahiirii kegmis
hagqinda molumat veron, indiki zamani xarakterizo edon vo golocayi
prognozlasdiran vahid konseptual fikirlo baglhdir. Basoriyystin holo erkon
caglarindan movcud olan bu konseptual fikir asas etibarilo maddi, eloco do
monavi madoniyyat niimunalorinin badii ifads vasitolorinds 6ziinii biiruzs
verarok dovriimiizo golib catmigdir. Bu monada, indiki dévrdo maddi vo
monavi modoniyyat niimunslorinin  miixtolif saholorin  miitoxassislori
torofindon daha dorindon arasdirilmast vo toblig edilmosi zamanin
cagirislarindan biri kimi 6z oksini tapir. Belo ki, maddi vo monavi madoniyyat
niimunalari Azarbaycan xalqinin qadim tarixs vo zongin ananolora malik bir
xalq oldugunu, Azaorbaycan torpaginin, o ciimlodon do Nax¢ivanin sakral bir
makan olmasini siibuta yetiron baglica dolillordir.

Monbolorlo tanigliq gostorir ki, insanlarin  gergaklik haqqinda
topladiglart biliklor ilkin morholodo sos, s6z, jest, hondosi isaralor,
kompozisiya qurulusu, rogom vo rong kimi bodii ifado wvasitolori ilo
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gavranilmis [8] vo genetik yaddas vasitasilo digor nasillors otiiriilmiisdiir. Bu
onunla olagadardir ki, geyd edilon badii ifads vasitolori diinyan1 daha tez vo
aydin sokildo dork etmoyo, eyni zamanda ruhi yiiksoliso vo proseso niifuz
olmaga zomin yaradan impulsvericilor idi. Bu monada, Nax¢ivan maddi
modoniyyat  niimunolorinin  badii  ifado  vasitolorini  “batin-zahir”
miinasibotlorinin tozahiirli, nisbot, tarazliq, ahongdarliq timsalinda 6ziinii
bliruzs veran konseptual fikrin dasiyicilar1 kimi qiymatlondirmok olar.

Arasdirmalar gostorir ki, madoniyyast tarixinde ruhi doerketmo prosesi
din, folsofo vo badii madoniyyat daxil olmagla {i¢ asas axinda qovusur vo bu
tic asas axin qarsiligh sokilde biri digorinds 6ziinii biiruze verir. Todqiqatci
T.S.Viqotskiy qeyd edirdi ki, “diinyanin badii tofokkiir yolu ilo dorkinin bir
golu midrikliyi derketmao tolimins istigamatlonarok falsofs ilo alagelondirilir.
Bu noazoriyyonin baslica movqgeyi dil vo incosonstin inkisafi vo foaliyyati
arasinda analogiyada olmasindadir” [4, 29].

Lakin xiisusi vurgulamaq lazimdir ki, din vo falsofs ruhi derketmonin
sonraki morhaloalorini toskil edirdilor. Belo ki, ruhi dorketmonin ilkin
morholosi bodii tofokkiirlo olagadar idi. Tosadiifi deyil ki, todqiqatet
D.M.Uqrinovi¢ “qadimdas diinyanin dorkinds badii madoniyyatin, xiisusilo do
musiqinin rolunu izah edorkon, onlar1 daimi movcud olan sirlorin agilmasina
aparan, insani substansionalliga yaxinlagdiran yollardan biri kimi” [7, 6]
qiymotlondirirdi. Iroli siiriilon bu mdvqe bodii modoniyyatin, eloco do
musiqinin ham da dinls baghligini gostarir.

Badii modoniyyat baslica olaraq informasiyani qoruyub saxlayan vo
yayan isaro sistemlori vasitosilo dorketmo vo Otlirmo funksiyasini dasiyir.
Naxc¢ivan maddi madeniyystinin todqiqi do gostorir ki, bu niimunslarin
vasitosilo konseptual fikrin Otiiriilmasi {glin  spesifik “dil”s ehtiyac
duyulmusdur. Bu sobobdon yaradici insanlar bodii ifads vasitolorinin
komayindon faydalanmiglar. Belo ki, verbal dilden, yoni s6zls ifads edilmadon
daha 6nco mdvcud olan bu “dil” konseptual fikirlo yiiklonmis molumatin
mabhiyyatinin dork edilmosine vo madani informasiyanin otiiriilmesine xidmot
gostormisdir. Yoni, bu “dil”in vasitosilo insanlar danisiq dilinin imkanlar
cor¢ivasing sigmayan informasiyani Otliro bilirdilor. Bu informasiyanin
biitovliikkdo musiqi baglangici ilo, Azorbaycan madaoniyyastindo “hal-ohval”’dan
yaranan bilik kimi tozahiir edon mugamla, ali moenada iso ahongdarligla
bagliligini geyd etmok xiisusilo vacibdir.

Aparilan aragdirmalardan bu naoticoye golmok olar ki, diinyagoriisii
movgeyinin doyisilmosi kegmis dovro aid edilon maddi madoniyyot
niimunalarinin dasidigr konseptual fikri qavramaqda maneolor yaradir. Bu da
ke¢mis dovriin diinyagoriisiiniin “irrasional” diisiinco torzinog, ruhi dorketmoyo
koklondiyi halda, indiki dovriin diinyagoriisiiniin “rasional” diislincoyo, maddi
torofs istigamatlonmasi ilo olagadardir. Halbuki tarixo nazer yetirsok gorarik
ki, ham bagariyyatin yaranmasinin ilkin dovrlari, ham ds orta asrlor ali fikrin
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yayimlanmasinin an foal dovrlori olmusdur. Belo ki, mohz bu dévrlords diinyanin
vahid bir sistem kimi dork edilmosi marhoslosi yagsanilmigdir. Bu monada, deys
bilorik ki, biitovliikdo Azorbaycan, xiisusilo do Naxg¢ivan diinyanin vahid bir
sistem kimi qavranilmasi marholasinin yasandigt mokanlar idi. Tesadiifi deyil ki,
mohz bu dovrlordo meydana golon maddi moadoniyyat niimunslori vahidliklo
bagh diinyagdriistiniin tosiri altinda ruhi tosokkiil, dorketmo vo yaradiciliq
timsalinda proseso qovugsmaga yol agirdi.

Manbalarls tanigliq gostarir ki, bagariyyatin ilkin dovrlerinds vo elaca
do orta osrlordo yaradilmis maddi moadoniyyst niimunalorinin mahiyyatinin
dork vo izah edilmaosi iiclin miivafiq “acar”mn olmasi vacib sortdir. Bu kimi
mosalolorin aragdirilmasinda “agar” qisminds Azorbaycan elmi fikrinds ilk
dofo olaraq todqigatgi, musiqisiinas Sevil Forhadova torafindon irali siiriilmiis
“stiur konsepsiyasi’nin ¢ixis etmosini vurgulamagq xtisusilo vacibdir. Bels ki,
bu konsepsiya vasitasilo nainki ononovi irsin miixtalif saholorinag, eloca do
iimumbagar modaniyyatine aid bir ¢ox suallara aydinliq gotirmok miimkiindiir.
Bunu nozors alaraq, Naxc¢ivan orazisindo askar edilmis maddi modoniyyot
niimunolorinin mahiyyatini “stiur konsepsiyas1”, Sorq diinyagoriisii ilo baglh
“batin-zahir” miinasibatlori movqeyindon isiqlandirmaq miihiim shamiyyot
kasb edir.

Xatirlatmaq yerino diisor ki, konseptualligla bagli molumatin dork
edilmosi mévzusu Rus elmi fikrindo do arasdirilmisdir. Bu monada, tadqiqatct
A.B.Kosarevanin “insan siiurunda bas veron proseslorin madoniyyastin
transformasiyasini, modoniyyatin is9, 0z ndvbesindo psixi proseslordo
doyisikliklorin getmasini tohrik etdiyini” [S] vurgulamast diqqati calb edir.
Biitiin bunlar onu gostarir ki, ruhi biliyi ¢atdiran dili anlamaq, kodlasdirilmis
molumatlar1 izah etmok liglin mosaloys “idrak prinsipi” (S.M.Forhadova)
movqeyindon yanagmaq vacibdir.

Manbalarle tanishq gostorir ki, Nax¢ivanin qadim tarixo malik sakral
mokan olmasini siibuta yetiron bir sira maddi modeniyyst niimunslori
mdveuddur ki, onlarin vasitosilo hom do bu mokanin vahid konseptual fikrin
yarandig1 orazilordon bir1t kimi qobul edilmasi miimkiinlogir. Masalon,
Gomiqaya tasvirleri, Kiiltopaden tapilmis gil mamulatlar, sadde vo vorni kimi
xovsuz xalca niimunalori, eloco do Naxg¢ivan memarliq abidolori biitiin bu
qeyd edilonloro misaldir.

Aparilan aragdirmalar gostorir ki, qodim dovriin yaradict insanlari
adoton konseptual fikri maddi moedoniyyst niimunolorinds miisyyon badii
ifads vasitesini - kompozisiya qurulusunu, ornamenti, rang koloritini 6n plana
¢cokmoklo c¢atdirmaga calisirdilar. Lakin bu homin maddi madoniyyat
nliimunasinds 6zilinii biiruzo veran konseptual fikrin vahidliyini dork etmokdo,
eloco do bu nlimuneni yaradan insanlarin ruhi tosokkiil prosesinin
morhaloalorini yasamalarinda vo tamasagini da bu proseso colb etmolorindo
maneayd ¢evrilmirdi. Ruhi tosokkiil prosesinin marhalalorinin yaganmasi vo
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prosesa calb edilmonin niimunslarindon biri kimi, Gomiqaya tosvirlorini misal
gostormok olar.

Todqigatg1, professor Voli Oliyev “Gomigaya abidolori” adh
monbasinds geyd edir ki, “Azorbaycanda ibtidai incosonat 3-6 min il bundan
avvallar tunc dovriinds xiisusilo, onun orta va sonraki marhalalorinds 6ziiniin
cicoklonmo dovriinii kecirmisdir. Ibtidai incosanatin bu yiiksalis morhalosi
Gomigqaya tosvirlorindo 6ziinli daha parlaq sokildo gostormisdir” [1, 25].

Aparilan aragdirmadan bu fikro golmok olar ki, “dordiincii geoloji
dovrdo yaranmis vo osason sort sildirimli qayaliglardan ibarot” [1, 25]
Gomiqgaya yalniz todgiqatcinin bonzotmosi kimi “nohong das biit” deyil, hoyat
va inamla bagli olan fikirlori, eyni zamanda diinyanin dork edilmasi, “bilikls
nurlanmaq” ti¢lin ruhi togokkiil yolunun zirvesine dogru addimlayan qodim
dovriin insaninin yaradiciliq prosesini vizual sokildo oks etdiron bir abido
olmusdur.

Diqqoti colb edon cohot odur ki, todqiqat¢1 Vali Oliyev Gomigaya
tosvirlorinin bazilorini Giinoso sitayislo alagolondirmisdir. Bu da bilavasito
“biliklo nurlanma”nin vizual yolla tozahiirlorindon biri idi. Masalon, 21-ci
qaya lzorindo heyvanat alomi ilo bagl tosvirin maraqli bir kompozisiya
asasinda hallini tapdigini vurgulayan todqiqatgi yazir: “Gomiqaya ligiin saciyyavi
kegi rosmlorindon forgli olarag, bu rosmlor bir nov dag koali vo yaxud okiiz
tosvirini xatirladir. Onlarin bagi tizorinds buynuz avazine dairs verilmasi istor-
istomaz diggeti calb edir. Heyvanin buynuzlarinin bu sokilds verilmaosi tosadiifi
olmayib, miioyyon inamla bagli semantik mozmun kosb edir. Cox ehtimal ki,
godim Naxcivan tayfalarinin osas inamlarindan olan Giinoso sitayislo baghdir.
Gorliniir godim totemlor hom do gilinogin yer lizorindo dastyicilart sayillmisdir. Bu
tosvirlords sanki insanlarin hayatinin qorunmasi, onlara ig1q, hoyat {i¢iin istilik,
horarat vo golocok arzulanir” [1, 30].

Tadqiqatc1 22-ci qaya lizerindoki kompozisiyada da Giineso sitayislo
bagl tosvirlorin oksini tapdigint vurgulayir: “Giinos romzi sayilan daironin
igarisinda garxi-folok (od) nisan1 hokk olunmusdur. Bu isarodon solda yerloson
sxematik rosm giinogo, oda sitayis edon adam tosvirino banzayir. Sanki o,
oturmus vaziyyotds ollorini yuxari qaldiraraq bu miiqaddesliklor qarsisinda
sitayis edir” [1, 30].

Goriindiiyli kimi, Gomiqaya tosvirlorindoki glinos vo od simvollari
todqiqatci torafindon otrafli sokilds isiglandirilmisdir. Lakin diisiiniiriik ki, bu
simvollar “is1q, hayat ii¢iin istilik” kimi xarakterizo edilorken yalniz “zahiri”,
goriinon torofi deyil, eyni zamanda qlobal monada qavranilan “biliklo
nurlanma”ni ifads etmisdir. Biliyin vahidliyinin vizual yolla oldugu kimi,
akustik yolla da 0Ozilinii biliruzo verdiyini nozors alsaq deyo bilorik ki,
Gomiqaya tosvirlorinde bilavasito “hal-ohval”’dan yaranan biliyin sasli
tozahiirii olan mugam fenomenin izloring tosadiif etmok miimkiindiir. Belo ki,
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mahiyyot baximindan mugam dorketmo prosesinin, “biliklo nurlanma”nin,
yaradiciliq foaliyyatinin sos vasitasila tozahiirtidiir.

Diinyanin dorkinds miihiim rol oynayan badii ifado vasitolorindon biri
do rongdir. Kiiltopo sirli gablar1 niimunasindo rongin konseptual fikrin
dastyicis1 kimi tozahiir etmosine nozar yetirok.

Tadqiqatgr Nosir Rzayev “Qadim dovr Azorbaycan incasonatinin bazi
mosaloalori (e.0.VIII-I minillik)” adli moqalesindo yazir: “Tarixdon ovvalki
dovrdo Azorbaycanin keramika sonoti osason dulusguluq sonotinin iki
modoniyyati ilo xarakterizo olunmusdur. Sirli keramikanin birinci
modoniyyati Nax¢ivan Muxtar Respublikasinin orazisi {i¢iin xarakterikdir.
Kiiltoponin sirli qablar1 eneolit dovriindo oldugu kimi, tunc vo domir
dovrlorinds yaradilirdi. Tunc dovriiniin bu niimunalori Qizil-Vong, Sahtaxti,
Sortapa, Nohadcir, Arafsa vo Naxgivan diyarinin basqa mantagalorinds agkar
edilmisdir” [6, 150].

Inkrustasiya olunmus keramika madoeniyyati haqqinda fikrini bildiren
todqiqat¢t vurgulayir ki, gqodim dovriin rossamlarinin daim yaradiciliq
axtarisinda olmasi, onlarin monoxromdan polixroma, “xatti obrazin rango,
tosvirin  sado vo  primitiv  tofsirindon daha mirokkobo  dogru
istigamatlonmosinda” [6, 154] 6z oksini tapmisdir. Toadqiqatct yazir: “Onlarin
imkanlar1 ovvellor dulusguluq sonstinin inkisafinda miitoraqqi oksini tapan
qara sirli keramikanin texnologiyasi ilo mohdudlagirdi. Lakin qodim rossamlar
bu texnologiyanin imkanlar1 ¢or¢ivasinde rangli diinyaya, polixromluga vo
rongaronglik diinyasina ilk pancaralorini acdilar - bu qara momulatlarin ag
kiitlo ilo inkrustasiyasi idi. Inkrustasiya modaniyyati tunc dévrii Azorbaycan
rossamlarinin boyiik kosfi 1di” [6, 154].

Iroli siiriilon fikirdon gériindiiyii kimi, todgiqatg1 qara momulatlarm ag
kiitls ilo inkrustasiyasina xiisusilo diqget yetirmisdir. Fikrimizco, monoxromdan
polixroma dogru istigamatlonmonin sababi qodim dovriin rossamlarinin hoyati
“batin-zahir” miinasibotlori mévqgeyindon dork etmalori ilo bagl idi. Basqa s6zlo,
hayatin “batin-zahir” miinasibatlori osasinda qavranilmast qodim dovriin
rossamlarinin yaradiciliq axtariglarina ¢ixmasma bir nov tokan vermisdir. Bu
monada, Kiiltopa sirli gablarini hoyatin goriinen, “zahir”i ve goriinmayan,
“batin”1 toroflorinin garsiligh slagosi timsalinda vizual sokildo gara momulatlarin
ag kiitlo ilo inkrustasiyasi asasinda oksini tapan niimunalor kimi qiymatlondirmok
olar. Goriinan, “zahir”i vo gorlinmayan, “batin™ taraflorin qarsiligh slagasinin
akustik yolla sasdo, mugam fenomeninds tozahiir etdiyini nozors alsaq, Kiiltopo
sirli qablarini da “mugam idrak prinsipi”nin (S.M.Farhadova) tazahiirlori sirasina
aid edo bilarik.

Qeyd etmak lazimdir ki, tunc dovriinds yaradilan momulatlar ham do
rossamlarin ruhi tosokkiil yolunda kecdiklori hallar1 da oks etdirirdi.
Diistiniiriik ki, godim rassamlarin rangs bigana galmamasinin sobabi do mohz
bununla slagadardir. Bu monada, qara fonda ag kiitlo ilo islonma texnikasi
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yiiksok bodii zdvqiin gostoricisi olmaqla yanasi, hom do “batin-zahir”
niimunasindo bir-birinin oksi olan iki torofin birlogsmosindon yaranan dual
miinasibatlorin, yoni konseptual fikrin, ruhi togokkiil yolu, dorketmo,
yaradiciliq foaliyyeoti timsalinda proseso niifuz olmaqgla gazanilan biliyin
vizual tozahiirii idi.

Diinyanin dorkindo miihiim rol oynayan digor bodii ifads vasitosi
kompozisiya qurulusudur. Nax¢ivan memarliq abidolorinin hondosi isaralor
osasinda qurulan kompozisiyasinin niimunosindo konseptual fikrin vizual
tozahiirlorine nozor yetirok.

Monbalorlo  tanisliq, Azerbaycanda ilk memarliq maktobinin
yaranmasinin Nax¢ivan memarliq maktobi ils alagali oldugunu gostorir [2, 8].
Aparilan aragdirmalar bu noaticoys golmoys imkan verir ki, Naxgivan
memarliq maktabins aid niimunaloar, xiisusils da tiirbaler, ziyaratgahlar baslica
olaraq hondasi isaralordo oksini tapan vahid konseptual fikrin vizual tozahiir
tisulu kimi qavranilmisdir. Belo ki, hondosi isarolor godim vo orta oasrlorin
rossamlarinin vo memarlarinin diinya haqqinda vahid konseptual matni dork
etmolari tigiin bir olifba idi.

Xiisusi qeyd etmok lazimdir ki, Nax¢ivan memarliq moktabi sirf Sarq
diinyagoriisliniin prinsiplorini oks etdirir. Bunu memar ©comi Obubokr
oglunun memarliq abidslorinin  kompozisiyalarin1  yaradarkon  Sorq
diinyagoriisii liglin xarakterik olan iki bir-birine oks torafin qarsiliql olagoesi
konsepsiyasini asas gotlirmosinda izloamok miimkiindiir.

Yusif Kiiseyr oglu vo Momine xatin tlirbalori Sorq diinyagdriisiiniin,
“batin-zahir” miinasibatlorindon yaranan vo ali monada qavranilan
ahongdarhigin vizual tozahiirloridir. Todqiqatgi, professor Obdiilvahab
Salamzados Yusif Kiiseyr oglu tiirbosinin qurulusu haqqinda bunlar1 geyd edir:
“Abido yeralt1 sordabadon vo yeriistii qiillovari hissodon ibarstdir. Planda
abidonin yertistii hissosi daxilden vo xaricdon sokkizbucaqli soklindadir” [2,
10]. Masaloya konseptualliq mévqgeyindon yanasdiqgda bels fikro golmok olar
ki, tiirbonin mohz sokkizgiisoli qurulusda yerina yetirilmosi tosadiifi deyil. Belo
ki, sokkizgiiso orta osrlordo yaradilan bir cox badii modoniyyst vo memarliq
sonati nlimunslorinds istifads edilon handasi isars idi.

Monbolarls tanisliq gdstarir ki, “““8” raoqomi Ilahinin asas atributu olaraq bir
cox xalglarda zaman vo mokanda sonsuzlugu ifads edir”di 3, 341].

Sokkizgiisali qurulus Islam madaniyyatinda genis yayilmsdir. “Rub al-
hizb adlanan miiselman simvolu sokkizgiisoli ulduz smale gatiran, iki bir-birinin
iistlino band edilmis dordbucaqglidan ibarstdir. Rub Quranda istifads edilir, ona
eyni zamanda bir sira bayraglarin vo emblemlorin {izorindo tosadiif etmok
miimkiindiir” [9].

Movcud fikra goro, sakkizgiisoli qurulus “tiirk xalglarinin sokkiz qolunu
toskil edir” [10]. Qeyd etmok lazimdir ki, sokkizgiisoli ulduzun dorin monasi
ictimai xadim Heydor Camal torofindon do aciglanmigdir. Onun fikrinco,
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“Quranda Allah geyd edir ki, onun soma taxt1 sokkiz malok torofindon aparilan
sokkizglisodon ibaratdir. Buna gore do tiirbalor, ziyarstgahlar sokkizguseli
qurulusda tikilmislor vo sokkiz qapidan ibaratdirlor” [10].

Konseptual fikrin vizual tozahiiri MoOmino xatin tiirbasinin
nliimunasinds do movcuddur. Bels ki, abidonin “Yeralt1 sordabo hissasi planda
onbucaqhdir” [2, 18] fikrinde onbucaqli qurulusun konseptualligla
bagliliginin 6n plana ¢ixarilmasi buna niimuns ola bilor.

Diqgati calb edan cohat odur ki, Momins xatin tiirbasinin kompozisiya
qurulusunda Sorq diinyagériisii ilo bagli olan “batin-zahir” prinsipinin bir sira
tozahiir iisullaria tosadiif etmok miimkiindiir. Bu tozahiir {isullarindan birini
professor Obdiilvahab Salamzadonin “Mdmins xatin tiirbasinin asas hissasini
togkil edon yeriistii abido xaricdon 10 giisoli, daxildon iso dairovidir” [2, 23]
fikrinds aydin sokildo izlomak olar.

“Ocami Obubokr oglu vo Naxcivan memarliq abidslori” monbasinda
“zahir-batin” prinsipinin digar tozahiirloring do rast golmok miimkiindiir. Buna
misal olaraq professor ©Obdiilvahab Salamzadonin abidoni “monumental
zoriflik” formulu ilo mioyyonlosdirmasi diqqgeti colb edir. Belo ki,
todqigatcinin “tlirbo kompozisiya etibart ilo oldugqca monumental oldugu
halda, ayrintilar1 zorif islonmis tikintidir” [2, 26]; “Kompozisiyanin bels halli
ola bilsin ki, tlirbonin gadin xatirasino hasr edilmasi ilo slagadardir” [2, 27]
fikirlori bu formulun aydin sokilde izahini verir. Qeyd etmok lazimdir ki,
“monumental zariflik” formulunda “zahir-batin” miinasibatlori do 6z oksini
tapmigdir. Belo ki, “zahir”i torofin monumentalliqla, yoni “kisi” baslangici,
“batin™i torafin isa zariflikls yoni “qadin” baslangic ilo slagalondirilmasinin
niimunasinds iki bir-birino oksin ahangdar sokilde saslogsmasini, yoni “ikinin
tok”ini (S.M.Forhadova) izlomak olar ki, bu da mugam fenomeninin digor
tozahiir tisullarindandir.

Qeyd edilonlordon bu noticoyo golmok olar ki, arasdirilan maddi
madoniyyat niimunalori lizerindaki tosvirlor, bu niimunslorin rongi vo
kompozisiya qurulusu bilavasito Nax¢ivanin qodim tarixi, burada yasayan
insanlarin  diinyagoriisii, hoyat torzi, inami haqqinda molumat veron
informasiya dasiyicilaridir. Bu kimi informasiya dasiyicilarinin izah
edilmoasindo diizgilin istigamotin se¢ilmoasi Naxg¢ivani konseptual fikrin
yarandig1 vo yayildig1 mokanlardan biri kimi isiqlandirmaqla yanasi, bu qodim
mokanla bagli bir ¢cox izah edilmayan masalalors aydinliq gatirilmosine zomin
yarada bilor.

177



Turanxanim Sirzadova

IJdobiyyat:

Oliyev V.H. Gomiqaya abidolori. Baki: Azornosr, 1992, 79 s.

Salamzado ©. ©comi Obubokr oglu vo Naxg¢ivan memarliq abidoslori.

Baki: Isiq, 1976, 83 s.

3. AnexkmepoB A. Tiopku A3sepOaiikana (IpeBHOCTb U paHHEe
cpenHeBekoBbe). baky: Sorg-Qoarb, 2011, 560 c.

4. Bprirorckuii JI.C. Ilcuxonorus uckyccrBa. Mocksa: Ileparoruxa, 1987,
344c.

5. Kocapesa A.b. [Icuxonoruueckne MEXaHU3MBI KYJIbTYpbI // AJbMaHaX.
CankrllerepOypr, Bbi. 1,
htpp://www.anthropology.ru/ru/texts/kosareva/studia0l 09.html)

6. P3aeB H.M. Hekotopsie Bompockl UcKyccTBa A3zepOaiikaHa ApEeBHETO
nepuona (VIII-I Teicsiaenerus o H.3.). // iccaenoBanus 1 MaTepyalbl IO
apxXUTeKType M HcKyccTBY AsepOaiiikana. baky: AHA3.CCP, 1966,
c.133-168.

7. Yrpunosuu J[.M. UckyccTBo u penurus. Mocksa: [lonutusaar, 1983, 79
c.

8. ®apxagoa C.M. [IpuHIMI HE KOHKPETHOTO KaK UCTOYHHUK JYyXOBHOTO
3nanusi // Miasir Folsofo, Elm, vo Madoniyyat: postqeyri-klassik
epistemologiya. (Respublika konfransinin materiallar1 18 may 2011).
Baki, Toknur. 2011. s. 396-405.

9. https:// ru.m.wikipedia.org>wiki

10. https://vestikavkaza.ru>analytics

N —

Turankhanim Shirzadova
Conceptual basis of Nakhchivan material culture samples

Keywords: Nakhchivan, conceptual idea, harmony, Gamiqaya,
Kultepe, Yusif Kuseyr oghlu, Momina khats, octaqonal

In the presented article, examples of Nakhchivan material culture are
analyzed from the point of view of the bearer of the conceptual idea. It is noted
that Gamiqaya images, pots found in Kultepe, carpets products such as shadda
and verni, tombs of Yusif Kuseyr oghlu, Momina khats along with
information about the ancient history of Nakhchivan, the worldview and belief
of the people living here, it shows that this area is one of the places where a
unified conceptual idea that manifests itself visually is created and spread.
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The article also notes that the compositional structure and coloring of
samples of material culture Nakhchivan are not only manifestation of
decorativeness, which is associated with the external side, but are means of
artistic expression, which encourage the activation of the internal side, which
gives impetus to spiritual formation and inclusion in the process.

Typanxanbim Llup3agoBa

KonuenryanbHasi 0CHOBa 00pa31loB MAaTepPHAIbHOM KYJIbTYPbI
HaxuuyeBanu

KuoueBnble cioBa: HaxuueBanb, KOHIETITyaJIbHAsI MBICIIb, TAPMOHUS,
I'emuras, Kromnerene, FHcud Krocelip ormy, MomuHa  XaTbiH,
BOCHBMHUKOHEYHOCTH

[IpencraBieHHoit  ctatbe  00paslbl  MAaTePUANBHONH  KYIbTYPHI
HaxuyeBaHn H3y4aroTcsi C TOYKM 3pEHUS HOCUTENEW KOHUENTYaJIbHOU
MBICIIH. B cTaThe moguepkuBaercs, 4To HaCKajabHbIC N300pakeHus | emuras,
ropuiku, Haiennsie B Kronprerne, KOBpOBbIE M3/IENUs, TAKHE KaK IIeANe U
BEpHH, apXUTEKTYpHble NaMATHUKU, Takue kak IOcud Kroceiip oriy,
MomuHa XaThlH BBIBOISIT HA TIEPBBIH IJIaH HE TOJIHKO HHGOPMAIIHIO, KOTOpast
CBs3aHa C JpeBHeW ucropueil HaxmueBaHu, MUPOBO33pPEHHEM, BEPOBAHUEM
MIPOKUBAIOLIUX 3/IECH JIIOJIEH, HO U TO, UTO Ta TEPPUTOPHS SBIIAECTCS OJTHUM
W3 MECT, TJIe POXKIAeTCI M PACHpOCTPAHSACTCA €IuHas KOHIeNTyalbHas
MBICJTb.

B crathe Tak ke oTMedaercs, 4TO KOMIIO3UIIMOHHAS CTPYKTypa U
KOJIOPUT 00pa3lioB MaTepHalbHON KynbTypbl HaxuueBaHUW SBISIOTCS HE
TOJBKO TPOSIBJICHUEM JE€KOPATUBHOCTH, KOTOpasi CBsi3aHA C «BHEITHEH»
CTOPOHOM, a SIBJISIOTCS CPEACTBAMHU XYIO0KECTBEHHOW BBIPA3UTEIBHOCTH,
KOTOpPBbIE TOOYXK/Ial0T K aKTUBHU3ALUU «BHYTPEHHEW) CTOPOHBI, KOTOpasi 1aeT
HMITYJIbC K JYXOBHOMY CTAHOBJICHUIO M BKJIFOUEHHUIO B IIPOLIECC.
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Y]IK 7.06
BBIJIAIOIAECS MPEJCTABATEJMN CEJIA IIAXTAXTBI

Annoranus: Ceno [llaxTaxTsl, Ha3BaHUE KOTOPOTO MEPEBOJUTCS KaK
Tpon Illaxa, pacnonosxeHo Ha rpanuiie ¢ Mipanom, Ha 1eBoM Oepery Apasa, B
35 kM ot ropoga HaxubiBan. OHO mpociaBwioch Kak poauHa ['ycelin
JxaBuma, akageMuKa

3apudsl AnreBol W LENON TUIESAbl BBIIAIOMIMXCSA JACSITENIed HayKH,
KYJIBTYpPbI, OOpa30BaHMsl, IUIUIOMATHH, MEIUIUHBI, HOCAIUX (DaMHIUIO
ITaxTaxTHHCKHX.

Kak mokazanu apxeoJIoTHYeCKHe PacKOIKH, B KOHIIE OpOH30BOTO M
HavajekenesHoro BekoB B lllaxTaxTel OblIa CTOSHKA JPEBHETO YEIIOBEKA.
3neck ObUTMOOHAPYKEHBI OPYAUS TPy, MPEAMETHI MOKIOHEHUS, OPYKUE U
YKpamieHusl.

[[MaxTaxTel OBUT OJHUM W3 JAPEBHUX IEHTPOB KYIbTYPHl PACHUCHON
KepaMUKH M U3JIETUN U3 MeTaula. 371eCh TaKKe COXPAHWIIUCHh MaMATHHKHU
CPEIHEBEKOBbBSI.

ITocenok BXOmMII BO BIIALEHHWSA 3HAMEHUTON HaX4YbIBAHCKONH OEKCKOM
nuHactun [laxtaxTuHCKUX. VX pOIOCIOBHAs MPOCIIEKUBAETCS CO BPEMEH
BHYKa UHMHTIHC -XaHa Xynary- XaHa.

KiroueBblie cjoBa: HaxuriBaH, [ITaxTaxThl, Mamenara
[TaxTaxTuHCcKMit, bexOynoex [axTaxTuHckuid, Dnpmupa [laxTaxTuHCKas

Benukuii npencraButens Bblaaromerocs poaa Pacu-3age, ['yceiin
JlxaBua ropawicst cBoeil manoi poxuHoi - IllaxTaxThl, OTKyAa ObUIM €ro
npenku. MHorue npeacrasurenu poaa Pacu-3ame mocnmyxunu Ha 0Oiaro
CBOEMY OTEUECTBY, ObLIH JIOABMU 00pa30BaHHBIMU M TaJAHTIUBBIMU. OTell
u Opatesa ['yceiina J[>kaBuma mONMydmim JyXOBHOE OOpa3oBaHUE, MIIAIIIHI
Opat ObLT yuuTesneM, MyoIuuucToM U peBoitoruonepom. [1oat — dpunocod u
OCHOBATEJIb HAIMOHAJIBHOM POMaHTHYECKOUN apamaTtypru, ['ycern JxaBung
ObUI MyTEBOJHOW 3BE370H MISIMHOTUMX IpeacTaBUTENeH azepOaiikaHCKON
WHTEJUIUT€HLIAH.

Take B HlaxTaxThl poamnack BHIHBIA OQTaIbLMOJOL, aKaJIeMHK
3apuda AnmeBa, cympyra oOIIeHAIMOHAIBHOTO Juaepa AszepOaiimkaHa
['efinapa AnmueBa umath [Ipesunenta Mnbxama Anuesa, a Takke ee Opar,
BUJHBIA  J€ATENb  MEIWLHHBI, OPraHM3aTop  HayYHO-MEIUIIMHCKOU
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Artstic and architectural appearance of cultural and educational buildings
of Sumgait city

KapAUOJIOTMYECKOH CHCTEMBl, 3aclIyXEHHBIH JeATeNb HayKH, Jiaypear
l'ocynapcrBennom MpEeMUU Azep0Oaiipkana  Tamepnan Aunues,
MPECTABIABIINN a3epOailKaHCKyI0 HAyKy BO MHOTHX CTpaHaXMHpa.

9 ¢deBpansa 2010 roga ObBLT OTKPBHIT JOM-MY3€il BJIaJIETEIbHBIX OCKOB
cenieHuss  [llaxTaxTel, B O3KCHO3MIMM KOTOpPOrO JiBa 3aja M JBE
BcrioMorarelibHbple KoMHaThl [3]. 3meck coopano 6onee 150 skcmoHaToB: 3TO
CBEZICHHUSI O BBIIAIOIIUXCIAIPEICTABUTEISAX 3TOTO APEBHETO PO/Ia — PYKOIIMCH,
¢dotorpadun, KHUTH, OTpaxkamoluue ux Ooraryio wucropuro. Takxke B
HKCHO3MIIMU HAXOJATCS JKUBOMHMCHBIE pPabOThl HAPOJHOTO XYIOKHUKA
Azepbaitmxana Onbmupbl [llaxTaxTUHCKOW W €€ CblHA, M3BECTHOTO
xynoxxHuka Anras Canpix3aze.

OT npuponbl, HAACIECHHbIE OCTPbIM CHUCTEMHBIM yYMOM U
aMOMIIMO3HOCTHIO, BOCIIPUUMYHMBOCTBIO K MHOCTPAHHBIM $I3bIKAM, CHUJIbHBIM
BOJIEBBIM XapaKTEPOM U CKIOHHOCTBbIO K OOIIECTBEHHOW [EATEIbHOCTH,
MHorue u3 poja lllaxTaXTUHCKUX IOJYyYMJIM €BpoIeiickoe oOpa3oBaHHE U
U3pSATHO TOTPYIWINCh Ha Onaro aszepOailpKaHCKOW HayKd, KYJIbTYpHI,
obpaszoBanus [4]. Cpenu HUX HAIO HA3BATHCIICTYIOIIHX

Acanymna bek laxtaxTuHckuii ((poNbKIOpUCT U TepeBoA4rK), Hemaryria
bex [axtaxTuHckuii (0JUH U3 MEPBBIX B A3epOaii/pkaHe CIICIUAIMCTOB IO
TEXHOJIOTUM METAJIOB, MHXeHep-MeTawtypr), bexOyn ara IllaxTaxTuHckuit
(BbLIaronmiics auruiomar), Myxammen ara IllaxtaxTbuti (BeMUMKui myOIUIHCT,
BOCTOKOBEZI, JIMHTBUCT, TM€Aaror W OOIIECTBEHHbIA JesTenb), AT
[MaxTaxTuHCKast (0Ha W3 TEPBBIX  KEHIIUH-MPO(ECCOPOB  MEIULIMHBI
AzepOaiimxana), Wcacynran [llaxTaxTuHCKuil (y4deHbI, JKYpHAIUCT H
00I1IeCTBEHHBIN AesTenb), Xamu bek [1laxTaxTHHCKHI (TPOCBETUTEb, TIEIATOT),
Abynbdar ara IllaxrtaxTuHCckuil (BOGHHBIN, OOIIECTBEHHBIN HesaTenb), Jleitma
HlaxtaxTuHckast — (mepBast  azepOaii/pkaHCKas — OKEHIMHA,  IOJy4YHBIIas
oOpazoBanue 3a pyoexxoM) [2]. OauH U3 MIaIINX MPEICTaBUTENEH 3TOTO poJia,
HeoAHOKpaTHomnocenasmuii Hax4usiBan, 3anumasiinuii B konie 1990-x romos
noct npencrasutenss HATO B Poccun, pykoBoaurens Muccun OBCE B baky,
¢bpanmysckuit gumiomat Anekcuc [llaxTaXxTHHCKHMN ¢ 0JIarogapHOCTHIO
nonyuyunasepOaitpkanckuii nacnopt u3 pyk [Ipesunenta Mnpxama Anuesa.
OH mnpukiagbplBaeT HEMallo YCWJIMH A Mpomnarasibl azepOail/pKaHCKUX
peanuii 3a pyoexxom. Ero nen Myxammen lllaxTaxTUHCKHIA, BEIHYXICHHBIH
oexxarp u3 CoBerckoro AsepOaimpkaHa, Tak Kak OBUT 3aKiIOYeH B
bannoBckyro THOpbMY, CyMmMen BbDKMTH B sMurpauuu, B Ilapmxe. Oren
Myxammena [laxTaxtuHckoro Anudex Mameakynnoek ority AraKuk U Bes
UX POJHS BiIaJeNu OEKCKUM TUTYJIOM U OOJBIIUMH 3€MIISIMU IO HACIIECTBY
ot npenkoB NnbxanoB (XIII Bex),moTomkoB Ynnrucxauna [4].

Pa3HOCTOpOHHSAA NEATENBHOCTh 3TOM (aMHUIMM TMPOJOJIKANACh U B
coBeTckoeBpeMsl. 3 HUX BBIPOCIIH BbIIAIONINECS XUMUKH, GU3UKH, OHOJIOTH,
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MEIWKH, TIEeAarory, XyA0KHUKA. OCOOEHHO XO0YETCS OTMETHTHh XYHAOKHHILY
Onpmupy lllaXTaXTHHCKY0, CO3/IABIIYI0 M300Pa3HTEIbHYIO SHIUKIIONEIHUIO
azepOaiimkanckoir KynbTypsl [1]. Ee orenm [NabuOymna IlaxTaxTuHCKUI
(ToKTOp XUMHUECKMX Hayk, mpodeccop), a Takxke OpaThsi - Myxammen
[MaxTuHCKUHN (HOKTOp PU3UKO-MAaTEeMAaTUYECKUX HayK, podeccop), Torpyn
[IlaxTaXTUHCKUI (JOKTOp XMMHYECKMX HayK, mpodeccop), Ccraiu
akagemukamu Axkagemun HaykAsepOaiiaxaHa.
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Gulrena Mirza
Outstanding representatives of the village of Shahtakhti

Key words: Nakhchivan, Shahtakhti, Mamedaga Shahtakhtinsky,
Behbud bekShahtakhtinsky, Elmira Shahtakhtinskaya

The village of Shakhtakhty, whose name translates as the Throne of the
Shah,became famous as the birthplace of Huseyn Javid, academician Zarifa
Aliyeva and a whole galaxy of prominent figures in science, culture,
education, diplomacy, edicine, bearing the name Shakhtakhtinsky.

As archaeological excavations have shown, at the end of the Bronze and
beginning of the Iron Ages there was a site of ancient man in Shakhtakhty.
Shakhtakhty was one of the ancient centers of the culture of painted ceramics
and metal products. Monuments from the Middle Ages have also been
preserved here. The village was part of the possession of the famous
Nakhchivan Bey dynasty of the Shakhtakhtinskys. Their ancestry can be
traced back to the time of Genghis's Khan grandson, Hulagu Khan.



Artstic and architectural appearance of cultural and educational buildings
of Sumgait city

Giilrona Mirzo
Sahtaxti kandinin gorkomli niitmayandalori

Acar sozlor: Naxcivan, Sahtaxti, Mommodaga Sahtaxtinski,
BehbudboySahtaxtinski, Elmira Sahtaxtinskaya

Ad1 “Sahin taxt1” kimi torctimo olunan Sahtaxti kondi Hiiseyn Cavidin,
akademik Zorifo xanim Sliyevanin vo Sahtaxtinski adin1 dasiyan gérkomli
elm,madoniyyst, tohsil, diplomatiya, tibb xadimlorinin doguldugu yer kimi
moshurlasdi.

Arxeoloji qazintilarm gostordiyi kimi, tunc ddvriiniin sonu vo domir
dovriiniin ovvoallorindo Sahtaxtida godim insan moskoni olmusdur. Sahtaxti
boyali keramika vo metal momulatlart madoniyyastinin gadim markozlorinden biri
olmusdur. Burada orta asrloro aid abidolor do qorunub saxlanilmigdir. Kond
Sahtaxtinskilorin moshur Naxc¢ivan boylor noslinin miilkiyystine daxil idi.
Onlarm acdadimi Cingizin novasi Xan Hiilaku xanin dovriing aid etmok olar.
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ARTSTIC AND ARCHITECTURAL APPEARANCE OF CULTURAL
AND EDUCATIONAL BUILDINGS OF SUMGAIT CiTY

Summary: The architectural development of modern public buildings and
facilities in the cities of Azerbaijan is closely related to different periods of the
country's development and the socio-economic changes taking place here. As it
is known, the creation and spread of each new type of building and facility is due
to socio-political requirements dictated by a certain era. Starting from the 20s of
the 20th century, as in other republics of the former Soviet Union, the newest and
most diverse types of buildings and facilities that meet the requirements of the
ruling ideology of that time in connection with the new conditions began to be
built. Raising the cultural level and educating the population of the republic on a
massive scale was one of the leading problems of the young Soviet ideology of
that time. For this purpose, massive cultural and educational buildings were
designed in all cities of the country, including Sumgait.

Key words: architecture, buildings and facilities, cultural and
educational buildings, cultural palaces

The architectural development of modern public buildings and facilities in
the cities of Azerbaijan is closely related to different periods of the country's
development and the socio-economic changes taking place here. As it is known,
the creation and spread of each new type of building and facility is due to socio-
political requirements dictated by a certain era. Starting from the 20s of the 20th
century, as in other republics of the former Soviet Union, the newest and most
diverse types of buildings and facilities that meet the requirements of the ruling
ideology of that time in connection with the new conditions began to be built.
Raising the cultural level and educating the population of the republic on a
massive scale was one of the leading problems of the young Soviet ideology of
that time. For this purpose, massive cultural and educational buildings and
facilities were designed in all cities of the country.
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In Soviet architecturenew types of buildings were created, which include
the comprehensive cultural (performance and leisure) service of the populationhe
cried. These buildings ca new man who directs his attention to the assimilation of
cultural valuesyear of formationpeople related tos creativity fwere buildings
perceived as a process of activity. They are club, culture house, culture palacewas
named after 1. Mcultural and educational buildings met the various cultural needs
of the population and specialized in activities in the field of culture, art and
education. Maximize the number of cultural and educational centers as
multifunctional buildingsi functionswas performing.

The development of cultural and educational buildings had a strong
impact on the urban planning and architecture of Azerbaijani cities. The
construction of workers' clubs, cultural palaces, cinemas, museums was the
leading and main direction of the social life of that time. The construction of
these buildings created a fundamentally different urban environment that did
not resemble the concept of architecture of public buildings that was still
generally accepted at that time. However, the importance of cultural and
educational buildings as a means of artistic expression in the formation of
Azerbaijani architecture and urban planning has not yet been understood at
that level.Cultural houses and palaces were built in Baku during the third five-
year period and in almost all cities of Azerbaijan after World War II. A brief
comment on the architecture of the buildings, which played an important role
in shaping the appearance of Baku in the mid-1920s and 1930s and expressed
the creative positions and trends of that period, would be appropriate. After
the establishment of Soviet power in Azerbaijjan in 1920, extensive
construction works began to be carried out. Residential, administrative and
public buildings, clubs and culture houses were built in the central part of
Baku and its provinces. General trends in the architecture of cultural buildings
built in those years are noticeable. One of them was the complete rejection of
past architectural traditions, the search for new traditions [1, p. 197].

In those times, the architectural trend called constructivism, whose main
motto 1s "economy, profit, beauty", was widespread. The style of
constructivism was based on the laconicism of form and volume, using the
great possibilities of reinforced concrete. Proponents of constructivism
believed that in modern conditions, the artist should spend his talent not on
the creation of individual works of art (frames, sculptures), but on the
development of objects used by millions of people (books, furniture, clothing,
cars, machines, etc.). They thought that the task of the artist is not to depict
the material world, but to create it, "construct it". The emergence of the term
constructivism is related to this. However, constructivism was mainly formed
in architecture. General trends are evident in the architectural appearance of
public buildings built in that period, including cultural palaces. The most
noticeable of them was the rejection of the past and the search for innovation.
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Bayil, Surakhani, Karashahr built by brothers L. and A. Vesnin in Baku, etc.
cultural palaces can be considered among the perfect examples of this type of
buildings both in terms of architecture and planning.

These examples were examples for the architecture of cultural palaces
built in Sumgayit a little later, in 1940-1960. An example of this is the cultural
house named after Kirov built in Sumgayit. The exterior appearance of this
culture house was decided on the basis of the contrast of smooth wall surfaces
and rectangular window openings according to the principles typical of the
constructivist style, and it is completely devoid of decorative elements.

The logic of spatial solutions, the accuracy of the functional
organization of the interior space, and the efficient use of the territory combine
the architecture of the constructivist-style cultural palaces and houses. The
architecture of their external appearance is characterized by the laconicism
achieved by simple means of expression, the tectonic authenticity of
architectural forms devoid of any decorative means, the bold application of
construction materials (reinforced concrete, glass, standard elements) and
methods that are new to Baku architecture.

In the artistic image of most of the mentioned buildings, innovation
manifests itself as an attempt to respond to the functional purpose arising from
the requirements of the Soviet Union era. The special dynamism of their
symmetric or asymmetric spatial compositions resulted from the selection of
territorial areas. The freedom of the internal plan solutions of these buildings, the
contrast of smooth concrete and glass surfaces, the variety of shapes of the
skylights, and the raising of the first floor on supports were also related to the
mentioned requirements. In the formation of the architectural appearance of most
of these constructivist buildings, the architect who created them could be felt.

However, despite the common features mentioned in the architecture of
the constructivist-style cultural palaces built in Baku, they are quite individual.
The composition of their architectural masses is determined by the logic of the
volume-spatial solution, which is more expressive in some buildings (for
example, the cultural house in Bayil), and relatively simple in others (for example,
the cultural palace in Black City). The basis of the internal planning of the
Constructivist-style cultural palaces is the precise division of functionally
connected spaces. The logic of connecting the internal volumes found its external
expression in the architectural structure of the facades [10. p.168].

The influence of factory architecture can be felt in the artistic appearance
of most of Baku's constructivist cultural palaces, as in the case of buildings of this
type built at about the same time in large industrial cities of the country, mainly
in workers' settlements. Their forms are not only laconic, but also decided in a
"naked" way, deliberately devoid of any decorative design.
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However, the "dryness" of the external appearance of some of the
buildings of that style in Baku is slightly reduced by means of conveniently
located balconies. In the architectural solution of cultural palaces of Sumgayit
city, although the general design principles characteristic of this type of
buildings are observed in the planning solutions of Baku cultural palaces, a
number of different features are observed in their architectural appearance. In
our opinion, this can be explained by the fact that the design and construction
process of the city's cultural and educational buildings coincided with a
slightly later period and the general changes that occurred in the country's
architecture during this period.

In the mid-1930s, a gradual transition from constructivism to "Stalin's
empire" took place in Soviet architecture. This period of transition can be
called post-constructive. Some buildings of this period with rich exterior decor
kept the structural basis in their plan solution. "Soviet monumental classicism"
as a whole was formed at the end of the 1930s. In the 30s of the 20th century,
in Soviet architecture, this architectural trend, which was characterized by
pompous, solemn and monumental appearance and became famous under the
name "Stalin's empire", glorified the idea of a totalitarian structure. Buildings
were richly decorated with columns and statues. In the artistic design of the
buildings, special importance was attached to the Soviet symbols - five-
pointed stars, sickle, and sculptural images of workers. Soviet monumental
classicism, known as "Stalin's empire", was the dominant direction in the
architecture, monumental and decorative arts of the former USSR from the
mid-1930s to the mid-1950s. This trend replaced efficiency and
constructivism and spread in the country during the period of Stalin's
leadership - especially in the post-war period.

This style continued the classical traditions, gave preference to the
creation of magnificent images, had the characteristics of socialist
neoclassicism, and gradually attempted to increase the scale and spread
symmetrical solutions, and was characterized by stylization and historicism
(academicism).

The mid-1930s was a period of serious changes in the direction of
Azerbaijan's architecture. A planned and in-depth study of the national
architectural heritage of Azerbaijan has begun. The attempt to search for
national uniqueness developed in parallel with constructivism, classicism and
eclecticism in that period and caused a certain contrast in the architectural
heritage of the city [10, p. 179].

The "Stalin empire" that dominated the architecture of the USSR at that
time combined with the attempt of national searches in the architecture of
Azerbaijan and led to the creation of public buildings with a unique style in
which classical forms were applied.
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The search for national and classical originality in architecture is in
Baku, as well as in Azerbaijan's Ganja, Nakhchivan, Sumgayit, etc. led to the
construction of a number of important public buildings with an individual
architectural appearance in their cities. In that period, one of the interesting
examples of the modern interpretation of classical traditions was in Sumgayit
in 1954.talin empire"in styleis a cultural palace named after N.Narimanov.
The facade of the palace, solved with classical columns, has the characteristic
of stylization and historicism (academicism).

At the end of 1950s, one of the interesting examples of the modern
interpretation of oriental traditions in that periodlt is the building of the
Central City Culture House built in Sumgayit.The arches used on the facade
of the building give its architecture an oriental color. In the architecture of the
building, which was decided in the national spirit, the arch sequence and main
arch composition typical of eastern architecture was used.

The end of this style was also quickly ended by the arrival of the
standardized Soviet architecture, which was applied with some changes until
the end of the Soviet state. Based on the typed projects, clubs, museums,
culture houses were built in several cities of Azerbaijan, as well as in Sumgait.
Based on the typed projects in various residential districts and industrial
enterprises of Sumgait "Energetic",. "Builders". "May 28". "Friendship"
culture houses were built. The external appearance of these cultural houses
had almost no artistic-aesthetic features, and their architecture was designed
for a purely functional purpose. This was natural, because following the
direction of "economy in construction" adopted by the former USSR at that
time, not only residential buildings, but also public buildings that could
express the interiors of cities were built in Moscow, St. Petersburg, etc. of the
Union. It was designed in the design institutes of the cities and found its
application in the allied republics. At that time, in most cases, neither the
regional characteristics of the place nor the conditions of urban planning were
taken into account.

Azerbaijan architect in the 1980sthere are attempts to return to national
traditions. This has led to the construction of a number of public, including
cultural and educational buildings in the cities of Azerbaijan, as well as in
Sumgait.

At that time, the interest of this directionexampleone of them is the
Palace of Culture of Chemists (architect T. Khanlarov). This cultural palace
was built in 1980s. This building, which has large volumes, faces the city
boulevard with its main facade. The palace has a 1200-seat theater with a
modern stage. This stage is intended for the setting of musical and dramatic
performances. The rectangular hall of the Palace of Culture had a parterre with
800 seats and an amphitheater with 400 seats. A sweeping staircase connects
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the spacious vestibule to the second floor foyer. The emptying of the
amphitheater also takes place from here. On the second floor, there is a small
meeting room and club accommodation, which also connects to a separate
gymnasium.

The architectural solution of the palace, which uses national
architectural forms and motifs of Azerbaijan, is quite interesting. The slightly
elongated facade is solved by large steps of pylons that create a wide loggia.
The facade space in the direction of the loggias is separated by arches that
keep the logia cover [14.p. 199].

The row of arches, solved in a modern style, complicates the spatial
perception of the facade, makes it more expressive. The ceiling of the loggia is
divided into separate caissons (6x6 m) in the center of which hollows in the form
of domes are made. Artificial light falls from these caissons to the loggia at night.

In the general composition of the building, the volume of the stage, which
is decorated with arches of different sizes, is of great importance. The main
entrance to the building is solved asymmetrically and highlighted by pillars
creating a portal. This entrance is led by a grand staircase that hangs over a large
pool and runs the length of the building. The pool completes the overall
composition and gives a lyrical look to the monumental and large-scale building.

In the end, we can come to the conclusion that the artistic-architectural
appearance of all cultural palaces and houses built in the cities of Azerbaijan, as
well as in Baku and Sumgait, is a reflection of the architectural trends of their
time, and they were built in the architectural styles that were in fashion in
Azerbaijani architecture at the time of their construction. This once again proves
that cultural-educational buildings, like public buildings, are distinguished by
individual artistic features and are the leading type of their time. Their
architectural appearance also reflects the essence of ideas of their time.

Reference:
On Azerbaijani architecture:

1. bperanunkuii JI.C., Camam3ane A.B. Apxurektypa CoOBETCKOIro
Azepbaiimkana. M., 1973

2. MawmenbexkoB K.I.  Cywmrailbit.  ApXHTEKTYypHO-TUTAHUPOBOYHOE
pasButue. baky, 1988

3. MuxkamnoBa M.H. ApxurtekTypa 00II€CTBEHHBIX 3JaHUNA U COOPYKEHHH
AzepOaiikana  1970-1980-x  romoB. ABT. JUC. Ha COUCKaHHE
KaHJI.apXUTEeKTyphl. baky, 1987

4. CemenoB — Ilpo3opoBckuii B. IlepBblii oOmBIT MO IUIAHUPOBKE

190



Artstic and architectural appearance of cultural and educational buildings
of Sumgait city

5.

AbmepoHckoro moiyocTpoBa W baky. B kH. “Oneir  paiioHHON
mnanupoBku B CCCP”. M., 1984
Ddenauzane P.M. Apxurekrypa CoBerckoro AzepOaiimkana. M., 1986

On world architecture:

6.

7.

10.

11.
12.

13.

14.

15.

16.

laBpunmaa  A.A.  TIpoekTupoBaHue  KYJIbTYPHO-OOIIECTBEHHBIX
KOMILIEKCOB ¢ THOKOM TutaHupoBkoi / A.A. I"'aBpununa. — M, 1979.
lenbonn A.Jl. ApXUTEKTYpHOE TPOCKTUPOBAHUE OOIIECTBEHHBIX
3nanuit u coopyxenuir / AJL Tenpdona. — M.: u3AaTEIBCTBO
«Apxurexrypa-Cy», 2006.

3enukuHa H.M. @opmupoBaHre LEHTPOB KYyJIbTYpbl B INIAHUPOBOYHOM
cTpykType ropoaos. H.M. 3enukuna. — M.: 1976.

Munamesckas E.K. Kny6st / E.K. Munamesckas, H.E. [Ipsaumnukos,
M.P. CaBuenko. — M.: Crpoituznar, 1990

Hosukoga, E. b. UuTeprep obmecTBennbix 3aanuii / E.b. HoBukoBa. —
M.: Crpoituznat, 1991

Haiianep 3. MHorodyHKIIMOHANIBHAS apXUTEKTYypa: Tep. ¢ auria. M. 2006
Cunnnpina  MLA. I'pammatuka  ropoJcKOro MPOCTPAHCTBA:
IUTAHUPOBOYHBIE OCH M CONPSDKEHHbIE OLEHKH Teppuropuu //
Architecture and Modern Information Technologies. 2023. Ne 1(62). C.
197-212.

Imad Al-Janabi, Mohammed Ahmed Al-Kubaisi,Sardasht S. Weli High
Rise Buildings: Design, Analysis, and Safety: An Overview //
International Journal of Architectural Engineering Technology. 2021. Ne
8, P.1-13

lNarapuna E.C. 3enenast uHdpacTpykTypa U 3KOCHUCTEMHBIE YCIYT'H B
ycToiuMBOM pa3BuTuu roposioB // Architecture and Modern Information
Technologies. 2023. T. 1. Bein. 62. C. 228-247 [Gagarina E.S. Green
infrastructure, and ecosystem services in sustainable urban development
//' Architecture and Modern Information Technologies. 2023. Vol. 1. Iss.
62. P. 228-247].

Anues III.T. Ctparernueckue acrekTsl pa3Butrs CyMraiibiTa B KaueCTBe
uHayctpuagbHoro nentpa (1970-1985 roasr) / Aynut. 2019. T. 3, Boin.
25. C. 83-94 [Aliyev Sh.T. Strategic aspects of development of Sumgait
as the industrial center (1970-1985) // Audit. 2019. Vol. 3. Iss. 25. P. 83-
94]

AbnymnaeBa @.U., KonecHukoB A.A. ApXUTEKTYpHBIE OCOOEHHOCTH
(hopMUpPOBaHHS KWIBIX KOMIUIEKCOB // VIHHOBallMOHHBIE Hay4YHBIC
uccnenopanust. 2022. T. 4-1, Bem. (18). C. 69-83 [Abdullaeva F.IL,
Kolesnikov A.A. Architectural features for the formation of residential

191



https://www.researchgate.net/profile/Imad-Al-Janabi?_sg%5B0%5D=3yy0Z-k_QKfZqyxd2yngzJhfTFvZEG5Zpq_3yOOtE6Bq56XOImMvvyRiDHSsC84RjaWATXM.GfSZsdpu8gfI4KlAKUdaOd65gx0VrmQLX_VzM-d6AeNT5JbEko2GnY9JwxBnvJQMLTSrhIcB3o5qq7QCe9zi1g&_sg%5B1%5D=iS67-vgiZ5dT4xGQMp5-G1-mAlAtCZgjj7Q03iZFFI8mg4eOGkAyqrMsYTRkHVuoWGuzatI.WoTWsBm4q4AWrlPTIKvykmnleQIfG-kpF1E6p7IJFpbkM6SvG-2GWuV5nfa3pMjoFIAhg_frQQBCOsG76917yw
https://www.researchgate.net/profile/Mohammed-Ahmed-Al-Kubaisi?_sg%5B0%5D=3yy0Z-k_QKfZqyxd2yngzJhfTFvZEG5Zpq_3yOOtE6Bq56XOImMvvyRiDHSsC84RjaWATXM.GfSZsdpu8gfI4KlAKUdaOd65gx0VrmQLX_VzM-d6AeNT5JbEko2GnY9JwxBnvJQMLTSrhIcB3o5qq7QCe9zi1g&_sg%5B1%5D=iS67-vgiZ5dT4xGQMp5-G1-mAlAtCZgjj7Q03iZFFI8mg4eOGkAyqrMsYTRkHVuoWGuzatI.WoTWsBm4q4AWrlPTIKvykmnleQIfG-kpF1E6p7IJFpbkM6SvG-2GWuV5nfa3pMjoFIAhg_frQQBCOsG76917yw
https://www.researchgate.net/profile/Sardasht-S-Weli?_sg%5B0%5D=3yy0Z-k_QKfZqyxd2yngzJhfTFvZEG5Zpq_3yOOtE6Bq56XOImMvvyRiDHSsC84RjaWATXM.GfSZsdpu8gfI4KlAKUdaOd65gx0VrmQLX_VzM-d6AeNT5JbEko2GnY9JwxBnvJQMLTSrhIcB3o5qq7QCe9zi1g&_sg%5B1%5D=iS67-vgiZ5dT4xGQMp5-G1-mAlAtCZgjj7Q03iZFFI8mg4eOGkAyqrMsYTRkHVuoWGuzatI.WoTWsBm4q4AWrlPTIKvykmnleQIfG-kpF1E6p7IJFpbkM6SvG-2GWuV5nfa3pMjoFIAhg_frQQBCOsG76917yw

complexes // Innovative scientific research. 2022. Vol. 4-1. Iss. 18. P. 69-
83].

17. Baruposa-Ubparumiu I'.A. dopMHUpOBaHUE u pa3BUTHE
MIPOMBINIUICHHBIX Tepputopuii baky m AoOmepona // YueHble 3anmucku
AACY, T. 1. C. 18-24 [Bagirova- Ibrahimli G.A. Formation and
development of industrial territories of Baku and Absheron // Scientific
Works of AUAC. 2017. Vol. 1. P. 18-24]

Mblahat Eynullayeva

Sumgqayit soharinin madani-maarif binalarinin
badii - memarliq gorkomi

Acgar sozlor: memarliq, bina vo qurgular, modoni-maarif binalari,
madoniyyat saraylari

Azorbaycan sohorlorindo miiasir ictimai bina va qurgularin memarliq
inkisafi 6lko inkisafinin miixtolif dovrlori vo burada bas veron sosial-igtisadi
dayisikliklorle six baglidir. Molum oldugu kimi har bir yeni tip bina vo qurgularin
yaranmasi vo yayllmasi miioyyon dovriin dikto etdiyi sosial-siyasi toloblordon
irali golir. XX asrin 20-ci illorinden baglayaraq, ke¢gmis Sovetlar birliyinin digor
respublikalarinda oldugu kimi Azarbaycanda da yeni soraitlorlo bagli o dovriin
hakim ideologiyasinin zamanin taloblorine cavab veran on yeni vo miixtalif tipli
bina va qurgular tikilmoys baslandi. Respublika ohalisinin kiitlovi sokildo modoni
soviyyosinin qaldirilmast  vo maariflondirilmosi o ddvriin gonc sovet
ideologoyasinin 6nds gedon problemlarindon biri idi. Bu mogsadls 6lkanin biitiin
sohorlorinds, o climlodon Sumgayitda kiitlovi sokildo modoni-maarif binalart
layihslondirildi.

192



Artstic and architectural appearance of cultural and educational buildings
of Sumgait city

Manaxar JiiHy/JiaeBa

Xy/10:KeCTBEHHO-APXUTEKTYPHBbIH 00JIMK KYJIbTYPHO-
NMPOCBETUTENbCKUX 31aHuii ropoga Cymraur

KutoueBble cj10Ba: apXUTEKTypa, 3aHUSI U COOPYKEHHUSI, KYJIbTYPHO-
IIPOCBETUTENBCKHUE 3aHUS, JBOPLBI KYIbTYPbI

ApPXHUTEKTYpHOE pa3BUTHE COBPEMEHHBIX OOIIECTBEHHBIX 3JaHUN U
COOpYXEHHI B ropomax AsepOaifpkaHa TECHO CBSI3aHO C Pa3TUYHBIMU
MEpUoJaMi  Pa3BUTHUA CTPaHbl M MPOUCXOAALIMMHU 37€Ch  COIMATBHO-
SKOHOMUYECKUMH U3MeHEHUAMU. Kak N3BEeCTHO, OSABIIEHUE U PaCIIPOCTPAHEHHE
Ka)XJIOTO HOBOTO THIA 3JaHUA U COOpPY>KEHHH OOYCIOBJIEHO COIMATBHO-
MOJIMTUYECKUMU TpeOOBAHUSAMHU, MPOJUKTOBAHHBIMU ONPENEIEHHON SIO0XO0M.
Hauunas ¢ 20-x rogoB XX Beka, B AzepOaiipkaHe, Kak U B JPYTHX PecyOInKax
obiBero Coserckoro Coro3a, B CBS3M C HOBBIMHU YCIIOBUSIMH CTaJIA BO3BOJIUTHCS
3[IaHUSL U COOPYKEHHUSI CaMbIX HOBBIX U Pa3HOOOPA3HBIX THIIOB, OTBEYAOIIIX
TpeOOBaHMAM BPEMEHH TOCIIO/ICTBYIOIIEH HICOJIOTHH TOTO BpeMeHn. MaccoBoe
MOBBIIICHHE KYJIbTYPHOI'O YPOBHSI M IPOCBEICHHE HACeNeHUs PecryONruKu
OBUTO OIHOW W3 BEAYIIUX TMPOOJIEM MOJOJOW COBETCKOW HJICOJIOTHU TOTO
BpeMeHH. C 3TOH 1eIbI0 BO BCEX IOPOZaxX CTpaHbl, B TOM uucie u B Cymraute,
OBbUTH CIIPOEKTUPOBAHbI MAaCCOBBIE KYJILTYPHO-IIPOCBETUTENBCKUE 3/1aHMUS.
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PRESERVATION PROPOSAL OF BODRUM MESIH PASHA
MOSQUE (MYRELAION MONASTERY) IN ISTANBUL

Abstract: After the conquest of Istanbul in 1453, most Byzantine
structures were converted into mosques within the scope of the Deconstruction
policy, but there are also church structures still actively used by Orthodox and
Catholic communities. In this study, where the establishment processes of
these historical structures serving two different civilizations and two different
religions are examined, the social aspect of monastic life along with the
architectural space layouts and historical interactions have been determined.

Since the units belonging to the monastic organizations located within
the boundaries of Istanbul disappeared over time and only the church
structures have survived to the present the study examined the history and
architectural features of Bodrum Mesih Pasha Mosque (Myrelaion
Monastery), an analysis of the old restoration works, as well as its current
state.

Key words: Byzantine structures, monastery, restoration, Istanbul,
architecture history.

Introduction: Among the Byzantine monasteries, one of the
monasteries that attracts attention with its different architecture is the
Byzantine Emperor Romanus 1. Dec. It is the Myrelaion monastery founded
by Lecapenus and currently serving as the Bodrum Messih Pasha Mosque.

The Myrelaion Monastery was first mentioned by Pierre Gilles of Albi.
Gilles, Emperor of the French, I. He stayed in Istanbul from 1544 to October
1547, when he was sent by Francis for a scientific purpose and, in addition to
his other work, collected systematic notes on the ancient ruins in the city.
Although the exact boundaries of the ninth district of the city are still unknown
today and are the subject of debate, it is known that it covers Laleli region and
part of Aksaray (Striker, 1981). In accordance with Gilles' description, the
Bodrum Mosque is also located right in the middle of the area known as the
ninth district. The area where the Myrelaion Monastery is located is referred
to in Byzantine sources as Blancha or Blanga, the place where the Lycus river
flows into the Marmara Sea (Figure 1. (Striker, 1981).

The infrastructure of the Bodrum Messianic Pasha Mosque was first
examined by Wulzinger in 1913. Wulzinger, after detailed examinations, said
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that the infrastructure, about which there are many opposing ideas, is part of
Romanus' funeral church, and dates to the 10th century. he specified it as the
first quarter of the century (Wulzinger, 1913). Wulzinger has never doubted
that the infrastructure and the church are a homogeneous structure and that
they were designed together and built on the same date (Wulzinger, 1913).
However, some researchers have argued in the opposite direction since the
masonry technique of the church and infrastructure is different (Striker, 1981).

The Myrelaion Monastery and the church connected to it were built by
Romanus as a funeral place for his family, and 6 people from the Decapeni
family were buried here between 922-961 (Striker, 1981). First, Theodora, the
wife of Romanus, was buried in Myrelaion Monastery in 922. Theodora was
followed by her eldest son Christopher, who died in 931. in 946, his other son
Constantine was buried in the same grave as his wife Helena, who died a little
past the year 940. Finally, the body of Romanus, who died as a monk in exile
in 948, was brought to the Myrelaion Monastery from the island of Prote to be
buried next to his wife (Striker, 1981). Romanus, of course, is not the last
Lecapeni to be buried in the monastery. in 961, the emperor 7. During the
excavations carried out by Naumann, the graves were removed from the
infrastructure and moved to another location.

Information about the founding date and bani of the Bodrum Mosque is
given in the book Hadikat-ul Cevami, the oldest systematic history of Istanbul
Mosques, written by Hafiz Hiiseyin Ayvansarayi in 1781 and published in
1864. Considering that there are no other archival materials, the book can be
expressed as the oldest Turkish source about structure. The monastery church,
which continued its function until the conquest of the city, was converted into
a mosque by the grand vizier of the period, Mesih Ali Pasha, in 1501
(Ayvansarayi, 1781). In other words, the structure was built half a century
after the conquest by Sultan II. It was converted into a mosque during the
Bayezid period (1481-1512). Although Bodrum is called Messih Pasha
Mosque in dedication to his banis, the name of Bodrum was given to the
structure by the people because of its infrastructure. Although there are not
many documents related to the period when the building was used as a mosque
in the Ottoman archives, it is seen that it served continuously until the fire of
1911, except for the repair times. After the fire of 1911, the structure, which
remained dormant for a while, was repaired, and continued to serve as a
mosque again. (Striker, 1981). As part of the Ottoman celebration policy, an
altar, a wooden pulpit, and a cut stone minaret were added to the structure,
which was converted into a mosque in 1501.

The most comprehensive research on the architecture of Myrelaion was
based on a study conducted by Striker in 1981.The main source where the
building stages are systematically recorded on drawings was published by
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Striker in 1981. in 1965, excavations related to the investigation of
infrastructure were carried out by Rudolf Naumann thanks to drilling works
on the eastern front. The cistern excavations were completed with drilling
works in the direction of the north and east sides (Naumann, 1965).
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Figure 1. Myrelaion Monastery Figure 2. Sectional
(Paspates, 1877) Perspective (Striker, 1981)

The current condition, damages, original condition, and improvement
methods of the Bodrum Mesih Pasha Mosque, which has a different layout
from all Byzantine monasteries located within and outside the borders of
Turkey, were examined. No other monastic structure with a space layout
similar to the monastery, consisting of a palace, rotunda, and church complex,
has been identified. Although it contains features that can be detected in
different structures, such as being built by an emperor and designed as a tomb
structure, the monk is an example in terms of collecting wards, trapezes, and
other monastery units in a single palace structure. The study, in which the
damage and period analyses are carried out, the current condition is
documented, and the intervention recommendations are interpreted, is
intended to be a guide for more in-depth research.

Methodology: It is aimed to study the monastery structures located
within the boundaries of Istanbul, where all units except the main structures
have succumbed to time and disappeared, to identify and document the
monastery architecture. Structures located in different cities and countries
have been investigated within the scope of the study to determine the spatial
patterns of monastic structures, which are mostly accessible to churches to this
day. After examining the structures located outside Istanbul and the structures
in Istanbul, an evaluation was made comparing the similar and different
features of the Bodrum Mesih Pasha Mosque.
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Preservation Proposal of Bodrum Mesih Pasha Mosque
(Myrelaion Monastery) in Istanbul

The aim is to be able to develop intervention methods for the protection
and transmission of the Bodrum Mesih Pasha Mosque, which is an example
in terms of architectural space layout, to future generations.

Result: After the studies aimed at determining the structures established
within the city limits, monastic institutions established in other cities of the
country outside the borders of Istanbul and in many countries, especially
Greece, were examined in the layout, plan, and facade system. In the light of
all the data and visual sources that have been identified, research studies have
been carried out to determine and date the current condition and original state
of Myrelaion Monastery, an important Byzantine monastery.

Reference:

1. Ayvansarayi, H. (1781). Hadikatii’l-cevami‘. istanbul Camileri ve Diger
Dini-Sivil Mi‘mari Yapilar (haz. Ahmed Nezih Galitekin), Istanbul.

2. Naumann, R. (1966). ‘Bodrum Cami (Myrelaion) Kazsi, Istanbul
Arkeoloji Miizeleri Yillig1, Istanbul.

3. Striker, C. (1981). < The Myrelaion (Bodrum Camii) in Istanbul’’
Princeton

4. Wulzinger, K. (1925) Byzantinische Baudenkmaler zu Konstantinopel,
Hannover

Murad Mir-Zads

Istanbulda Bodrum Masih Pasa Mascidinin (Mirelayon
Manastirinin) qorunmasi toklifi

Acar sbzlar: Bizans tikililori, monastir, borpa, Istanbul, memarliq
tarix.

Bizans binalarmin oksoariyyati 1453-cii ildo Istanbulun fathindon sonra
dekommunizasiya siyasotino uygun olaraq moscidlora cevrilso do, bunlarin
arasinda halo do pravoslav va katolik icmalari torafinden faal sokilds istifado
olunan kilso binalar1 var. iki farqli sivilizasiyaya va iki fargli dino xidmat edon
bu tarixi tikililorin tomal proseslorini aragdiran bu todqiqat, memarliq va tarixi
qarsilighh  olagolor ilo yanasi, monastir hoyatinin sosial torofini  do
miioyyanlosdirir.
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Murad Mir-Zada

Toossiif ki, Istanbul sorhodlori daxilinde yerloson monastir
strukturlarinin névlori zamanla yoxa ¢ixmis vo yalniz kilso binalar giintimiizo
golib catmisdir. Todqiqat ¢orgivasindo Bodrum Mosih Pasa Moascidi nin
(Mirelayon Manastir) tarixi, memarliq xiisiisiyyatlori, bugiine qodor aparilmis
borpa iglorinin analizi vo eyni zamanda hazirki voziyyoti arasdirilmisdir.

Mypaa Mup-3age

IIpensioxenne no coxpanenuro meyeru Meccusi-nammm boapym
(Monacteips MupeJiaiion) B Ctamo0y.e

KiiroueBble cjioBa: BU3AaHTHIICKHE  COOPYKEHMS, MOHACTBIPb,
pecraBpanus, CtamOyi, HCTOPHUS ApPXUTEKTYPHI.

XOoTs1 OOJILITMHCTBO BU3AHTHUHCKHUX MOCTPOEK OBLIN IPeoOpa3oBaHbI B
MEYETH B COOTBETCTBUU C MOJIUTHUKON JEKOMMYHHU3AIMH TOCIIE 3aBOCBAHUS
Cram0Oyna B 1453 roay, cpeay HUX €CTh LIEPKOBHBIE TOCTPONKHU, KOTOPBIE 10
CUX TIOp AaKTHUBHO HCIOJB3YIOTCS TIPABOCIABHBIMU M KaTOJIHMYECKUMU
obmmHamu. B »TOM wuccrienoBaHWHM, B KOTOPOM H3YYalOTCS IPOIIECCHI
OCHOBAHHUSI 3TUX MCTOPUYECKUX TIOCTPOEK, CIYXAIIMX JABYM pa3HbIM
UMBWINM3AIUSAM M JIBYM Pa3HbIM PEIUTHUAM, HapsALy C UX apXUTEKTYpPHOU
TJIAHUPOBKOM M HMCTOPUYECKUM B3aUMOJICHCTBUEM, TaKKE€ OIMPEeseTCs
COITMAJILHBIN aCTIeKT MOHAIIECKOM JKU3HU.

N3-3a TOro, 4YTO TOApa3NENEHUS MOHACTBIPCKUX OpraHU3alNi,
pacroniokeHHbIX B TpaHunax CramOymna, cO BpEMEHEM HCYE3IH, |
COXPaHUIIUCH TOJIBKO [IEPKOBHBIE MOCTPONKH. B pamkax uccrnegoBanus ObIIn
W3Yy4eHBbI UCTOPHS, apXUTEKTYypHBbIE 0cOOeHHOCTH MeueTu boapym Meccus-
nama (MoHacTeips MupenaiioH), aHamu3 CTapbIX PECTaBPallMOHHBIX PadoT,
MIPOBEICHHBIX HA CETOAHSIIHUMN JICHb, a TAK)KE €€ HBIHEITHEE COCTOSTHUE.
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BORDO RAYONUNDA YENI TIKIiLiLOR

Xiilasa: Moqalo, Bordo rayonunda tikinti vo  memarliq
innovasiyalarinda son zamanlar bas veron artimi arasdiraraq, yeni tikililorin
hom sohor monzorasing, hom do rayonun sosial-iqtisadi qurulusuna
transformativ tosirina diqqgat yetirir. Maraqli toraflorlo miisahibolor vo iqtisadi
tosirlorin qiymotlondirilmesi daxil olmaqla qarisiq metodlardan istifads
etmoklo todqigat rayonun inkisaf trayektoriyasinda osas tendensiyalari
miloyyon edir. Tapintilar memarliq vo sohorsalmada daha genis global
tendensiyalart oks etdiron bina dizaynlarinda davamliliq vo texnoloji
inteqrasiyaya dogru ohomiyyotli doyisikliklori ortaya qoyur. Todgigat is
yerlorinin yaradilmasi, tokmillogdirilmis infrastruktur vo sakinlor {i¢iin hoyat
keyfiyyatinin yaxsilagdirilmasi kimi bu tikinti layiholorinin yaratdigi miisbat
iqtisadi dalgalanma tosirlorini vurgulayir. Homginin siiratli urbanizasiyanin
yaratdig1 problemlora, o climlodon resurslarin boliisdiiriilmosine vo madoni
irsin qorunmasina toxunur.

Mogqalodo davamliliq vo comiyyatin rifahi ilo tarazlagdiran golocok
inkisaf strategiyalar: ticiin tovsiyolor verilir. Todqiqatimiz, Bards rayonunda
yeni binalarin tikintisindo son dovrlor bas veron asas tendensiyalari, amillori
va naticalorini isiqlandirir. Keyfiyyat vo komiyyat tohlilini idara edon sosial-
iqtisadi dinamikaya vo onun yerli ohaliys, otraf miihito elocods sohor
qurulusuna tesirine is1q salmaq mogsadi dasiyir. Arasdirmadan oldo edilon
molumatlar siyasatgilor, gohorsalmagcilari, memarlar, tortibatgilar vo sakinlor
liclin doyarli perspektivlor toklif edir, Bords rayonunda vo onun hiidudlarindan
konarda molumatli qorarlarin qobul edilmosini vo davamli inkisaf
togobbiislorini asanlasdirir.

Acar sozlar: Bordo rayonu, yeni tikililor, sohorsalma, memarliq
innovasiyasi, davamliliq, iqtisadi tosir, texnoloji inteqrasiya.

Giris. Bordo rayonu son illorde ¢oxsayli yeni binalarin yaranmasi ilo
olamotdar cevrilmonin sahidi olmusdur. Tikinti foaliyyotindoki bu artim
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miixtolif maraqli toroflor, o climlodon siyasotgilor, gohorsalmagilar,
tortibatgilar, memarlar vo sakinlor arasinda bdyiik maraga sobob oldu.
Tadqiqat Bardo rayonunda tikintisini gortlondiron amillorin, habelo onun yerli
icma va otraf miihito tosirlorinin hartorafli tadqiq etmok mogsadi dasiyir. Son
onilliklords siiratli urbanizasiya vo ohalinin artimi Bords rayonunun
infrastrukturuna vo monzil fonduna ciddi tozyiq gostormisdir.

Genislondirilmis yasayis, ticarat vo institusional mokanlara ehtiyac bu
toloblori 6domays yonalmis tikinti layihalori ¢oxluguna tokan verdi. Memarliq
dizayni, tikinti texnologiyalar1 va tacriibalorinds iraliloyisler rayon daxilinda
innovativ, estetik cohatdon colbedici strukturlarin yayilmasina kdmok etmisdir
[1,s.43].

Sakil 1. Bardos rayon moarkazi Sakil 2. Heydar 9liyev
iimumi gorntiisii Morkazi

Bordo rayonunda tikinti artis1 daha genis sosial-iqtisadi tosirlora
malikdir. O, iqtisadi artim1 kataliz etmok, mosgulluq imkanlar1 yaratmaq vo
sakinlor ii¢lin imumi hayat keyfiyyotini artirmaq potensialina malikdir.
Nozarotsiz inkisaf resurslar1 gorginlosdirs, otraf miihitin deqradasiyasini
siddotlondirs, sosial borabarsizliklori giiclondira bilor. Bordo rayonunun
unikal madani va tobii irsinin qorunmasi ilo urbanizasiya arasinda tarazligin
yaradilmas1 zoruridir. Bords rayonunda tikinti faaliyystinin dinamikasini basa
diismoklo biz indiki vo golocok nasillar li¢iin canli, méhkom vo ohatoli icmalar
yaratmaga calisa bilorik [2,5.67].

Bordos rayonunda tikinti artimi tokco lokallagdirilmis hadiso deyil, hom
do biitlin diinyada sohor menzarolorini yenidon formalagdiran daha genis
tendensiyalarin simvoludur. Sshorlor artan ohalinin yerlogdirilmasi, iglim
doyisikliyinin tasirlorinin azaldilmasi vo odalatli inkisafi tosviq etmok kimi
cotinliklorlo miibarizo apararken, Bordo rayonunun transformasiyasindan
Oyranilon tocriiba vo darslor global miqyasda sohorsalmagilar vo siyasatgilor
ticiin aktualdir. Bards rayonunda yeni tikililorin tadqiqi praktiki naticalarinden
olavo, sohor inkisafi, memarliq vo davamli sohorlor hagqinda akademik
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Bords rayonunda yeni tikililor

diskursa t6hfo verir. Yeni konstruksiyalarin dizayn seg¢imlorini, mokan
konfiqurasiyalarim1  vo  sosial-igtisadi  kontekstlorini  tohlil  etmoklo
todqgiqatcilar tikilmis miihitlor vo insan comiyyatlori arasinda miirokkob
qarsiligh slags haqqinda dayarli fikirlor olds eds bilarlor.

Oziinds miiasirliyi vo klassik gorkomi qoruyaraq sohora yarasiq veran
bir sira memarliq tikililori mévcuddur [3,s.28].
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Sakil 3. Bords Rayon Morkazi Sakil 4. Bards sohar Ciima moscidi

Mascid Bards soharinin markoezinds yerlasir. Ibadotgahin giris gapisinin
iistiinds hicri toqvimi ilo 1324-cii (1905) il tarixi gostorilib. Lakin ehtimal
olunur ki, bu tarix mascidin barpa edildiyi ili bildirir.

Mascid diizbucagli formadadir va kerpicden tikilib. Ibadat evinin minbari
yeddipillolidir vo taxtadan diizoldilib. Moscidin mehrab1 tagvari formadadir.
Ibadotgahin qosa minarosi korpicdondir vo moscidin damindan ucaldilib.
Minaralar dairavi formadadir, qiibbalori iso ag domir tobaqga ilo islonib. Mascidin
on torafinda acigsakilli eyvan var. Ibadot evi gadinlar va kisilor s6basine boliiniir.
Qadinlarmn ibadst zal1 ikinci mortobads yerlosir.

Borda sohor Ciima mascidi sovet dovrundo anbar, moktob vo arxiv binasi
kimi foaliyyat gostorib. Lakin 1990-c1 ildon sonra moscid yerli sakin Mogsodi
Ramazanin tosobbiisii vo yerli ohalinin vasaiti ilo tomir edilib [4,s.50].

Sakil 5. Bords Rayonu miiasir Park va Prospektlar
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Bords rayonunda tikinti foaliyyetini tonzimloyon normativ hiiquqi
bazalar1 vo idaroetmo strukturlarini basa diismok soffafligin, hesabatliligin vo
sohorsalma proseslorindo ictimaiyyatin istirakinin artirilmasi ti¢iin doyorli
darslar vers bilar.

Bolgalasdirmoe qaydalariin, tikinti macallslarinin ve torpaqdan istifads
siyasotlorinin effektivliyini arasdirmaqla, maraqli toroflor tokmillogdirmo
lictlin saholori miioyyon edo vo golocok inkisafin icma ehtiyaclari vo istokloring
uygun olmasii tomin etmok {iciin strategiyalar hazirlaya bilorlor. Todqiqat
Bords rayonunun tikilmis miihitini anlamaq ve formalagsdirmaqda maraqli
olan maraql toraflar tigiin hartorafli manbs rolunu oynamaga calisir. Empirik
stibutlari, ekspert fikirlorini vo maraql toroflorin perspektivlorini sintez
etmoklo, biz molumatli qorarlarin gobul edilmasino téhfo vermok, miixtolif
maraqli toraflor arasinda dialoqu tosviq etmok vo Bordo rayonunda vo onun
hiidudlarindan konarda davamli, ohatali vo davamli inkisafi tosviq etmok
moqsadi dasiyiriq.

Cadval 1. Bords Rayonu Tikinti Faaliyyati Uzro Normativ Hiiquqi
Bazalar vo Idarsetmo Strukturlar

Sira Idaraetmo Normativ Tikinti Macallalori Torpaqdan
Ne Strukturlar: Hiiquqi Istifado
Bazalar Siyasatlori
1. Borda Rayon Bordo Rayon Tikinti Sahasi Bords Rayon
fcra Planlasdirma Idareetmo Morkozi
Hakimiyyati va Tikinti Qaydalar Planlagdirma va
Sobosi Tikinti Surasi
2. Boards Sahor Bords Rayon Tikinti Proseslari Bards Rayon
Insaat Idarasi Imar Plam Uzro Standartlar Saholosmo vo
Inkisaf Nazirliyi
3. Bords Rayon Boards Sohor Tikinti Layihslori Bords Rayon
Inkisaf | Planlasdirma Qiymatlondirma Madoani Miras
Agentliyi Macollosi Qaydalari Idarosi
4. Bards Rayon Yerli Inkisaf Tikinti Bords Rayon
Tikinti Nozarati Torofdaslig Lisenziyalar1 | Sanaye Voziyyat
Sobasi Qanunu | Verilmo Qaydalari Idarosi
5. Bordo Rayon | Sohorsalma vo Tikinti Iscilori | Bordo Rayon Imar
Miihandislik Tikinti | Senadinin Istifadasi va Sahoalosmo
Xidmotlori | Nizamnamasi Qaydalari Komitosi

Moanba: http://berde-ih.gov.az/az/qanunvericilik.html
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Bordos rayonunda yeni tikililor

Cadvaldo, Bordo rayonunda tikinti foaliyyatini tonzimloyon normativ
hiiquqi bazalar vo idaroetmo strukturlar1 haqqinda molumatlar verilmisdir. Bu
molumatlar soffafligi, hesabatlilig1 vo sohorsalma proseslorinds ictimaiyyotin
istirakin1 artirmagq tigiin doyarli dersler tomin edir [5,s.98].

Bords rayonunda yeni tikililor yerli icmanin rifahindan tutmus daha
genis qlobal sohorsalma miizakirasino qodor bir ¢ox aspektlordo miihiim
ohomiyyat kosb edir. Bu tikinti artiminin incaliklorini baga diismok bir nego
osas sahoyo doyorli fikirlor verir:

Davamh Sohor Inkisafi: Bordo rayonunun tikinti dairosi soher
orazilorinin ohalinin artimi, iqtisadi dinamika vo ekoloji narahatliglara cavab
olaraq neco inkisaf etdiyini aragdirmaq {i¢iin mikrokosmos toklif edir. Yeni
binalarin dizaynini, materiallarini vo enerji somoraliliyini tohlil edorak,
maraqli toroflor davamli inkisaf tocriibalorini togviq etmok vo sohor otraf
miihito tosirlori azaltmaq imkanlarin1t miioyyan edos bilarlor [6,5.43].

Icmanin rifahi: Yeni binalarm axini istor-istomoz Bordo rayon
sakinlorinin glindslik hayatin1 formalagdirir. Bu inkigaflarin monzils, ictimai
soraito vo sosial infrastruktura ¢ixisa neco tosir etdiyini basa diismok yerli
icmalarin rifahint vo inkliizivliyini tomin etmok ii¢lin ¢ox vacibdir. Sakinlor
vo maraql toroflorlo olago saxlamagqla siyasotcilor slgatanliq, olgatanliq vo
madoni qoruma ilo bagl narahatliglart hall eds bilarlor [7,5.67].

Cadval 2. Barda Rayonu Tikinti Dairasi Altinda Davamh Saohoar
Inkisafi Arasdirmalar

Sira Arasdirma Manbalori Arasdirma Movzusu
Ne
ordo Rayon Imar Plani Sohor Orazilorinds Tikinti
saliyyoti
Bords Rayon Statistik Tikinti Sonadlorinin Novlori vo
Komitasinin Icraatlari Say1
ordo Rayon Madeni Miras | Yeni Binalarin Enerji Somaraliliyi
Idarosinin Inkisafi vo Materiallari
ordo Rayon Saholosmo vo | Istifadeds olan Torpaq Sahslorinin
Inkisaf Nazirliyi Analizi
ordo Rayon Iqtisadi Inkisaf Yeni Binalarin Sosial icmal
Plan1 Rifahina Tosiri

Mbonba: http://berde-ih.gov.az/az/qanunvericilik.html

Cadval, Bords Rayonu altinda tikinti dairasi ¢or¢ivasindo davamli sohor
inkisafini1 toadqiq edon arasdirmalar1 gostorir. Arasdirmalarin nazards tutulan
movzular1 gohor orazilorindoki tikinti foaliyyoti, yeni binalarin dizayni,
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materiallart vo enerji somoraliliyi, ictimai soraito tosiri, ohalinin rifah1 vo
inkliizivliyi kimi osas mosalolori ohato edir. Cadval, Bardo rayonunun sohor
inkisafi ilo bagl olan forqli aspektlora dair otrafli molumat tomin edir vo
arasdirmacilar, planlayicilar vo siyasotcilor iiglin doyorli bir resurs olaraq
xidmaot edir[8,s.76].

Iqtisadi Inkisaf vo Mosgulluq: Tikinti sektoru iqtisadi artimin
stiratlondirilmesinde vo mosgulluq imkanlarinin yaradilmasinda miihiim rol
oynayir. Bardo rayonunda tikinti bumunu 0yronmokla, siyasotcilor iqtisadi
inkisafi stimullagdirmaq, yerli dolanisiglar1 artirmaq ve sahibkarlig1 togviq
etmok liclin bu sektordan istifads etmok {igiin strategiyalar miioyyon edo
bilorlor.

Cadval 3.Bards Rayonunda Tikinti Sektoru vo Saharsalma

Arasdirmalar
Sira Arasdirma Arasdirma Movzusu
Ne anbalori

ords Rayon Iqtisadi Tikinti Sektoru Igtisadi Artimin
Inkisaf Plan1 otlondirilmasinda Rolii
ordo Rayon Sohorsalma Soharsalma vo Idarsetmo
Strategiyasi orinin Effektivliyi
ordo Rayon Tikinti aaliyyatlarinin Yerli Mosgulluq
Sektorunun Inkisafi Potensiali Uzerinds Taosiri
Bords Rayonu Qlobal | Tikinti Sektorunun Dovriyyasi vo Yerli
Urbanizasiya Iqtisadiyyatm Inkisafi

Prospektlari
ordo Rayon Imar Plam onadlorinin Dizayni v Enerji

Maoanba: https://arxkom.gov.az/media/xeberler/dovlet-sehersalma-ve-
arxitektura

Cadvalds, Boardo rayonunda tikinti sektoru, sohorsalma strategiyalari,
iqtisadi inkisaf planlart vo qlobal urbanizasiya trendlori ilo bagli otrafli
aragsdirmalarin nozordo tutulan mdvzulart gostorilmisdir. Arasdirmalar,
siyasotcilor, planlayicilar, iqtisadg¢ilar vo sohorsalma miitoxossislori iiciin
doyorli bir manba olaraq xidmat edir [9,s.56].

Soharsalma va Idaraetmoa: Bordo rayonunun transformasiyasi effektiv
soharsalma vo idareetms mexanizmlorinin vacibliyini vurgulayir. Tikinti
foaliyystlorini formalasdiran tonzimloyici ¢orgivelori, torpaqdan istifade
siyasotlorini vo qorar gobuletmo proseslorini arasdiraraq, maraqli toroflor

bosluglart miioyyon edo, prosedurlar1 sadolosdira vo inkisaf togobbiislorinin
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uzunmiiddatli davamliliq mogsadlorine vo icma ehtiyaclarina uygun olmasini
tomin edo bilar.

Qlobal Urbanizasiya Trendlori: Bordo rayonunun tocriibosi siiratli
urbanizasiya, infrastrukturun inkisafi va sosial-igtisadi barabarsizliklorlo bagl
oxsar problemlorlo miibarizo aparan diinya miqyasinda sohor orazilori iiglin
doyorli dorslor verir. Anlayislart vo on yaxsi tocriibalori boliismoklo, Bardo
Rayonu getdikco sohorlogon diinyada sohorsalma strategiyalari, davamliligin
planlagdirilmasi vo odalatli inkisaf {izro daha genis dialoga tohfo vers bilor
[10,s.67].

Noatica. Bords rayonunda yeni tikililorin tadqiqi soharin inkisafina vo
tikilmis otraf miihito tosir edon amillorin miirokkeb qarsiligli slagesini
isiqlandirr. Tikinti iglorinin artmasi Bards rayonu vo onun sakinlari ti¢iin hom
imkanlar, hom do problemlor yaradir. Yeni binalar iqtisadi artim, innovasiya
vo modernlogsmani ifado etso do, ekoloji davamliliq, sosial beraborlik vo
modoni qoruma ilo bagli narahatliqlar1 da artirir. Maraqli toroflorin inkisaf
togabbiislorinin davamliliq, inkliizivlik vo davamliliq prinsiplorini rohber
tutmasini tomin edorak, bu miirokkobliklori digqgatle nozordon kegirarok idaras
etmoloari zoruridir.

Iraliloyarken siyasatcilor, soharsalmagilar, tortibatcilar, sakinlor va digar
maraqli toroflor arasinda omokdasliq Bordo rayonu {igiin canli vo davaml
galacaya dogru yolun planlagdirilmasi ii¢lin vacib olacaqdir. Dialoqu inkisaf
etdirmok, biliklori boliismak vo ictimaiyyetin istirakini prioritetlogsdirmaklo
biz hoyat keyfiyyatini artirmaq, madoni irsi qorumaq vo atraf miihiti qorumaq
iiclin tikinti foaliyystinin transformativ potensialindan istifado edo bilorik.
Soharlor siiratli urbanizasiya, iqlim doyisikliyi vo sosial-iqtisadi geyri-
borabarlik problemlori ilo miibarize aparmaga davam etdikco, Bordo
rayonunun transformasiyasindan oldo edilon fikirlor dolilloro osaslanan
gerarlarin gabuluna molumat vers, innovativ hoallori vo inkliiziv sohor inkisafi
strategiyalarin1 togviq eds bilor. Bordo rayonunda yeni tikililorin kosfiyyati
sohorin inkisafina biitdv vo istirak¢r yanagsmalarin vacibliyini vurgulayir.
Davamliliq, inkliizivlik vo davamliliq prinsiplorini manimsoyan Bards rayonu
va buna banzar gohor orazilori 6z unikal soxsiyyatlorini qoruyub saxlamagqla,
indiki va galacak nasillarin rifahint yiiksoltmakls, inkisafin miirokkabliklorini
idara edo bilorlor.
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New buildings in Barda district

Keywords: Barda region, new buildings, urban planning, architectural

innovation, sustainability, economic impact, technological integration.

The article explores the recent growth in construction and architectural

innovation in Barda region, focusing on the transformative impact of new
buildings on both the urban landscape and the region's socio-economic
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structure. Using mixed methods, including stakeholder interviews and
economic impact assessments, the study identifies key trends in the region's
development trajectory. The findings reveal significant shifts towards
sustainability and technological integration in building designs that reflect
broader global trends in architecture and urban planning.

The study highlights the positive economic ripple effects created by
these construction projects, such as job creation, improved infrastructure and
improved quality of life for residents. It also addresses the challenges posed
by rapid urbanization, including resource allocation and the preservation of
cultural heritage. The article provides recommendations for future
development strategies that balance sustainability and community well-being.

Our study sheds light on the main trends, factors and consequences of
the recent construction of new buildings in Barda region. It aims to shed light
on the socio-economic dynamics driving the qualitative and quantitative
analysis and its impact on the local population, environment and urban
structure. The information obtained from the study offers valuable
perspectives for policy makers, urban planners, architects, developers and
residents, facilitating informed decision making and sustainable development
initiatives in Barda region and beyond.

Bada xadaposa
Pamap I'yceitnoB

Hosocrtpoiiku B bapaunckom paiione

KiroueBble ciaoBa: bapauHckuii paiioH, HOBOCTPOWKH, TOPOJACKOE
IJIJAHUPOBAHUE, ADXUTEKTYPHBIE HHHOBALIUU, YCTOMYNBOCTh, Y5KOHOMHUYECKHUN
3¢ deKT, TeXHOJIOTHYECKass MHTErparysl.

B cratee wuccnemyercs  HEZaBHHHM  POCT  CTPOUTEIBHBIX U
apXUTEKTYpHBIX HWHHOBalMii B bapauHckoMm paifoHe, yrnenssi ocoboe
BHHUMaHHE MpeoOpa3yroleMy BIHUSHUIO HOBBIX 3JaHMN KaK Ha TOPOJICKOMN
ma"amadT, Tak M Ha COLHUAIBHO-KOHOMHYECKYIO CTPYKTYPY pEruoOHa.
Hcnons3ys cmenanHble METO/IbI, BKIIFOUas MHTEPBBIO C 3aMHTEPECOBAHHBIMU
CTOPOHAMHU U OLEHKY JKOHOMHUYECKOIO BO3JEHUCTBUS, WCCIEI0BAaHUE
OmnpelensieT KIOYEBbIE TEHACHIMM TPACKTOPUM PA3BUTHS PETHOHA.
Pe3ynbraThl MOKa3bIBAIOT 3HAYUTEIIBHBIE CABUTH B CTOPOHY YCTOMYUBOCTHU U
TEXHOJIOTMYECKOM HMHTErpaluy B IPOEKTAX 3JaHUM, KOTOPBIE OTPAKAIOT
Oosnee MmMpOKHE TINOOATbHBIE TEHACHLIMU B apXUTEKTYpe U TOPOJCKOM
IJJAHUPOBaHUU. B HcciienoBaHMM  MOJYEPKUBAKOTCS  MOJIOKHUTEIbHBIC
HSKOHOMHYECKHUE 3P (DEKThI, CO3AaBAEMbIEC 3TUMH CTPOUTEIBHBIMU IPOCKTAMH,
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TaKMe Kak Cco3JaHue pabounmx MecT, yhaydllleHHe HHPPACTPYKTYpbl |
yAy4llleHHe KayecTBa >KU3HU kurened. OH Takxke peraer HpodieMmsl,
BO3HHUKAIOIIME B  pe3yibTaTe  OBICTpO  ypOaHW3anuu,  BKIIOYas
paclripesielieHue pecypcoB U COXpaHEHHUE KyJIbTYpHOro Hacienus. B cratbe
IpeJCTaBICHbl PEKOMEHAANH Ul OyIyIUX CTPaTeruil pa3BUTHUS, KOTOpPbIE
ofecrieunBarOT OamaHC MEXIY YCTOMYMBOCTbIO U OJaronojsyyuem
cooOuiecTna.

Hame wuccnenoBaHue mnpoiMBaeT CBET HAa OCHOBHBbIE TEHJICHIIMHU,
q)aKTOpr U  TOCICACTBUA HCAABHCI'O CTPOUTCIILCTBA HOBOCTPOCK B
bapnunckom paiione. Ero memp — mnpoiauTte CBET Ha  COLMAIbHO-
9KOHOMHYECCKYIO JUHAMHKY, JICKAIIYH0O B OCHOBC KA4YCCTBCHHOI'O M
KOJIMYECTBEHHOI'O aHajM3a, W €€ BIMSIHME Ha MECTHOE HaceleHue,
OKPY’KaIONIYIO CpeAy M TOPOJCKYI0 CTPYKTYpY. MH(pop™Marus, momrydyeHHnas B
pesyibTare MCCIENOBaHMs, Ipe/ularaeT IEHHblEe IEpPCIEeKTUBBI I
MOJIUTUKOB, TPaJOCTPOUTENICH, apXUTEKTOPOB, ICBEIONEPOB M JKUTEICH,
CHOCOOCTBYST NPUHATHIO OOOCHOBAaHHBIX pEIIEHUH M HWHULIUATHBAM
YCTOMYMBOTO pa3BUTHUsA B bapINHCKOM pEruoHe U 3a €ro IpeaeaaMu.
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AZORBAYCANDA SOHORSALMANIN INKiSAFININ AKTUAL
PROBLEMLORI

Xiilasa: Mogalodo miiasir morhoalodo Azorbaycanda sohorsalmanin
inkisafinin aktual problemlori nozordon kegirilir. Urbanizasiyasinin artim
miqyaslar1 vo sohorlorin orazi inkisafi ilo bagl problemlor nazarden kegirilib.
Azorbaycanda goharsalmanin inkisaf tendensiyalarinin vo yollarmin diinya
urbanizasiya proseslori kontekstindo icmali aparilib. ©ksor gohorlors xas
ononavi problemlor, Azorbaycan sohorsalmasina xas problemlor, homginin
innovasiya texnologiyalarinin inkisafi ilo bagli problemlor nozordon kegirilib

Acar sozlar: sohorsalma, Azarbaycan sohorlori vo yasayis montagalori,
moskunlasdirma sistemi, inkisaf problemlori, urbanizasiyanin templori, post-
sonaye erasl

Giris. Azorbaycan orazisinds inkisaf etmis moskunlasma sobokasi qeyri-
boraber sokilde paylamb. Azorbaycanin aqrar 6lkesi olmasma baxmayaraq,
burada sohor shalisinin pay1 54,6% toskil edir [10]. Azarbaycan Respublikasinda
orta maskunlagsma sixligr 117 nafor/kv. km. toskil edir ki, bu da demoak olar ki,
Avropa lttifaq: 6lkelorindoki moskunlasma sixhigi (115 nofar/kv. km) ilo iist-iisto
diigiir. Lakin 6lke orazisindo ohali geyri-barabar sokildo paylanib. Burada an ¢ox
ohali sixlig1 olan arazilor Baki (1092 nafar/kv. km), Abseron-Xiz1 (234 nofar/kv.
km), Lonkaran-Astara (153 nofar/kv. km) vo Gonco-Dagkason (113 nafor/kv. km)
igtisadi rayonlaridir [10].

Azorbaycanda 79 sohor vo 262 sohar tipli qosoba var. Azorbaycanin
rosmi statistikasina gora, 01.01.2023-cii il tarixo 6lko ohalisinin 34% inkisaf
etmis istehsalat, elmi-texniki vo sosial infrastruktura malik 5 boyiik vo iri
soharlords (100 mindon ¢ox sakin) yasayir. Sosial vo iqtisadi ohomiyyatino
gora sohor yasayls montogalarinin ikinci qrupuna 20 minden 100 min nafora
godor ohalisi olan soharlordir ki, onlarin say1 33, ohalisi iso 6lko ohalisinin
11,6%-ni togkil edir. 20 min nofors qodor ohalisi olan 41 kigik gsohardo ohalinin
4,2% yasayir. 272 sohar tipli gosabodo sohor ohalisinin qalan 4,8% yasayir
[10].

Olkodo kond yasayls montogolorinin sayr 4246 toskil edir, onlarin
arasinda orta yasayis montogolori iistiinliik toskil edir. Belo ki, kond yasayis
montagalorinin oksor hissasini 201-500 (933 yasayis montogosi), 501-1000
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(957 yasayis montogosi) vo 1001-200 (873 yasayis montogosi) ohalisi olan
yasayis moantoqolori togkil edir. Kon yasayis montogolorinin on kigik qrupunu
ohalisi 5000-don artiq (comi 92 kand) olan yasayis montagolori togkil edir.

Kond yasayis montogolorinin 2023-cii ilin avvaling olan ohali sayina goro
qruplasdirilmasi [10]

Onlardan ohali sayina goro:

Kond

yasayis

o 50 |101- 1201 1501 1001 2001 {3001 53(9)3-
n sayi az |200 |500 (1000

2000 [3000 |5000 | cox

Azorbaycan

Respublikast | 4246 | 214 | 177 | 343 | 933 | 957 | 873 |318 | 208 | 92

O ciimladon:

Naxc¢ivan
Muxtar

Respublikas1 | 203 | 4 - 8 28 | 60 61 18 7 7

Respublika
ohomiyyoatli
rayonlar 4043 V(210 | 177 | 335 | 905 | 897 | 812 |300 | 91 85

Bu giin, demak olar ki, biitiin kond yasayis montogalori vo kigik sohor
yasayls montogoalorinin osas hissasi inkisaf soviyyosino goro iri vo boyiik
sohorlordon gerido qalir. Beloliklo, Azorbaycanda formalagan maskumlagdirma
sistemi osason iki cazibo moarkazi il kicik va orta soharlordon ibaratdir: qorbdo
- dayaq noqtesi Gonci goherindo olmagla vo sorqdo - Baki-Sumgayit
aqlomerasiyasi. Bu moskunlasdirma sisteminde dayaq markozlori qisminds 5
sohor c¢ixis edir. Onlarin arasinda iqtisadi, modoni, elmi-texniki inkisaf
saviyyasing gora 300 min nafordon artiq ohalisi olan Baki, Sumqayit vo Ganca
sohorlori secilir. Bu, hom do 6lkonin asas istehsalat, tohsil, madoni, elmi-
todqgigat vo maliyyo morkozloridir. Onlardan slave 100 min nofordon artiq
ohalisi olan Xirdalan vo Mingocevir sohorlori siiratli inkisaf {igiin istehsal
infrastrukturuna va lazimi potensiala malikdir va atraf yasayis montagsalorinin
xidmot markazlori funksiyalarini yerino yetirir. Masalon, Xirdalan sohari
Abserondaki iki iri sohr — Bak1 vo Sumqayit arasinda yerlogsmosi sayasindo 30
il orzinds kigik gosobadon 195 min nofor shaliys malik sohors ¢evrilmisdir.
Olkonin maskunlagma sisteminds shamiyyatli rolu 50 mindon 100 mino qodar
ohaliyo malik, regional moskunlagsma morkozi sayilan Naxgivan, Yevlax,
Lonkoran, Soki, Sirvan sohorlori oynayir. Otraf kond rayonlarina xidmaot
gostormak {igiin inzibati, moadoni-ictimai markoz funksiyalarini yerina yetiron
kigik soharlor do boyiik ohomiyyato malikdir.
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Azorbaycanda  gohorsalmanin  inkisafinin  osas  problemlari

asagidakilardan ibaratdir:

Soharlordo orazilorin, o climlodon geyri-miinasib (¢aylaq, bataqliq,
soranliq va s.) orazilorin vo ke¢mis istehsalat meydancalariin kifayat
godor somoarali  sokildo istifado edilmomaosi, homginin sohorlordo
tikintinin artmasi vo s.
Azarbaycanin boyiik va iri soharlorinds avtomobilizasiyanin saviyyasinin
kaskin suratdo artmasi naticosindo noagliyyat infrastrukturubub haddindon
artiq yiikklonmoasi vo ekoloji problemlor miisahido olunur. Avropa
Olkalorinin tacriibesinin tohlili gosterir ki, movcud avtomobilizasiya
soviyyasi hor 2 nafors 1 avtomobil toskil edir, bu da hal hazirda nogliyyat
problemlorinin halli ii¢iin ciddi todbirlorin goriilmasinin zoruriliyindon
xabar verir.
Azaorbaycanin demok olar ki, biitlin iri soharlorindo (Baki, Sumgqayit,
Xirdalan, Gonco) otraf miihitin giliclii ¢irklonmasi, yasilliglarin
korlanmas1 vo azlig1 miisahids olunur ki, bu da shalinin yasay1s soraitini
pislosdirir.
Sohar va kond miihandis sistemlarinin aginmasi enerji vo su itkisino vo
ehtiyatlarin haddindon artiq istehlakina gatirib ¢ixarir. Azorbaycanin bir
cox sohor vo kon yasayis montogolorindo ¢irkab sular kanalizasiya
sobokasinda tomizlonmadoen axidilir, bu da ekoloji vaziyyati pislosdirir,
boylik orazilords sothi vo yeralti sulari ¢irklondirir.
Kigik goharlor vo sohor tipli gosobalor ictimai xidmoat obyektlori ilo
kifayat godor tomin edilmayib, bu da tokco onlar ii¢ilin deyil, hom do ham
do onlarin xidmat morkozi oldugu otraf kond yasayis montagolori iiglin
do madoni-moaisat goraitini pislosdirir.
Azorbaycanin kond yasayis montogolori hoyat vo texniki tochizat
soviyyosino goro az inkisaf edib. Bir ¢ox kond yasayis montogolori
morkozlosdirilmis su tochizati vo kanalizasiya, isitma sistemlori vo asfalt
yollar kimi ohomiyyatli miihondis kommunikasiyalar1 ilo tomin
olunmayib, is yerlori son doraco mohduddur. Naticads kond-sshor
miqrasiyast bas verir, kon yasayis montogolorinin demogqrafik strukturu
dayisir: ohali qocalir, say1 ise azalir.
Tiplosdirma, sonra isa qloballasma dovrii noticosinda Azasrbaycan
soharlorinin va yasayls mantogalorinin identikliyi itirilmisdir. Belo ki,
1960-80-ci illords ir1 panelli evtikma kombinatlar1 standart layihalor
lizro boyiik tikintilor aparmis, bu da biitlin post-sovet mokaninda
yeknasaq vo simasiz gohor rayonlarinin yaranmasina gotirib ¢ixarmisdir.
Sonradan qloballagma dovrii vo internet texnologiyalarin inkisafi
diinyanin miixtalif goharlorinds ingaat texnologiyalari, materiallar,
layiho hollori arasindaki sorhadlori aradan qaldirdi. Belo ki, oxsar
planlasdirma vo tikinti {isullari, oxsar materiallar yer vo yerli memarliq,
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sohor miihitinin 6ziinomoxsuslugu nozors alinmadan totbiq olunur. Hal

hazirda xarici layiha sirkotlori Azorbaycan sohorlorinds layihalori yerino

yetirorkon yerli xiisusiyyotlorin fordiliyini vo milli arxitekturani,
ononolori vo hoyat torzini lazmi sokildo nozors ala bilmir. Azorbaycan
sohorlori tadricon, addim-addim 6z fordiliyini itirir, simasizlasir.

e Azorbaycanda soharlorin vo xiisusilo do kond yerlarinin tarixi-modani
irsi miihafizays, barpa edilmays vo turizm marsrutlarina daxil edilmaya
ehtiyaci var. Baki, Soki, Ordubad, Samaxi, Xudat va s. sohorlor godim
tarixa malikdir vo bu giin kifayst qodor somorali istifado olunmayan
irsini qoruyub saxlamisdir. Azorbaycan orazisindo homginin bir ¢ox
arxeologiya va tobiot abidosi vardir ki, onlarin asas hissasi holo do turizm
marsrutlarindan konardadir.

e Investisiya-sohorsalma tonzimlomosin mexanizmlorinin kifayat qodor
somarali olmamast problemi Azorbaycanin yasayls montogalorinin
inkisafina maneo toradir. Miiasir morholads, 6lkads novboti tikinti
bumunun bas verdiyi vo orazilorin isgaldan azad olmasi ilo olagodar
irimiqyaslt sohorsalma islorinin aparildigi bir zamanda yasayis
montogalorinin  inkisafinin  investisiya  strategiyasinin  islonib
hazirlanmasi, qanunverici vo normativ bazanin, investisiya-soharsalma
foaliyyatinin aparilmasi li¢iin doqiq qaydalarin yaradilmasi zoruri addim
hesab olunur.

e Indiki soraitdo mdvcud sohorsalma normativlari kifayot qador effektiv
deyil va bazar goraiti nazars alinmaqla yenidon nazordon kecirilmasina
ehtiyac var.

Son onilliklordo bas veron doyisikliklor vo gohorlorin inkisafi iizro
beynoxalq tocriibonin Oyronilmesi Azorbaycanda sohorsalmanin inkisafi
proseslorinin dayisikliklorini prognozlagdirmaga imkan verir.

Demografik vaziyyat baximindan — urbanizasiya templori artmaqda
davam edocok. 2020-ci ilo diinyada gohor ohalisinin say1 56% toskil etmisdir.
BMT-nin prognozuna gor., 2050-ci ilo diinyada gohor ohalisinin say1 toxminan
66% toskil edacok, burada Hindistan, Cin vo Nigeriyanin payima 37% diisocok
[4,5]. Diinyada urbanizasiya prosesi geyri-barabor sokildo bas verir. BMT
torofindon on yiiksok urbanizasiya soviyyslori Latin vo Simali Amerikada,
Karib hovzosi o6lkolorindo (80%) vo Avropada (73%) qeyds alinib.
Urbanizasiyaya on az ugramis Olkolor Afrika (40%) vo Asiyadir (48%). Bu
giin diinyada ohalisinin say1 10 milyon va daha ¢ox olan meqapolislorin say1
28-9 catib, onlarin arasinda on irilori Tokio (38 mlin.), Dehli (25 min.) vo
Sanxaydir (23 mln.). Azarbaycanda urbanizasiya saviyyasi 54,6% toskil edir,
rosmi manbalars gbra Bakinin payima 2,3 min. nafor diisiir [9].

Lakin ekspertlorin bir hissesi hesab edir ki, roqomsal dovrde
texnologiyalarin inkisafi urbanizasiya proseslorini yavasida bilor. Onlar bunu
bir ¢gox xidmatlorin, o ciimloden ticaratin do miioyyan toposa baglanmadan
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virtual mokana kegmosi ilo olagolondirir [8]. Bu iddianin torofdarlarinin
fikrino gora, insanin hoyat foaliyyatinin ekoloji aspektlorine dair talablari ilo
bagli son trendlor ruralizasiyaya gotirib ¢ixara [6,7].

Diisiiniiriitk ki, Azorbaycan soraitindo sohorlorin ohalisinin saymin
stabillosmasindon danismaq holo tezdir. Bu, ilk ndévbodo qag¢qinlarin vo
macburi kogkiinlorin isgaldan azad olunmus orazilors kogiiriilmasi ilo baglh
irimiqyash islorlo baglidir. Respublika osrazinin 20%-nin borpasi vo coxlu
sayda ohalinin 6z dogma orazilorino kociiriilmosi Azorbaycanda yasayis
moskonlorinin cografiyasin1 doyiso bilor. Digor torofdon 30 illik isgal
dovriindo kogkiinlorin bir hissasi iri sohorlorde ugurla adaptasiya kegmoyo
miivoffoq olmus vo 6z yerlorindo qalmaq istoyir. Bu soraitdo urbanizasiya
proseslorini prognozlasdirmaq ¢otindir. Yalniz Azorbaycan sohorlorindo
keyfiyyat doyisikliklori ddvriiniin bagladigina omin olmaq olar. Son illor
orzinds bu mogqsadls bir ¢ox islor goriiliib. Movcud soharlorin (Baki, Gonca,
Ismayilli, Astara, Liman, Xudat vo s.) bas planlari islonib hazirlanib, Qarabag
soharlorinin vo kondlorinin barpasi layihslori hazirlanib vo hoyata kegirilir.

fo '-_?:"- a 0%
s i A a4 | ‘ E * . ‘*:_i’_.
poy R TR

:'; "t_.'.' ko

o City with at least 1,000,000 inhabitants in 2006

Sakil 1. 2006-c1 ildo 1 milyon nafardon artiq shalisi olan sohor
aqlomerasiyalar:
(https://commons.wikimedia.org/wiki/File:2006megacities. PNG)

Iqtisadi vaziyyat baximindan — iqtisadi problemlor sohorsalmanin
inkisafini mohdudlasdirir.  Istehsalay vo elmi-texniki baza osason
Azorbaycanin iri sohorlorindo comlosib. Iqtisadi inkisaf iigiin sonaye
miiassisalorinin  texniki vo texnoloji avadanliginin yenilonmasi, qeyri-
rentabelli istehsalatlarin profillorinin dayisdirilmasi talab olunur.

Ekoloji vaziyyat baximindan — soharlordo vo sohar tipli gosobolordo
ekoloji voziyystin daha da pislosmasi gozlonilir. Sobablordon biri
avtomobilizasiyanin daim artmasidir ki, bu da atmosferin islonmis qazlarla ilo
cirklonmosinin artmasina gotirib ¢ixarir. Bu, ilk 6nco Azorbaycanin iri vo
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boylik soharlarine toxunacaq. Burada lider mévqeyi Baki, Sumgayit vo Ganco
tutur [3].

Doniz akvatoriyasinin, ¢aylarin vo sututarlarin ¢irklonmosi ilk névbado
kanalizasiya gobokolorinin vo tomizloyici qurgularin haddindon artiq
yiiklonmasi, bazon iso onlarin iimumiyyatlo mévcud olmamasi ilo baghdir.
Mosalon, bir sira kigik gohorlordo (GOytops, Liman vo s.) su tochizati vo
kanalizasiya xotlori yoxdur [1, 2]. Giiclii yagislar zamani kanalizasiya
xatlorinin haddinden artiq yiiklonmasi va yagis kanalizasiyasinin olmamasi ilo
olagodar Bak1 sohorindo kanalizasiya problemlori yaranir.

Yasayis montaqgalorinin  mokan taskili baximindan — asagidaki
doyisikliklor gozlonilir:

e torpaqlarin qiymotinin artmasi, qiymatli kond tosorriifati torpaqlarinin
gorunub saxlanmasina dair artan toloblor vo ekoloji toloblor sohorlorin
genislonmasine manes téradacak;

e sohorlorlo vo gohorotrafi zonalar arasinda qarsiliglt  slagolorin
mohkomlondirilmasi;

e sort funksional zonalagsdirmadan vo ¢oxfunksiyali mohsllslora kecid.
Bas planlarin islonib hazirlanmasi zamani holo do sort funksional
zonalagdirmaya tstiinliik verilss do, iri soharlords bu proses artiq kor-
tobii gokildo bas verir. Kicik sohorlor mohdud iqtisadi vo maliyys
imkanlar1 sobabindon struktur doyisiklikloro qarsi daha otalotlidir.
Cixfunksiyali mohallolorin totbiqi yasayis yeri — is yeri kofgirvari
miqrasiyalarin qarsisini almaga imkan verir.

e alicilarin istoklori nozere alinmagla tikili ndvlerinin miixtalifliyinin
artmasi. Monzil almaq istoyon sakinlor daha tolabkar olub, dasinmaz
omlak bazarinin hoddindon artiq dolu olmasi iso onlara se¢im etmok
imkani verir.

Yasayis montagalorinin yasayis rayonlarmmin inkisafi baximindan -
asagidaki dayisikliklor gozlonilir:

e vyasayls rayonlarinin salinmasi zamani mikrorayonlardan daha kigik
sohor strukturlarina — yasayls mohollolorino kegid. Mikrorayon
tikintisinin manfi xiisusiyyetlori arasinda onun naqliyyat problemlari
yaradan iri qabaritlorini xiisusils geyd etmok lazimdir.

e monzil fondunda kirays manzillorin va sosial evlarin payinin artmast;

e sohorlords va gohar tipli qasabalards agiq ictimai mokanlarin vo madani-
moigot xidmaoti obyektlorinin artmasi;

e iri vo boylik sohorlordo monosentrik planlagdirma strukturlarindan
polisentrik planlagdirma strukturlarina kegid.

Istehsal arazilorinin strukturunda dayisikliklor:

e qeyri-rentabelli kohno sonaye miisssisalorinin vo istehsal zonalarinin
redevelopmenti, yenidon qurulmasi vo yenilonmasi;

214



Azorbaycanda soharsalmanin inkisafinin aktual problemlori

e zororli istehsalatlarin sohordon konara ¢ixarilmasi;

e gsohorlorin vo yasayis yerlorinin tikinti {iclin ayrilmis orazilori
hiidudlarinda innovasiya meydancalarinin vo sonaye klasterlorinin,
elmi-texnoloji parklarin, texnoparklarin, eko-sonaye parklarinin
yaradilmas.

Soharlorin  va  yasayis mantagalarinin  naqliyyat infrastrukturunda
dayisikliklor:

e kiiga-yol sabokasi, naqliyyat qovsaqlari, harokatin, parklamanin toskili
va s. daxil olmagla nogliyyat infrastrukturunun tokmillosdirilmaosi;

e iri vo boyiik sohorlorin morkozi zonalarinda parklama problemlorinin
halli ii¢ilin yeralt1 saviyyonin imkanlarindan istifads;

e iri vo bdyiik sohorlords minik naqliyyatinin alternativi kimi sornisin
naqliyyatinin, velosiped harokstinin, elektrik nogliyyatin (tramvaylar,
metro, elektrik qatarlar) prioritet inkisafi;

e iri vo boylik soharlordo horokatin togkili vo yiiklorin daginmasi iiglin
multimodal naqliyyat-logistika markazlorinin vo naqliyyat-yerdoyismo
qovsaqlariin yaradilmasi.

Yasayis mantaqalarinin miihandis-texniki infrastrukturunda dayigikliklor:

e chtiyat vo enerji sorfinin azaldilmasi moaqsadilo goharlorin vo yasayis
yerlarinin miithondis infrastrukturunun yenilonmasi;

e kond yasayls montogolorindo morkozlosdirilmis su tochizati vo
kanalizasiya sistemlorinin yaradilmasi, habelo alternativ enerji
monboalorindon  (kiilok vo gilinog), homg¢inin geotermal enerji
monbolarindon vo s. istifado, xiisusilo do kigik soharlordo vo kond
yerlarinds;

e sohor infrastrukturunun va gohar ehtiyatlarinin idars edilmosindo smart-
texnologiyalarin tatbiqi.

Natica. Belaliklo aparilan tohlil asasinda belo noticays galmak olar ki,
miiasir marhalodo Azorbaycanin goharlori vo yasayls montogalorinde hall
olunmal1 bir sira problemlor mdvcuddur. Problemlorin bir hissosi biitiin
sohorlorin  ononovi problemlorino aiddir, masolon, ekoloji problemlor,
naqliyyat problemlori, yasayls montagolorinin mokan strukturu, miihondis-
texniki infrastrukturu ilo bagli problemlor vo s. Bununla yanas1 Azarbaycana
xas olan vo yeni yanasma tolob edon problemlor do movcuddur. Bu, ilk
novbado isgaldan azad olunmus orazilordo sohor vo kondlorin barpasi
problemidir. Bu problem respublika ii¢lin ¢ox vacibdir, belo ki, biitiin 6lko
orazisinds moskunlagmanin cografiyasinin doyismasi ilo miisayiot oluna bilar.
Posnsonaye erasina va ragomsallasma dovriing daxil olaraq biz yeni, avvallor
soharlora xas olmayan, sohorlorin planlagdirma strukturunu keyfiyyotco doyiso
bilon problemlori do miisahido edirik. Bu doyisikliklo innovasiya
texnologiyalari ilo bagli olacagq.
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Azerbaijan. It analyzes the scope of urbanization and the challenges of spatial
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Azorbaycanda soharsalmanin inkisafinin aktual problemlori

planning within cities. It reviews trends and directions of urbanization
development in Azerbaijan within the context of global urbanization
processes. The article addresses both traditional problems common to most
cities and those specific to urban development in Azerbaijan, including
challenges associated with the adoption of innovative technologies.

Yaepar AsteckepoB

AKTYyaJibHbIE TP00JIeMbI PA3BUTHS I'PAJOCTPOUTEIHCTBA B
A3sepoOaiigxane

KiroueBble ci10Ba: IpaJoCTpPOMTENLCTBO, TOpOJa U HAacCEJIEHHbIE
IYHKTBI A3epOali/pkaHa, cCCTeMa pacCeleHusl, IpoOJieMbl pa3BUTHUS, TEMIIbI
ypOaHu3aluu, NOCTUHAYCTpHAIbHAs 3pa

B  cratbe  ocBemaroTCs ~ aKTyalbHbIE ~ ACMEKTbl  Pa3BUTHS
IpajlocTpoUTeNbCTBA B A3sepOalipkaHe Ha  COBPEMEHHOM  JTarle.
AHanu3upyroTcss MacmTadpl ypOaHU3aLKUK U MPOOJIEMbl TEPPUTOPUATIBHOTO
IUTaHUPOBaHUs ropojoB. [IpoBonuTcst 0030p TeHJIEHIMH W HampaBIeHUIH
pazButusg ypOaHuzauuu B AsepOaiipkaHe B KOHTEKCTE MHUPOBBIX
ypOaHU3alMOHHBIX  MpoleccoB.  PaccMaTpuBaroTCs — TpaJULMOHHbIE
npoOsieMbl, XapakTepHble s  OOJIBIIMHCTBA TOpPOJOB, a  TaKxke
cneuupuyeckue s a3zepOailJKaHCKOrO TI'paJOCTPOUTENLCTBA, BKIIOYAs
poOJIeMBbl, CBA3aHHBIE C BHEIPEHUEM MHHOBAIIMOHHBIX TEXHOJIOTHH.
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TYPU3M U PEKPEALIMOHHAS CUCTEMA I'OPOJIA
IIYIIA

AHHOTanmmsi: A3sepOaiijpkaH crTpaHa Ooraras TNPHUPOAHBIMH |
HCTOPUUCCKUMU IHaMATHHUKaMU. Hanmume TYPUCTCKO-PCKPCAITMOHHBIX
pecypcoB B IMpeaenax KaKOH-THOO TEeppUTOpUU SBISIOTCS TJIaBHBIMH
(baxTOpHl, ONpEACNAIONNe BO3MOKHOCTH pa3BUTHS peruoHa B cdepe
TypH3Ma, 4TO IIOJIOKHTEIBHO CKa3bIBA€TCS HAa €ro  COLMAIBHO-
HKOHOMHYECKOM pa3BUTHU. K TakuM permonam otHocutcs 1 Kapabax.

N3y4yenue GpakTopoB KaK OCHOBHBIX JBIDKYIIMX CHII ()OPMHPOBAHHS U
pa3BUTHA, TEPPUTOPHUAIBHBIX TYPUCTCKO-PEKPEAIIMOHHBIX CHCTEM BCErIa
SIBJISIETCSI OJJHUM U3 aKTyalbHBIX HAIllPaBJICHUH pa3BUTHS perroHa. PernoHs
AzepOaiipkana, oOmagaromue OOraTblM MPHUPOJHBIM M KYJBTYPHBIM
NOTEHIMAJIOM, MMEIOT BCe HEOOXOAMMBIE MPEANOCHUIKU JJs MEPCIEeKTUB
pa3sBUTHSA TypU3Ma.

KioueBble c10Ba: Typu3M, pekpeanus, ropoJl, perioH, NaMsITHUKH,
NpUPOIa, TOTEHIIHAI.

Kapabax - onuH u3 pernoHoB AsepOaiipkaHa C YUCTEUIIMM TOPHBIM
BO3/yXOM, YHUK&IbHBIMU JKUBOIIMCHBIMUA TOPHBIMU naHamadTamu,
1eneOHbIMU  MUHEPAIbHBIMA BOJAMH M MCTOYHMKAMH, HCTOPUYECKUMHU
NaMATHUKaMHu, T.. OOrareIMH TYPUCTCKO-PEKPEAllMOHHBIMU PECypCaMu.
TypusMm cran MOUIHEHIINM OOLIECTBEHHBIM SIBJIEHHUEM, UTPAIOIIUM OTPOMHYIO
POJIb B BKOHOMUYECKOM Pa3BUTUN PETMOHOB. [109TOMY M3ydeHue Typu3Ma U €ro
BIMSHUSL Ha 4YeNoBeKa, OOIIECTBO, AKOHOMHUKY, OSKOJIOTHIO HEOO0XOIUMO.
Passutue Typusma s KapabGaxckoro permoHa B MEpPCIIEKTHBE MOXKET
BBICTYIIUTh TaPaHTOM YCTOMYMBOTO COLUAIbHO-3KOHOMHYECKOTO PA3BUTHSL.

Knumatnueckue ycnosus ropoza Ilyma cxomHsl ¢ caMbIMU U3BECTHBIMU
KypopTramu, Hanpumep, KucnoBoackom mimu Abactymanu. brnaronapst cBoum
Je4eOHBIM XapaKTepucTUKaM caHatopuu ropoaa Lllyina cpaBHUBAIOT Takke CO
3HAMEHUTHIM IIBEUIIapCKUM KypopToM JlaBocom. B coBeTckoe BpeMs B HHMX
Jednnd  3a00JeBaHMsl  KETYIOYHO-KUIIEYHOTO TpakTa, OpPOHXOB, MHOTHE
HEBPOJIOTMYECKUE U CEPJIEUHO-COCYAUCTHIE 3a001€BaHMsL.

[lyma u3BecTHa BceMy MHpY Ojarojapss YMCTOMY T'OPHOMY BO3IYXY,
npoxyaaHas Boga Mca Oynarsl (pogHHK), HeoObuaiHasi KpacoTa OKPY>KArOIINUX
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TypusM u pekpeaniioHHast cuctema ropoja Illyma

ropon paBHuH JDKbIAbIp aro3to, Typuicy, [lupnan, Jlamanter u  apyrue
MPUPOIHBIE OOTaTCTBA.

[Tomumo yucToro ropHoro Boznayxa, B lllymie xuBonucHas npupoja:
ropoJi PacmlojioKEH Ha MOJOTrOM TOpHOM CKJOHEe Ha BbicoTe 1500 M Han
YpOBHEM Mopsl, puueM BepxHsst yacTh Ha 300-400 M BbIlIe HUKHEH.

B ceBepHoii yactu nporekaer pexa Xandanu, B ieBoi - ['aprap. ['opon
CO BCEX CTOPOH OKPY>KEH OTBECHBIMHU CKaJaMH, TOJIBKO B €r0 «U3TOJIOBHE»
- UpeBanckue Bopota, a y noaHoxus - ['sumxunckue. C 10)KHON CTOPOHBI
[llyma okpyxeHa paBHUHOHN [[XKbIABIP A10310, XOJIMaMH YUMUX, JI€pEBHEM
Hamantel 1 ropabiM xpedToM Kupce. C ceepa - xonmom JloBranab, pexoit u
cenom Xandanu, a Takxke 00OpbIBoM MHUXCKOTO 3a11Ba.

Ha 3anane Illyma He MeHee )KUBOIUCHA, C 3TOW CTOPOHBI €€ OKPYKAIOT
celo 3apuciu u JONTUHA lana, 3HAMEHHUTOE wiaro Typuicy u
ropa Carcarannel. C Bocroka - ceno Ilyma, ropa barpuran, nec u
xonMm TonxaHna u ckana ¢ TaMHCTBeHHbIM Ha3BaHueMm Cokposwuine. B nByx-
TpEX KWJIOMETpPax OT ropoja PACKUHYJCS NBIIIHBIA JIEC C YpPE3BbIYAWHO
Ooraroit (aynoi. Takum oOpa3om, OpeBHsSI UCTOPHS Topoja, reorpadus,
KYpPOPTHBIN KJIMMAaT, MaMATHUKH UCTOPUUYECKOTO U KYJIbTYPHOTO Hacaeaus U
CeNaN KyJIbTYpHYIO CTONHIYy A3epOaiiikaHa OTHUM U3 MPUBIEKATEIbHBIX
MECT JIJIs1 TYPUCTOB.

Ha Ttepputopun Kapabaxa MmHMpPOKYI0 HM3BECTHOCTb MOIYYHMIIH
MuHepanbHble uctouHuku HWcerucy (Ksmbbamxkap) wu Typucy (ILlyma),
obnanaromue nedeOHbM dpdexkTom. S aymaro , YToO caHaTOPHO-KYpPOPTHBIE
YUpEKIEHHUs, KOTOpble OyIyT CO3/1aHbl B OJukaiiliee BpeMs Ha 0aze ITUX
MUHEPAJIbHBIX UCTOYHHUKOB, IPUBEIYT K POCTY KaK OTEUECTBEHHBIX, TaK U
MHOCTPaHHBIX TYPHUCTOB, IIOCEUIAIOIIMX PETHOH, a TaKXKe IOCIyXKaT
BOCCTAHOBJICHUIO €r0 ObLIOH CIIaBbI.

OpHMM M3 NPUPOAHBIX KOMIIOHEHTOB, INPHUBJIECKAIOIUX TYPHCTOB B
Kapabaxckuii pernoH, sBisitoTcs JaHAIIaQTHI.

Kapabax umeeT CIOXKHYIO U KPaCOYHYIO BEPTUKAIBHYIO JaHIAGTHYIO
cTpykTypy. OJHAKO HEraTUBHBIE IPOLECCHl, MPOMCXOAMBIINE B TEUEHUE
nocneaHux 30 JeT - apMsHCKas OKKyNalus C 3KOJIOTHYECKOM arpeccuei,
pa3pylLIeHneM HaCcEIEHHBIX TyHKTOB, M0KapaMH, BbIPYOKOI J1€COB, - IPUBEIH K
JeTpaialiii IPUPOAHBIX U aHTPOMOTEHHBIX JTaHAmAadTOB. BepyOKa 1EeHHBIX
JIepEeBbEB U KYCTaPHUKOB, COCTABIISIONINX JIECHOU MTOKPOB 3TUX TEPPUTOPUH,
W OTHpaBKa MX Ha MPOJaXy B pa3HbIE CTPaHbl JOCTUIIM KPUTHUUYECKOTO
ypoBHs. B Hacrosimee Bpemsl Ha 3THX y4acTKaX BelIeTcCsl HalOltoJeHue, u
OXHIaeTcsl, YTo B Ommkaiiiiee BpeMs jieca BOCCTAHOBSITCS M BEPHYTCS K
CBOEMY TIPEKHEMY BUITY.

[To oroit mpuumnHe BepTUKaibHas auddepeHmanus nanamadros,
naHAmadTHO-IKOJIOTHYECKas XapaKTepUCTUKA THUIOB, MOATHIIOB M BHIOB
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Poza Anmuzane

TpeOYyIOT MOBTOPHOIO H3y4€HHs, OCOOCHHO B TOpPHBIX MacCMBaXx M Ha
IPEIrOPHBIX PABHUHAX.

OnuH U3 OCHOBHBIX (DaKTOPOB pa3BUTHs TypHU3Ma CBsI3aH C JIecaMH,
BBITIOJTHSIONIIMHE KaK 3CTETUYECKYI0, TaK U KYJIbTypHO-JIEYeOHYIO (YHKITHIO.
Ha ux 6a3e BO3MOXHO CO37aHUE TYPUCTHYECKUX, CAHATOPHO-KYPOPTHBIX U
JIPYTUX 0370POBUTEIbHBIX LIEHTPOB.

CuMTaroT, 4TO 4YeM BBILIE CTATYC IAMITHUKA IPUPOIBI, TEM BBIIIE €T0
YHUKQJIBHOCTb. [IoTOMy 49TO pailloHbl, THE COYETAKOTCS TYPUCTCKO-
PEKpeaIMOHHbIE PECYPChI, 001a1at0T BEICOKOM MPUBIIEKATEIBHOCTBIO. 31€Ch Ha
NEPBBIA IUIaH BBICTYNAIOT MO3aWYHOCTb U KOMITO3MIIMOHHBIE OCOOEHHOCTH
neizaxa. bonblioe 3HAaYeHHE UMEIOT Takke BOAOEMbI (peKH, 03€epa,
BOJIOXPAaHWIMILA) U JAPEBECHbIE pacTeHHs (XBOMHBIE M CMEIIaHHBIE JIEca),
KOTOpbIE YKPEIULAIOT JaHAmA(T, CO3A0T JOMNOJHUTEIbHbIE PEKPEAlMOHHbIE
BO3MOYKHOCTH U TTOBBIIIAIOT MTPUBIIEKATEIFHOCTD JaHAIadTa.

Hanuume TypUCTCKO-pEKpEallMOHHBIX PECYPCOB B IpeAeiax Kakom-
aM00 TEPPUTOPUM CUMUTAETCS TJABHBIM YCJIOBUEM pa3BUTUSA Typu3Ma B
JTAHHOM PEruoHe, CBOEro pojia ero (yHJaMEeHTOM, WK OCHOBHBIM (PaKTOPOM
OTIPENIENIAIONIUM BO3MOKHOCTH Pa3BUTHs PErHOHa B cdepe Typu3Mma, 4To
IIOJIO’KUTEIIBHO CKa3bIBACTCS HA €r0 COLMAIbHO-2KOHOMUYECKOM PAa3BUTHHU.

BennunHy pekpeanMoHHOM CHCTEMBbl CJEQyeT paccMaTpuBaTh Kak
CyMMapHyI0 BMECTUMOCTb CaHaTOPHO-KYPOPTHBIX YUPEXKICHUH, YUpEKICHUN
OTAbIXa U TypH3Ma, a TaKXkKe 30H KPAaTKOBPEMEHHOI'O OT/AbIXa, BXOJSAIIMX B
COCTaB €€ IpaJlOCTPOUTENBHBIX 00pa30BaHUN - KypOpTOB, MECT OTIbIXa U
TYpHU3Ma U T.I1., KOTOPbIE MOTYT OBITh pa3pellieHbl Ha TEPPUTOPHSIX, BbIIETEHHbBIX
B pe3yJbTaTe OLIEHKU NPUPOJHBIX PEKPEALMOHHBIX pecypcoB paiioHa. Ilpu
ONPENENCHNN  CyMMapHOW  BMECTUMOCTH  KypOPTHO-O3I0POBUTEIBHBIX
YUpEXKJIEHUH 11€71€cO00pa3HO  BBIIENSATh: MAaKCHUMAJIbHYIHO BMECTUMOCTb,
ONPENENSEMYI0 M3 pacuera IIOJHOTO HCIOJB30BaHUS  YCTaHOBJIEHHBIX
PEKpealioHHbIX pecypcoB; 28 pacueTHYI0 BMECTUMOCTb, YBSI3aHHYIO C
NoKa3aTeas MM pealnn3yeMoil B JaHHOM paiioHe MOTpPeOHOCTH HaceJIeHUs U
OTIpEEIIIEMYIO 110 BEJINYUHE PECYPCOB, KOTOPBIE MOT'YT OBITh HCITOJIb30BAHbI
B TEYEHHE IPOEKTHOIO IEPHOAA C YYETOM HMHTEPECOB JPYrHMX OTpacieu
HapoOJHOrO  XO3sAMcTBAa.  Pacuer  BMECTUMOCTH  CIEAyeT  BECTH
TG GEepeHIIMPOBAHHO ISl TEPPUTOPUIl KypOPTHOT'O HCIHOJIB30BaHUA (C
0albHEOJIOTUYECKUMU, TPSI3€BBIMU U JIPYTUMHU JIeYEOHBIMH pecypcamu) U
PEKPEALIMOHHOIO HCIIOJIb30BaHUSA (C  03JOPOBUTEIBHBIMH, TYPUCTCKUMU
pecypcamu u T.m.). CyMMapHass BMECTHUMOCTb CAaHAaTOPHO-KYPOPTHBIX
YUpEKACHUN OalbHEOJIOIMYECKHX KYPOPTOB OIpenensercs, HCXOAsd U3
YTBEPKACHHBIX 3aI1aCOB PECYPCOB MUHEPATIbHBIX BO/I.

ITpouiecc MpOEKTUPOBAaHUS PEKPEALMOHHONW CUCTEMBI, BKJIIOYAIOIIEH
KaK »DJIEMEHTBhl IMpPOrHO3a, TaK M IUJlaHa, JOJDKEH MpeaycMaTpHuBaTh
BBITIOJTHEHUS OTIPEEIEHHBIX padoT. OHUM U3 HUX SIBIISICTCS IPOTHO3 PAa3BUTHUS
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peKpealvoHHON CUCTEMbI KaK MOACHUCTEMbl ypOaHU3UpoBaHHOTO paiiona. [Ipu
pa3paboTKe TaHHOTO BOIIPOCA COBOKYIHOCTb ITOKAa3aTelel, XapaKTepU3yroIuX
IOJICUCTEMBI PACCEIIEHHSI, TPAHCIIOPTA, TEPPUTOPUATBHOIO Pa3BUTHS HAPOJIHOTO
XO03SMCTBA, HE ABJIAETCS MPEAMETOM ITPOSKTUPOBAHUS U JIOJDKHA OBITh 3apaHee
3aJaHHOM. B niporiecce mpoeKTupoBaHus MPOU3BOAUTCA OLIEHKA 3TUX MOACUCTEM
C TOUKH 3pEHHUS] U3MEHEHHUS B PACCENICHNH, CXeMe 00CITyKMBaHMUs, TPAHCIIOPTA.
PezynpraToM JnomKHa OBITH HOPMATUBHO-IIETIEBAas MOJIENb, BKJIIOYAIOIIAs
MIOJIHBIA TIEpeUeHbh HOPMATHBOB W IOKa3aTeliel MOTpeOHOCTEH HaceleHUs B
KYpPOPTHOM JICUEHUH U peKpealy. PaccMaTpuBaroTCs BapUaHThl Pa3MEILEHUS
OOBEKTOB  pEKpealy, peXuMa  HUCIOJb30BaHUS U O0OpYIOBaHUS
PEKpEalOHHONW TEePPUTOPUH, TPAHCIIOPTHOTO OOCTYKHWBAaHHSA, pPa3MEILCHUS
YUpEXKIEHUH KyJIbTYpHO-OBITOBOrO Ha3zHaueHus. [l Kaxnoro BapuaHTa
HEOOXOJMMO COCTaBUTh MIPOTHO3 TIOBE/ICHHS HACEIICHHS, T.€. BLISIBUTh, OTKY/IA U
CKOJIbKO IIPUEIET OTABIXAIOIIUX, ¢ KAKUMU LEIAMU. TakKuM METOJOM MOXKET
OBITh YUTEHO BEPOSITHOE IMepepacipeieieHle MOTOKOB K MeCTaM OTIbIXa B
pe3yibTaTe pa3BUTHUSA BCEH NPOCTPAHCTBEHHOM CTPYKTYPBI PEKpPEaLlMOHHOMN
CUCTEMBI, OIpe/eleHbl U3MEHEHUS B (YHKIMOHAIFHOM Ha3HAYEHUH H
pa3MEIIeHNH MECT OTAbIXA, B HAPABICHUIX Pa3BUTUSA U BMECTUMOCTH MECT
pacceneHusi, B CXxeMe TPaHCIIOPTHOTO OOCITyKUBAHHUS.

['opHO-pekpeaniioHHble  palOHBI  JOKHBI  (POPMHUpOBATBCA IO
BO3MOKHOCTH B CUCTEME KPYITHBIX TYPUCTCKUX PETHOHOB U 00€CTIeYnBaThCA
HAJEKHOM TPaHCHOPTHOW CBSA3BIO C OOJBIIMMH TOpPOJAMHU - UCXOIHBIMU
IIYHKTaMH TYPUCTCKUX II0TOKOB, @ TAaKXKE HAXOIUTHCA BO B3aUMOCBS3H C
OCHOBHBIMU TYPUCTCKMMHU MapuipyTamu. CucremMa TYpUCTCKUX MapLIpyTOB
JIOJKHA IIPOEKTUPOBATHCS € YYETOM OPTaHU3alMH YCTOMUUBBIX TYPUCTHUECKUX
IIOTOKOB B YBSI3KE C PEKPEALMOHHBIMU LEHTPaMH, NPUPOIHBIMU I1apKaMH,
MaMsSTHUKaMHU apXUTeKTypel W ucrtopuu. HeobOxommmo mnpexycMarpuBaTh
paLMOHAIILHOE pacIIpelie]iCHue MOTOKOB TYPUCTOB Ha TEPPUTOPUU paiioHa C
obecrieueHHEM  IUIAHUPOBOYHBIMU ~ CPEACTBAMHM  OXpaHbl  OKpY»KaroIei
IIPUPOJHOU CPEBIL.

I'opHO-peKkpealnOHHbIE PAlOHBI CIENYET MPOEKTUPOBATH C YYETOM
OpraHM3aliyi aKTHBHBIX (OPM OTIbIXa M CIOPTa B JIETHUH W 3UMHHMA
MIEpUOMBI, NpPEeaycMaTpuBas B 3HWMHEE BpPEMs OPraHU3ALMIO JIBIKHOIO
TypHU3Ma, TOPHOJBDKHOIO CIIOPTa W OTAbIXa, B JIETHEE BpEMs - TOpHO-
MEMIEX0THOTO, BEJIOCUIIETHOTO, BOJHOIO TypHU3Ma, aAJIbIIMHU3MAa U OTIbIXa B
TOpHBIX KypopTax. [Ipu 3TOM cienyer yuuThIBaTh, 4T0 HAaUOOJIbIIEE BIUSIHUE
Ha  (opMHpOBaHHE  TOPHO-PEKPEAIlMOHHBIX  pailOHOB  OKa3bIBAeT
TOPHOJIBDKHBIM CIIOPT, TaK KaK BO3MOYKHOCTb €rO OpPraHM3ALUU IIO3BOJISET
KPYIJIOTOAWYHO  (DYHKIIMOHMPOBaTb  PEKPEALMOHHBIM  YUPEXKIECHUSIM.
TpebGoBaHust K OpraHuM3alMd TOPHOJBDKHOTO Typu3Ma M CHOpTa SIBIISIFOTCS
OIPENEISIIOIIMMI TIPYU  ITPOEKTUPOBAHUH TOPHO-PEKPEALMOHHBIX LIEHTPOB -
OCHOBHBIX THIIOB PEKPEallMOHHbIX O0O0pa30BaHUN T'OPHO-PEKPEATOHHBIX
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paiioHOB. B neTHuil 1nepuos TOPHO-PEKPEALMOHHBIE LIEHTPHI  JOJKHBI
UCIIOJIb30BAThCSl JJIsl OpraHU3alliy Typu3Ma U OTnblxa. B ciydae Hanmuuus B
TOPHOM  paifoHe  JieueOHBIX  PEeCcypcoB  BO3MOXKHO  (OPMHUPOBAHHE
TOPHOKJIMMATUYECKUX OabHEOJIOTMYECKUX KypPOPTOB, KOTOpBIE JOJKHBI
BKIIIOYATbCS B E€IUHYIO KYpPOPTHO-PEKPEALMOHHYIO CHCTeMy paioHa. Mx
NPOEKTUPOBAHUE JOJDKHO BECTUCh B COOTBETCTBHHM C TpeOOBAHHSIMHU
"MHCTpYKIIMK TI0 IUIAHUPOBKE M 3aCTPOMKE KYpOpTOB W 30H OTIbIXa'.
PacuneHenHblii XapakTep TOPHOW MECTHOCTH, JAC(PHUUUT TPUTOAHON IS
3aCTPOMKU TEPPUTOPUH, HEOOXOAMMOCTb HCIOJIb30BAaHHS CKJIOHOB TOp IS
OpraHu3allil  TOPHOJBDKHOTO  CHOpTa  AMKTYIOT — OCOOBIE  MPHUEMBI
IUIAHUPOBOYHOW OpPraHM3alMU TOPHO-PEKPEAMOHHBIX paioHOB. BakHoe
3HaU€HUE NPU STOM MPUOOPETAIOT CO3JAHUE HAJEKHBIX TPAHCHOPTHBIX
CBsI3€EH.

CeroHAUIHUN YPOBEHb HHIYCTPUAIN3ALNN U YpOAHU3ALMU BbI3bIBACT
y JtoJieil 000CTPEHHOE BOCHPUSITHE MPUPOAHBIX LIeHHOCTeH. COBpEeMEHHBII
YeJIOBEK, 3aXBAYEHHBI MOTYIIECTBOM CBOUX MAlllMH, YBJICYEHHBIH CBOUMU
HOBBIMU KOHCTPYKLMSIMU M HOTJIOIIEHHBIA UCKYCCTBEHHOM, MEXaHUYECKOU
Cpefoi, KOTOPYIO OH CO34all BOKPYT ceOsi, MpH MEPBOM K€ BO3MOXXHOCTH
OTOPBATbCSI OT BCErO 3TOT0, CTPEMUTCS K HPHUPOJE - CBEXKEMY BO3AYXY,
COJIHEYHOMY CBETY, 3€JICHU.

B nensix co3maHus JOCTAaTOYHBIX YCIOBUH JUIsl OTABIXAIOLIUX, MaJIbIX
TOCTUHUL, TAHCUOHATOB, KEMIIMHIOB, CAHATOPHEB, 0a3 OTIbIXa, PEMOHTa U
oOecrieyeHHs 0€30MacHOCTH JIOpOT, BEIYLIMX K BOJONAaJIaM, BHEIpEHHE
MapLIpyTOB B JAESITEIbHOCTh TYypOIIEpaTOpPOB MO3BOJIUT elle OoJible
YBEJIMYUTH OTOK TYPUCTOB.

B cBere 3THX pelieHui, HapsAy C YCOBEPIIEHCTBOBAHUEM CO3/IAIOIINX
YUPEXKJIEHUN OT/bIXa, HaM IMPEACTOMT OCBOEHUE HOBBIX TEPPUTOPUN C
ONaronpUATHBIMU YCIOBHSIMH ISl aKTUBHOTO OT/IbIXA.

Jl1s mpoBeieHus TaKOro poja OTJbIXa Y HAC B CTPAHE U, B YaCTHOCTH, B
Hlyme, uMmeroTcst 60JbIINE TPUPOJHBIE BOZMOKHO B TOM YHCIIE, OOIINPHbIE
TOpPHBIE MAaCCHUBBI.

Bcee sT0 B nmanbHeimeM OyneT HpHBIEKaTh CIOAA JAECATKU ThICAY
OTIIBIXAIOIUX M TYpUCTOB. [IpuBiekas 3HaYMTENbHbIE JIIOJICKHE MOTOKH,
TOpHbIE paliOHBl BOBJEKAIOTCS B TNPOIECC HMHTEHCHBHON ypOaHM3aluwy,
IIpUYEM Ha ONPEJEIIEHHOM 3Tale pa3BUTHsI TOPHOTO TypU3Ma, MacIlITaObl €ro
BIIMSIHUSI MOTYT CKa3aThCsl YTPOKAIOMIMMU ISl TPUPOAHBIX KOMILJIEKCOB.
PocT moaBuWKHOCTH HaceleHHsl CBUAETEIbCTBYET, YTO IMPU OpraHU3aluu
OTIbIXa MBI CTAJKUBAaeMCs C OOpaTHBIM IPOLECCOM U C BO3pacTaHUEM
TpeOyeMbIX pEKpeallMOHHBIX IUIOMIAZel Ha KaXJIOro OTABIXAOIIEro.
[Toaromy, yxe celyac HaJAO TIPOBECTH pPE3EPBUPOBAHUE 3EMENb C
€CTECTBEHHBIM JIaHIIa(TOM Ha OTAAJIECHHYIO [TEPCIIEKTHBY.
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Roza Alizadeh
Tourism and recreational system of the city of Shusha.

Key words: tourism, recreation, city, region, monuments, nature,
potential.

Azerbaijan is a country rich in natural and historical monuments. The
presence of tourist and recreational resources within any territory are the main
factors determining the possibilities for the development of the region in the
field of tourism, which has a positive effect on its socio-economic
development. Karabakh also belongs to such regions.

The study of factors as the main driving forces in the formation and
development of territorial tourist and recreational systems is always one of the
current areas of development of the region. The regions of Azerbaijan, which
have rich natural and cultural potential, have all the necessary prerequisites
for the prospects for the development of tourism.
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Roza 9lizads
Susa sohorinin turizm va rekreasyon sistemi.

Acar sozlor: turizm, rekreasiya, sohar, rayon, abidslor, tobiat, potensial.

Azorbaycan tobiot va tarixi abidolorlo zongin bir 6lkadir. istonilon orazi
daxilindos turizm vo rekreasiya resurslarinin olmasi regionun turizm sahasindo
inkisaf imkanlarin1 sortlondiron osas amillordondir ki, bu da onun sosial-
iqtisadi inkisafina miisbot tosir gostorir. Qarabag da belo rayonlara aiddir.

Orazi turizm va rekreasiya sistemlorinin formalagmasinda vo inkisafinda
asas harakatverici qiivvealor kimi amillorin dyronilmasi homiso regionun aktual
inkisaf istigamotlorindon biridir. Azorbaycanin zongin tobii vo modoni
potensiala malik regionlarinda turizmin inkisafi perspektivlori {i¢iin biitlin
zoruri ilkin sortlor vardir.
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GENOFORMULA SIRASININ VEKTORLARI HAQQINDA

Annotasiya: Bu moqalodo tiirkdilli xalglarn  musiqi  folkloru
niimunolorinds tokamiil prosesinin xiisusiyyatlorine baxilir. Sos yiiksokliyinin,
sos siralarin identifikasiyasi, ladintonasiya tipologiyalarinin funksional
nisbati obyektiv olaraq mévcuddur.

Formula havalar 6ziinds lad semantikasini comloagdirir vo intonasiyanin
on godim formalarini oks etdirir. Magalads geyd edilir ki, musiqi folklorunun
tokamiiliindo ononovi qatin foaliyyoti modoniyyst hagqqinda miioyyon
molumati oks etdirir.

Acar sozlor: genoformula, madoniyyat, tokamiil, tarix, musiqi.

Osaslandirilmasim1  tolob  edon tiirk diinyast xalqlarmin  badii
yaradiciliginin eyniyyatlori onlarin iimumi genofondunun parametrlorino
aiddir. Tirk nusiqi seqmentlorinin fiksasiyas1 miirokkob todqiqat prosesini
niimayis etdirir. Bizim torafimizdon genoformula kimi toyin edilmis formulluq
bu seqmentlorin gostaricisidir. Tiirk musiqi sisteminin eyni koklori, gohumluq
genezisi etnomadaniyyat tipologiyalarina daxildir. Oziinde musiqi semantikasim
comlogdiron formul havalar intonasiyanin on qodim formalarint togdim edir.
Oyranilon fenomeni parlaq isiqlandiran genoformulanin sinonimlarinin istifadasi
miimkiindiir. Masalon, genetik “isara”, intonasiya prototipi, ayin klise va s.

Tiirkdilli xalglarm musiqi folklorunun niimayandalari esitma paralellorini
gostorir. Sos yliksokliyi, sos sirasi, ladintonasiya tipologiyalarinin funksional
nisbatinin identifikasiyalar1 obyektiv mévcuddur. Bu analogiyalar “soy”, genetik
xaraktera malikdir. Mahz bu monada demak olar ki, genoformula tokamiil
informasiyasinin miioyyan zoncirini tomsil edir.

Xalqg modeniyysti musiqi folklorunun qadim dovrdon baglayaraq
miiasir dovradok olan faaliyystinin miixtalif tarixi qatlarim 6ziino daxil
edir. Madoniyyatin tarixi qatlarin fiksasiyasi, musiqi madoniyyatindo
marhalali miixtolif hallarin fiksasiyasi, slibhasiz, miirokkab problemdir. Lakin
etnomusiqisiinasligin molum metodoloji  prioritetlorini  istifado edorok,
polielement strukturlardan tokamiiliin miioyyon maerhalslorini ayira bilarik.
Tirkdilli xalglarin  musiqisindo tokamiil morhalolorine baxilmasit bu
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morholalori lad strukturlarinin  formalagsmasinin  xiisusiyyatlorino  gora
identifikasiya etmays imkan yaradir.

Tiirkdilli  xalglarin  musiqisindo ladintonasiya tipoloji modellorin
miiqayisoli vo genetik rekonstruksiyast musiqi modeniyystinin miioyyon
gohumlugunu niimayis etdirir. Malumdur ki, intonasiyanin dorin qatlarinin
Oyronilmasi bir sira materiallara asaslanir. Bura morasim mahni modoniyyati, ana
vo usaq folkloru, erkon folklor intonasiya niimunolori daxildir. Basqa sézlo
desok, material cografi, etnik, morhalsli cohotdon yaxindir.

Etnomusiqisiinasliq faktoloji materialin axtarisi, ifadosi, tosviri vo
islonilmasi vacib olan elementlordon ibarotdir. Gostorilon material 6z
tizorinds unikalliq, tokrarolunmazliq “mphiirii” dasiyir. Faktoloji materialin
tofsirinin no qodor inandirici, tam doyarli olmasindan asili olaraq,
etnomusiqistinasligin problemlorinin todqiqi daha somarali, dorin olar.

Siibhasiz, baslangic vo monayaradan movgelorin metoloji doqiqliyi vo
aydinligi nozori tohlilin perspektivlorini miioyyanlogdirir. Bu vo ya digor
motiv-tematik qurulusun intonasiyali-ritmik “kokiinii” askarlamaga imkan
veran todqigatin miixtolif metodlart mdvcuddur. Musiqi tofokkiiriiniin
morhalali miixtalif tiplori haqqinda ¢ox maraqli adabiyyat mévcuddur.

Lad hissinin mongoyi ilo bagli miioyyon fikir miixtslifliyi moévcud
oldugundan, Azorbaycan xalq musiqisinin inkisafinda tokamiil zoncirino
“sadadon miirakkoba” moshur nozoriyys ndqteyi- nozerindon baxmagq olardi.
Masalon, morasim vo laylay, usaq mahnilarindan Azorbaycan mugamlarinin
genislonmis kompozisiyalarina qoder.

Biz todqiqat yanasmalarinin forgliliyino goéroe musiqinin tarixi
yaranmas1 proseslorini  buraxiriq. Lakin qeyd edok ki, digor fikirlor do
movcuddur: “erkon mahni melodikast hor seydon oOnco, metroritmik vo
sintaktik, daha sonra iso bu osasda sos yiiksokliyi, ladtonal cohotdon toskil
olunur” (E.Alekseyev).

Monali, davamli ladintonasiyaligin tarixi morhslesinde Azorbaycan
xalq musiqisindo genoformulanin yaranmasi1 faktina osaslanaraq ¢ixis
edacayik. Genoformulanin “tarixdon konarligma” dair miibahisoni noazaro
alaraq, asagidaki prinsipial movqgelori qeyd edok. Birincisi, sohbat tarixi
inkisaf prosesindo yaranmis musiqi madoniyystindon gedir, belo ki,
miiqayisoli tohlildo bizim osaslandigimiz formulalar sabitlosmis musiqi
sisteminin miioyyon soviyyesini oks etdirir. Yada salaq ki, U.Haciboyli
Azorbaycan xalq musiqisinin materialin1 {imumilesdirmisdir vo bu zaman
Sorq musiqisiinashigmin ¢oxasrlik tarixing, orta osrlor alimlorinin yazili
manbolaring asaslanmisdir.

Ikincisi, miigayisoli tohlildo janr yanasmasma omol edilir, yoni janr
paralellorinin gorgivalori nozors alinir, bu da 6zl pzlilylindo bu vo ya digor
tarixi formalagsmis konteksti gostorir. Bels ki, etnomadoniyyatin musiqili
miigayisolori 6z tohlil metodlarina malikdir, halbuki, sifahi ononoli
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professional musiqinin miiqayisoli  tohlili nozori elmin  molum
determinantlarina osaslanir.

Uciinciisii, tiirkdilli xalqlarm sos alominin kliseli formasi kimi
genoformula siras1 tokamiil informasiyasinin miisyyan tiplorini oks etdirir.

Musigqi tiirkologiyasinin metodoloji mocqelori miiqayisali sonatsiinasliq
kontekstindo musiqi folklorunu morhalalik aspektinde K.Kvitkanin,
V.Belyayevin, I.1.Zemtsovskinin, E.Alekseyevin, F.Rubtsovun,
V.Qosovskinin va diger alimlarin ideyalaria uygundur.

Miiasir todqiqatlarda xalq musiqisinin polimarholaliyi haqqinda
yazirlar: “Xalq musiqi madeniyyatinin bu keyfiyyoti 6z movcudlugunun
milasir morholosinds xiisusilo, nazara carpir. O, yaranmasi miixtolif tarixi
dovrlora mansub janrlarin va iislublarin 6ziinds eyni zamanda, faaliyyotindo
askar olunur. Folklor anononi on gqodimdon nisbaton son vaxtlaradok olan
miixtalif dorinlikdo yerlogon madoni gatlarin arxeoloji gazintilari ilo miiqayiso
etmok olar” [7, s.56].

I.1.Zemtsovski hesab edir ki, xalq musiqisini todqiq edorken, miitloq
“burada morhololi yeni intonasiyalari, musiqili biitéviin - miixtolif
komponentlorindo hokk olunmus miixtalif iislublarin izlorini forqlondirmok
lazimdir.

Musiqinin intonasiya formasi hagqinda V. Medusevskinin kitabindan
sitat cox maraqhdir: “Musiqi formas biitovliikds necadir? Biitlin osrlorin va
xalqglarin musiqisini shato edon bels bir global problemi isiqlandirmagq ¢otindir.
Burada oasas anlayis vo miiddealarin 6ziinii agan vo dziinii tosdigloyen sistemin
nazariyyesinin qurulmasindan bagqa ¢ixis yolu yoxdur. Nozoriyyonin bu —
Oziintiagilmasini obrazli sokildo bels tasavviir etmok olar ki, ovvalca biz musiqini
maksimum masafodon, maksimum yiiksoklikdon miisahido edirik, bu zaman
sivilizasiyalarin, dovrlorin modoniyyatlorinin, islublarin, janrlarin forglori
gorlinmiir, yalniz universal osaslar goriiniir. Sonra iss biz todricon intonasiya
formasmin gézol vo mociizolorlo dolu yerino enonadok ucusun hiindiirliiytini
asag saliriq, onun qoxusunu aliriq vo gézellik hopmus insan diinyasina niifuz
edirik” [5, s.5].

V.Medusevskinin sitatinda xalq musiqisinin ¢oxsaviyyali struktur
togkili oks olunmusdur, onun coxqgathiligt  6ziindo miihiim maorhaloali
determinantlar1 ehtiva edir.

“Musiqi  ensiklopediyasi’nda musiqi  madsniyyetinin  inkisafinin
yazidanoncoki dovriin  Oyronilmosi metodlart haqqinda deyilir: “a)nazori vo
dolay1, olagoli saholordoki analogiyalara osaslanaraq; b) qorunub saxlanilmig
yazili vo maddi monbalor ilizro (musiqi haqda traktatlar, soyyahlarin
ifadslorisalnamalor, musiqi alstlori vo slyazmalari, arxeoloji qazintilar); b) min
il ovvalki prinsiplorin formalagmis formalarini 6ziindo qoruyub saxlaya bilon
sifahi musiqi ononolorinin bilavasito molumatlarina goérs” [6, s.889].
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Gorkomli etnomusiqistinaslarin ~ fikrinco, uzun tarixi dovr orzindo
musiqi nitqinin mithiim elementlorinin toplanmasit musiqi folklorunda
miioyyon strukturlarin  formalagmasmma imkan verdi, bunlar musiqi
folklorunun tokamiiliiniin merhalslayini oks etdirmoys qadir idilor. Belo bir
ifadoaliliyin ¢oxvektorlu lugu kegon osrlorin not yazilarina osaslanmaga
imkan verorok tohlil edilo bilor. Bu ciir ladintonasiya tofokkiiriiniin osasinda
dord parametr durur:

1.milli lad melodik tofokkiiriin prinsipial birliyi,

2.ilkin folklor intonasiyanin solo-vokal tobioti,

3.ritmik baslangicin prioriteti,

4.mahn1 folklorunun ¢oxqatl intonasiya tobioti” [1]

Molumdur ki, ladlarin formalagmasi — seleksiyanin, se¢imin uzun,
miirokkab yoludur, burada ritmik vasitolorin ostonat proseslordon baslayaraq
dilin sintaksis xlisusiyyatlorino godar vo s. bir ¢ox amillor oks edilmisdir. Bu
prosesdo  ohomiyyatli yeri omok proseslori, universal psixofizioloji
universalliglar, etnokollektivin istoklori va s. tutur.

“sadodon miirokkoba” nazoriyyasine miiracist edorak biz erkon folklor
intonasiyanin formalarinin miixtalifliyi haqda 6ziimiizo hesabat veririk. Belo
ki, mosalon, Yakut xalq musiqgisindo genis diapazonlu oxuma kimi
etnomadoni intonasiyanin xiisusiyyatlori malumdur. Bununla yanasi, Yakut
xalq musiqisinds genis diapazonlu oxumanin qodim qatlarinin niimunalorini
tohlil edon E.Alekseyev qeyd edirdi ki, “sifahi moaigat soraitindo bu giin saslonon
folklorun erkon qatlarinda darhacmli sos siralarinin stiinliik togkil etmosi,
tokco miioyyan tarixi dovrds mohdud siralarin dominant mévqeyini gostormir,
hom do xalq musigqigilorinin bir ¢ox noslinin yaddasinda mohz bu lad
quruluslarm... gorunmasinin tobiiliyini bildirir” [1].

Azorbaycan nozori elmi qarsisinda  Azorbaycan lad sisteminin
genoformulasinin ~ kokiiniin “ilkin ~ soboblori”nin axtarist haqqinda masals
goymagq lazimdir. S6hbat Azarbaycan musiqisinda intonasiyanin erkon morhalasi
haqqindadir. Man bu genoformulalara bir ndv, “tobii fenomen” kimi baxiram,
bu fenomen milli spesifik, musiqi-yiiksokliyi toskilinin xiisusi tipinin 9sasi
olmusdur, Azorbaycan musiqisi do elo bunu tomsil edir.

Azaorbaycan xalq musiqisinde  tlirk irsi ilo six bagli miioyyan
intonasiya qatin mdvcuddur. Belo ki, masalon, ogor genoformulaya tlirk
mokaninin  doyisikliklori  sisteminin  elementi kimi baxilsa, onda
genoformulanin musiqi tofokkiiriiniin relikt substrat1 oldugu ortaya ¢ixir.Onu
omala gotiron modellarin genetik zonciri - miixtalif név sas romzloari, klise,
stereotiplor, ilkin hagqiqatlor, ilkin sabablor, ilkin niimunolordir. Tiirk
xalglariin musiqisinde on miixtalif genoformulalarin miigayisesi onlarin
ilkinliyini stiurun sec¢diyi xiisusi kateqoriya kimi tosdiq edir, belo ki,
genoformula - tiirkdilli xalglarin musiqi modaniyyatinds cox sayda konkret
melodik formalarin struktur esasina xidmat edon 6zokdir.

228



Genoformula sirasinin  vektorlar1 haqqinda

Intonasiya universalliglarini  miioyyonlosdirorkon 1. Zemtsovski
formullugu “folklor fonosfer” kimi xarakterizo etmisdir. Alim yazirdi:
“Folklor hagqinda miiasir elm artiq miixtalif “gozorgi musiqi formulalarini”,
melodik vo ritmik stereotiplori, ifagiliq klisesini, imumi yerlori vo “standart
frazeoloji formulalar1” 6z diggetindon konarda qoya bilmoz”. Sonra bizim
todgiqgat iiclin oldugca miihiim olan ifado golir: “Bundan basqa, ononovi
musiqinin sabitliyinin 6l¢iisii miivafiq folklor regionun (dialektin) haqiqiliyi
va lzviliyi ilo baglidir” [4, s.118]. Daha sonra “... folklorun sonsuz variantligi
arxasinda no durur, albatto ki, sanki lokal iislubun 6zl forma omoalo gotiron
elementlorindon baslayaraq on boyiik etnik etnikarasi bodii obraz —
imumilogmoloradok folklorda hor seyi dogurmus vo tosdiq etmis —
yaradiciligim onanovi kanonizasiyas1” (I.Zemtsovski).

[.Zemtsovski bunun miixtolif toriflorini sadalayir. Bunlar1 gdstorok:

-“formula zonginliyi” (V.Viora);

-“intonasiya-melodik formulalarin méhkomlondirilmis toplusu”

(V.1.Yelatov);

-“formula-aforizm” (Z.V .Evald);

-“melodik formula-havalar” (B.Asafyev);

-“hava-formula” (Z.Evald) [4, s.125].

Melodik formulluq nozeriyyosini islomis I.I. Zemtsovski torafindon
asagidaki sual qoyulmusdur: “Musiqili siiur hadisasi kimi musiqi formulasi
nadir? Monim fikrimco, folklorda melodik formulaliq nozariyyasinin suallar
sual1 bundan ibaratdir. Melodik formulluq fenomeni musiqi stiurunun tarixon
mioyyon edilmis soviyyssino miivafiqdir, bunun {i¢iin  formulalarla
diisinmok xarakterdir. Mohz ona goéro bu, sadaca “struktur” deyil, ham do
“zehni” hadisadir, o, istinasiz olaraq inkisafin miivafiq morholosindo
folklorun biitliin ononovi janrlarina aiddir. Ona gora do, morhalali hadiso
kimi o, bizm torofimizdon sonaqoader basa diisiilocok™. Daha sonra: “Ogar biz
artig bu gilin biitlin funksiyalar1 polimorf olan folklorun ononovi
dastyicilarinin - sliurunun  sinkrektikliyini taniyirigsa, (biitlin - formalar
polifunksionaldir vo miivafiq olaraq formullugun da funksiyas1 polimorfdur),
onda biz miioyyonlosdirmaliyik ki, mohz hans1 formulluq — musiqili, s6zli,
ritual vo ya bagqasi - baxilan morasim sistemindo inteqrasiya edon kimi ¢ixi1s
edir” [4, s.126].

I. Zemtsovskinin fikrinca, “formulalarla tofokkiir” — morholali bir
hadisadir. Bu masalodos biz alimlo hamrayik. Mohz buna gors “genoformula”
termininds biz marholo chomiyyatli - genetik aspekti geyd etdik.

F.A Rubtsovun ideyalar1 genoformulanin todqiqinin metodologiyasinin
islonilmoasinda vacibdir. Mahz F.A. Rubtsov ilk sovet etnomusiqisiinaslaridan
biri olaraq slavyan xalglarimin musiqisinin tomolinds olan identik formulluga
osaslanaraq onlarin birliyi haqda yazirdi. Musiqi modaniyystinin gadim
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gatimin qisa formul ifadslorin mdévcudlugu ilo miisyyon edilmosi fikrinin
tasdiqi vo esaslandirilmas: F.A. Rubtsova moxsusdur.

Deyilanlori nozors alaraq, biz tiirk diinyas1 musiqisinin - niimunslarindo
boyiik miqdarda foaliyyst gostoron formulluga osaslanacagiq.

Tokamiil nozariyyasini istifado edon vo ladlarin “sadodon miirokkobo
formalagmas1 sxemini toklif edon alimlordon biri V.Belyayev idi.

Formullu havalar 6ziinds lad semantikasini comlogdirir vo intonasiyanin
¢ox godim formalarini tomsil edir. Musiqi folklorunun tokamiiliinde onsnavi,
kliseli gatin foaliyyoti modoniyyat haqda miioyyon molumati oks etdirir.
Mohz buna gors tiirk musiqi seqmentlorinin fiksasiyas1 miirokkob todqiqat
prosesidir. Bu seqmentlorin  gostoricisi formulluqdur. Cinki tiirk musiqi
sisteminin eyni koklori, qohumluq genezisi etnomodoniyystin musiqi
tipologiyalarina daxildir.

Moshur tokamiil nozoriyyesine osaslanaraq, qeyd etmok lazimdir ki,
genoformulanin togokkiilli prosesi asas sasin otrafinda ladin geyri-sabitlorinin
melodik comlogmasi prosesi kimi getmisdir. Todricon melodik abris melodik
sabit vo qeyri-sabitlorin daxili differensiasiyasi ilo olan miirokkab kompleks
strukturu qazanirdi. Biitov maqnit cazibo sahosi xarakteri alirdi. Bu sxem belo
bir fakt1 gostorir ki, genoformulanin etnotipoloji ifadoliliyi ondan ibaratdir ki,
genoformula sirasinin komponentlori 6z ilkin monaomalogatiron effekti ilo
baghdir. Ilkin xiisusiyyatlorin comlogmosi, monba ilo identik olan tosiredici
vektorlarin  hocmi vo giiclondirilmasi musiqi  tocriibasinin  doyorli
prioritetlorini do miioyyanlosdirirdi.

Stibhasiz, tirkdilli xalglarin  musiqi  madaniyyati  kontekstindo
genoformula sirasinin dyranilmasi problemi konkret iyerarxiya soviyyalorino
malikdir. Miivafiq olaraq, bu soviyyslor miixtalif vektorludurlar. Biz
genoformula sirasmnin rlo determinantlarina baxiriq ki, bunlar bizim
todgigatlmlz ¢orgivasindo mogsodsuygundur.

Tokamiil metodologiyast aspektindo lad sisteminin miiqayisali
tohlilinin hans1 osaslarda qurulmasi sualina biz cavab veririk ki, lad
modellorinin tipologiyalarinda. Azorbaycan musiqisindo lad modellori
unikaldir. Onlar semantik cohotdon ifadsli, tematik cohotdon ohomiyyatli,
funksional cohatdon zoangindirlor. Birinci halda Azarbaycan ladlarinin tonika
kadensiyalarmin melodik parlagqligi haqda danisacagiq. Onlardan hor hansi
matno inkrustasiyast miioyyon mozmunluga meonali oriyentasiya demokdir.
Ikinci halda bu - strukturun esasidir, iiclinciisii - lad toskilinin maksimum
cilalanmasidir.

Azorbaycan, hom do tiirk xalq musiqisinde ladintonasiya melodik
slagalari, formayaradici prosesi tonzimloyir, onun struktur parametrlorini vo
miivafiq olaraq osas kompozisiya saxolorini miisyyonlosdirir. Belalikla,
musiqi onanslorinin timumi xiisusiyyoti melodik, lakonik vo olduqca ifadsli
komplekslorin togkiledici rolundan ibaratdir.
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Deyildiyi kimi, folmulluq orioritetdir. Formulluq 6ziindo miioyyon
semantik ohamiyyat dasiyir va Azorbaycan musiqisinin genetik manbalorila
baghdir. Azorbaycan musiqisinin ladyaranmasi sistemindo formul xarakter
dasiyan molim strukturlar semantik isarolor rolunda ¢ixis edirlor. Azorbaycan
musiqisindo tonika kadensiyalar1 belo strukturlardir (U.Haciboyli). Mohz
tonika formullar-kadensiyalar hor hanst voziyyotdo bodii ohomiyyat kosb
edirlor, belo ki, Azorbaycan musiqisinin ladintonasiya sisteminin xiisusi
“romzlori” olurlar.
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Rena Mammedova
ON VECTORS OF GENOFORMULA ORDER
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This article deals with the peculiarities of the evolution process in the
examples of musical folklore of Turkic-speaking peoples. The identification
of voice pitch, voice ranges, and the functional ratio of mode intonation
typologies exist objectively.

The formula tune concentrates the mode semantics and reflects the
oldest forms of intonation. The article states that the activity of the traditional
layer in the evolution of musical folklore reflects certain information about
culture.
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KiroueBbie cioBa: reHodopmyiia, KyJIbTypa, SBOJIOLHUS, HCTOPHUS,
MY3bIKa.

B nmanmHO#l cTrathe paccMaTpUBAIOTCS  OCOOCHHOCTH  IIpoliecca
sBoonMU. B 00pa3iiax My3bIKaabHOTO (DOTBKIOPA TIOPKOS3BIYHBIX HAPOIOB
00BEKTUBHO CYIIIECTBYIOT UIEHTU(DUKAITTN M3BYKOBBICOTHOCTH,
3BYKOPSAOB,  (DYHKIMOHAIBHBIX  COOTHOIICHWUH  JIaJIOMHTOHAI[MOHHBIX
THITOJIOTHH.

®opmysHbIE TIONEBKU KOHILIEHTPUPYIOT B ceO€ JIaZOBYI0 CEMAHTUKY U
OTpaKaloT JpeBHEHIE (POpMbI HHTOHMPOBaHUSA. B craThe ImomauepkuBaeTcs,
9T0 (PYHKIIMOHHPOBAHUE TPAIUIIMOHHOTO TUIACTA B BOJIOIMUA MY3BIKAITEHOTO
dorbKIIOpa 0TpaXxaeT onpeaeneHHy0 HHHOPMAIIUIO O KYJIbTYpE.
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XYJIOKECTBEHHASI KEPAMUKA ASEPBAHIKAHA DIIOXHT
JHEOJ/IUTA

AnHOTamusi. OAHMM U3 JAPEBHUX M PaCHpOCTPAaHEHHBIX BUIOB
JIEKOPaTUBHO-TIPUKJIAJHOTO UCKycCTBa A3zepOaiikaHa SBJISETCS KepaMHKa.
C TOYKM 3peHHUs UCKYCCTBO3HAHUS UCCIEIOBAHUE XY0KECTBEHHOM OCHOBBI
KCPpaMHUYCCKUX I/IBIIGJII/If/'I MO3BOJIACT MPOCICANTE Pa3BUTUC ACKOPATUBHU3MA B
MPHUKJIAHOM HCKyCCTBE. 3aUaTKy FOHYapcTBa B A3epOaiipkane qaTUPYIOTCs
HCOJUTOM, HO ICPBBLIC XYIAOKCCTBCHHBLIC IPOABICHHA Ha KEPAMHUYCCKHX
u3nenusx HaOmogaroTcs ¢ mepuojna sHeonuT. Ha mpumepe Ooraroro
KEpaMU4eCKOro MaTepuana, OOHapyXEHHOTO0 IIpH  apXEOJIOIMYECKUX
UCCIIEIOBAHUSAX HSHEOJUTHUECKUX TIOCEICHU B PAa3IMYHBIX pPETHOHAX
AzepOaiijpkaHa,  BO3HHKAeT  BO3MOXKHOCTh  M3YYCHHS  3apOKICHHS
JEKOpaTUBU3Ma B IIPUKJIAJHOM HCKYCCTBE.

KuoueBble cioBa: kepamuka, AzepOaikaH, MPUKIAIHOE HCKYCCTBO,
JHEOJIUT, JEKOPATUBU3M, apXEOJOTNYECKOE HCCIIECIOBAHUE.

«OgHUM U3 CIOCOOOB TOCTHXKEHHMS NEPBOOBITHOM KYyIBTYpBl H
TEOPETUYECKOTO0 OCMBICIIEHUSI TPOOJEeMbl BO3HMKHOBEHMS M Pa3BUTHUS
M000ro HMCKycCTBa SIBISETCA H3YYEHHE AapXeoJOTMYeCKMX JaHHBIX U
MaMSATHUKOB JpeBHENIIEH KyabTyps». [1, ¢.322]

Bcenenctue apxeonoruueckux padoT Ha TeppuTopuu AzepOaiiixkaHa,
poBoAUMBIX ¢ 50-x ro10B XX CTONETHS, apXEOJOTaMU BBISIBJICH OTPOMHBIA
KepaMU4ECKHIl MaTepual, XapaKTepU3YIOLIUN camble paHHUE IEPUOJbI
pa3BuUTHs YesoBeueckoro odmiectBa. [[o Hac gouun (parMeHTHl U LeNble
W3JIEIMs U3 KEPaMUKH, JaTUpyeMble 5-4 ThIC. 10 H.3., TO €CTh OTHOCSIINECS K
MO3JJHEMY HEOJHTY, HaiiieHHble B ['oObicTane, Onm3 ropoxa Xawuiapa, a
takke B Illamxopckom paiioHe. ['0BOpUTE O XYyI0KECTBEHHOH OCHOBE
HEOJIMTUYECKON KEPAMUKH CII0)KHO, TaK KaK HAWJIEHbI, B OCHOBHOM, YEPETKH
U O0JIOMKH.

DHeonuTUYeCKass KepamMHuKa, HAWJICHHAs MOYTH HA BCEW TEPPUTOPHUH
AzepOaiijkaHa, CBHIETENBCTBYET O TOM, YTO B 3TOT MEPUOJ CO3JaBAIUCh
pa3zHooOpa3Hble KepaMHUECKHE COCYbl, OTIMYAONIMECS HE TOJBKO CBOUM
(GYHKIMOHATBHBIM HAa3HAY€HUEM, HO M ACTETHUYECKUM HadaiioM. «Kepamuka
JHEOJINTA CBUJAETEIBCTBYET O TOM, 4YTO B A3sepOalipkaHe B TO BpeMs
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HacelleHue ObITO OCeIJIbIM, X03SHCTBO €ro 0a3UpoBalIOCh, IMIABHBIM 00pa3oMm,
Ha 3€MJIEJICNIMK U CKOTOBOJCTBE, NEpepabOTKE U XPAHEHUU IPOAYKTOB,
KOTOpBIE TpeOoBau pazHooOpa3HOH MOCYabI». [4, ¢.65]

B mporuecce apxeonorudeckux padOT OTKPHITHI IIEJIbIe MOCENEHUs C
kepamukoii B HaxwueBanu (Kromb-teme 1), Ha Myranm (moceneHus
Anuxemekrenecu, Cynyrene, Yurene, Mumapuaii 1-4, ['ypynepe 1-6), B
Munbcko-Kapabaxckoii creru (Mnannsitene, Ksamunbprene), B Kazaxckom
paiione (Llomyrene, babanepsui, Pycrenecu, ["apranaprenecu, Toiipererne).

Yem xapakTepusyeTcsi Kepamuka sHeonauTa? Bo-mepBbIX, TeM, 4TO Ha
COCyZax HE UMEJIOCh pyueK, ObUIN HalJIEHbl KEPAMUYECKUE COCY/bI, T1I€ ATY
(GYHKIMIO HECTH KYMOJI000pa3Hble WM HIMIIKOOOpa3HbIe BHICTYIIBL. A TaKxke
HalIeHbl KYBIIUHBI, [JI€ BEPXHSSI 4acTh TOPJIBIILIKA COCY/la BOTHYTA BHYTPb,
3TO CO3JaBaj0 YAOOCTBO [UIsi MX NEPEHOCKU. TONBKO B MOCEIECHUU
AnukemekTernecu ObUTH 00HAPYKEHBI KyBIIWHBI C TPYOUYaTO# TOpIOBUHOMN, HA
KOTOPBIX MUMETHUCh PYYKU. B KpYyMHBIX KepaMUYEeCKUX H3JENUAX (PYHKIIUIO
PYY€K BBIIOJHSIN HEOOJIBIINE BBICTYIIBI 10 BEHUUKOM.

Bo-BTOpBIX, KepamHuKa paHHEro HHEOJUTa OTIHYaiach CKYMOCTBIO
¢bopm. OHa umMena, B OCHOBHOM, (hopmy ropuikoB. JIUIbs Ha MOCIEAYIOMNUX
CTaUAX PA3BUTHS B IIEPUOJIC IHEOIUTA OTMEUAETCS 3aMETHOE pa3HOoOpa3ue
dbopm. D10 MOXKHO TpocienauTh Ha npumepe HaxuueBanckoii Kronprene 1,
I7ie Tocya CTaHOBUTHCS Pa3HOOOpa3Hee, MOSIBIISAIOTCS KPYIHBIE COCYIBI C
BBICTYIIaMH — pyYKaMHU, KyBIIHUHBI ¢ TpyOUYaTON TOPJIOBUHON pa3HOM BBICOTHI,
uznenusi 0aHOYHOH (PopMbl, OabEBUIHBIE M YallIEBUIHBIE COCY/IbI, a TAKXKe
KYBUIMHBI C HEBBICOKUM TOPJIBIILIKOM B (hopMe THaJl.

Hano ormeTuTs, 4TO K€paMuyeckas Mocy/1a SHE0JINUTa JI0IjIa 10 HallluX
JHE B OCHOBHOM YacTHMYHO, MW CJOXHO TOBOPUTb O LEJIOCTHOM
KOMITO3UIIMOHHOM [TIOCTPOCHHUHU BCETO JIEKOpa Ha COCY/1ax, HO IO OCTaBLINMCS
OpHAMEHTAJIbHBIM OOJIOMKaM MOKHO TIPUMEPHO TMPEJICTaBUTh OOIIYIO
KapTHUHY XY/I0KECTBEHHOIO YOpaHCTBa IUIOCKOCTU. [Ipu TOM, odeHb 4YacTo
W3JIeNKsl BHA4YaJle IOKPHIBAIMCH KpPAacKod, B OCHOBHOM KpacHOrO |
BUIIHEBOTO LIBETA, JIMJI € IOKPBIBAIMCh aHroOOM, IJ/I€ HUCIOJb30BaJCs
IMIUPOKUHA CIEKTP I[BETOBOW TraMMbl OT O€Joro, CBETJIO-KPEMOBOTO,
KalITaHOBOT'0, OOPJIOBOTO /10 Pa3IMYHBIX OTTEHKOB 3€JI€HOI0 U CajlaToBOTO.
@DaKTUYECKH, B 3TOT MEPHUOJ] MPOU30LLIA 3aKIaKa OCHOBHBIX TEXHHUUECKHUX
IPUEMOB, XapaKTEepPU3YIOIIUX KEpaMHKy, KaK TMpeIMeT JIeKOpPaTUBHO-
IIPUKIJIATHOTO UCKYCCTBA.

Kepamuueckue cocyapl OpHAMEHTHUPOBAIUCH peako. OIHuM U3
METO/IOB YKpalllaTeIbCTBa ABISUIUCH pa3HOPOpMEHHbIe Hanernbl. OHU ObLITH B
BU/JIE NIMIIKOOOPA3HBIX U KYIOJIOBUIHBIX BHICTYIIOB, HAJIETIBI B BUJIE KPY)KKOB
Y TIOJIYKPYTOB, KOTOPHIE B OCHOBHOM PACIIOJIAraJINCh [10JI BEHYMKOM COCY/IOB
MO0 BCEH OKPYXHOCTH, YKpallajdul OTIelbHble ero y4acTku. Yacro
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CUMMETPUYHO  pACIHOJIOKEHHBIE HAJENbl Ha COCyJdaX HANOMHUHAKOT
3HAMEHHUTBIE KEMUY)KHbIE HAJICIIbl, OTHOCAIIMECS K MAaWKOIICKOM KYJIbTYypE.

Jpyrum  BUAOM  yKpallaTelbCTBAa  ABISJIUCH  CHUMMETPUYHO
MOBTOPSAIOIINECS «BMSATUHBI). JTO HaOI0gaeTcst Ha o0pa3lax, HalIeHHBIX
B UnannsiTene, Yanararene. «Cocyabl 3TU HHOTJA NOKPBITH KPYTJIBIMU U
OBaJbHBIMU SIMKaMM, IITPUXAMU U OTTUCHYTBIMU TPEYTrOJIbHUKAMHU...».
[3.,c.117]

B Osuynaprenecu B HaxuueBanckoidi AP Ttakke ObuUH HaiiJeHBI
COCYJbl, TJ€ «OCHOBAaHHWE TOPJOBUHBI OXBAaY€HO HAJICIIHBIM IOSICKOM,
YKpalllEeHHbIM, B OJIHOM CJlyyae, KOCbIMH HApPE3HBIMU JIMHUSAMH, B APYrOM
cllydae — KpYIJbIMH sIMKaMu, MOJ0OHO kepamuke B JDKyrreme u
AnukeMekTenecu». (4., ¢.65]

[Toutn BO Bcex MOCETICHUSIX HAaWEHBl PACTIMCHBIE YEPENKH, O0JIOMKH
WIM 1elible KepaMMuYeCKHe W3AENus, pPOCIHUCh KOTOPBIX COCTABIISIU
TreOMETPUUYECKHE OPHAMEHTHI. JTO MOTJHU OBITh MPOCTO OJHA JIUHUS WIIU
HECKOJIbKO  MapaJUIeNIbHbIX  JIMHUW, TPOBEACHHBIX, 4Yallle  BCEro,
TOPU30HTAIIBHO I10J] BEHYMKOM I10 BCEH OKPYKHOCTH TYyJIOBHUIIA cocyaoB. U
MOTJIA OBITH HIMPOKHE, KOCBIE IMOJIOCHI WJIM TMOJIOCHI-YTJIIbI, 3aMOIHSIONINE
IUIOCKOCTh TYJIOBHILA COCYJa, 3PUTENBHO OOpa3ylollue TPEeyrodbHUKH,
pacrojoKeHHbIE [0 BCEH IUIOCKOCTH cocyla. A B MYraHCKOW cTenu
OOHApyXWJIH KepaMHUYecKue OOJIOMKH, TJleé pOCIUCh  COCTaBJISIOT
WCIIOJTHEHHBIE KOPWYHEBOM, YEPHOM KpacKOM BIIMCAHHBIE APYTr B Jpyra
KBaJIpaThl, pPOMOBI.

Kak BuauM, oueHb 4acTo K€paMUUYECKUE COCYIbl OPHAMEHTUPOBAIUCH
OJIHUM Y30pOM B BU/I€ TOPU30HTAIBHBIX JIMHUNA UITU KOCBIX M1OJIOC, WJIM OJJHUM
JMIIb DJIEMEHTOM JIeKOpa B ONPEIENIEHHON dacTtu cocyna. KpaiiHe penko
HaOJt0/1aeTCsl TIOMBITKA OPHAMEHTUPOBAaTh COCYJbl B  OMNPEICIEHHOM
KOMIIO3UIIMOHHOM CTpO€, TIZI€ MOTHB JIEKOpa MOJXKET COCTOSTh W3
TOBTOPSIFOLIUXCS PSIZIOB TOJIOC-YTJIOB, KBaApaToB, PoMOOB H T.I. OTH
OpHaMEHTHI, y30pbl HAHOCWIMCH HE TOJBKO MJsi JEKOPUPOBKH, HO H
3aKJII0YaId B ce0e OMpeeIEeHHOE CMBICIIOBOE 3HAUEHUE. DHEOJIUT — MEPUOJT
pa3BUTHA 3€MIIEJENINSA M  CKOTOBOJACTBA. OHEOIMTUYECKUH  YEIIOBEK
OTJIMYAETCS ONPEIETICHHBIM MUPOBO33PEHHUEM, CBSI3aHHBIM C 00Pa30M >KHU3HH,
C PEIUTHMO3HBIMU NPEICTaBICHUSAMH M  pPEaJbHBIMU  OLIYLICHUSIMHU
OKpY>Kalollen ero AeMCTBUTENbHOCTH. OH 3aHUMAETCS 3eMJIEIEITNEM, BEPS B
KYJbT IUIOAOPOJUS, UMES TI0BOJIBHO CIIOKHBIM KOMIUIEKC KOCMOTOHMUYECKHUX
MIpe/ICTaBIeHU: «HebOecHasl BOo/a, MPOJIUBAIOLIAsCS HA 3€MIII0, KPYyTOBOPOT
KU3HU, CBSA3aHHBIA C IIOCTOSHHBIM IIPEBPAICHUEM 3E€PEH B KOJIOCHS,
TyMaHHbI 00pa3 Benukuit Marepu mupa, ucroyarouiel Biary >KU3HH W3
cBoelt rpyamn» [35., ¢.13]

B cBs3u ¢ 3TUM, ecTecTBEHHO, KepaMudeckasi Mocyja, SBISIoIIasics
«XpaHHUTEJIEeM» Ypo)Kas, BO3BBIIIAETCS B CBOEM (DYHKIIMOHAIBHOM

235



Awnna CanpiroBa

Ha3HayeHUH. BOT oTclo/ia U OpHAMEHTBl — O00Eperu, XpaHsiue CoCyabl OT
[I0JIOMOB, OPHAMEHTBI, CBSI3aHHBIE C KYJBTOM IUIOAOPOIUS (TPEYrOJIbHUKH,
pOMOBI), U, Ha HAIll B3IJIsIA, MOCY/Ia OPHAMEHTHPOBAJIACh HE CTOJBKO IS €€
JIEKOPAaTUBHOM BBIPA3UTEIBHOCTH, CKOJIBKO JUISl 3all€YaT/IEHUs OpHAMEHTa —
3HAaKa, CHUMBOJIM3UPYIOIIETO OCHOBHBIE KYJIbTOBBIE BO33PEHHUSI JIPEBHEIO
yenoBeka. DakTUUeCKH, OpPHAMEHTUPOBAHHBIE KEPAMUYECKUE COCY/bI
ABIIAIOTCS HCTOYHUKOM HH(POpPMAIMU O THUIE >XU3HU U MHUPOBO33PEHUU
JPEBHETO 3EMJIEIEIIBLIA.

[Ipn wucciaenoBaHMM 3HEOJUTUYECKONM KEPAMUKH IPOCIEKUBACTCA
OOLTHOCTh B JIEKOPUPOBKE MECTHOM KEpaMHMKHU C KEPaMHUKOH ApPYrux 30H,
Hanpumep ¢ xanadckoi u yoenackoit kynprypamu (MecomoTtamus 6-5 ThIC.
1o H.3.). Ilpu packonkax B Krosb-tene oOHapyXeH ropiiodyek, KOTOpbIil 1o
TEXHOJIOTHYECKUM KadecTBaMm, 1o (opMe U II0 MOTUBAM POCIIHCH OYEHB CXOXK
C KEepaMHYECKMMM COCYJaMH, OTHOCSIIMMHUCA K XanaCckoll KyJabType.
BHyTpu IBYX TOPH30HTAJIBHBIX JHHUNA, 00pA3yIOMIUX HIMPOKUI MOSIC 3TOTO
KpacHOBAaTOI'O COCy/a HPOBEJACHbl BEPTUKAIbHBIC JIMHUU, 3allOJHEHHbIE
TOYEUHBIM OPHAMEHTOM.

Meconoramckoe BIMSHHE OCOOCHHO SpKO IPOCIEKUBAECTCA Ha
kepamuke ¢ [Ipuypmuiickux moceneHuid, K KOTOpbIM OTHOCATCA [elirerne,
Xamxu-Oupys, Ausikrene, Janmarene, [Inmxanurene, pacnooKEHHBIX Ha
tepputopun FOxxHoro AszepOaiimkaHa (MCKOHHBIE 3eMiid A3zepOaiikaHa B
CUJIy UCTOpUYECKUX CcOOBITHH mepenuiu B 1828roay mo TypkMeHuYalcKoMy
JIOTOBOPY MO FOPUCAUKIINIO HhIHENTHero MpaHa n HaxoaaTcs reorpapuuecku
B coctaBe Mcmamckoii Pecnyonmuku Mpan). Haiinennas 3mech kepamuka
oTnuyaercs 0oJjiee COBEPIIEHHBIMU TEXHHUYECKMMH KauyeCcTBaMH, a TaKkKe
LEJOCTHBIMUA pAacHUCHBIMH MOTHBaMH. MBI 31€Ch YacTO BCTPEYAEM
KOpUYHEBbIE, OJIE€IHO-PO30BbIE, TEMHO-XKEJIThIE I[BE€Ta, KOTOpbIE OBLIU
TPaJULIMOHHBIMU JUI Xada(pCKON KyIbTYpBHI.

OCHOBHBIMHU YKpaIICHUSIMHM Ha MECTHOM KepaMuke ObUIM PACIHCHBIE
reoMEeTpUYECKUe y30pbl B BHJIE JIMHUI, MeTeNb, (PeCTOHOB, TPEYTroJbHUKOB,
3all0JHEHHBIX ~ CEeTYaTbIM  Y30pOM,  KBaJIpaToM,  CTHJIM30BAaHHBIMHU
U300pa’keHHsI MU Y€JIOBEKa M )KUBOTHBIX, TOUYEUHBIX Y30POB.

«/17151 O3 AHEONUTHUECKOTO €105 SIHBIKTENe XapaKTepHbI CXeMaTHUYHbIE
U300pakeHHs] YeIOBEYECKOIro JMIAa C IJa3aMHd M3 YeUIyeK IMPO3pavyHOro
oOcuanaHa, BCTaBJICHHBIX HACKBO3b B TOJIIIY Yallld, HIXKe ee kpad. Hoc u
OpoBu u300pakeHbl penbedHbIMH Hajmenmamu. Ha npyrux u300pakeHbl
TOJIbKO J1Ba T1a3a. CKkBO3Hast 00CHIMaHOBAasi BCTaBKa UMEETCSI B THUIIE OJTHOM
u3 yam AnukeMmekrenecuy. [4., ¢.73]

Cxo0’K1e 3JIeMEHThI IEKOPHUPOBKH CYIIECTBOBAIM M HA MECOMOTaMCKOM
KepaMHuKe. XapaKTepHBbIM SIBJIIETCS PACIHUCHOM OPHAMEHT B BHJE CETKH,
HCIIOJIb30BaHNE CTHJIM30BAHHBIX H300pa)K€HUI uenoBeKa M JKUBOTHBIX.
OpHaMeHT B BHUJE MOBTOPSIIOIIUXCA PsIOB poMOOB, 4acTO CO IITPUXOBKOMH,
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XapakTepeH KepamMuke YOeHICKOM KynbTyphl. B 4WacTHOCTM Halo OTMETUTh
OO0JBIIYI0 OJIM30CTH B OPHAMEHTHUPOBKE KEPaMUKH ¢ nocenenuii [lmknenurerne
C KepaMHuKoW YOeHacKol KyJabTypbl. «Bce HM3BECTHBIC B HACTOSINEE BpeMs
JaHHbIE 00 3TOM MaMATHUKE BBIPA3UTEIEHO CBUICTEIBCTBYIOT O €0 OJIM30CTH K
komiutekcy CeBepHoro Yoeraay. [2.,c.417]

HekoTopseie cxoaCcTBa B AEKOPUPOBKE KEPAMUUYECKUX COCYJIOB MOYKHO
OOBSICHUTH TEM, «4TO B MEPUOJ CIIOKEHUS IPOU3BOMASIIETO XO35iCTBa
HAOJIOAAI0TCS pacceeHre U MepeMelleHre TIEMEH M PE3KO YCHIUBAIOTCS
KOHTAKThl, CBSI3M W B3aUMOJCHUCTBUS MEXAY OTIEIbHBIMU TIpPYIIIaMU
JPEBHEUIINX 3€MJICACIBLEB U CKOTOBOAOB. HecOMHEHHO, YTO Bce 3TO B
KOHEYHOM UTOTE TaKXke MPUBOAMIIO K ONPEAETICHHONW OOIIHOCTH KYJIBTYp B
pasnumaHbIX obnactsx Craporo Ceeray. [3.,c.118]

Takum 00Opa3oM, SHEOTUT SIBISIETCS OCHOBOIOJIATAIOIIMM JTAarioM B
pa3BUTHUH XYI0KECTBEHHOM KepaMuku AszepOaiiixaHa. Bo3HuHKHOBEHuE B
3TOT NEPHOJ FOHYAPHBIX IE€YeH, CO3[JaHuE U MCIOJIb30BaHUE CIIELUATIbHBIX
MHCTPYMEHTOB Il JEKOPUPOBKH KEPAaMUYECKHX COCYJIOB, aHIOOHOE U
[J1a3ypOBAaHHOE MOKPBITHE U3/IETUHN TIOCITYKHJIA OCHOBHOM ISl JAJIbHEUILIEr O
pa3BUTHS U IPOLIBETaHUS XYI0KECTBEHHOM KepaMuku AszepOaiijkaHa Ha
MOCJIEIYIOLIUX UCTOPUYECKUX FTanax.
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Aida Adil Sadigova
Artistic ceramics of Azerbaijan of the Eneolithic era.

Key words: ceramics, Azerbaijan, applied art, Eneolithic, decorativism,
archaeological research.

One of the ancient and widespread types of decorative and applied art
of Azerbaijan is ceramics. From the point of view of art history, the study of
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the artistic basis of ceramic products allows us to trace the development of
decorativism in applied art. The beginnings of pottery in Azerbaijan date back
to the Neolithic period, but the first artistic manifestations on ceramic products
are observed from the Eneolithic period. The rich ceramic material discovered
during archaeological research of Eneolithic settlements in different regions
of Azerbaijan provides an opportunity to study the origin of decorativism in
applied art.

Aida Adil Sadigova
Eneolit dovriinds Azarbaycanin keramika sonati

Acar sozlar: keramika, Azorbaycan, totbiqi sonat, eneolit, dekorativ
sonat, arxeoloji tadqiqatlar.

Azaorbaycanda dekorativ-totbiqi sonotin qodim vo genis yayilmis
novlorindon biri keramikadir. Sonat tarixi ndqteyi-noezeorindon keramika
momulatlarinin badii asaslarinin dyronilmasi bizs totbiqi sonstdo dekorativ
sonatin inkisaf yolunu izlomoyo imkan verir. Azorbaycanda dulusgulugun
baslangic1 neolit dovriine tosadiif edir, lakin keramika momulatlari tizerindo
ilk badii tozahiirlor eneolit dovriindon miisahids edilir. Azarbaycanin miixtalif
bolgalorindo eneolit dovrii yasayis moskonlorinin arxeoloji tadqiqatlari
zamani agkar edilmis zongin keramika materialindan istifado etmokls totbiqi
sanatda dekorativizmin yaranma tarixini 6yronmak miimkiin olur.
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Xiilasa: Elmi odobiyyatdan molumdur ki, bir vaxtlar giinos tanrisinin
totemi, sonralar iso onun simvolu axsam olmusdur. Tunc dovrii tofokkiirt ilo
bagli olan bu simvol vo onun obrazi tarix boyu Eknyasi xalqimiz arasinda
tomsil etmisdir. Qodim monbalordon oldo edilon molumata gora, bu heyvan
ovvalca Glinoga, sonra isd od vo alov tanrisina qurban kosilib. O, estetika ilo
bagli esselorindo fallik kultun Sorqden yunanlara keg¢diyini vurgulayirdi.
Dionisi Azarbaycanin minillik tarixs malik xalq oyunlariin tislubunu, ifagiliq
xUisusiyyatlorini, sonadli formalarini, xtisuson do har il bayram miinasibatilo
kecirilon sonliklords bizo moxsus xarakterik cohatlori qeyd edir.

Acar sozlor: estrada, musiqi, rags, sou, improvizo

Qadim dovriin miitoraqqi adot-onanolorinin on yaxsi keyfiyyotlorini
0zlindo tocassiim etdiron kiitlovi xalq maorakolorindon biri do Novruz
bayramidir. Bu bayram moigatlo bagl kiitlovi xalq bayramidir» [7, 172].
Mbolum masaladir ki, Novruz sozii fars soziidiir. Nou —yeni, ruz iss giin
demokdir. Yoni — “Yeni Giin”. Biz isa bu sozii “Novruz” kimi soslondirarak,
onu Azorbaycan dilinin ahong ganunlarina uygunlasdirmis oluruq. Noys goro
Novruz sozii bayram adi kimi bizim dilo daxil olmusdur? Yaz foslinin ilk
giinii... GOriin bu gliniin neco do boylik azomoati vardir! Qis fosli bitir, yers
nafos golir, zohmat vo okin ay1 baslanir, geco ilo gilindiiz barabarlosir, is1q —
qaranliga, adalst — sora, zlilmo, siilh — miiharibays qalib galir.

Bu bayramin monsayi Zordiist dini ilo baghdir. IX asrde yasamig Obu
Reyhan Biruni «Ke¢mis nosillordon qalan islor» adli asorindo qeyd edir ki,
“zordiistilor 6z illorini 365 giin hesab edir vo sonuncu rogoms o vaxta godor
mohal qoymurlar ki, giinlin dérdds bir hissasi 120 il miiddstinds biitév ay1
togkil etsin. Bu vaxt onlar ilo biitov bir ay1 olavo edirlor» [8, 121]. Zordiist
dininin torafdarlar1 yeni ili martin 21-don hesab edirdilor. Omor Xoyyam
«Novruznamo» adli asarinds bu bayram haqqinda astrafli mslumat vermis va
onu farslarin bayrami kimi vurgulamisdir [8, 121]. Bu iso kdkiindon sohv
fikirdir. O ciimlodon Aga Mirza Colaloddin Novruz bayrami vo ya Yaz
bayrami haqqinda yazili molumatin yeni eradan avval 505-ci ilo aid oldugunu
bildirir [6, 172].
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Elmi odobiyyyatdan ballidir ki, vaxtilo Giinos tanrisinin totemi, sonralar
onun romzi - ke¢i olmugdur. Tunc dévriiniin tofokkiirti ilo bagli olan bu simvol
vo onun tosviri tarix boyu xalqimiz arasinda Giinosi tomsil etmisdir. Oski
gaynaglardan olds edilon molumata gora, bu heyvan oavvallor Giinos, sonralar
atos - alov tanrisi sonino kosilon qurban-niyaz olmusdur.

Buradan bels naticoys golmok olar ki, «Dionisin ke¢i morasim oyunlari
Sorqdo okingilik morkozi olan kigik Asiyadan golir» [1,50]. Siibhosiz ki,
Dionisi kiitlovi maorakolorindoki oyun {islubu 6nco Azorbaycan meydan
tamagalarinda 0z oksini tapmisdir. Belo ki, Hegel estetikaya dair
miihaziralorindo fallik kultun yunanlara Sorqdon kegdiyini vurgulamisdir.
Azaorbaycanin ne¢o min illik tarixi olan xalq oyunlarimin islub, ifagiliq
xlisusiyyatlori, siijet formalari, xiisuson bayram miinasibatilo kegirilon el
sonliklorindo do bizo moxsus olan xarakterik cohotlori Dionisi bayram
sonliklorinds aydin goriiniir. Fikrimizin tosdiqini Mahmud Allahverdiyevin
yazilarinda da goro bilorik. Onun fikrinco, kegmisdo Azarbaycan kondlorindo
«Kosa-kosa» ayloncasindon basqa «Kosa oyunu» adli tamasa da vardi» [2,
32]. Qeyd etdiymiz kimi, «Kosa oyunu» bu prizmadan daha ¢ox diqqsti calb
edir. Xalq arasinda 6z bamozaliyi ilo haminin mohobbatini gazanan kosanin
son zarafatlari, fallik rogslori bu oyununun asas torkib hissasini togkil edirdi.
«Yoluq paltar geyib iiz-gdziinii qaralayan, belindon siipiirge vo siimiik asan
kosa ulaga minib zarafatyana, giilmoli sdzlor deyir, eyiblari agir, giilmolilori
giiliis hodofino ¢evirirdi. Meydanda ulaq belindo gozon kosa hadisoni 6zl
idare edir vo tamasacilarla da dialoq aparirdi. Bu zaman onun zarafatlarindan
tamasacilar gotiyyon incimozdilor. Nohayst Kosa ulaqdan diisiib zarafat edir,
toy ¢alinir, oynayirdi. Biitiin bu sohnalar nikbin bir yumorla miisayist edilirdi»
[2, 32]. Tadqiqat isinda solo ifa tislubuna dono-dons miiracist edirik. Belo bir
faktin tstiindon ke¢mok diizgiin olmazdi. Har elin, hor obanin 6z kosasi
olmusdur. Kosa yerli adam olduguna gore onun satirasini vo act haqiqatini
hami1 gobul edirmis. Kosa bir solo ifa¢t kimi ulagin belindo gozorok kond
camaatinin diqqgotini 6zlino calb edir, onlarla canli linsiyyst baglayirdi. Belo
ki, kosa onlara atmacalar atarmis, camaatin verdiyi suallara badahaton cavab
verarmis, ovvalcodon hazirlanmig «soxsi repertuarindany, esitdiyi, bolko do
Ozilinlin yaratdigi lotifolori sdyloyormis vo bununla da xalqin rogbaotini
qazanarmig. Miasir estrada sonotinin dili ilo sdylesak, konferansye 06z
cixisinda yuxarida sdylodiyimiz elementlordon istifads edir. Yoni konferansye
konserta baglayarkon sohnoya ¢ixir, tamasagilarin digqatini 6ziine colb etmoya
calisir. O, miitloq tamasaci ilo iinsiyyato girir. Unsiyyot zamani onlarla sual-
cavab kegcirir, lazzim olan moqamda 6z hazircavabligini gostorir vo yeri
diisonds hadisonin gedisatina uygun latifo sdyloyir. Kosa el sonliyina, xalq
morasiming catandan sonra ulaqdan diisorok camaati giildiirmoyo calisir,
sonda 6z sonino musiqi ¢aldirib rogs edir. Konferansye iso konsertin gedisati
boyu ndmralorarasi zarafatlar edir, musiqili kupletlor oxuyur, rogs edir. Biz
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bunu asas tutaraq qeyd edo bilorik ki, konferansye sonoti 6z monsoyini kosa
oyunundan gtiirmiisdiir. Umumiyyatls, kosa obrazina diqqat yetirsak, o, bizo
Molla Nasraddini do xatirladir.

Hor iki obraz bir-birina ¢ox banzoayir. Ikisi do ulagin belinds kandbakend
gozir, lotifo sdyloyir, hazircavabliq edir, atmacalar atir vo satirik torzdo aci
haqigatlori sdyloyorok xalqin iiroyindon tikan c¢ixarir. Hor ikisi iti zehni,
midrikliyi ilo bir-birins yaxin suratlordir.

Ellik tamagalarimizin suratlorindon biri Kosadir. Bels ki Elgin Rassamin
«Qobustan sonat toplusunun» 1978-ci il saylarinin birindo cap edilmis
moqalosindo Koso-kosanin mongo etibarilo uzaq kegmisin «Sakkeya» morasimi
ilo bagh oldugunu vo kosanin uzun miiddst qocalmis giinos tanrisinin yerdoki
badali (yani avaz edani) barado miilahizasini oxuyuruq [3, 56].

Hazirda «K6z» deyimi el arasinda od-alov, qor, qigilcim, ham dos istilik
monasinda islonir. Dilgilorin royinco, bu soz vaxtilo «kos», «kods» kimi
soslonirmis. «kosy, «kds» - ham da isti, glinas stiast demoak imis. Ucu yanmis
odun — «k0sov», tonqgali, ocagi qurdalamagq tigiin istifado olunan agac «k06soy»
sOzlori do homin «kos», «kos» kokiindon alinma sézlordir [4, 56].

Bu fikri inkisaf etdirorak, qeyd etmak olar ki, el arasinda bir deyim da
var: «Kol-kosy». Boyiik kigiyo deyir: «Ay usaq, ged kol-kos y1g, gatir ocaq
qalayaq». “Kos”- agac parasi, kosilmis budaq monasinda isladilir. Koslari
piramida soklinda qurub altdan quru kollar1 qoyurlar. Quru kollar tez alisaraq
koslar1 alovlandirir. Kosdan alov, is1iq toroyir. Alov, atos i1so giinos
simvoludur. Onun sonina qurbanlar kosilirmis. Kosdan alov toroyir. Yanan
kosa ol vurmaq miimkiin deyildir - yandirir. Kosanin dilindan ¢ixan sozlor 1s9
insanlar1 daha da yandirib yaxir. Yuxarida sdylonilon fikir asas verir ki, homin
obraza Kosa adi verilmoasi do mogsade uygundur. Misaldir, deyarlor, «giin
¢ixd1 Kosan1 aldatmaq olmazy.

Mansaco uzaq kegmisin giinago tapinma dovrii ilo bagli bu misalda ulu
babalarimizin diisliniisliniin oksi, Kosa vo giines arasindaki six slagenin vo
giinog tanrisinin yerdoki badalinin yalniz giin ¢ixandan sonra, giiclii-qiivvatli,
stiurlu vo iqtidarli olmasina bir isaradir [4, 57]. Taninmis folklorcu alim
Nuraddin Seyidovun royinco, ke¢misdo Bakida oynanilan «Kosa-kosa»
oyununun adi Azorbaycanin basqga yerlorindo giinosi ¢agirmaq, onun
cixmasini arzulamaq maqgsadils icra olunan «Qodu-qodu» va ya «Dodu-dodu»
morasim tamasasina verilon adlardan biridir [5, 275].

Lakin elmi odobiyyatimizda uzun miiddotdir ki, Kosanin istirak: ilo
kecirilon el sonliklari bir adat olaraq yunanlarin godim Dionis marasim sonliyi
vo fallik sociyyali rogslerlo bagliligt vo ya «Avestandaki quraqliq tanrisi
Apusa adli divin prototipi kimi gobul olunur. Lakin yeni sanad vo moxozlorin
askar edilmosi naticesinda yeni tadqiqlor meydana ¢ixmisdir [4, 58]. Belo olan
togdirds Kosanin daxili mogzini vo adin1 tamamils basqa ciir izah edo bilorik.
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Kosa ilo qis foslinin romzi mothumlarinin eynilogsmosi iso, siibhosiz ki,
sonrak1 dovrlerin mohsuludur.

Zaman O6tdiikco morasim sonliyinin osas vo yegano gohromani Kosa
personaji doyisikliyo ugrayaraq qodim sonliyin vo kovsoc morasiminin baosit
variant1 kimi «Kosa-kosa», «Kosa-golin» oyunlar1 soklindo miiasir dovro golib
catmisdir.

Uzun miiddst Kosa, bir torafdon, 6z ilkin mahiyyatini itirib kosaliq kimi bir
eybacarliyi tomsil etmis, diger torafdon - biri qus faslini sikest, ¢irkin, Kosa vo o
birisi — yaz faslini tomsil edon Keci kimi iki obraza pargalanmigdir.

Magsadyonlii sokilde yaranmis Kosa ila sonraki dovrlerds deformasiyaya
ugramis, giiliis hadoftno ¢evrilmis, eybacarlik simvolu dastyan Kosa arasinda
miiqaiss aparaq. Qadim dovrdoki Kosanin Giinago barabar tutulan ozomati, agil-
zoka, idrak zonginliyi el arasinda hérmati, ehtirami, satira vo inco yumor vasitosilo
ac1 hogigoti xalga sdylomok cosarati, insanlart haqq-odalsto, safliga, pakliga,
dostluga, {iilvi mohabbats, qardashga cagirist onun Azorbaycan xalqinin
mohtosamliyinin, ozomatinin, yiiksok madoniyyetinin doyarlorindon sz agir.

Bizo golib catan Kosa obrazina nozor saldiqda biz orada no goriiriik?
Kosa el arasinda olo salinan, laga qoyulan bir soxs, iinsiyyotdo cilizligi ilo
secilon, danigiginda dorin agil vo zokadan belo asor-olamotin qalmamasi,
camaatla sit danisig1, bayagi harokatlori ilo diggati 6ziina calb etmasi, sonda
1so keci vasitosi ilo Oldiirtilmoesi onun basqa bir personaja cevrilorok 6z
varlig§ini mohz bu ciir yasatmaga doyormi? Sonda iso onu insanlar yox,
0zlorinin uydurduglart kegi golib dldiiriir. Bolka do bu ondan irali galir ki,
Azarbaycanda insanlar 6z hoya-abrin1 saxlamaqdan 6trii ac1 haqigatlori bir-
birinin tiziino sdylomak istomirlor. Hazirda estramizda s6z sonatino xidmat
edon insanlar agilli satira vo yumor avazing, sit, bayagi ¢ixislar edirlor.

Gortiniir, Novruz bayraminin arxaik koklsrini, onun missiyasini nazara
alaraq, «Kosa-kosa», «Kosa-galin» oyunlarinda Kosa obrazi vo onun strafinda
olan personajlara yeni prizmadan baxmagin vaxti golib ¢atib. Bununla da biz
galacok noslin inkisaft vo torbiyesi istiqgamotinde bdyiik islor gormiis olariq.
Yuxarida soyloadiyimiz kimi bir obraz ikilosorok kosa vo ke¢i obrazlarina
boliinmiisdiir.
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Gorkhmaz Alilijanzade
Elements of the estrada genre in folk celebrations

Keywords: estrada, imitation, show, pantomime, dance.

It is known from the scientific literature that at one time the totem of the
sun god, and later its symbol, was the evening. This symbol and its image,
associated with the thinking of the Bronze Age, have represented Eknyashi
among our people throughout history. According to information received from
ancient sources, this animal was first sacrificed to the Sun, and then to the god
of fire and flame.

In his essays on aesthetics, he emphasized that the phallic cult passed
from the East to the Greeks. Dionysius notes the style, performance features,
documentary forms of the folk games of Azerbaijan, which have a thousand-
year history, and the characteristic features that belong to us, especially in the
annual festivities held on the occasion of the holiday.

I'opxma3s Anununpxansane
DJIEeMEeHTBI ICTPAJAHOI0 KAHPA B HAPOJAHBIX TOP/KECTBAX

KuroueBble ci1oBa: >cTpasia, UMUTALIUS, 1IOY, MY3bIKa, TAHEL.

Kpatkoe conepxkanue: 13 HaydHOU TUTEpaTyphl U3BECTHO, UTO B CBOE
Bpems ToTeM 6ora ComHIla, a T03Ke ero CUMBOJI - Be4ep. ITOT CUMBOII U €TI0
n300pakeHue, CBSI3aHHbBIE C MBIIIUICHHEM OpPOH30BOTO BEKa, Ha MPOTHKEHUN
BCEU MCTOPUU TTPEACTABIISIIN DKHSIIM Cpein Hallero Hapoaa. [lo cBenenusm,
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Qorxmaz Olilicanzads

IIOJIyYeHHbIM M3 CTapUHHBIX MCTOYHHMKOB, O3TO JKMBOTHOE CHayajia
IPUHOCUIIOCH B skepTBY COJHILY, a 3aTeM OOr'y OTHsI U IIJIJaMEHH.

B cBoux ouepkax IO 3CTETMKE OH MOAYEPKUBAI, YTO (aTIMUECKUi
KylnbT Imepemiesr ¢ Bocroka k rpexkam. JIMOHHMCHIA OTMeE4YaeT CTHIIb,
UCIIOJIHUTENICKAE OCOOEHHOCTH, TOKyMEHTalbHble ()OPMBI HAPOJIHBIX HUID
A3zepbaiiykaHa, UMEIOLIUX THICSYEIETHIO UCTOPUIO, U XapAKTEPHBIE YEPTHI,
KOTOpbIE MPHUHAUIEKAT HaM, OCOOEHHO B €KErOJHBIX IIPa3HECTBaX,
IIPOBOAMMBIX I10 CIIy4aro Ipa3aHHKa.
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ITPOBJIEMA BOCIIPUATUA ABCTPAKIIUN

V]IK 7.038

AHHOTanusi: AOGCTpaKTHOE U3MEPECHHE B TPAIUIIMOHHOM HUCKYCCTBE H,
0COOEHHO, CTWJIM DJIOXH MoJepHH3Ma B XX BCKe, BIUIOTH JIO
a0CTpaKIIMOHU3MAa, IIOCTABUIIA BOIPOC CHEU(DHUKN BOCIIPUATHS BU3YaTbHBIX
dbopM Ha COBpPEeMEHHOM OJTame. Bceskas Bu3yanbHas W U300pa3uTeIbHAS
CTPYKTypa HMeeT HamnojJHeHue (mpouteHue). CTpykTypa aOCTpaKTHOU
XYIOKECTBEHHOW CHCTEMbl HE IMPEAINOoiaracT JAeTePMUHH3MA OJHOTO
BapuaHTa «IIPOYTEHHUS» KAPTUHBI, HW300paKeHUs, KOHCTPYKIUU WJIU
XYI0KECTBEHHOT0 00beKTa. BO3MOKHOCTH pa3HOIr0 MPOUYTESHHS OJHON U TOM
e abCTPaKTHOM CTPYKTYPhl — €CTh MOTCHIIMAN CBOOOJBI JJISI BOCIIPHUSATHS
3putenss U caMoro xynoxHuka. CTpykrypa aOCTpakiMd CTaHOBUTCS TEM
aCIeKTOM H300paKeHMs, KOTOpas 3aJaHa XYI0KHUKOM CO3HATEIbHO U
0ecco3HATEIPHO, HO BBIXOAWT 3a MPEACIbl €ro KOHTPOJS HaBS3bIBAHHS
3PUTENIO0 KOHKPETHOI'O MPOYTEHUS WU TOJIKOBAHMS.

KuoueBbie cioBa: abcTpakiusi, MCKYCCTBO, KYJIbTypa, CHCTEMA,
CTPYKTYpa, BOCIIPHUATHE, BU3yalbHOCTh, TEOMETpHs, popMa

AOcCTpaKkTHOE U3MEpEeHHe B TPAUIIMOHHOM UCKYCCTBE U, 0COOEHHO, CTHIIN
AMOXW MojepHU3Ma B XX BeKe, BIUIOTh JIO aOCTPaKIIMOHHW3MA, IMOCTABUIIN
BOIIPOC CreNU(UKH BOCIPHATHS BU3YaJbHBIX (DOPM Ha COBPEMEHHOM 3Tarle.
Besikas BusyanbHass M M300pa3uTenbHAs CTPYKTypa MMEET HaroJIHEHHE
(mpoutenue). HamomHeHune KaXIOro M3 OTIENBbHBIX 3JIEMEHTOB, KauecTB,
CBOMCTB IIPOUCXOJIUT IIPU BOCIPHUSITUN B BOOOPAKEHUHN 3PUTEISL.

Hanonnenue He mpeamnosnaraeT TOJIBKO pPAallMOHAIBHYIO OCHOBY. He
UCKJIIOYaeT  HMPPAlMOHAIBHOCTb. | eoMmeTpuueckas  HECOM3MEPUMOCTh
JHaroHaJiM M CTOPOHBI KBajpara yKa3blBa€T Ha WppalydOHaJIbHBIE YKCIA.
KBanpar, kak abctpakuus, cymiectByer. E€ nuaronans ompenensiema. Ho,
COOTHOIIIEHUSI MOTYT WMETh HMPpPAIMOHAIBHBIN XapakTep (4mcha), Kak u
OTHOILIEHUE UINHBI OKPYKHOCTH K THaMETPy Kpyra.

WppaimonanbHOe BBIXOAUT HA TPAHCLEHAEHTHOE, KaK IEpeEXona 3a
npenen. Kak npeBocxojsiinee ypoBHU BOCHPUATHS U TOHUMaHUA. C TOYKH
3peHUs XyA0KECTBEHHOTO MBIIIJIEHNS, UPPALIMOHAIIBHOE TPOSBISAETCS B
I10JIe UHTYUIIUH, 03apeHusl U BooOpaxkeHusa. OfHa U Ta K€ CTPYKTypa, JaéT
BO3MOKHOCTH JJIs1 KOMOMHAIIMI 3aMIOJTHEHUS 3JIEMEHTaMU Pa3HbIX 3pUTEIIeH,
B 3aBUCUMOCTH OT YPOBHEH UX BOCIIPHSTUS U MBILUIEHUS.
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BusyasibHble CTPYKTYpBI abcTpakuuu pu onpeneneHHON
KOH(HUTypauyu MOTYT CTaTh pe3yJIbTaTOM HEOJHO3HAYHOTO BOCHPHUSATHS CO
CTOPOHBI 3pUTEINS], €CJIM KOHLENIMUS M CaMO IPOU3BEIACHUE BU3YaIBHOIO
MCKYCCTBA BBICTYNAET WJIM SIBJISETCS CUCTEMON OTKpPbITOro Thmna. OTKpbITas
cuctema OallaHCHpyeT Ha TpaHM pachajia NopsaKa, IPU HATUYUU BBICOKOTO
KOJIMYECTBA AHTU-CUCTEMHBIX IEMEHTOB. DTO MOXHO YBHUJIETh Ha IPUMEPE
CUMMETPUYHBIX CTPYKTYp CO CIUIIKOM OOJIBIION J10JIel aCCUMETPUYHBIX U
OeCcCTPYKTYPHBIX 3JIEMEHTOB. Mepa B CUCTEMHOM IOPSIIKE AHTU-CUCTEMHBIX
3JIEMEHTOB — €CTh XY/I0KECTBEHHO-KOHLENTYAIbHOE BUJAECHUE U aBTOPCKUI
BBIOOD XYJJO’KHUKA.

OnpenenéHHble BU3YyalbHbIE CTPYKTYpPbl, B TOM 4YHCIIE C Pa3HbIMU
BapHaHTaMU CUMMETpUHM (IIPM HAJIMYUU ACCUMETPUUHBIX 3JIEMEHTOB), HE
JErpaiupyloT K CTaHJApTHOMY [UIl 3aMKHYTBIX CHCTEM YCPEIHEHUIO
BOCHPUATHUSA U TOJIKOBaHUA. CuctemMa abCTpakLUy CO CBOMCTBOM OTKPBITOCTH
(He 3aMKHYTOCTH) CTPYKTYpbI, MOJIy4aeT H3BHE OT 3pUTENIed BapUaHTHI
BOCIIPUSITHS M TOJIKOBAHMS, BIUIOTH JO OCOOBIX PEXHUMOB OOOCTPEHUS
CMBICIIOB B COBHAHUU 3PUTEIIA.

3aMbIcell XYIOKHMKAa HE BCEr/la COBMAJAeT C BOCHPUATHEM U
TOJIKOBAaHUEM 3pUTEJIEM, MIPU TOM, UYTO CTPYKTypa IPOU3BEIAECHUSI OCTAETCA
HEU3MEHHOM.

Jlyx reoMeTpuu KapTUHBI CBSA3aH C €r0 T€OMETPUUYECKON CTPYKTYPOU,
KOTOpasi CTAHOBUTCS (PyHIAMEHTOM BOCHPUATUS aOCTPAKTHOTO HM3MEpPEHUS
KapTUHBL. «MHE XOueTcs Kak MOXKHO OMiKe TOJOWTH K HCTHUHE U
abcTparupoBarthCsi OT BCETO, IT0Ka 1 HE 100€epyCh /10 OCHOBBI (BCE 7K€ BHELTHEN
OCHOBbI!) Bemiel... Sl Bepro 4TO BO3MOXHO, YTO Y€pe3 TOPU3OHTAIbHBIE U
BEePTHUKAIbHbBIE TUHUH, TOCTPOCHHBIE OCO3HAHHO (2 HE pacuéTom), BEAOMBIE
BBICOKOM MHTYMLIMEW U NMPUBEJCHHBbIE B TAPMOHUIO U PUTM, 3TH OCHOBHBIE
(bopMBI KpacoThl, TOMOJHEHHBIE MPH HEOOXOAMMOCTH APYTUMHU TMPSMBIMH
JIMHUSMH WIN KPUBBIMH, MOTYT CTaTh IIPOU3BEACHUEM MCKYCCTBA, CTOJb K€
CUJIbHBIM, CKOJIb M MPaBAUBBIM» — MpoBo3riamaer [lut Monnapuan (puc.1).
B HexoTOpbIX paboTax Xya0KHUK-KOHLIENTYaIUCT IPUXOIUT K HEOOXOUMON
npoctore GopMmbl, yepe3 reomerputo. [lo cyTu, oH mpuIIEn K MpeaeNbHOI
abCTpakLMK ONbITAa YEJIOBEUYECTBA, KOTOPOE ObUIO B JIPEBHOCTU MPEIMETOM
ocmeicienus y Ilucdaropa. CyTh Bemeil ¢ MHUCTHYECKUM H3MEPEHHUEM,
BbIpaxkeHHOe [lndaropom uepe3 reoMeTpUyecKyl0 CHUCTEMY OTHOLIEHUH U
buryp, 3amaio TOH TOMY, YTO TO3KE€ TPAaHC(HPOPMUPOBATIOCH B YyUYEHHE
[Tnarona 06 «aia0caxy, Kak TJIaBHOW CyTH SIBJICHUN MU BelleH, Gopmupys
TpaHCUEHJAEHTHBIH Mup wuaed. [lut Monapuman — wMocT aOCTPaKTHOTO
U3MEpPEHUs] MEXIy JpPEeBHMM U COBpeMEHHbIM MupoMm. [IpoGrema
COOTHOIIIEHUS BHEIIHEW U BHYTPEHHEH (OopM BeIIei U SBICHUI MTOABOIUT
bunocodckuit, a TakKe, Xy105KECTBEHHBIH OMBIT K MUPY CUMBOJIOB (3HAKOB).
B sTom cMmbicne, HekoTopble paboThl MOHIpHAaHa UHTYUTUBHO CTPEMSITCS K
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0000ImIEHHOW TeoMeTpuH 3HaKa (B TMpejerne, CHUMBOJIA). 3aBeca 4yTh
IIPUOTKPBITA, HO MHOT'O HEJJOPELIEHHOTO.

AGcTpakiuysi CUMBOJA SIBJISETCS BaXKHEWIIMM (aKTOpoM B I0JIE
COBPEMEHHOI0 uckyccrsa. Haranus I'onyapoBa ckazana: «Xorena Ha BocTok,
a nmomana Ha 3amaa». Eciau OykBaibHO, TO peub NHpo smurpauuto. Ecnu
[I0JICO3HATENbHO, TO pedYb MNP0 XYI0KECTBEHHYIO CHUCTEMY. 3arajgHas
aBaHrap/JHas aOCTpakLUMs U BOCTOYHAs KOBPOBAs CTPYKTypa CIUICTEHbI B
ennHoi kommnosunuu «Vcnanckas sxeHuuHa» (puc.2). UHTepecHblil onbIT B
e€ TBOpYECTBE, KOIJa OHa MOJOoLUIa K Oepery «4ucToi» abCTpakiuH.
«Mcnanckas >keHmuHa» — MeTadopa. Pemiena B IutacTUKE HCIIAHCKOTO
HapojHoro taHia. CBoero poja, Xy10KeCTBeHHask aOCTPaKIUs KYIbTYPHOTO
cumBoia. ['eomeTpus apamsl, ¢ 0000IEHHON nepenayeil aTMochephl )KU3HU
u ¢ona IlepBoii MupoBOii BOWHBI (kapTuHa HamucaHa B 1916 romy).
BHyTpeHHee nepexuBaHME U IIPO3pEHUE 4Yepe3 KoJ abCTpakluu,
IIO3BOJISIFOILAN MHOTOYHCIICHHBIE TOJIKOBaHMS.

I'panunbl WCKycCTBa CTald OCOOOH TEMOW C TOSBICHHEM HOBBIX
TEXHOJIOTUH U NPAKTUK COBPEMEHHBIX XYJO0XXHHMKOB B I0JI€ aOCTpaKLUu.
«IIoBCEenHEBHBIM MHp — 3TO CaMO€ YAMBUTEIBHOE BJIOXHOBEHHE, KOTOPOE
TOJIBKO MOYKHO cebe mpeacTaBuTh», — ckaszan Aiian Kampoy, aBrop scce
«Bocnuranue HE-XYJIO)KHUKAY. Komnozunus «Baby» npumep
KOHIIENITYyaJIbHOI'0 MCKyCcCTBAa B (pOopMare HKIIH-KOJIaXa, KOMOMHAIMS M3
CIIy4ailHO COOpaHHBIX OOBEKTOB, a TAaK)KE U3 BBIPE3aHHBIX (pParMeHTOB
coOcTBeHHBIX KapTMH Kampoy (puc.3). DKIIH cO3AaHHs 3TOro KoOJUIaxa
MPOUCXOJWII KaKk puTyan B OemieHoM putMme. CHHTE3 ONbITa UCKYCCTBA C
«TIOBCEHEBHBIM» ONBITOM, WJIM HOBBIM (opmaT mamaHusma? AOGCTpakuus
UMeeT, HHOIJa, NapajoKcalbHble (OPMBI M MOTHUBBI BO3HUKHOBEHHUS.
«[Iporynka no 14-ii ynuue yauBuTeNnbHee JI000r0 IieieBpa UCKYCCTBay —
yTBepsKIal Mactep nepopMaHcoB.

Hamepenne u  ciay4yallHOCTh  BBICTYHAlOT  KaK  KaTerOpHUH
XYA0KECTBEHHON MPAKTUKU aOCTPAKTHOI'O UCKYCCTBA CO CBOEH CMBICIOBOM
nopomékon. «Bwl 3Haere Ty kaptuHy loiim B JlyBpe, Ha KOTOpOH
n300pakeHa KeHIIMHa, cTosas npsiMo. Ha 3Toil kapTHHe ecTh cepedpucTo-
Cephli IBET, HAa KOTOPBIM S Bcerma xoaws U cmotpeid. M B HeM ObuIO
JOCTOMHCTBO, B HEM OBLJIO HACHIIME, B HEM OBLIIO BEICOKOMEpHE, B HEM ObLIO
MHoOroe At MeHs. U s gymaro, 4yTo, BO3MOXKHO, 5 MBITAIOCh MPUOIU3UTHCS K
ToMy cepomy ['oife unm cepebpuctomy [oiie» — ckazan mactep SIpKOTro
komoputa Ilom JIxenkunc (puc.4). B 1uTate OH ONHUCHIBACT CBOH
NepexuBaHus dYepe3 MHorooOpaswe CBOMCTB ojaHOro mnsera. Pabortan
croHTaHHO. Bwmecre ¢ Tem, XyOoXKHUK Jaé€T 1BeTy (HOpMHUPOBATH
komnosuuuio. L[Ber u3nmBasce, poxnaer dopmy. ToHKas rpaHb MeEXIy
HaMEpEHUEM U CIIy4allHOCThIO. V3ydueHre BOCTOYHBIX yYEHUM, B YACTHOCTH
N 113un, a taxxke Tpyno Kapma I'ycraBa FOHra, ceirpanu CBOX poiib B
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MOJIX0/1€ K XYA0KECTBEHHBIM IIEJISIM U CPEACTBAM XyaokHUKa. [lorpanuunas
30Ha MEK/1y aKTOM MBIIIJICHUS] M CTUXWU. He 3psi OH BhICKA3aJICs, UTO «BCETria
BBITJIIIAT TaK, KaKk OYJTO 3TO MPOM3OILIO TOJbKO uTo». OH clemnai, Wid ¢
HUM «IIPOU30LLION?

CtpyKTypa aOCTpaKTHON XyT0KECTBEHHON CHCTEMBI HE TIpeIIoaraet
JETCPMUHU3MA OJIHOTO BapHUaHTa <«IIPOUYTCHHS» KAPTHUHBI, H300pakeHUs,
KOHCTPYKIIMA WM XYJIOXECTBEHHOTO 0O0BekTa. B03MOXXHOCTH pa3HOTO
MIPOYTEHHUS OJIHOH M TOM € aOCTPAKTHOH CTPYKTYpPhl — €CTh IOTCHIHAI
CBOOONIBI JJI1 BOCHPHSATHS 3pUTENs W camMoro XxyaokHuka. CTpykrypa
aOCTpaKkIMM CTAaHOBUTCS TEM acleKTOM H300paKeHus, KOoTopas 3aJaHa
XYJIO)KHUKOM CO3HATEIbHO U OECCO3HATEIBHO, HO BBIXOJUT 3a MPEJIEIbl €ro
KOHTPOJISI HaBSA3bIBAHUSI 3PUTEII0 KOHKPETHOTO TPOUYTECHUS MU TOJIKOBAHMSL.
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Elchin F. Aliyev
The problem of perceiving abstraction

Keywords: abstraction, art, artistic, system, structure, perception,
visuality, geometry, form

Abstract: The abstract dimension in traditional art and, especially, the
styles of the era of modernism in the twentieth century, up to abstractionism,
raised the question of the specifics of the perception of visual forms at the
present stage. Every visual and pictorial structure has a content (reading). The
structure of an abstract artistic system does not imply the determinism of one
version of “reading” a painting, image, design or artistic object. The
possibility of different readings of the same abstract structure has the potential
for freedom of perception for the viewer and the artist himself. The structure
of abstraction becomes that aspect of the image that is given by the artist
consciously and unconsciously, but goes beyond his control of imposing a
specific reading or interpretation on the viewer.

El¢in F. 9liyev
Abstraksiyani qavrama problemi

Acar sozlar: abstraksiya, incosonot, badii, sistem, struktur, qavrayis,
vizualliq, hondoaso, forma

Ononavi incasanatdo miicarrad Sl¢ii vo xiisuson XX osrdo modernizm
dovriiniin  iislublari, abstraksionizmo qodor miiasir morhoalodo vizual
formalarin qavranilmasinin xiisusiyyatlori masalasini giindemao gatirdi. Hor bir
vizual vo sokilli strukturun mozmunu (oxumasi) vardir. Miicorrad badii
sistemin strukturu rosm, tasvir, dizayn va ya badii obyektin “oxumasi”nin bir
versiyasinin determinizmini nozords tutmur. Eyni abstrakt strukturun miixtalif
oxunuslariin miimkiinliiyli tamasag1 vo rassamin 6zl iiglin qavrayis azadligi
potensialina malikdir. Abstraksiya strukturu obrazin rossamin siiurlu vo
stiursuz sokildo verdiyi, lakin tamasagiya konkret oxu vo ya sorh vermok
solahiyyatindon konara ¢ixan torafino gevrilir.

250



SOBMA ISSN 2311-5777
SONOTSUNASLIQ Volume 24 Nel 2024 251-256

Rana Mammoadova
AMEA-nin miixbir lizvii
Senatsiinasliq iizra elmlar doktoru, professor
UOT 78.01

MUSIQI TURKOLOGIYASININ INKISAFINDA K. KVITKANIN
IDEYALARININ ROLU

Annotasiya: Moqalodo K. Kvitkanin “sadedon  miirokkobs”
nazariyyasinin bazi aspektlarino, hamg¢inin, musiqi tlirkologiyasimin inkigafinda
K. Kvitkanin ideyalarinin roluna baxilir. Miasir etnomusiqisiinasligda K.
Kvitkanin ideyalarinin aktualligi geyd olunur. K. Kvitkanin nazori miiddsalarina
osaslanaraq tiirk xalglarinin musiqi sonatinin tokamiiliiniin  morhalslorinin
tosnifatinin miimkiinliiyli nozards tutulur. Tiirkdilli xalglarm musiqisinin iimumi
morhalali determinantlari  miiqayisali janr soviyyoesindon olava, homginin,
vacib naticalor vers bilor.

Acar sozlar: etnos, tip, melodiya, oligatonika, moadoniyyot, formullug,
klise, etnomusiqistlinaslq.

Molum oldugu kimi, musiqi tiirkologiyasinin asas masalalarindon biri
Azorbaycan musiqisinin tiirkdilli xalglarin musiqisi ilo miigayisali tohlilidir.
Gprkomli etnomusiqisiinas K.Kvitkanin asarlorine miiracist edilmosi musiqi
tirkologiyast  problemlorini  tokamiil  aspektlorinin =~ miixtalifliyindo
Oyronilmasino imkan verir.

K.Kvitka miiqayisali tohlil metodlarindan biri kimi bunu hesab edirdi:
“Miioyyon xalqin musiqisinde olan sirf milli element,onda yalniz digor
xalglarin musigqisi ilo olan imumilik konarlasdirildigdan sonra aydinlasdirila
bilor vo imumi fonda aid edilmoalidir” [1, s.8]. Belo ki, K.Kvitka miioyyon
regionun musiqi folklorunun timumiliyinin forziyys olaraq elan edildiyi bels
miiqayiseli tohlilo olan yanasmalarin oleyhino idi.

Tosadiifi deyil ki, K.Kvitka miioyyon regionun musiqi folklorunun
timumiliyinin hipotetik olaraq elan edildiyi miiqayisoli tohlilo yanasmalarin
oleyhino idi.

Tosadiifi deyil ki, K.Kvitka miiqayisali tohlilin ddvrlendirilmasins,
musiqi madoniyyatinin daxili regional foaaliyystinin olagolori  zoiflomis
olarkon musiqi dilinin sonradan “toqebslogmoys” malik folkloruna bdyiik
ehtiyatla yanagirdi [1, s.8]. Gorkomli alimin bu boyanati biitév melodik
matnlorin forqini ataraq, miiqayisali tohlildo formul asaslarin, tipologiyalarin
axtarigina miiracioti bildirir.

Gorkomli folklorgularin irali siirdilyli mesalslar by giin do  aktualdir,
lakin kifayot godor todqiq olunmamisdir. Masalon, XX asrin ovvallorindo
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K.Kvitkanin slavyan xalglarinin musiqisine aid formalasdirdig1 suala cavab
yoxdur. Musiqi tiirkologiyast kontekstinds do buna olan talabati geyd edok.
Alim yazirdi:” Xalq melodiyalar1 elmi osaslarla yazilmaga baslayanda
onlarin musiqi madaniyyatinin yarandigi dovrde daha six miinasibatdo
movcudlugunu tosovviir edorok musiqi yaradiciligmin bu xtsusiyyatlori
homin zamanda slavyan kokiinds qorunub saxlanilirdimi1™ [ 1, s.8]. Bels ki, bu
sualin cavabi dorin arxeoloji, tarixi, etnoqrafik todqiqatlar tolob etdiyino goro,
biz linqvistlerin ardinca getdik vo musiqi diinyasinin tiirk “dilinin” maghur
eyniyyat formulalar1 {izorindo diqgoti comlosdirdik.

K. Kvitkanin “sadedon miirokkoba” axemi iizro musiqi folklorunun
tohlilinin metodikas1 tiirkdilli xalglarin musiqisinin kodlasdirilmasinin
miioyyan naticalarini verir. Maghur alimlorin ardinca gedorak tiirk mokaninin
musiqi sonatinin tokamiiliiniin morholali dovrlorinin tosnifatin1  toqdim
etmok olar. Siibhosiz, bu miirokkob mosaladir, belo ki, tiirk diinyasinin
miixtolif regionlarin, musiqi sonstinin inkisafinin miixtolif tokamiil
marhalalarinin ¢ox bdyiikk miqdarda materialini talob edir. Bizim fikrimizcs,
miigayisali janr soviyyasindon basqa, tiirkdilli xalglarin musiqisinin timumi
morhololi determinantlart da miioyyon naticalor vera bilor. Siibhosiz ki,
janrarast miiqayisali - tipoloji tohlil daha informasiyalidir. Bununla yanasi,
etnomusiqistinaslarin formalagdirdigi musiqi folklorunun miisyyon morhaloli
xarakteristikalari tiirkdilli xalglarin musiqisinds identifikasiyan1 niimayis
etdira bilar.

Tiirkdilli xalglarin  musiqisinin  imumi morhalali determinantlari
miiqayisali janr soviyyasindon basqa, homg¢inin, miisyyan naticalor vers bilor.
Bununla belo, silibhosiz, janrarasi miiqayisoli-tipoloji tohlil daha
informasiyalidir. Etnomusiqisiinaslar torofindon formalasdirilan musiqi
folklorunun miioyyon morhololi xarakteristikalari, homginin, tiirkdilli
xalglarin musiqisinin identifikasiyasini niimayis etdira bilor.

Janr sistemi tokamiilii oks etdirir, lakin musiqi dilinin tokamiilii deyil.
Buna baxmayaraq, Azarbaycan xalq musiqisinds faaliyyot gostoron janrlarin
todqgiqat1 vacibdir vo zoruridir.

Tiirkdilli xalglarin musiqi folkloru niimunslorinin yaxin qohumlugu
boyiik va ya kicik doracods madeni iimumiliyin amilidir. Aydindir ki, imumi
tirk realliglart maodoniyyatin, incasonatin, badii yaradiciligin miihiim
uygunluglarini miioyyonlogdirir.

K. Kvitka hesab edirdi ki, slavyan xalglarinin musiqi folklorunun
genetik  sistemlosdirilmosi  zoruridir. Sonralar Qosovskinin  arxetipi,
[.Zemtsovskinin formulluq nozoriyyesi vo s. termini dasiyan musiqi
slavyanstinasligi kimi istigamat yaranda.

Musiqi  tiirkologiyasit problemlorinin - dyronilmosinin - maksimum
intensifikasiyasi tadqiqatin konkret materialinin genislonmasi ilo six baglhdir.
Bununla yanasi, tiirk diinyas1 musiqisinin eyniyyatinin daha parlaq veo
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ohomiyyatli determinantlar1 toplanmis materialin se¢imi vacibdir. Bizim
fikrimizco, fundamental uygunluqglarin 6n siraya ¢okilmesi sonra regionlar
iizro miiqayisali tohlili daha ¢ox dorinlogdirmoya imkan veror. ©gor birinci
marhals - tiirk xalglarinin musiqi moadoniyystinds universalliqlar1 bildirirsa,
ikincisi - 6ziinomoxsuslugu gostorir.

Stibhasiz ki, regional modaniyystlor 6z zona forqlorine malikdirlar.
Bu ciir zona forglori iizro miigayisali tohlilin aparilmasi miigayisali tohlilin
zaruri torkib hissosidir.; bundan olavo, onun sonraki morholasidir. Azorbaycan
xalq musiqisinin genoformula siras1 osas gotiiriilon timumtiirk invariantinin
axtarigi toklif olunur. Bizim fikrimizco, analitik rekonstruksiya prosesi tlirk
diinyasinin har bir musiqi madaniyyati li¢lin imumi vektorlardan zona, daha
sonra iso spesifik olanlara kegmoys imkan veror.

K.Kvitkanin “sadedon miirokkobo” nozoriyyasi bu vo ya digor sokildo
miizakiro edilo bilar, lakin Azorbaycan lad sistemi soraitindo Azorbaycan
musiqi folklorunun bu prinsip izro Oyronilmosi moagsadouygun ola bilar.
Bundan slave, miiqayisali tohlilin paradigmalarindan biri ola bilar. Tohlilo
dar hocmli ladlar1 colb edorok vo tiirkdilli xalglarin  musiqisindo bu sos
siralarin1 miiqayisae edorok biz erkon folklor melodikanin ibtidai qat1 hagda
danisa bilorik. Bununla yanasi, biz tokco sas sirast  oliqotonlu prioriteto
osaslanmiriq, hom do ladin funksional “hoyatina” miiraciot edirik.

Miiqayisali tohlilin “zencirini” bels bir sokildo quraq. Miiqayisali tohlil
tipoloji oxsar genoformulalarin differensiasiyasin1 aparmaga imkan verir.
Belo ki, bir dayaqli 6zayin 6zayin tokrarliginin stiinliiyii ilo oligaton tipli
genoformula sirasinin tohlilinin tasbifatini verak. Miigayisonin sonraki
soviyyasi - kvarta vo kvinta funksional daironin musiqi niimunaloridir.
Bundan basqa, miiqayisali tohlil gosterir ki, dar hocmli ladlarda varianth
inkisaf prosesindo doyisikliklor eynidir. Diapazon genislondikco, forqglor
do 6ziinli daha ¢ox gdstorir.

Deyilonloro osaslanaraq, metodoloji asas qisminds miiqayisali-
funksional tohlildon istifads edirik. Bu miimkiindiir, bels ki, lad funksional
sos birlosmolorinin tarixi se¢imi ifagiliq tocriibasindo intonasiya edilmis
soslorin montiqing asaslanir.

Miiqayisali tohlilin bir sira aspektlorini toklif edarak, formul havalarda
ladfunksional miinasibotlorin imkanlarinin kristallasmasint gqeyd edok.
Bundan basqa, onlar yaradici xarakter oldo edirdilor vo musiqi sisteminin
yaranmasinin vektoru kimi xidmet gostorirdilor. Bu menada funksional
miinasibatlorin detallagdirilmasinin  musiqi obrazlarinin spesifikasindan
astliligma diqgat yetirok. Azorbaycan vo tiirk musiqi folklorunun dilinin
xiisusiyyatlori har bir konkret niimunads “ladin hayat1” ilo miisyyanlosdirilir.
Funksional-manali mozmun miixtalif musiqi ananalerindo eynidir. Masalen,
tonikanin ekspozisiyasi, aparici tonlu funksional proseslorin cohdlari.
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Bununla yanasi, melodik xiisusiyyatlor ifa¢iliq niianslarindan asilidir, bunlar
da 6z diizalislorini tohlil olunan materiallara daxil edirlor.

Azorbaycan musiqisinin ifads vasitolorinin tokamiilii haqda danisarkon
todgigatgt G.Mahmudova onlarin uzun miiddotli secimi vo tokmillogmasi
proseslorinin rolunu geyd edir. Onun fikrinco, “...intonasiya qurulusunun
doyiskonliyino baxmayaraq, intonasiya “liigotindo™ elo sabit... dayaq ifado
vasitolori movcuddur ki, bunlar musiqi modoniyystinin hansisa ilkin
baslangic parametrlorini xarakterizo edirlor” [2, s.4]. Bu aspektdo
genoformula tokamiil proseslorini kristallagdirir.

Intonasiya proseslorinin morhalali parametrlorini nozers alaraq, tiirk
musiqi “nitqinin” hom milli- spesifik, hom do universalliglar1 kimi imumdil
xlisusiyyatlorini  qeyd edok, belo ki, genoformula sirasi kimi miioyyon
etdiyimiz melodik modellorin ifadsliliyinin parlagligi vo sabitliyi olduqca
aydin foaliyyot gostorir.

Genoformula sirasi, basqa so6zlo desok, Azorbaycan ladlarinin tonika
kadensiyalar1  tokco ~ Azorbaycan  musiqisinin @ milli  qurulusunun
xarakteristikasini oks etdirmir. Bu modellor 6ziindo musiqi modaniyyatinin
tokamiil parametrlorini dasiyirlar.  Umumtiirk formullugunun genetik
rekonstruksiyast tosdiq etmoyo imkan verir ki, genoformula tohlil edilon
musiqi lokasiyalarinda eyni isarali statusa malikdir, belo ki, genoformulalarda
tirk mentalliginin ladintonasiya universalligqlar1 6z oksini tapmigdir.

XIX asrin sonu — XX asrin avvallorindo alimlar hesab edirdilar ki,
tokamiillii, tarixi sxemlorin  kontekstino erkon folklor intonasiyalarinin
melodik niimunalarini zoruratlo daxil etmok lazimdir. Siibhosiz, miiasir elmdo
bu nozoriyyayo qarsi ¢ixanlar da mdvcuddur, lakin eyni zamanda, elo bir
elmi osor yoxdur ki, bunu genis material asasinda tokzib etsin. “Sadodon
miirokkobs” dogru konsepsiyasinin osas vektorunu nozors alaq - musiqi
folklorunun on erkon niimunolori dar sos diapazonu ilo  mohdudlasir.
Olamotdar haldir ki, oligatonikanin musiqi niimunslorini nazers alaraq,
etnomusiqislinaslar ~ onlar1  tonal zongin hesab edirdilor. Mogshur
etnomusiqisiinaslarin asorlorinds bu va ya digar regionun musiqi folklorunun
tohlili prosesindo askar edilon sabit melodik tiplor dofalorlo xarakterizo
olunmusdur. Diapazonu, diapazonun intervalini vo tamamlayict dayagi
gostormak kifayat idi.

K. Kvitka hesab edirdi ki, musiqi folklorunun genetik sistemlogdirilmasi
vacibdir. Sonralar V.L. Qosovskinin arxetipi, I. Zemtsovskinin formulluq
nozoriyyasi termini ilo musiqi slavyansiinasligr kimi istigamot yarandi.

K.Kvitka konsepsiyasinin icmali, XIX asrin sonu- XX asrin ovvallori
Avropa vo Rusiyanin aparicit etnomusiqisiinaslarinin fikirloeino miiraciot,
gadim lad sistemlorinin miiasir tadqiqatlarina osaslanma imkan verir deyok
ki, asrlor orzindo musiqi sonati bir ne¢o vektor iizro tokamiilo ugramisdir.
Belo ki, bir torofdon, ilkin impulslarin 6z inkisafi, autentik ononolorin
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formalasmasi prosesi movcud idi. Digor torofdon, geyri-milli musiqi materiali
ilo qarsiligh tesir naticesinde lokal madeniyyatin zonginlogsmasi bas verirdi.

K.Kvitkanin osarlorino miiraciot tokco onlarin  etnomusiqisiinasliq
tarixindoki ohomiyyoti ilo sortlonmir. Azorbaycan etnomusiqisiinasliginda
K.Kvitkanin osorlori tohlil edilmomis vo Azorbaycan musiqisiinaslarinin
osarlorindo metodoloji osaslarin tomoli kimi baxilmamigdir. K.Kvitkanin
“Ibtidai sos siralar1” kimi yalniz bir osorini sorh edorkon V.L.Qosovski
yazirdi: “Kvitkanin musiqisiinasliq adebiyyatinda tay1 barabori olmayan asari
Covet Ittifagindan konarda taninmamus qaldi, covet musigisiinaslarinin
oksariyyoti iso buna tam etinasizliq gstordi. Bununla belo, “Ibtidai sos
siras’” - godim lad sistemlorinin todqiqati sahasinds hom metodoloji, hom
do materialin tonqidi ohato dairasi baximindan doniis noqtoesidir. Bu -
Avropa 6lkalorinds elmi fikrin inkisafin1 otuzildon artiq qabaglayan diinya
elminin gorkomli nailiyyatidir” [2, 5.276]
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THE ROLE OF C. KVITKA’S IDEAS IN THE
DEVELOPMENT OF MUSICAL TURKOLOGY

Key words: ethnos, type, melody, oligotonics, culture, formulaic,
cliché, ethnomusicology

The article deals with some aspects of C. Kvitka’s theory “from simple
to complex”, as well as the role of C. Kvitka’s ideas in the development of
musical Turkology. The relevance of C. Kvitka’s ideas is stated in modern
ethnomusicology. According to C. Kvitka’s theoretical points, the possibility
of classifying the stages of the evolution of the musical art of the Turkic
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peoples is considered. The common stage determinants of the music of the
Turkic-speaking peoples may also have important conclusions besides the
comparative genre level.

Pena MamenoBa
Poanb uaei K. KBuTkana B pa3BuTHM MY3bIKAJIbHON TIOPKOJIOTHU

KurroueBble ci10Ba: 3THOC, THUI, MEJIOAMS, OJJUTOTOHHOCTb, KYJIbTYpa,
dbopmya, KIHUIIE, STHOMY3BIKOJIOTHSI.

B cratee paccmaTtpuBaroTcs HekoTopble acnekTsl Teopun K. KBuTku
«OT IMPOCTOro K CIOXKHOMY», a Takxke posb uned K. KButku B passutum
MY3bIKaJIbHOM TIOpKOJIOruu. OTMeuaeTcss akTyaibHOCTh uaed K. KButku B
COBPEMEHHOM 3THOMY3bIKOJIOrMU. Ha ocHOBe TeopeTnueckux nonoxenun K.
KBuTku paccmarpuBaeTcsi BO3SMOXKHOCTh KJIacCU(UKAIIMK ATANOB 3BOJIIOIUN
MY3bIKaJIbHOTO HMCKYCCTBa TIOPKCKUX HapojoB. [loMrMO cpaBHHUTEIBHOTO
JKAHPOBOTO YPOBHS Ba)KHBIE 3HAUEHUS MOTYT UMETh U OOILME CIICHUYECKHE
JIETEPMUHAHTHI MY3bIKH TIOPKOS3BIYHBIX HAPOJIOB.
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AZORBAYCAN MUSIQISUNASLIQ ELMIi VO FOTTAH
XALIQZADO YARADICILIGI (F.XALIQZAD®O-70)

Xiilasa: Azorbaycan musiqisiinashq elmi XX osrdo dahi bostokar Uzeyir
Hacibaylinin elmi yaradiciliginda yeni morholoys gqadom qoydu. Onun elmi
yaradiciligindan bohralonan vo musiqi elminin miixtalif istiqamotlorini inkisaf
etdiron musiqistinas nasillari bir-birini avoz edarok Azorbaycan musiqi elminin
bazasini1 yaratmis oldular. Maqals Azorbaycan musiqisiinashiginin nisbston
miiasir naslini tomsil edon etnomusiqisiinas alim Fottah Xaliqzadonin elmi
foaliyystinin isiglandirilmasina hasr olunmusdur. Alimin bastokar yaradiciligi,
musiqi tlirkologiyasi, ritmika, etnomusiqisunasliq istigamatlori ilo bagh
maqaloalori miiasir musigisiinasliq elmina miihiim téhfadir. Oz hoyatini vo elmi
yaradiciligini biitiinliiklo Azarbaycan musiqisinin tadqiqine hasr etmis alim
ham da folklor materiallarinin toplanmasinda vo dyronilmesinde aktiv istirak
etmisdir. Mogalodo F.Xaligzadonin morasim folkloru ilo bagh elmi
aragdirmalarinin sorhine genis yer verilmisdir.

Acar sozlar: Fottah Xaliqzado, etnomusiqisiinaslq, Uzeyir Haciboyli,
arxaik folklor, morasim musiqisi, movlud.

Xalq musigisinin todqigi Uzeyir boyin
elmi yaradiciliginda baslayaraq miioyyon
meyar vo Ornoklorlo 6z inkisafin1 digor
musiqisiinas alimlorin foaliyyatindo tapmisdir.
Zamanla onun mixtolif istiqgamotlordo
ixtisaslagmis niimayondolori Mommaodsaleh
Ismayllov, Ohmad Isazado, ©mina Eldarova,
Ramiz Zdhrabov, Tariel Mommodov, Siiroyya
"" Agayeva, Soadot Abdullayeva, Giilnaz
. Abdullazads, Rona Mommodova, Sonubor
| Bagirova, Kamilo Dadaszada, irado Kécarli va
| onlarla digor alimlorimiz do asigsiinasliq,

mugamsiinasliq kimi elm saholorinin orsays
galmasinds vo inkisafinda boylik xidmatlor gostormislor. Azorbaycan xalq
musiqisinin dyranilmasi XX asrin II yarisinda xiisusi istiqgamat kimi tosdiqini
tapmis etnomusiqisiinasliq elminin osas meyar vo prinsiplorinin totbiqi ilo
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aparilmas1 masoalosini do giindoma gatirmisdi. Bu prinsilordon biri vo on asasi
iso xalq musiqisini, folklor yaradicilifini miihit daxilinde Oyronmaklo
olagodardir. Bu mosalo halo XX asrin avvallorinds vo xiisusilo Elmi Todqiqat
Musiqi Kabinetinin yaradilmasi ilo prioritet toskil etmis olsa da, folklor
ekspedisiyalarin togkilindo vo hoyata kegirilmosindo miioyyon bosluglar da
yaranirdi. Bu tobii idi, ¢iinki hamin dévrde hom Uzeyir bayin, ham do onunla
¢lyin-¢iyino ¢alisan bastokar vo musiqisiinaslarin qarsisinda duran saysiz-
hesabsiz problem va ¢atinliklorin aradan qaldirilmasi, xalq musiqimize qarsi
hagsiz vo moqgsadyonlii hiicumlarin garsisinin alinmasi, milli incosonatin
mohkom tomal siitunlar tistiinds formalasdirilmasina nail olmaq kimi miihiim
masalalor dururdu. Bununla bels xalq musiqisinin toplanmasi, notlasdirilmasi
va nagri istigamatindo boylik vo shomiyyatli islor goriilmiis, golocok nasillors
zongin irsin miithiim hissasi qorunaraq otiirtilo bilmisdi. XX osrin ikinci
yarisinda Azorbaycan xalq musiqisini Oyronon vo onun toxunulmamis
gatlarina miiraciot edon musiqisiinaslardan biri do Fottah Xaliqzads idi. Xalq
musiqimizin asas komponenti olan ritm probleminin dyronilmasini qarsisina
mogsad qoymus gonc musiqisiinas daha sonra bu mévzuda ugurlu dissertasiya
isi miidafio edorok musiqi elmino 6z tohfasini vermis oldu. Qeyd edok ki, bu
movzu Azaorbaycan musiqisiinasliginda ilk dofs mohz F.Xaliqzads torofindon
aragdirtlmigdir.

F.Xaligzadonin elmi faaliyyoti artiq 0z prioritet istiqgamatini ortaya
goymusdu vo alimin bu istiqgamotdo arasdirmalar1 artaraq hom do asas
prinsiplorini miloyyonlogdirirdi. Musiqisiinas alimin elmi faaliyyatino nozor
saldiqgda burada bir nego osas istiqgamoti vurgulaya bilorik. ilk vo miihiim
istigamatlordon bir1 Azerbaycan xalq musiqisinin ritmika masololoridir. Bu
movzu sonraki illords do alim torafindon inkisaf etdirilmis, hom xalq, ham do
bostokar musiqisi zomininds islonmisdir. Miisllifin bu mévzuda “Azorbaycan
as1q sonatinds musiqili-poetik ritmik formullar1”, “Niyazinin “Rast” simfonik
mugaminin ritmik xiisusiyyatlori”’, «O MoJanbHONH PUTMHKE CTaPUHHOTO
azepOaifpxkanckoro ¢omabkiopa», «OO0 ofHONH puTMHUECKOW urype
azepOalKaHCKOM HapoJHOM mecHW», «Xpomble pa3Mepa akcak |
NEePCHEeKTHBBl MY3BIKaJIbHON TIOpKONOTHKW» moqalslori nogr olunmusdur.
Onlardan birinds miallif Azorbaycan xalq musiqisinin timumtiirk
madoniyyati kontekstindo dyranilmasi masalasini irali sirmasi do diqqati calb
edir. Azerbaycan musiqisiinashiginin osas konsepsiyalarmdan biri musiqi
sonatimizin Umumsorq modoniyyati kontekstindo &yronilmosi ilo baglt
olmusdur. Bu giiniin ictimai-siyasi reallig1 iso Azerbaycan musiqisini hom do
Umumtiirk modoniyyatinin bir pargast kimi yronmok mosolosini
aktuallagdirmisdir. Musiqi tiirkologiyast musiqisiinasliq elminin bir sahasi
kimi son 20 ildo inkisaf etdirilmis, osasli noticolor oldo olunmusdur.
F.Xaligzadonin musiqi tiirkologiyast ila bagl baxislar1 Azarbaycan va digor
tirk xalglarmin musiqisinin miiqayisali aragdirilmasi, ortaq cohatlorin iizo
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¢ixartlmasi baximindan olduqgca doyarlidir. Onu bu sahadoki ¢ixislart vo elmi
nailiyyatlori acnobi miitoxassislor torofindon do yliksok qiymotlondirilmisdir.
Musiqistinas alim Giizel Sayfullinanin F.Xaligzadoni 70 illik yubileyi
miinasibatilo tobrik sozlorindo yer alan fikirlori catdirmaq istordim: “ICTM —
nin sonra da, basqa qurumlarin konfranslarinda goriislorimizo gora ¢ox sad
oldum. Siz Tiirkdilli xalglarin musiqisi tlizro Todqigat Qrupunun on foal
istirak¢ilarindan birisiniz. Sizin istirakinizla ononovi Azorbaycan musiqisino
dair bir ¢ox yeni maosalolor elmi dovriyyoyes daxil olur. Digor tlirkdilli
xalglarin da musiqisino aid problemlors gostordiyiniz maraginiz homiso hiss
olunur”. Eyni sokildo Zokeriyys Sapenovanin fikirlori maraqlidir: “Bu
giinlordo beynolxalq elmi ictimaiyyot gorkomli Azorbaycan musiqisiinasi,
etnomusiqisiinas-tiirkoloq, elmlor namizadi, omokdar incosonat xadimi
professor Fottah Xaliqzadonin yubileyini geyd edir. Tobrikloro qosularaq,
yubilyarin elmi praktiki faaliyystinin bir cohatini - qazax-Azarbaycan musiqi-
madoni  olagolorine  verdiyi  tohfolorine aid  cohotini, o ciimlodon
onun Beynolxalq soviyysli bir sira todbirlords istirakini qeyd etmok
istoyirom. ICTM Tadgiqat Qrupunun bir sira Simpoziumlari; Birinci Tiirk
kongresi, Almati, 2016; Trabzon -2018; Issitk Kol 2022. Turk
xalglart etnomusiqisiinasligl iicliin tamamilo yeni olan bir movzu — tiirk
madoniyyatlorinds axsaq tipli ritmik xiisusiyyatlori golocok tadqiqatlart yeni
bir soviyyays qaldirir”. Bu fikirlor acnabi 6lkalorin musiqisiinas alimlorinin
yalniz ciizi bir qismidir. Har iki royde F.Xaligzadonin musiqi tlirkologiyasi ilo
bagli arasdirmalarinin yiiksok doyori vo elmi ohomiyyati vurgulanir.
Diistintirom ki, bu fakt Azorbaycan musiqisiinasliginda bu elmi istiqgamoto
olan maraq vo diqgotin artmasina vo F.Xaligzadonin elmi aragsdirmalarinin
musiqi tiirkologiyasinin asas istinad monbolorindon birino ¢evrilocoyina tokan
veracakdir.

Uzeyir Haciboylinin yaradicihign Azorbaycan musigisinin hor bir
tomsilgisi  liglin moktob vo Ornok monbaoyidir. Onun elmi faaliyyati
Azorbaycan musiqisinin dyronilmasi {igiin asas istigamatlori, hom do onun
inkisafi i¢lin miihiim olan metod vo prinsiplori do miioyyonlosdirmis oldu. Bu
monada Uzeyir boyin elmi aragdirmalar: hom do todgigat obyekti kimi daim
Azorbaycan musiqisiinaslarinin diqqot morkozindoadir. Fottah Xaligzadonin
elmi aragdirmalart icorisindo xiisusi istigamotlordon biri do mohz
Uzeyirsiinasligla baglidir. Bu sahado on fundamental is olaraq mon miiallifin
“Uzeyir Haciboyli vo xalq musiqisi” [3] elmi monoqrafiyasini vurgulamagq
istordim. Kitab 2014-cii ildo “Uzeyirsiinashq” layihasi ¢orcivesindo orsayo
golmis vo Sorg-Qoarb nosriyyati torofindon nosr olunmusdur. Bu osords ilk
baxisdan miiollifin Uzeyir Haciboylinin elmi yaradiciligini incolomasi
toossiirat1 yaransa da, aslinds F.Xaliqzado miiasir Azarbaycan musiqisiinaslig
liclin bir sira miithim maosololoro is1q salmis, xiisusilo do hiss edilon

259



Komals Atakisiyeva

cotinliklorle iiz-lizo galmis musiqi terminologiyasi, Qoarb musiqisiinashigina
xas olan yeni termin vo elmi konsepsiyalarin sorhini vermoyo, eloca do folklor,
xalq musiqisi kimi anlayislarin kasb etdiyi mozmuna aydinliq gotirmoya nail
olmusdur. Uzun zamandan musiqisiinasliq elmino tanig olan bu anlayislarin
yeni baxis bucagindan incolonmosi iso miiasir etnomusiqisiinasligin yeni
inkisaf istiqamotlorine nazor salmaga imkan verir. ©sorin shamiyyati onun
movzusu ilo barabor, hom do miiallifin soxsi elmi arasdirmalarinin ugurlu
noticasi ilo saciyyavidir. Kitabda “Uzeyir Hacibayli vo miiasir Azorbaycan
etnomusiqistinashigi”, “Azorbaycan musiqi tarixino {imumi baxis”, “Sehrli
diyarin musiqi anenalori”, “Qarabagdan baslanan bdyiik sonat yolu”, “Uzeyir
Haciboayli xalq musiqisinin masalalari haqqinda”, “Xalq musiqi ritminin agar
terminlori”, “Arxaik folklor musiqisi”, “Xanondslora moxsus xalq mahnilar1”,
“Folklorun badii-estetik vo tarixi-nozori masalolori”, “Uzeyir Haciboyli
yaradicilig1 vo xalq musiqisi” kimi bolmalar yer alir. Diggati colb edon asas
mogamlardan biri do Uzeyir boyin musiqi senatina olan mohobbati vo ilkin
toostiratlarini aldigi zongin modoniyyat besiyi olan Qarabagin tosvirindo
verilmosi ilo sociyyovi olan bolmadir. Har kaso balli olan faktlar, molumatlar
bu bolmada yenidon canlandirilarkon avvallor digget yetirmadiyimiz, balkos do
forqins varmadigimiz masalalor bu dofa sanki gbz oniine ¢ixir. Bu da miisllifin
0z fikrini oxucuya ¢atdirmaq ligiin secdiyi iislubdan irali golir. Kitabin hor
sohifosini oxuduqca sanki bildiklorini yenidon kosf edirson. Bu dofo yeni
rakursdan, Fottah Xaliqzads sorhinin kdmayi ils dork edib anlayirsan. Miuiallif
Uzeyir bayin folklor musiqisi ilo bagli elmi moqalslorini bir-bir incoloyarok
nisbaton az digqgat ayrilmis maqalarina yenidan is1q salir va oxucunu bir daha
diisiinmoys vadar edir. Uzeyir Haciboylinin yaradiciligr ilo bagh todqiqatlar:
yazildigr illoro vo muollif miinasibatinin torzino goro tosnif etsok,
F.Xaligzadonin bu mdévzuda elmi arasdirmalarint miiasir dovra samil etmok
olar. Bu morhsalo miistoqil Azorbaycanin qurulmas: vo inkisafi ilo paralel
baglamis vo 6ziindo kegmis sovet musiqi elminin prinsiplorini dasimaqla
borabor, hom do Qorb alimlorinin elmi konsepsiyalarinin tosirini hiss
etdirmayas basladi. Bu tosirin miisbat naticolari isa bastokarin hom musiqi, ham
do elmi yaradiciligr ilo bagli miixtolif sopkili osorlorin orsoys golmasi,
olyazmalarin incolonmasi, Uzeyir elmini yenidon dork etdiron elmi tohlillorin
aparilmas ilo 6ziinii gostormis oldu. F.Xaligzadonin “Uzeyir Hacibayli vo
xalq musiqisi” elmi monoqrafiyas: da bu sirada 6ziins layigli yer tutmagqla
Azorbaycan musiqislinasligina tohfs oldu.

F. Xahqzadonin elmi faaliyyatindo shomiyyatli mévzulardan biri,
belo demak olarsa vo birincisi Azarbaycan xalq musiqisinin arxaik qatlarinin
{izo ¢ixarilmasi vo dyronilmasi ilo baghdir. Isiglandirmagq istodiyim masalo
arxaik folklorun janrlarindan biri olan mdvlud morasimlorinin todqiqat
obyekti kimi se¢ilmosi ilo arsaya golon elmi maqalslorin sorhi il baghdir.
Qeyd etmok istordim ki, Fottah miiollimin moévlud meorasilori ilo baglh
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aragdirmalar1 on ildon artiq bir dovrii ohato edir. Bu barads bizim do ara-sira
sOhbatlorimiz bas tutmusdu. Bu sahada alimin “Seki Mevlid Merasimlorinin
musiqisi”, “K mnpoGneme wu3ydyeHuss My3blkH oOpsimoB MeEBnyn B
AzepOarimkane”, “My3bika azepOaikanckoro oopsiia Mépmyn”, “On the
Music of Azerbaijani Mevlud ceremonies” vo s. moqalolori nogr edilmisdir.
Sonuncu Mugam simpoziumunda (2023) goriisorkon alim mons movlud
marasimlari ilo bagli arsays gotirdiyi samballi elmi aragdirmasini taqdim etdi
vo etiraf edim ki, moqalo ilo tanmisligdan sonra bu sahoyo diggotimi
yOnoaltmoyin vacibliyini bir daha anlamis oldum.

Movlud islam dininin peygombori Mohommad Sleyhissalamin dogum
giinii ilo baglh kegirilon dini morasimdir. Bu morasim islam Olkalorinin bir
coxunda icra edilir vo miixtalif ononalori ila forqgli vo ortaq cohotlora malikdir.
Azorbaycanda movlud morasimlorinin kegirilmasi bu onononin bir pargasi
kimi mdvcud olmaqdadir vo janrin xiisusi todqiqat obyekti kimi dyronilmasi
ilk dofo mohz F.Zaliqzado torofindon hoyata kegirilmisdir.

Azorbaycanda movlud marasimlari osas etibarils 6lkonin bir ¢ox rayon
vo kondlorindo kegirilmis olsa da, haqqinda séz agdigim elmi todqgiqatda
midllif osas etibarilo Soki, Qax, Zaqgatala, Qobalo, Goycay, Agdas
rayonlarinda aparilmis saho arasdirmalari noticosinds toplanmis niimunalora
istinad etmisdir.

Umumiyyatlo “Uctopust u Aarpononorust Myssiku MycynbMaHCKOTO
mupa  (Tpaguuuu peruoHoB)”  toplusunda dorc  edilmis  “My3bika
azepOaiimpkanckoro puryana MéEpnyn An-Habu” [4] elmi ogerki bir nego
bdlmadon ibaratdir. Morasimin tarixi haqqinda genis molumati ohato edon
birinci bolmodaon sonra miiallif elmi tohlil vo todqiglerini “Uzeyir Haciboayli
din vo musiqi haqqinda”, “Movlud ©n-Nabi ke¢misdo vo indi”, “Mdviud
morasiminin musiqisi vo poeziyast”, “Azorbaycanda Mdvlud morasiminin
kegirilmasi”, “Azorbaycanin siinni miisolmanlarinin yasadigi rayonlarda
movlud morasimlori (ilk saho aragdirmalar1)” vo Notico bolmasindon ibaratdir.
F.Xaligzadonin elmi todqgiqatlart {i¢iin xarakterik olan mosolonin genis vo
ohatoli rakursda arasdirilmasi bu todqiqat {i¢lin do sociyyovidir. Hom giris,
ham do adigakilon har bir bolmae aslinds janrin vo timumiyyatle arxaik musiqi
niimunasinin boylik cografi sorhadlar iizorindon tarixi, etnoqrafik, islami vo
folklor meyarlarinin aragdirilmasini ehtiva edir. Miisllif mévlud morasiminin
tarixino nozor salaraq Uzeyir boyin, eloco do S.Seyidova, R.Forhadova,
S.Bagirova, G.Abdullazado, D.Hiiseynova kimi alimlorlo yanasi, tiirk, 6zbak,
orab, ingilis, iraq miitoxassislorinin elmi osorloring istinad edir. Olbatto ki,
giris molumatindan sonra ilk bolmo Uzeyir boyin din vo musigi ilo bagh
fikirlorino hosr olunur. Miiallif Uzeyir bayin ilk dofa 1919-cu ildo nasr edilmis
“Azarbaycan tiirklorinin musiqisi haqqinda” [2] maqalesine istinad edorak
dahi alimin dini musiqi haqqinda ciddi elmi sorhlorino diggoat ¢okmisdir. Eloco
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do Uzeyir bayin moqalolorinde dini musiqi ilo bagli miioyyon termin vo
anlayislara da aydinliq gotirilmisdir. Bu mosalo aparilan todqiqatin
mahiyyaotini agmaq tiglin shomiyyatli oldugu kimi, hom do moqalonin ¢ap
edildiyi beynslxalq toplunun ocnabi oxucular1 qarsisinda Azorbaycan xalq
musiqisinin miixtalif saholorinin zonginliklorini ortaya qoymus olur. Burada
biz miallifin demok olar ki, biitiin dmriinii hasr etdiyi Azarbaycan musiqisini
toblig etmok cohdini do gormiis oluruq. Bu bdlmado diqqeti ¢okon daha bir
mogam Uzeyir Hacibaylinin 1916-c1 ildo “Yeni Igbal” qozetinds cap edilmis
“Movludi-Nobi bayrami” [1] moqalosi ilo baglidir. Bu monbonin miiasir
dovrdo yenidon isiglandirilaraq musiqisiinaslarin digqotino c¢atdirilmasi ¢ox
miithiimdiir. Diiglintirom ki, bu magalo haqqinda moalumath miitoxassislor az
saydadir vo F.Xaliqzadonin doyarli elmi monboni bir daha diqqet morkozino
¢okmaosi hom do gonc musiqisiinaslar ti¢iin miithiim shamiyyat kasb edir.

Movlud morasiminin kegmisi vo bu giinii ilo bagli aragdirmalara hasr
edilon bolmado miisllif janrla bagli elmi monbalari incaloyarak onun tarixi
ohomiyyatini vurgulayir. Eloco do morasimin kegirilmo togvimine nozar salir,
miixtalif sairlorin osorlorindo yer alan mdvlud moatnlorini vurgulayir. Bu
mosalo ndvboti bélmoado daha genis isiglandirilmig, Siilleyman Coalobinin
movlud morasimlarinin poetik matnlarini toskil edon “Vasilot un Nicat” asori
haqqinda genis moalumat verilmisdir. Qeyd edok ki, bu asor 2023-cii ildo
Bakida kegirilon “II Tiirk Diinyas1 Odabiyyat vo Kitab” sorgisinds do toqdim
edilmisdi: “II Tiirk Diinyast Odabiyyat va Kitab” Festivali ¢arcivasinda
Tiirkiyaya hasr olunmus giinds Beynalxalq Tiirk Madaniyyati va Irsi Fondu
tarafindan nasr edilmis boyiik tiirk miitafakkir va tasavviif sairi Siileyman
Celebinin “Mevlid” kitabinin tagdimati kecirilib. Kitab oton ilin Tiirkiya
Respublikasinda “Siileyman Celebi Ili” elan olunmast miinasibatil> Fond
tarafindan tiirkca va almanca cap etdirilorak, Almaniya, Avstriya, Isvecra va
digar Avropa olkalorinda yayimlanib. Fondun bu layihasi Avropa
auditoriyasimi Tiirk adabiyyatinin onomli simalardan biri olan Siileyman
Calabinin irsi ila, elaca da Tiirkiyanin qadim va zongin dayarlori ilo daha
yaxindan tanig etmak magsadini dagyr” [5].

Mogalonin ndvboti bdlmasi Azorbaycan movlud morasimlori ilo
baglidir. Bu bélmads miisllif mévlud marasiminin tadqiqat obyekti kimi ¢ox
az Oyronilmasini digqat morkozine ¢okorak onun tarixi, siyasi, sosial, ideoloji
sobablorini izah edir [4, s.359]. Burada homg¢inin mévlud morasimlori ilo
muollifin 6z arasdirmalari, miixtolif rayonlara toskil edilon ekspedisiyalar
haqqinda mslumat yer almigdir. F.Xaliqzads diqqgatli pedaqoq kimi tolobalari
Giiltakin Miirsaliyeva vo Sevinc Qasimova ilo birlikde apardiglart saho
aragdirmalarim1 da vurgulayir. Musiqisiinas etikas1 F.Xaligzadonin elmi
foaliyyotinin osas qayesini togkil edir. Ovozolunmaz zohmati vo soyloring
baxmayaraq hassas pedaqoq 0z tolabolorinin do calismalarint kdlgoads
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qoymayaraq moxsusi vurgulayir. Buna bir daha haqqinda danisdigimiz
mogqalods sahid olurugq.

Bolmado movlud morasimlorinin Azorbaycan orazisindo yayilmasi,
XIX asrdo Sokidos yasayib yaratmis alim Abdul Qani Nuhovi ilo bagl qiymatli
molumatlar verilir, eloco do ekspedisiya aparilmis bolgolordo mdvludun
kecirilmosi ilo bagli maraqli faktlar, informantlarin sdyladiklori, morasimin
regional 6zolliklori haqqinda fikirlor 6z oksini tapmisdir.

Arasdirmanin asas tohlillori iso miixtalif bolgalorin mévlud morasimlori
ilo bagli bolmados aparilmisdir. Bu bélmo 6z daxilindo Soki, Qobalo, Goygay
va Agdas rayonlarinin mévlud morasimlari ilo baglh yarimbasliglara boliintir.
F.Xaligzado hor rayonun regional 6zoslliklorini incoaloyarok bu cohatlorin
movlud morasimlorinin kegirilmasing gostordiyi tasiri iizo ¢ixarir. Eloco do bu
morasimlor miixtolif meyarlar baximindan digor miisolman 6lkslorinin
movlud morasimlari ilo miiqayiss edilir. Xiisusilo, mévlud morasimi aparan
gonc din xadimlorinin tiirk ononolorinin tosirine hossasligt  masalosi
vurgulanir. Bu tosirin mdveud ictimai sosial sabablorini izah edon alim hom
do miioyyon rayonlarda daha yasli naslin niimayandalori torafindon ononslorin
qisman da olsa qorunaraq gonc naslo otiirtilmasi faktini gdstorir.

Azorbaycan xalq musiqisinin dyronilmoesindo miiasir morhalo hom ayri-
ayr1 musiqisiinas alimlorin, ham da bir sira qurumlarin foaliyyati vo oldo edilon
miihiim naticolor vo nailiyyatlorlo sociyyovidir. Bu monada Azarbaycan Milli
Konservatoriyasmnin foaliyysti xtisusilo geyd edilo bilor. Todris miiossisasinin
omokdaglarinin istiraki ilo miixtalif bolgoalora toskil edilmis ekspedisiyalar
toplama islori, nosr edilon macmualor, eloco do elmi arasdirmalar, laboratoriyanin
faaliyyati musiqistinasliq elmine miihiim tohfalordir.

Fottah Xaligzadonin elmi foaliyyatinds asas istiqgamatlordon birini togkil
edon etnomusiqisiinasliq arasdirmalarinin togkilinds vo hoyata kegirilmasindo
do Azarbaycan Milli Konservatoriyasinin rolu vo qatqist danilmazdir. Ciinki
Azarbaycan Milli Konservatoriyasinin asas maogsadlorindon biri  xalq
musiqisinin dyronilmasinag, todqiqine, toplanmasina, barpasina vo nosrind
yonalmis islorin hoyata kecirilmosi, bu isdo bilavasito pesokarlarin istirak
etmosi idi ki, bu giin 06z tohfalorini vermoklo Azerbaycan musiqi
madaniyyatinin inkisafinda yeni sshifalor agmaqda davam edir.

Hesab edirom ki, pesosindon asili olmayaraq insanmi biitiin miisbat
addimlara ruhlandiran, ¢otinliklors sins gormays kdmok edon, ugurlara imza
atmaga ilham veron ilk ndvbado onun Voton sevgisidir. Bizim {igiin bu
sevginin sorhodsiz méhtosomliyinin niimunasi mohz Uzeyir boydir. Onun
vatan vo xalq sevgisi musiqisi ilo baraber, elmi yaradiciligina da yansimigdir.
Diisiiniirom ki, bu monada Uzeyir bayin on layiqli davamgilarindan biri do
Fottah miisllimdir. Onun yazdigi her ciimlode, arasdirmalarinda qarsiya
goydugu har problemin arxasinda bilavasito xalq musiqisino olan sevgi vo
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rogbot durur. Mohz bu miigoddass hisslor alimi har zaman yeni axtariglara sovq
edir, maddi, fiziki ¢otinliklors baxmadan, yorulmadan, usanmadan kigik bir el
havasinin ardinca diisarak ucqar kondlors godor gedib ¢ixan F.Xaligzado gonc
musiqisiinaslar ti¢iin osl 6rnokdir. Tolabalori ilo kond-kond, oba-oba dolasaraq
insanlar1 dindiron, onlarin golbini almaga gadir olan sirin s6hbatlori ilo el
musiqisinin incilorini tok-tok toplamagi bacaran bu tovazokar insan bizo
noinki musiqisiinasligin, miiallimliyin, alimliyin sirlorini, hom do boylik insan
olmagin moktobini kegmisdir. Buna gors sizo togokkiir edirom Fottah miiollim
va tolobaniz oldugum iigiin qlirur duyuram. 70 yasiniz miibarak olsun!
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In the 20th century, Azerbaijani musicology entered a new stage of
scientific creativity of the great composer Uzeyir Hajibeyli. Generations of
musicologists, who took advantage of his scientific creativity and developed
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various areas of musical science, created the scientific base of Azerbaijani
musical science. The presented article is devoted to the scientific creativity of
Fattah Halykzade, a valuable scientist in the field of musicology of Azerbaijan.
The scientist's articles touching on the problems of composer creativity, musical
Turkology, rhythm, ethnomusicology are an important contribution to modern
musicology, having their own scientific value. The scientist, who devoted his
entire life to the study of Azerbaijani folk music, also took an active part in the
collection and research of folklore works. The article devotes considerable space
to F. Halykzade’s research on ritual folklore.

Kamansa ATakuimmeBa

AzepOaiizkaHcKoe My3bIKOBeleHHe H TBoOpUuecTBa daTtTaxa
Xanbik3age (@. Xaabik3age-70)

KiroueBbie ciioBa: @arrax XanblK3a[e, STHOMY3BIKOBEACHHE, Y3eup
INamxubeiinu, apxandeckuit ponbKIop, 00psI0Bas My3bIKa, MEBITY/.

B XX Beke azepOaiiykaHCKOe MY3bIKOBEJIEHUE BCTYIUIIO B HOBBIN 3Tal
HAy4yHOrO TBOpYECTBA BEJIMKOr0 KoMIo3uTopa Y3ewpa ['amxuGeiinu.
[TokoneHust My3bIKOBEIOB, BOCIIOJIb30BABIIMXCSI €0 HAyYHBIM TBOPUECTBOM U
Pa3BUBABIIMX PpA3IMYHbIC HANPABICHUS MY3bIKAIBHONH HayKd, CO34aJIU
HayuyHylo 0Oa3y asepOaiipkaHCKOM My3blKabHOM Hayku. IlpencraBneHHas
CTaThsl NOCBsIIEHA HaydyHOMY TBOopuecTBy Parraxa Xanblk3aje, LEHHOTO
yuyeHoro B oOiacT My3blkoBeneHHst AsepOaiimkana. CraTbu y4Ye€HOro,
3aTparvBaroliye MNpoOJeMbl KOMIIO3UTOPCKOTO TBOPYECTBA, MY3BIKAIBLHON
TIOPKOJIOTWH, PUTMHKH, STHOMY3BIKOBEJICHHUS, SIBIISFOTCS BOKHBIM BKJIAZIOM B
COBpPEMEHHOE MY3bIKOBE/IeHHe, 00ajas HayyHOM LEHHOCTbIO. YYEHbIH,
MOCBSITUBIIII BCIO CBOIO JKM3Hb HM3YUCHHIO a3epOail/pPKaHCKOM HapOIHON
MY3bIKH, TaKXe MNpPUHHMAaJl aKTUBHOE YydacTHe B cOOpe M HCCIeJOBAaHUU
(GONBKIOPHBIX ~TpOW3BENeHM. B crarke IMMpPOKOEe MEeCTO OTBEIEHO
uccrnenoBanusM @. Xampik3ae mo oopsaoBomMy GOoILKIOPY.
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AZORBAYCAN TAR IFACILIGININ INKISAFINDA MiRZO SADIQ
9SOD OGLUNUN ROLU

Xiilasa: Moqalo Azorbaycan mugam sonastinin, xiisusilo tar ifagiligi
sonatinin inkisafinda boyiik rolu olmus tarzon Mirzo Sadiq Osod oglunun
hoyat vo yaradiciligina hosr olunmusdur. Onun tar ifagiligina gotirdiyi
yeniliklor vo bilavasito mugam sonotinin inkisafinda gostordiyi xidmotlori
diqqgat markezine ¢okilmisdir. Eyni zamanda Mirze Sadigin Qarabag, Baki vo
Samaxinin seir vo musiqi maclislorinds istiraki, dovriin gérkomli xanondoslori ilo
cixiglart, mugamlarin torkibinin zonginlosdirilmasi istiqamotinds gordiiyii islor
isiglandirilir.

Acar sozlar: Mirs Sadiq Osad oglu, tar, mugam, ifaciliq, Qarabag.

XIX osr Qarabag musiqi modoniyyotinin parlag vo moashur
sonatkarlarindan biri do Mirzo Sadiq 9sad oglu (Sadigqcan) (1846-1902)
olmusdur. Kecon yiizilliyin musiqi xadimlori arasinda on ¢ox todgiqat isi
gorkomli tarzon Mirzo Sadiq haqqinda yazilmisdir. Mirzo Sadiq mugam
ifaciliginda elo parlaq senatkar olmusdur ki, onun hagqinda ham miiasirlori olan
sonat dostlarinin xatiralorindo, hom do dovriimiiziin taninmis todqiqatgilarmin
osarlorindo  lazimi qodor molumatlar toplanilmigdir. C.Qaryagdi oglunun,
C.Bagdadboyovun, A.Oliverdiboyovun, Mosodi Comil Omirovun, Masadi
Silleymanin, Mirzo Foroc Rzayevin, O.Bakixanovun vo b. sonstkarlarin
xatirolorinda, o ciimlodon U. Hacibayovun, ©.Badalboylinin, M.S.Ismayilovun,
F.Susinski, B. Hiiseynlinin, R. Zohrabovun, R.Imraninin, O.Isazadenin,
O.Rohmotovun,  V.Obdiilgasimovun,  F.Obdiilgasimovun,  O.Quliyevin,
S.Abdullayevanin, vo s. alimlorin todqiqat asorlerinde gorkemli tarzen Mirzo
Sadigin yaradicilign vo faaliyyeoti barado genis molumatlar vardir. Ona goro do
tokrargiliga yol vermamak {iglin onun foaliyyatinin bozi cahatlorini, yoni tarzonin
bir sonatkar kimi Azorbaycan musiqi madesniyystinin inkisafinda oynadigi
miihiim rolun isiqlandirilmasint qarsimiza maqsad qoymusug.

Mirzs Sadiq Osad oglu ustadi Mirzo Oliosgordon kamanga vo tar sonatini
Oyrondikdon sonra dovriin taninmis sonotkarlarini miisayiot etmoklo mugam
sonatinin sirrlorina dorindon yiyslonmisdir. Miixtolif sonotkarlarla, xiisuson
xanandalorls torof miigabili olan Mirze Sadiq mugam sonatinin ¢ox saxali, ronga-
rong islublu ifa torzi ilo tanig oldugdan sonra el sonliklorindo, toy-diiyiinlordo,
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konsertlordo, boyiik ziyafotlords, Azorbaycanin biitiin gusolorindo kecirilon
“musiqi maclislori”nds miitomadi surotdo istirak edorok son doroco yiiksok
ifagiliq niimayis etdirmisdir. Tarzon dovriin on moshur xanondslorinin ifa
iislublarinit mitkommal bildiyi ii¢iin onun miisayisti ilo oxumaq xanondslor {igiin
daha asan vo miinasib olurdu. Ona goéra do xanandoslorin oksariyyeati Sadigcanin
miisayioti ilo oxumaga tistiinliik verirdilor. Mirzo Sadiq Baki vo Samaxi “musiqi
maclislorindo™ aylarla olar orada 6z sonotkarliq moharatini gostorardi. Sadigcan
Magadi  Siileymanin, homg¢inin Mahmudaganin hérmot etdiyi on yaxin
dostlarindan biri olmusdur. Mirzo Sadiq mugamlarmn ifa imkanlarimi daha da
artirmaq U¢lin tar musiqi aloti iizerindo rekonstruksiya apararaq onun ifa
imkanlarin1 daha da genislondirmis oldu. Mirzo Sadigin tar iizorindoki
rekonstruksiya isi haqda yazili monbalords, o ciimlodon ©.Badalbaylinin [2],
V.Obdiilgasimovun [3], O.Quliyevin [5], ©.Rohmatovun [6], S.Abdullayevanin
[1,10,11], E.Abasovanin [8,9] elmi todqigatlarinda genis molumatlar verilmisdir.
Bunlar1 asagidaki sokildo yekunlagdirmagq olar:

1. Oksar alimlor Mirzo Sadigin tar iizerindo apardigi rekonstruksiya isini
asagidaki kimi tosnif edirlor.

- Mirzo Sadiq Iran tarmm gdvdesini basqa ciiro qazaraq onu bugiinkii
miiasir sokilo salmisdir.

- Mirza Sadiq tar1 dizdon sinoys qaldirmigdir.

- Mirzs Sadiq tarin qolunda 27-28 parde avozing 22 pords saxlamigdir.

- Mirza Sadiq tarin simlarinin saymi 5-don 11-9 ¢atdirmisdir.

- Mirze Sadiq Azorbaycan mugamlarinin ifa xiisusiyyatini nazero alaraq
tarin qolunda pordolorin yerdoyigsmosini hoyata kegirmis vo onlari nizama
salmigdir.

2. R.Imraninin tadgiqatlarinda iso Mirzo Sadiq ©sod oglunun tar iizorindo
apardig1 rekonstruksiya isi bir godar forgli verildiyi tiglin bu nozari fikri do oldugu
kimi osors saliriq. R.Imrani 6z fikrini asaqidaki kimi yekunlagdirir:

- Mirza Sadiq tarin simlarinin saymi 5-don 11-9 ¢atdirmisdir.

- Mirzo Sadiq Azorbaycan mugamlarinin ifa xiisusiyyatini nazoro alaraq
tarin qolunda pordolorin yerdoyigsmosini hoyata kegirmis vo onlari nizama
salmigdir.

Qalan faktlar1 R.Imrani 6z todgiqatlarinda belo osaslandirir.

Mirzo Sadigin sonot dostu Mosadi Siileyman, C.Bagdadbayov,
A.Oliverdiboyov vo basqalar1 Sadigcan haqqinda otrafli yazsalar da tarin sinoyo
galdirilmising, tarin kdvdasinin qazilmasini va pardelerin saymin 27-28-don 22-
yo endirilmasini 6z xatiralorinda gdstormirlor. Eyni zamanda tarin Irandan Bakiya
gatirilmasini vo avvallar tarin qolunda 22 pords avazine 28 pards olmasini qabul
etmokla biz mexaniki olaraq S.Urmavinin nazariyyasini rodd etmis olurug. Eyni
zamanda Azorbaycanin orta osrlordo sos sisteminin 17 yox, 24 pardodon ibarat
olmasini tosdiq etmis oluruq. Bu yanlis bir nazariyys oldugu {iciin sonatsiinasliq
doktoru R.imrani bunlarin forziyys asasinda meydana ¢ixdigmi gostorir. [4, s.4]
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Tadqigatcilarin  elmi-nozori goriislorindoki mdvcud forqo baxmayaraq
onlar Mirzo Sadiq 9sod oglunun tar ifaciliq senatinin inkisafinda oynadigi
miihiim rolu fakt olaraq bir asas kimi qobul edirlor. Mirzo Sadigla baglh onu da
xiisusi olaraq geyd edim ki, biitiin dovrlordo musiqi alotinin rekonstruktorlart
mohz bu alotin mahir ifagilar1 olmuslar. Bu monada haqli olaraq Azarbaycan
tadgiqatcilart Mirze Sadigin bu sahadaki rolunu yiiksok qiymatlondirirler. Mirzo
Sadigin gbzal ifag1, rekonstruktor foaliyyati ilo yanasi ©.Badalboyli onun basqa
tadgiqatcilardan forqli bastokarliq yaradiciligi hagda da melumatlar verir vo bu
xilisusda yazir: “Azorbaycanda, XIX osr soraitindo boy atan musiqiginin, o
ciimlodon Mirza Sadigin da, slbotts, not savadina yiyslonmok imkani yox idi.
Buna gora do bu giin biz, Mirze Sadigin bastokarliq foaliyystinden danisdiqda,
alimizda bu vo ya bagqga bir asorin dogrudan da mohz onun yaradiciliq mohsulu
oldugunu siibut edocak yazili sonad yoxdur. Lakin buna baxmayaraq bu massalods
onun motobar sagirdlorinin yekdilliklo etdiklori etiraflara da laqeyd galmaq
diizgiin olmaz.

Xiisusilo orta segah (zabul-segah) iizro hazirda ¢alinan ronglorindon
coxunun miiallifinin Mirzs Sadiq oldugunu biitiin yaslh tar¢ilarimiz tam gotiyyatlo
igrar edirlor. Eloco do Bayati-Siraz ronglorinds do bir negosinin Mirzo Sadiq
torafindon bastolondiyi sdylonilir” [2, 5.205-206]. Onu da xiisusi olaraq qeyd
edim ki, Azorbaycanda mugam sonatini, ifagiligini yasadan gérkomli sonotkarlar
arasinda ¢ox ifagilar var ki, onlar dostgahlarda tosniflori, ronglori, diringilori 6zlori
bastaloyir. Belo sonotkarlardan Q.Pirimovu, C.Qaryagdi oglunu, B. Monsurovu,
©.Bakixanovu, ©.Dadasovu va bagqalarmi gostors bilorik. Bu faktin 6zii siibut
edir ki, ©.Badalbaylinin ehtimal kimi sdyladiyi fakt tamamils dogru ola bilar.

Mirza Sadiq Osad oglu ifaciligda gozal texnikaya, sirin ifa torzina malik
tarzonlordon idi. Onun Baki, Samaxi, Qarabag, irovan, Tiflis, Iran “musiqi
maclislori”nds daima istiraki vo miixtalif xanandalarlo bir yerds ¢ixiglari onu eyni
zamanda g6zol mugam bilicisi kimi do gohratlondirmisdi. “Musiqi maclislori”
hagda 1 fosldo verilon cadveldon aydin goriintir ki, mugamlar ayri-ayri
maclislordo miixtalif s6bo vo gusalorls ifa edildiyi {iglin onlar ayri-ayrt mugam
onanalorine malikdirlor. Azarbaycanda belo zongin mugam ononslorini, onun
istonilon $6ba vo gusosini ifa edo bilon sonotkarlar nadir hallarda tapilard.
Tarzonin gozal ifaciliq gabiliyyoti onun Qarabagda ilk ansambl yaradicis1 kimi
da sohratlondirmisdi. Bu xiisusda F.Susinski yazir: “Sadiqcanin moharati ganc
musiqigilor vo xanandoslar iiglin ala bir moktob idi. XIX asrin 90-c1 illorindo
Susada onun rohberliyi altinda ansambl yaradilmigdi. Ansamblda on tanmnmis
xanondolor, tarzonlor, kamangagilar, tiitok, balaban, qosanagara vo zurna ifagilar
istirak edirdilor. Hotta iki qiz da ansamblin istirak¢isi idi. Onlar Azorbaycan
rogslorini ifa edirdilor”. [7, s.47].

Mirzo Sadiq senstdo daima yenilik axtaran onun inkisafin1 tomin edon
fenomenlardon idi. Tarzonin mugamlari derinden bilmasi onu ham da bir musiqi
pedagoqu kimi sohrotlondirmigdi. Onun yetisdirdiyi sonotkarlardan Mogadi
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Zeynal, Mirzo Foroc Rzayev, Mirzo Monsur, Mardi Canibayov, Sirin Axundov,
Qurban Pirimov, Maliboyli Homid vo basqalart sonraki illordo tar ifagiliq,
imumilikde gotlirdiikdo iso mugam ifagiliq ononslorini yasadan sonotkarlar
olmuslar.

Mirzo Sadiq Osad oglunun yaradiciliq vo ifagiliq sonatinin Azorbaycan
milli musiqisinin  inkisafinda oynadigi miihiim rolu asagidaki kimi
iimumilasdirmoak olar.

Mirzo Sadiq tar ifagiliq senatinin yiliksok formada inkisafini tomin edon
sonatkar olmusdur.

Mirzo Sadiq rekonstruktor vo novator kimi tar alstinin texniki ifa
imkanlarini artirmig vo onun bu giinkii inkisaf saviyyasinin tominatcisi olmusdur.

Mirzo Sadiq mugamlarin inkisafinda xiisusi rolu olmus senatkarlardan biri idi.

Mirzo Sadiq ifaciligla yanast hom do yaradict sonstkar kimi musiqi
tariximizo daxil olmusdur.

Mirzo Sadiq bir sira tarzonin v xanondsnin yetismasinds pedaqoq kimi do
faaliyyati yliksok giymatlondirilmalidir.
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Shamsa Gulmammadova

The role of Mirza Sadiq Asad oglu in the development of the
performing art of Azerbaijani tar

Key words: Mirza Sadig Asad ogly, tar, mugham, performance,
Karabakh.

The article is devoted to the life and work of Tarzan Mirza Sadig Asad
oglu, who played a major role in the development of the Azerbaijani art of
mugham, especially the art of container performance. The article discusses the
innovations that he brought to tar performance, his services in the
development of the art of mugham. It also highlights Mirza Sadig’s
participation in the poetic and musical mejlises of Karabakh, Baku and
Shamakhi, his performances with outstanding singers of that time, and the
work he did to enrich the composition of mugams.

IIamca I''voabMaMenoBa

Posabs Mup3sl Caabira Acajaa orJibl B pa3BUTHH
HCIOJHUTEIbCKOI0 HCKYCCTBA a3epOaiizkaHCKOro Tapa

KiroueBbie cioBa: Mup3za Caneir Acaj  oribl, Tap, MyTram,
UCIIOTHUTENbCTBO, Kapabax.

Crarbs moOCBsIIEHA KU3HU U TBOpuecTBY Tap3aHa Mupsbl Cazapira
Acafa Orfbl, ChITPABIIEro OOJBIIYIO POJIb B Pa3BUTUU a3epOaii»KaHCKOTO
HUCKYCCTBa Myrama, B OCOOCHHOCTHM HCKYCCTBa TapOBOTO HCIIOJHEHUs. B
CTaTh€ paccMaTpUBAETCS HOBAI[MM, KOTOpPbIE OH TNIPUBHEC B TapHOE
WCIIOJTHUTENICTBO, €0 3aClyTM B Pa3BUTHUU HMCKYyCCTBAa Myrama. A Takxke
ocBemjaercss ydactue Mup3sl Caabll B MOATHYECKUX M MY3BIKAJIbHBIX
memximcax Kapabaxa, baky u [1lamaxu, ero BRICTYIUICHHSI C BELIAFOIITMMUCS
MEeBIaMU TOTO BPEMEHH, TIpojieNiaHHas UM paboTa 1Mo 00OralieHHuI0 CocTaBa
MYTaMOB.
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MIiFOLOGIYANIN MUSiIQi KONSEPTUALLIGI

Xiilasa: Hazirki moqalode mifologiyanin musiqi konseptualligi
aragdirilir. Bu ndqteyi-nozordon mifin musiqi mahiyyatinin, eloco do,
musiqinin mifologiyasiin todqiqi qarsiya magsed qoyulmugdur. Molum
olmusdur ki, sakral musiqi derketmonin psixosemantik qati olmagqla tobiatin
vizuallagmig dilidir. Musiqi matnin gavranilmasi {igiin onun sas tobiotinin
aragdirilmasi, mifin mahiyystinin asakarlanmasi ii¢lin iso onun musiqi
tobiatinin arasdirlmasi vacib amillordon hesab olunur.

Acar sozlor: Mif, musiqi, musiqi alatlori

Musiqi vo mif, musiqi alatlori vo mif, adobiyyat vo mif, tosviri vo mif
haqqinda demok olar ki, maqalslor yox doracesindadir. Togim etdiyimiz
maqalodo mifin “musiqiliyi” vo musiqinin “mifologiya’si ilo bagli masalalor
diqggot morkozindadir.

Ictimai siiurun ilkin formasi olan mif diinyani anlama, gavrama
formasidir. Hor bir xalqin modoniyyatinin sistemli sokildo arasdirilmasi tigiin
mifologiyanin dyranilmasi vacib masalalordon hesab olunur. Yunanca — mifos
va loqos s6z birlogmolorindon amals galon mifologiya s6ziiniin liigoti maonasi
ofsano, rovayot, nagil, dastan anlami kimi izah olunur.

Bosor ovladi diinyaya gz agdigi giindon otrafda gordiiyli hadisalori
miisahido etmis, hiss etmis, anlamaga calismis vo buna uygun horokot
etmisdir. Bos basa diiso bilmadiyi, anlamadigi hadisolords necs davranirdi o?
O, beynindo miiayyon hekayolori vizuallagdirir, bunlara uygun olaraq 6z
gohromanlarint yaradir vo beloliklo do hoyatini davam etdirir. Mif ibtidai
insanmn toxoyyiiliinde yaratdigi musiqidir. Insan sensor gabiliyyatinden
istifado etmoklo, geyri-ixtiyari 6ziindon asili olmadan musiqi yaradir. Sakral
musiqi dorketmonin psixosemantik qatt olmagqla, fikrin saslo tocossiimii
monasini ifads edir. Musiqi motninin mahiyyastinin dork edilmasi onun sas
tobiotinin miioyyon olunmasi sayosindo agkarlanir. Noticodo molum olur ki,
musiqi asarinin tahlili zamani 6nco onun mifoloji tabioti miioyayn edilmalidir.

Tofokkiiriin arxaik tipi olan mif 6zlinds bir ¢ox laylar1 comlosdirir ki, bu
da 0z novbasindo homin dorinliklora niifuz olamaqla, insanit hogigotin
axtarisina sovq edir. A. F. Losev mifoloji diislinconin izahin1 asagidaki kimi
sorh edir: “Mif — Uimumi ideya ilo on adi hissi obrazin bir basa maddi
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eyniyyatidir. Abstrakt tofokkiiriin yalniz ger¢okliyi oks etdiron hor ciir diiziimi
mifologiya ti¢lin biitiin hissi keyfiyyatlori ilo canli varliglar, yaxud cansiz
osyalar soklindo gergokliyin 6ziidir” [2,6]. Mifologiya tofokkiiriin arxaik tipi
kimi hoals inkisaf etmomis korps usaq stiuru ilo eynilasir. Belo ki, mif siiurun
ilk qgatim1 etiva etmoklo 6z mongoyini ayin morasimlorindon, xalq
yaradiciligindan gotiirmiisdiir. Erkon dovrlordo yaranan miflordo diinya
bilavasito hissi gqavraysila, haqigstlo uydurmanin vohdstindon ibaratdir. A.F.
Loseva gora “Mif hoyatin 6zidiir” “Mif varligin 6ziidiir, realligin 6ziidiir”. O
“Soxsiyyatin Oziiniitasdiqidir”. O mociizadir necs ki, biitiin diinya 6zii hom
mociizo hom mifdir” [2,40].

Arxaik tofokkiira malik olan insan realligda bas veran tobist hadisalorini
dork eds bilmadiyindon onu siiurlu sokildo anlamagq tigiin, tofokkiirdo obrazl
sokildo canlandirmaq {i¢iin basit vo sado uydurmalar yaradirdi. Insanlar
giinosin ¢1xmasi, yagisin yagmasi, tosorriifatin bol olamasi ligiin miixtalif dini
ayin morasimlori hoyata kecirirdi. Bu ayin morsaimlorindo dairovi formada
toplagsmaqla, dualar edir, vahid noqtodo 6z giiclorini comlosdirorok, fikro
niifuz olurdular. Bu dualar mifoloji hekayslor vo motivlerden ibarst idi ki,
“hoaqigoat”s dogru aparan “inam akt1” hesab olunurdu.

Mif siiurun sinkretik formasi kimi kainatda tobiotdo no varsa hamisini
Oziindo oks etdirir. Todqigat¢ilar mifi stiurun vahid boliinmoz (sinkretik)
universal hesab edorok, onda “miixtalif xalglarin poetik zonginliyi vo
midrikliyinin 6z oksini tapdigini qeyd edirlor” [2,8]. Mif insan naslinin
baslangici, kainatin yaranmasinin canli oksidir. Bu da moxsusi olaraq ibtidai
insanin toxoyyiliidiir. Arxaik tofokkiiro mohsulu olan mif diinyani hissi
dorketma prinsipina asaslanaraq, tabiotds bas veron hadisolori intuitiv sokildo
qavramagqgla hoqigotin dorkino gotirib ¢ixarirdi. Bu ndqteyi-nezordon mif
emosional, hissi, kognitiv diislinca ilo tobiotin, diinyanin dork edilmosi hesab
olunurdu. Intuitiv diisiinconin, irrasional tofokkiiriin mohsulu olan mif 6ziinii
morasimlorde - dad, qopxu bildiron “dalga tofokkiiri” kimi, dastan vo
nagillarda hoqigoate aparan miixtalif vasitolorls tocessiim etdirir. Bu baximdan
demaok olar ki, mif insanin otraf alomlos, kainatla qarsiligli miinasibatinin
ifadosi kimi daxil olur. “Nitsseya gors bilik tokco montiqi derketma yolu ilo
deyil, birbasa intuisiya vasitasilo mona kasb edir”. Empirik, emosional hissi
tofokkiire asalanan mif, sosial - anonavi vo poetik individualist idrak formasi
kimi diinyan1 esitmo siiuru vasitosilo dork etmokla, plastik sensor — toxoyyiil
qabiliyyatlorini inkisaf etdirir.

Mifdos avvolcadon he¢ no uydurulmur, real hoyatda bas veran hadisonin
prosesindon irali golorak canlandirilir. Xalq yaradiciligi, xalq dastanlar1 6z
mongayini ayin marasimlarindon gotiirmiisdiir. Bu baximdan da demak olar
ki, xalqin tomsil¢isi olan xiisusi istedada malik insanlar bu morasimlari icra
edondir. Bu fikir onlarda dogulur vo hesab edirik ki,bu morasimi icra edon
soxslor secilmis soxslordon hesab olunur.
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Qadim tiirk ononalori yasadan Dodo Qorqudun qopuz simli musiqi
alotini yaratmasi haqqinda miixtalif ravayatlor mévcuddur. Bu rovayastlordon
birinds belo naql olunur ki, Dado Qorqud acal gorxusu golonds insanlardan
qagir, hara gagsa da orada oliimii goriir bunun miigabilinds Sirqay agacini
oymagqla ondan qopuz simli muisiqi alstini diizoldorok, 6z hiizn vo kodorini
onunla dils gatirir. Digaor bir niimunads isa 6liimiin olindon can qurtarmaq
liclin Dadod Qorqud igorisino xalga sorilmis gayiqda, su iizorindo qopuz
musiqi alotini ¢aldi, Suyu, Xal¢ani, Qopuzu qoruyucu Oliimsiizliikk saydi.
Musiqi mahiyyotino goro ilahi alomlo bagli fenomen, su xaos, kainatin
baslangicidir, hoyatdir, 6liimstizliikkdiir. Xaos kosmos, nizamsizligdan nizam
yaradan iso musiqi vo onu soslondiron alot kimi toqdim olunur. Mifoloji
mahiyyat kasb edon niimunads qopuz ¢calmagla 6liimsiizlitys qovusan Qorqud,
sakral realligla iizlosmokls ekstaz voziyyatindo 6ziinii basqa diinyada gororak,
oziinli o alomdo tosovviir edir. Musiqi kainatla, tobiotlo bagli olan canli
alomdir. Bu baximdan Dads Qorqud qopuz c¢almagqla ilahi alomo yiiksalir,
oliimsiizlasir, abadiliyo qovusur. Buradan individuallagma 6ziinli doerk etmok
vo dork etdiyini realizo etmok prinsipini miisahido edirik. Naticado
miikkommaol agilliliq, sonsuzlugu gortirtik.

Qodim ononslorimizi yasadan, dastanlarda adi ¢okilon vo mifoloji
mahiyyat kosb edon musiqi alstlori, kodlagsmis monalarin agilmasinda agar
funksiyasint icra edir. Miflorin tohlili insan oqlinin “anatomiyas1” olan
dorketmonin psixosemantik qati, stiurun ilkin strukturunun agiglanmasi
vasitasidir. Musiqi insan ruhuna o qadar giiclil tasir gostorir vo onun torafinden
o qodar dolgun vo dorindon dork edilir ki, o 6z basa diisiilmosino gors vizual
alomin dilini belo {istoloyon “universalligin dili”  hesab olunur. “A.
Sopenhauer iddia edir ki, bu dilin 6zslliyi hotta unikalli§1 ondan ibarstdir ki,
anlayislar vasitosilo ifado olmayani ifado edir” [2]. Musiqi ideyalara
toxunmadan, varliq hadiselor diinyasindan tamamilo miistaqil olaraq, ona
tamamilo mohal qoymadan hotta diinya olmasa belo mévcud ola bilor. Musiqi
biitiin iradonin bilavasito obyektivlogsmasi vo izidir, diinyanin 6ziidiir. Buna
gora do diinya hom tocassiim olunmus irada, hom dos tocossiim olunmus musiqi
kimi miioyyan edilo bilor. Beloaliklo musiqi dili “tabiat dili”na barabar olur.
Musiqidoe anlayis incosonatin hor yerinds oludugu kimi sonsuzdur.

Simli musiqi alotlorin yaranmasina aid bir ¢ox rovayatlore rast golinir.
“Rovayoto osason qartal parcaladigi bir heyvanin bagirsaqlart agac
budaqlarina dolasir. Bu bagirsaq sonradan quruyaraq, tarima ¢okilir. Hor dofa
kiilok asdikco bu bagirsaq titroyorak, miixtolif musiqi saslori vermaoya baglayir.
Mohz bu ecazkar sos ahongini esidon qodim insanlar da ilk simli musiqi
alotlorini yaratmaga baglayirlar” [1]. Burada osas mona zahiri torofdo deyil
batin torafa 6nam verilmalidir. Belo ki, siijetin mazmunu mifik xarakter dasisa
da semiotik mona basqa mahiyyat dasiyir. Problemo basqa rakursdan yanassaq
onda gororik ki, halo Orta osrlor dovriinde simli musiqi alstlorin simlori
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miixtolif heyvanlarin bagirsaglarindan hazirlandigini miisahids etmis olariq.
Bu baximdan demok olar ki, canli diinyadan oldo olunan sos effekti
dalgalarinin tosir qiivvasi do canli olaraq insan orqanizmina tosir edirdi.

Musiqi vo mif insanlar1 vizual obyektlorlo qarsi qarsiya qoyur. Bu iki
mofhum bir —biri ilo tomasda olduqda, 6zlinamoxsus sorhad yaranir ki, burada
oncoden diisiiniilmiis deyil, yeni monalar dogulmaga baslayir. iki torofli
olagoni ohato edon, musiqi vo qeyri musiqi miistovilori arasinda miinasibaot
motn modellorinin dorketmonin ilkin psixosemantik soviyyosi, esitmo
stiurunun sensor qabiliyyot vasitosilo vizuallagan obrazli sorhindo, mifin
Oziiniin orijinal motni yeni rakurslardan qabul edilir. Bastokar agilin basa
diismadiyi dilds diinyanin daxili mahiyyastini a¢ir, an dorin miidrikliyi ils ifads
edir. Miixtalif xalglarin miflorindoki goxsayli musiqi motivleri opera vo
baletlorin mifoloji siijetlori vo diger proqram musiqi asorlorinin mifoloji
prototiplori bura aiddir. Miiasir ideyalarda mif vo musiqinin yaxinlagmasi
koéhna vo yeni dovriin musiqi estetik anlayiglarini dork edorkon bag verir. Buna
misal olaraq biz “Kitabi Dodo Qorqud” dastanin motivleri osasinda
bastolonmis Polad Biilbliloglunun miisllifi oldugu “Esq vo 6liim” baletini,
gonc bastokar Ilaho Qismatin iki parde dord sokilden ibarat “Dada Qorqud”
baletini nlimuns gdstors bilorik. Xiisusils vurgulamaq lazimdir ki, ad1 ¢akilon
balet II Qarabag miiharibasi zamani rasadotli ordumuzun diismon iizrarindoki
golabasing ithaf olunmusdur.

Mifoloji kegmiso sdykonon “Dado Qorqud” dastaninda Dado Qorqud
obrazi erkon morasimlorin istirakcisi, agsaqqali, miidriki, inandig1 insan
olmagla, insanlar birliys, aqidays, oxlaga sasloyir. Bu mifik obraz kegmisdon
galocakdan xobar veran xalqin tabistls, kosmosla slagosini quran miidrik
obraz kimi toqdim edilir.

Notico olaraq belo gonasto golmok olar ki, mif ibtidai insanin
toxoyyliliinds yaratdigi musiqidir. Mifin mahiyyastinin todqiqi zamani1 6nco
onun musiqi tabioti miioyyan edilmali, musiqida iso aksina onun mifoloji qati
aragdirilmalidir. Insan sensor gabiliyyatindon istifado etmoklo, qeyri-ixtiyari
Ozlindon asili olmadan musiqi yaradir. Bu musiqi insan siiurunun
psixosemantik qatindan aldo etdiyi biliyin tozahiirii olmagqla, esitmo siiuru,
fikrin soslo tocassiimii monasini ifads edir. Bu dil diistiinmok {iciin istifado
olunan universalligin dilidir.
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Yeqana Bayramli
Musical conceptuality of mythology
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The current article examines the musical conceptuality of mythology.
From this point of view, the goal is to study the musical nature of myth, as
well as the mythology of music. It turned out that sacred music is a visualized
language of nature with a psychosemantic layer of understanding. For the
perception of a musical text, an important factor is considered to be the study
of its sound nature, and for understanding the essence of a myth - the study of
its musical nature.

Ersina baiipamJibl
My3bIKkajbHasA KOHHENTYAJbHOCTh MU (oI0TUn

Kurouessble cioBa: Mug, Mmy3bika, My3bIKalbHbIE HHCTPYMEHTBI

B Tekymieil craTbe paccMaTpUBaeTCs My3bIKajdbHasi KOHLIENITYaJIbHOCTb
Mugonoruu. C 3TOM TOUKU 3pEHMS] CTAaBUTCA LIEIb U3YyYEHUS MY3bIKaJIbHOMN
npupoasl Muda, a Takxke MUPOIOruH My3bIkd. OKa3ajloch, 4TO CaKpajbHas
My3blKa - OTO BU3YAJIW3UPOBAHHBIK SI3BIK MPHUPOABI, 0OOIaNaIOLIUI
IICUXOCEMAHTUYECKUM CIIOEM MOHUMaHMs. [[1s BOCHPUITHS My3BIKAJIbHOTO
TEKCTa BaXKHBIM (DAKTOPOM CUMTAETCS UCCIIEIOBAaHUE €TI0 3BYKOBOU MPUPOIBI,
a JUIs MOHUMaHU CyTH MHUda - UCCIeI0BaHUE er0 MY3bIKaJIbHON MPUPO/IBI.
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U. HACIBOYLININ MAHNI YARADICILIGI

Xiilasa: Mogqalodo Uzeyir Haciboylinin yaradicihiginda yer tutan
mahnilar, homginin xor {i¢iin osorlori arasdirilir. Moagalodo bastokarin
“Stivarilor mahnis1”, “Qizil osgor”, “Komsomolcu qiz”, “Qara gozlor” vo
“Sofqoat bacist” mahnilarinin janr xiisusiyyatlori isiqlandirilir. Tohlillor zamani
bastokarin yaradiciligina hasr olunmus todqiqatlara miiraicot edilir. Moaqgaloado
bastokarin Azarbaycan xor sonatinin inkisafina verdiyi tohfalor, o climladon
xor kapellasinin yaradilmasi, repertuarinin formalagdirilmasi kimi masalolore
toxunulur.

Acar sézlor: Uzeyir Haciboyli, mahni, xor, janr xiisusiyyatlori.

U.Haciboylinin yaradiciliginda miioyyan yer tutan mahnilara, eloco do
instrumental miisayiotli xor osorlorine nozor salmaq vo bu kimi osarlorde
xordan istifado masalolorini aragdiririq. Belo ki, bostokar instrumental
miisayiotli xor osorlori yaratmaqla yanasi, mahnilarinin oksoriyystinds do
xorun imkanlarindan genis istifado etmisdir. U.Hacibaylinin yaradiciligina aid
bibliografik molumat kitablarinda iso bir sira niimunalorin mahni janrina aid
osarlor sirasinda yer aldigini goriiriik. Buna géro do biz U.Hacibaylinin
yaradiciligina aid bu iki janr sahasini qarsiliqh slagade dyronmayi vo homin
asarlorin yaranma tarixinoe vo janr xiisusiyyatlorino bir daha nozor salmagi
mogsadouygun hesab edirik.

Azarbaycan bastokarlarinin mahni yaradiciliginin taninmis todqiqatgisi
Imruz Ofondiyeva oziiniin  “Asep6aiikanckas  coBeTcKas TecHs”
(“Azorbaycan sovet mahnisi”) monoqrafiyasinda vo bu sahodo apardigi
todgigatlar lizro cap olunmus elmi moqalslorinds kiitlovi mahni janrmin
togokkiilii tarixini ardicilligla izlomis vo inkisaf yolunu xarakterizo etmisdir.
[.Ofondiyeva Azorbaycan bosotokarlarimin mahnilarmin mévzusuna goro
horbi-votonparvorlik mahnilari, mahni-marslar, votoni toronniim edon mahni-
himnlor, usaq mahnilar1, lirikk mahnilar, va.s. qruplara ayrildigimni
gostormisdir. [7, s.78]. Biitin bu modvzulu mahnilara U.Hacibaylinin
yaradicihiginda da rast golirik. Lakin onu da demoliyik ki, U.Hacibaylinin
mahm yaradiciliginda lirik mahn1 vo usaq mahnilarina aid niimunslorin say1
azdir: lirik mahni — “Qarag6z”, usaq mahnilar1 “Yetim quzu”, “Bir qus diisdii
havadan”, misal géstormok olar.
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U.Haciboylinin  yaradiciiginda  herbi-vatonparverlik  mévzusunda
mahnilar daha coxdur. “Votonpoervarlik mahnilar1 U.Hacibayovun seve-sevo
miiraciat etdiyi vo diqqet, shamiyyat verdiyi janr olmusdur” [4, s.3]. Bu
movzuya hasr olunmus mahnilar mars vo himn janrlarinin xiisusiyyatlorini
0ziindo birlosdirdiyine gors bunlari ¢ox zaman mahni-mars vo ya mahni-himn
adlandirirlar. Bu niimunoslords xordan istifado miihiim yer tutur. 1920-1930-
cu illordo Azobaycan bostokarlarun siralart xeyli genislonmis, Uzeyir
Haciboyli, Miisliim Maqomayev, Ziilfliqar Hacibayovla yanasi, musiqiys gonc
bostokarlar nosli golmisdi: Asof Zeynalli, Soid Riistomov, Niyazi, Qara
Qarayev, Covdot Haciyev, Tofiq Quliyev, Fikrot Omirov, Cahangir
Cahangirov vo basqa bostokarlar yaradicilia baslamisdi. Bu dovrdo
bostokarlar Azorbaycan {i¢iin yeni olan musiqi janrlarini monimsoyir,
yaradiciliq axtarislar1 aparirdilar. Onlarin yaratdigi osorlordo yeni mdvzu
dairasi, yeni janrlar, yeni ifagliq formalar1 meydana goldi.

1920-ci illarin sonu va 1930-cu illorin avvalorindo Azorbaydcan sovet
kiitlovi mahnilarmin  ilk niimunolori yarandi. “Uzeyir Hacibayov
ensiklopediyasi’nda yazildigi kimi, yeni hayat torzi yeni mahnilar tolob edirdi.
Cox vaxt xalq mahnilarinin sozlorini miiasir hoyata uygunlasdiraraq
oxuyurdular. [5, s.26]. Mahniya olan tolabat: hiss edon U.Haciboyli ¢ox tez
miiddotdo moshurlagmis “Komsomolcu qiz”, “Siivari mahnis1”, “Qizil asgor
mars1” vo s. mahnilar1 bostolodi. Musiqisiinaslarin  todqiqatlarinda da
U.Haciboylinin mahni yaradiciliginmn ilk niimunslorinin bu dévre yarandig
gostarilir. Qeyd edok ki, bu mahnilar 1936-c1 ildo yaradilmis xor kollektivinin
repertuaria daxil edilmisdi [3, s.164].

Imruz Ofandiyevanin yazdig kimi, 1920-1930-cu illordo Azorbaycan
bastokarlarin mahi yaradiciliginda mdvzusuna gors forqlonan bir nego qrup
mahnilar1 gostormak olar: 1) miidafio mahnilar1 (orduya hosr olunmus
mahnilart); 2) amok va yeni hoyat, yeni insanlar hagqinda mahnilar; 3) voton
haqqinda mahnilar; 4) lirik mahnilar; 5) usaq mahnilari. Tadqiqatgr gostorir
ki, bu mahnilarin meydana golmesinds tarixi gorait boyiik rol oynamis, bu
movzular hayatin tolobindon yaranmigdi. 1.9fadiyeva Uzeyir Haciboylinin
“Osgar mars1”’n1 Azarbaycan professional musiqisindas ilk kiitlovi mahni va ilk
mahni-mars hesab edir. Bizca, bu janrin ilkin niimunslori Uzeyir Haciboyli
torofindon artiq 1918-1920-ci illordon qoyulmus, 1920-1930-cu illor iso bu
janrin inkisafinda yeni morhoalo olmusdur. Bu monada miiasir himnimiz olan
“Azorbaycan mars1” da misal ola bilor. “Bu giin respublikamizin himni elan
edilmis “Azorbaycan mars1” da 1919-cu ildo U.Hacibayovun bastaladiyi vo o
illor hor sohor moktoblords, harbi hissalordo gonclorin sdvqlo oxudugu daha
parlaq bir asordir” [2, s.22]. Bununla yanasi, homin dévrds U.Haciboylinin
votonin miidafissing, vatonporvorlik movzusuna hosr olunmus “Siivarilor
mahnis1” da yaranmigdi. Mahninin s6zlori Hiiseyn Natiqindir. Hiiseyn Natiqin
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sOzlorina yazilmis daha bir mahni “Soni gozloyir” adlanir. Bu mahni 1931-ci
ildo yaranmisdir vo U.Hacibaylinin votonparvarlik mahnilarma aiddir.
U.Haciboylinin “Siivarilor mahnis1” da bu dévro aiddir. “Siivarilor
mahnis1”n1 forqlondiran asas xiisusiyyatlorden biri ondan ibarotdir ki, burada
gohromani ohval-ruhiyys lirik hisslorlo qovusmus sokildo verilmisdir. Bu da
xalqin doylisciilors baslodiyi mohabbatin tozahiiriidiir. ““Siivarilor” mahnisini
forqlondiran asas xiisusiyyatlordon biri ondan ibarstdir ki, burada qohromani
ohval-ruhiyyoyo lirik hisslorlo qovusmus sokildo verilmisdir” [1, s.90].
“Siivarilor mahnis1” “Qizil asgor” mahnisindan vo limumiyyatlo o dévrdo
soslonan kiitlovi-qahramani vatonparvarlik mahnilarindan forqli olaraq doqiq
simmetrik Olclido deyil, li¢ ¢orokli 6l¢lido yazilmisdir ki, bu da ona vals
cizgilori agilayir. Belo bir keyfiyyat, yoni vals ritmindon istifado Azarbaycan
mahnis1 iigiin yeni idi. Bu kimi cohotlor U.Haciboylinin Azorbaycan
musiqisini imumavropa musiqisi ilo qovugdurmagq cohdlorini oks etdirirdi. Bu
illoro aid digor bir mahni iso “Komsomol¢u qiz” mahnisidir, sézlori
Mommodhiiseyn Tohmasibindir. Mahninin mozmunu yeni hoyat yoluna
godom qoymus Azorbaycan qadinina iinvanlanmisdir. Burada gadinin
cobhodo do, omokdo do On siralarda olmasit barado ¢agiris soslonir.
“Komsomolgu qiz” mahnisinda gohromani vo lirik baglangic vohdstdo
verilmisdir ki, bu da U.Haiboyovun yaratdig1 obrazin tam hartorafli agilmasina
neca bir sonatkarligla nail olmasin1 gostorir. Bastokar Azerbaycan qadinini
hom iradsli, mogrur, hom do zarif, nacib surat kimi tosvir edir.
U.Hacibaylinin 1920-1930-cu illor dovriinii ohato edon yaradiciligindan
danisarkon, onun bu illords xor kollektivi yaratmasini vo onun repertuari ligiin
xalq mahnilarmi islomosini qeyd etmoliyik. Digor torofdon, onun xalq
mahnilarinin toplanib nota salinmasi sahosindoki foaliyotini gdstormaliyik.
Mahni janrinin inkisafi ilo bagli hor iki cohat bastokarin yaradiciliq iislubunun
tokmillosmosindo miihiim rol oynamigdir. 1927-ci ildo U.Haciboylinin vo
M.Magomayevin birgo islodiklori “Azorbaycan tiirk el nogmoalori”
macmuoasinds xalq mahnilarinin not yazilari, sos vo fortepiano igiin islomalori
ilo yanasi, U.Haciboylinin 6ziiniin bastolodiyi iki usaq mahmsi da daxil
olunmusdu: “Bir qus diisdli havadan” vo “Yetim quzu”. Bu mahnilar bastokar
yaradiciliginda usaq mahnilarinin ilk niimunslori kimi qiymaetlondirilir. 1920-
ci illordo U.Haciboyli usaqlar iiciin do vatonparvarlik ruhlu, votoni toranniim
edon mahni-“Pilotlar” mahnisin1 yaratmigdir ki, bu da gonc naslin
vatonparvarlik hisslorinin torbiyasinde bdyiik rol oynamisdir. “Bu janrin ilk
niimunosini Azorbaycan professional musiqisinin banisi Uzeyir Hacibayov
yaratmigdir. Mohz onun yaratdig: ilk musiqi niimunaleri usaq repertuarinda
yeni vo ¢ox ohomiyyatli cigir agmislar” [6, s.160]. 1920-ci illor
U.Haciboaylinin mahn1 yaradiciliginda lirik mahni janrinin niimunosi meydana
golir ki, bu da “Qara gozlor” mahnis1 idi. Bu mahni 1926-c1 ilds bastolonmisdi,
mahninin sdzlori do U.Haciboylinindir. “Qara gozlor” mahmsi ilk dofd
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gorkomli xanondo Xan Susinski torofindon ifa olunmus vo dillor azborino
cevrilmisdir.

Belolika, U.Haciboaylinin 1920-1930-cu illordo mahm yaradiciligina dair
molumatlar1 yekunlasdiraraq, qeyd etmok lazimidr ki, bu dovrde yaradilmis
mahnilar miixtolif janrhidir — gohromani horbi marslar, lirik mahni, usaq
mahnilari, xalqg mahm iglomalori. Yaranan mahnilarin migdar1 baximindan
vatonparvorlik mévzusunda mahnilar vo xiisusilo mahni-marslar {istiinliik
toskil edir. Uzeyir Haciboylinin yaradiciliginda mahni janrina aid yeni
niimunolor 1941-1945-ci illoro - Boylik Voton miiharibasi dovriine aiddir:
“Vaton ordusu”, “Yaxsi yol”, “Ananin ogluna nosihoti”, “Sofqot bacis1”,
“Doylisciilor marst” vo s. bu dovrdo meydana golmis votonporvorlik ruhlu
mahnilardir.

U.Haciboylinin miiharibs illorinde bastoelodiyi mahnilar bir mévzu —
gohramani-vatonporvarlik movzusu otrafinda birlogso do, janr baximindan
onlar ¢ox rongarangdir. Onlardan bazisi ylirlismarslardir — Somad Vurgunun
sOzlorino “Vaton ordusu” vo “Ddyiisciilor mars1” cosgun ruhlu, cagiris
xarakterlidir, doyiis stiarin1 xatirladir. Bu gobildon olan “Cagiris” mahnisi da
maraqlidir. Bu mahn 1941-ci ildo Sure Sliyevanin s6zlorina bastolonmisdir.
S.Faracovun geyd etdiyina gora, bu mahninin ilkin variantt 1930-cu illors aid
olaraq, “Mazut” adlanirdi.

“Sofgot bacist” vo “Ananin ogluna nosihoti” mahnilarinda bostokar
Azorbaycan qadiinin obrazini yaratmigdir. “Ananin ogluna nasihati” mahnisi
asiq Mirzo Bayramovun so6zlorino yazilmisdir. Bu, tomkinli, qiirurlu
xarakterli, regitativ-deklamasiya quruluglu mahni-monoloqudur. “Sofgot
bacist” mahnist iso Somad Vurgunun s6zlarina bastalonib, asiq musiqisi janri
olan godzollomoyos yaxindir. U.Haciboylinin miiharibo ddvriindo mahm
yaradiciliginin on go6zol niimunosi “Yaxst yol” mahnisidir. Bu mahni
Siileyman Riistomin sozlorino yazilmigdir. Onu da deysk ki, miihariba
illorindo U.Hacibayli ilo yanasi, demok olar ki, biitiin bostokarlar mahni
janrma miiraciot etmiglor. Bu dovrde yaranan mahnilarin bir ideya
istigamatindo-votonparvarlik  ruhunda olmasina  baxmayaraq, onlar
mdvzusuna gora, obrazli mozmununa gors ¢cox rongarang idi. Musiqisiinasliq
elmindo U.Haciboylinin yalmz 1920-ci ildon sonra (gdstorilon ikinci vo
liciincli dovrlar) yaratdigi mahnilar miisyyon gador dyronilmisdirss, onun xor
tclin osorlori vo xtsusilo do 1918-1920-ci illordoki asorlor tadqiq
olunmamuisdir.
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Xumar Bayramova
Song creativity of Uzeyir Hajibeyli

Key words: Uzeyir Hajibeyli, song, choir, genre features.
The article examines the songs of U. Hajibeyli, as well as his works for

choir. The article highlights the genre characteristics of the composer’s songs
“Stivarilor mahnis1” (“Cavalry Song”), “Qizil osgor” (“Red Soldier”),
“Komsomolgu qiz” (“Komsomol Woman”), “Qara gozlor” (“Black Eyes”)

and ¢

‘Sofgat bacis1” (“Sister of Compassion”). During the analysis, studies

devoted to the composer’s work were used. The article touches on the
composer's contribution to the development of Azerbaijani choral art,
including the creation of a choir chapel and the formation of its repertoire.
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U. Haciboylinin mahni yaradiciligi

Xumar Bayramova
ITecennoe TBopuecTBO Y3eupa I'ajzkudeiin

KuaroueBble cioBa: Yiseup [amkubeiinu, mecHs, XoOp, >KaHPOBBIE
OCOOEHHOCTH.

B cratbe paccmarpuBarorcs mecHu Y.[amkuOeitnu, a Takke ero
MpOU3BEACHUS s Xopa. B cTaThe ocBemarTces kaHpOBbIE XapaKTEPUCTUKHI
neceH kommo3utopa «Siivarilor mahnist» («KaBanepuiickast mecHs»), «Qizil
osgor» («Kpacueiii conmary), «Komsomol¢u qiz» («Komcomoiuankay),
“Qara gozlor” («Oum uepubien) u “Sofqat bacis1” («Cectpa coctpaganus»). B
XOJle aHaiu3a MPUMEHEHbl MCCIEIOBAaHUS, IIOCBAIICHHBIE TBOPUYECTBY
KoMITO3uTOopa. B craThe 3arparmBaeTcs BKJIQJ KOMIIO3HUTOPA B Pa3BUTHE
azepOaliKaHCKOTO XOpPOBOI'O MCKYCCTBa, B TOM YHCJIE CO3[aHUE XOPOBOM
KareJuibl ¥ OPpMUPOBAHUE €TO pernepTyapa.
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MHOT' OTPAHHOE PA3BUTHE A3EPBANIKAHCKOI'O
MYI'AMA HA COBPEMEHHOM 3TAIIE

AHHOTanmusi: B cratbe TOBOPUTCS O COBPEMEHHOM pPa3BUTHHU
azepOalKaHCKOr0 Myrama, KaK O KOHLENTYaJbHOM MY3bIKAJIbHOM
denomene. CoBpeMeHHOE pa3BUTHE Myrama B  (GOpME HCKYCCTBA H
CaKPaJILHOTO SIBJICHUS ONIPEICTISACTCS KaK CBHJIETEIBCTBO €T0 MOJHOIICHHOTO
pazButusa. Ocob0 oTMedaeTcs, 4YTO Myram SIBISIETCS MY3bIKAIbHBIM
BBIPRKEHUEM HAIIMOHATIBHON KYJIBTYpPhl U MHUPOBO33PEHHS, TPEOYIOMIN Ha
COBPEMEHHOM JTarie Tiy00KOro ¥ BCECTOPOHHETO U3Y4CHUSI.

KiioueBble  cjoBa:  azepOailJuKaHCKUIT ~ Myram,  IJ100ajau3M,
KOHIICTITYaIbHOCTb, HAIIMOHAJILHOE, UCKYCCTBO, CaKpaJIbHOE.

CoBpeMEHHBIN MUD Pa3BUBAETCS B TAKMX KYJIbTYPHO-TIOJIMTHUYECKUX
dopManusax Kak riiodaau3M, MOCTMOJEPHU3M, MYJIbTUKYIbTypanu3M. Uuaer
HeoOpaTHMas MOJUTHYECKas, SKOHOMMYECKas, KyJIbTypHas HHTErpanus U
JUaJord  pasHbIX KYJIbTYp, HIEOJIOrMH, penurud. B KoHTekcre
aKTyaJIM3UpyeMOro MUPOBOTO MPHHIIKIA «OOIIHOCTh JEMOKPATUN», B 3TOM
nepen30ObITKe MHGPOpMAIMU BCE IEpepacTaeT B KOMMYHHKaOEIbHOCTD,
JUHAMUYHOCTb U KECTKYIO KOHKYPEHIIMIO.

W xoHEYHO ke, BCe 3TO HaXOAWUTh CBOE BBIPAXKEHHE B KYJIbTYpe U
UCKYyCCTBE, (DOpPMHUpYsI HOBbIE U HOBbIE TeueHUs, POPMBI, *KaHpbl. B aTOM
€AMHCTBE U O0OpbOEe MPOTHBOPEUUN XYJOKHUKH CTaBST LI€Jb OXBATUTH BCE,
BBIPa3UTh I1y0’Ke, BBIBUHYTh a0COMIOTHYIO HCTHHY UCKYCCTBA, PE/ICTAaBUTh
€€ HEeMOBTOPUMOM, mopa3zutenbHol. COOCTBEHHO, 3TO OBLIO CTpeMJICHUEM
VCTHHHBIX XY10KHUKOB U BCEX MPEBIIYIINX BPEMEH. B HOBBIX YCIOBHAX 9TH
CTPEMJICHHS TIPEJICTAIOT B ele 0ojee OCTPOr M MPUHIIUIIHUATILHON (GopMme.
ITpu 3TOM KOJOpPHUTHAsI MaJUTPa MUPOBOM KYJIbTYpPBl OTKPBIBAET IIHPOKUE
BO3MOXXHOCTH B 3TO# mepcnektuse. [lopazurenbHoe cBoeoOpaszue KylbTyp
BJI€YET K TAaKOMY K€ MHOT0OOpa3vi0 B MCKYCCTBE C €0 CaMOOBITHOCTBIO,
KpaCO4YHOCTBHIO, o0111eYeI0BEeYeCKOM LEHHOCTBIO, HaAI[MOHAJIbHOU
0COOEHHOCTBIO, MHMBH/IyaTbHOCTBIO U UHBIMH KauecTBaMu. OJTHU B ITOHUCKE
CaMOBBIPQKEHUSI TOCPEJCTBOM AalpUOPHOCTHU, JPYrHe XOTSIT IOKa3aTh
YHUKAJIBHOCTh TAasIIylOCd B HPUPOAE YEIOBEKAa U OBITHS C TMO3UIUH
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smnupusma. M Bce 3TO HEMHUHYEMO BEIET K SIPKOMY U IOPa3UTEIBHOMY
KOHTPACTY B UCKYCCTBE.

Ilepeiinst or oO0mEro K KOHKPETHOMY, BCE CKa3aHHOE MOXHO
aHAJIM3UPOBATh Ha MPUMEPE HCTOPUUECKOIO pa3BUTHUs A3zepOailKaHCKOU
PecniyOnuku, ero KyabTypbl M MCKYCCTBA, KOTOPBIE TOXE BTSAHYTBI B 3TOT
MHUPOBOM  KPYrOBOPOT TBOPYECKMX IIOMCKOB. IIpm 3TOM  MOXHO
KOHCTAaTUPOBATh, UTO A3epOaipkaH OoJiee IpKUil MpuMep 3TOTro pa3BUTHA. B
3TOM, KOHEYHO K€, OIpPEIENISIONUIYI0 POJb HMIPaeT ero reorpapuyeckoe
pacnonioxkeHue — mMexay EBpornodl u A3uei, Ha CThIKE€ pallMOHAJIBHON U
UppalroHaIbHON KyIbTyp. B AsepOaiikane TpaIWIMOHHO MEPECEKATNUCh
0COOEHHOCTH 3alajHOM M BOCTOYHOM KyJIBTYphl, TEM CaMbIM oboramias u
Jieliast ero KyJbTYpYy XapaKTepPHO-HACBIIIICHHON. B 00IIHOCTH 3THX IIEHHOCTEH
azepOailjpkaHCKHe IesTeNN KyJIbTypbl U HCKYCCTBAa CMOTIJIM CO3/1aTh BEJINKOE,
MHOTOTpaHHOE TBOPYECKOE Hacieaue. JTO M033Usl, MyraMHas Tpajulius,
allryrcKkoe Haclenue, omnepa, 6aner, ciM(pOHN3M KOTOpbIE TIOCTUTIIM MUPOBOM
CJIaBbI B JIMLIE CBOMX BBLIAIOIIMXCS XYI0)KHUKOB-TBOPIIOB, Yb€ HEOOBITHOE
TBOPYECTBO MIPUHECIIO a3epOaiKaHCKOM KyJIbType MUPOBYIO CIIaBYy.

C BOCCTAaHOBJIIEHHEM CBOEW HE3aBUCUMOCTH  A3sepOaiikaHcKas
Pecny6nuka BblIIIa HA KQUeCTBEHHO HOBBIM ypoBeHb pa3ButHs. Ilanenue
COBETCKOI'0 peXHMa 1aJI0 CTapT BO3POKIACHHUIO JYXOBHOCTH, HALIMOHAIBHOMY
cam0oco3HaHu0. OTKpBITHE TPaHUI] BCEMY MUPY, B TOM YUCJIE U BOCTOYHBIM
CTpaHaM, CO34aJl0 TEpCHeKTHBY HOBOIO TapMOHHUYHOTO  Pa3BUTHS
azepOaifjpkanckoro obmiectsa.  Bcee aTo mposiBuiio ce®s M Ha mpuMepe
pa3BuTHsa a3zepOalKaHCKOIO0 Myrama, KaK My3bIKaJbHOTO BbIPAXKECHUS
HAIlMOHAJILHOW KYJIbTYPbl 1 MUPOBO33PEHHS.

B nenom MyramMHOE HCIIOJIHUTEIBCTBO HAIIJIO CBOE PAa3BUTHE B TPEX
OCHOBHBIX HAIIPaBJICHUSIX: IMEPBOE, HAyalo BO3POXKIATHCS TPaJWLIMOHHO-
CaKpaJIbHOE MCIIOJIHEHHE; BTOPOE, IPOAOJIKUAIIO CBOE PAa3BUTHE UCIIOIHEHHE
B (hopmare UCKYCCTBA; TPETHE, CTAHOBJIEHUE HOBOT'O «MOJAEPH» CTUJIS.

B cakpanbHOM BO3p0oXkIeHNH a3epOaiikaHCKOro Myrama ocooyro poiib
celrpasio TBOopuyecTBO AsmMa I'aceiMoBa. HoBas, a BepHee BO3pOXKICHHas
¢dopma Myrama B €ro MCIOJHEHUH COCTOsIA U3 IIETIOr0 psijia 0COOEHHOCTEH.
B sTom miaHe mepBbeIM sABIseTCS cMeHa (popmbl onexabl. C MPUHATOTO B
COBETCKMI IE€pHOJ HCIIOJHEHHS B KOCTIOME M rajicTtyke AmnuMm ['aceiMoB
nepemen Ha TPaJUuLIUMOHHYI0 BOCTOUYHYIO oAexdy. Jius ucnomHeHUs
TPAaJUIIMOHHON MY3BIKH (OpMa OJEKIbI SBISETCS OJHUM U3 Ba)KHEHIIUX
¢daxTopoB. OHa HacTpanBaeT UCIOJHUTENS Ha COOTBETCTBYMOMIYIO aypy. U To,
YTO B COBETCKUI INEpHOJ TPaJAWIMOHHAs Ofekaa Oblla ycTpaHeHa - ObLIO
HECITPOCTA. B TpamumumonHHO#il oxexae Myram UCHOJHSUIM  JIMIIb
(bONBKIOpHBIE KOJIEKTUBBL. A B TaKOM Cllydae KOHIENTYalbHbIH (eHOMeH
Myrama aBTOMAaTHYECKH OMYCKAaJCs O YpPOBHS OAHOW M3 MPOCTHIX (GopM
dombKIOpA.

283



Bbabup 3eitnan

BropbiM monokeHueM cTal OTKa3 OT ()OpPMBI HCIOJIHEHUS CHI Ha
CTyJI€, M 3aMEHA 3TOT'0 Ha UCIIOJIHEHUE, OIISITh XK€, B BOCTOUYHOU MaHepe - CUs
Ha I0J1y, CkpecTuB HOTH (Oapaain). VIConMHATh MyraMm B TaKOW MaHepe UMEN0
Mecto U B 80-pie TOoABl mponuioro Beka. Mcmam P3aeB B Takoit ¢opme
UCIIONHST JecTrax B mpsiMoM 3¢dupe. XO0Th B T€ TOJBI 3TO U BBIIISIEIO KaK
HEUTO OPUTHMHAIILHOE, HO C COBPEMEHHOMU MO3UINH ATO OBLIO OYEHb JAJIEKO
oT TOro, uto caenan Amum ["aceimoB. Mcnam P3aeB ucnonbs3zoBai Ty dopmy
MCIIOJIHEHUS BHE €r0 TPAJULIMOHHO-1yXOBHOI0 KOHTeKcTa. KoHe4Ho ke, 3T0
HUKaK HeJb3s IIOCTaBUTh B YIPEK 3aMedareslbHOMYy XaHeHzae. B Toi
0OIIECTBEHHO-TIOJUTHYECKON CHUTYaIlMM 3TO caMoe OoJibIliee, YTO MOXKHO
OBLIO ClIEIATh.

U tpetbe - 310 hopma HUCTIONHEHUS B CY(UNHCKO-AEPBUILICKOM CTHJIE.
Eciu B coBerckuil mepuoj HCIOTHUTENTH JepKanu ceds B CAepKaHHO-
NOATSHYTOH (Gopme, To A. ['acbiIMOB Ha4asl HCIOJIHATh MyTaM B TPAHCOBOM
dopme. B pesynbTare 3TOro U3MEHWICA IyX WU BHYTPEHHHUH PUTM Myrama.
W3BecTHBIE TeCHU(]BI, HAPOAHBIE, KOMIIO3UTOPCKHE TIECHU B €T0 UCTIOTHEHUH
NpUOOpENN COBEPIICHHO WHOW CKJIaa; MO CPaBHEHHIO C TIpexHEl
ACTETUYECKOM (POPMOI UX CTPYKTypa MPHUHSIIA XapaKTEPHBIH 1JI11 BOCTOYHOTO
XyJI0’)KECTBEHHOTO MBIIIJIEHUS cakpajibHbId 00pa3. Kak oOpazerr MoxHO
npuBectH necHto ladgurn AxynnoBoit «JlyirynapbiM iieHe Teqau Auie» Win
K€ HAPOJHYIO NIECHIO «Caphl FeINH.

Bce 3Ty HroaHCBHI, 37I€MEHTHl BO3HHUKJIM HE B PE3yJbTaTe AOJITUX
3alyMOK, M, KOHEYHO )€, HE Ha IIyCTOM MecTe. Bce 310 cylecTBoBajio B
BOCTOYHOW HCIIOJIHUTENBCKOW MPAKTUKE B MPEXKHUE BEKa, M JKUIO B
FeHEeTUYECKOM  Koje  aszepOaiikaHckoro  Hapoaa. IIpu  HOBBIX
00CTOATENLCTBAX BCE ITO, €CTECTBEHHO, BO3pOAMIOCh. Kak MHOTOKpaTHO
orMeyasl AnuM ['acbIMOB B CBOMX HHTEPBbIO, IMOYTH HUYETO M3 CBOETO
WCIIOJIHUTENIBCKOIO HOBIIECTBA OH HE 3aMBICIMBAJ, BCE IOIY4alloCh
MHTYUTUBHO, KaK Obl caMO COOOH.

B HoOBaTOpCcTBE 03HAMEHOBAaHHOM  HCIIOJIHUTEIBCKUM HCKYCCTBOM
Anuma I'aceiMOBa, He TOOOSBIIETOCS BHECTH B IIOCTCOBETCKOE MCIOIHCHHUE
azepOailPkaHCKOro Myrama Kak ero M3HayaJlbHOE JyXOBHOE Hayajo, TaK U
COBpPEMEHHBIE JIEMEHTHI M BBIPQXKEHUS, OH TMPEACTall MHUPY B COBEPIIEHHO
HOBOM o0uuke. McKkylieHHOMY 3amaJHOMY CITyIIATeI0 MPUOTKPHUIOCH HOBOE
B Myrame. OTO OBLIO JOCTHUTHYTA B CHJIy TBEPAOW TBOPYECKOW BOJIHU
CaMOBBIP@KEHUS, B IMPHUHLHUIINAIBHOM YXOJE OT 3aCTOSl U IPUMHUTHBHU3MA B
HCKYCCTBE.

Ocobo cnenyer OTMETHTb, YTO Ha MPOTSHKEHUH BEKOB MyraMHas
Tpaauuus oOoramagack MOTUBAMU U 3JIEMEHTaMH PUTYalbHO-00psI0BOM
My3blkM. B KkauecTBe SpKOro mpuMepa MOXHO Ha3BaTb MAapCHIO
ucrnonp3oBanuyto Y.['amkubeiinu B onepe «Jleitmn u Memkuayn». U cerogns
OTJIE/IbHBIE MCIIOJHUTEIN BHOCAT B CBOE TBOPYECTBO 3JIEMEHTHI JTYXOBHOM
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My3bIKH. B 3TOM 1UlaHe MOXHO BBIICIUTh TBOPYECTBO JIbHAPBI
AOyiaeBoi.

['oBOpst 0 pa3BUTUMM COBPEMEHHOTO MYIaM-HUCKYCCTBA, IMPOJOJDKAIOIIETO
COXPaHATh CBETCKO-ICTETUYECKHUIA CTUIIb, MOJKHO Ha3BaTh M. MOparumosa, A.
baiipamoBy u gp. CdopmupoBanach wenas IUledga  TaJaHTIMBBIX
uHCTpyMeHTanucToB. Oco0o crenyer BbyienuTh Manuka MaHcyposa,
KOTOPBIN CBOUM WCIIOJIHUTEIIbCKUM ~ MacTepCTBOM IIPEACTABUI
(heHOMEHATBbHYI0 BHUPTYO3HOCTh MYraM HCKYCCTBa. BecbMa WHTEpEeCHBIM
MpeJcTaeT TBOpYECTBO DibuvHA ["ammmoBa u DnpHypa MamenoBa, Takxke
OTJIMYAIOLLEECS BBICOKOM TEXHUKON UCIIOJHEHHUS.

OaHUM U3 HanpaBJIeHUI MyraM HUCIOJHUTEIbCTBA IOCTMOIEPHA CTaJIO
WCIIOIB30BAaHUE KOMIIO3UTOPCKOM MY3BIKM. OTO HallpaBJICHUE HAIUIO
JOCTAaTOYHO IIMPOKO MPAKTHKY. B psAny vcnojgHuTened, UCHOIb3YIOIIUX B
CBOUX pernepTyapax KOMIO3UTOPCKYIO MY3bIKY, MOXKHO Ha3BaTh A.l'acbiIMOBa,
C. HUcmaunoBy u ap. B psay KOMIIO3UTOPOB, Yb€ TBOPYECTBO BBI3BIBAET
0COOBIN MHTEpPEC MyTraM HCIOJIHUTENICH MOKHO Ha3Bath Y.[ amxuberinu, O©.
Amuposa, J[x./[)xaxanrupoBa u 1ip. B KynbType noctMoepHa, C OJHUM U3
€ro IOCTYJIaTOB - «CMEPTh aBTOpa», TaKO€ CTAJI0 OpAMHAPHOW HOpMOW. B
LIEJIOM, 3TO B3aMMOCBSI3aHHBIN Npouecc. KoMno3suTopel B CBOEM TBOPYECTBE
HeoOpaTMO oOpamarwTcs K HapOJHOW My3bIKEe, 4eprias W3 Hee HOBBIC
MOTUBBl M MHTOHAallUM. B 3TOM CBSA3M MOMXKHO TPUBECTH CJIOBA
OCHOBOITOJIOKHUKA PYCCKOM Kitaccuyecko My3biku M.U. ['iuHKH 0 TOM, 4TO
«HApPOJ COYMHSET MY3bIKY, Mbl KOMIIO3UTOPBI, TOJIKO apaHKupyem ee» [S].

B cdepe pazButus monepH myrama BbieNseTcsi TBopuecTBo Hazakat
TeiimypoBoii. Oco00 MHTEPECHBIMH CTaIM MPOEKTHI, KOTOPhIE OHA c/enaa
COBMECTHO C KomMmno3utopoM JIxeilxyHom AsuraxBepaueBbiM. Bricokoro
pPa3BUTHS TOCTUTIIO U MHCTPYMEHTAIBHOE MyTraM HCIOJHUTENBCTBO. B psiny
Mostonbix ucnonnutener laxpusp Mmanos, Apcnan HoBpacoum wu ap.
HosmiectBom cramu myatel Anuma ['aceimoBa ¢ ®apranoii 'aceimoBoii. B
COBEEM TBOPUYECTBE OHU MO-HOBOMY PACKPBLUIN MOMU(OHIUUECKUN TOTSHIINAT
MOHOJUMHOTO MyTrama.

OcoObiM  HampaBlEHWEM  MYTaM-HCIIOJIHUTEIhCTBA B MHUPE
MYJIBTHKYJIBTYpATH3Ma CTAIA Pa3HbIE CHHTE3bI C 00pa3iiaMu MUPOBOM, B TOM
yycie, W 3anagHoOM KIACCHMYECKOM MY3BIKAJIbHOM KYJIBTYpbl. B 3TOM
OTHOIIIEHWH, OMSATH K€, MOXEM BBIJIEIUTh TBOpUecTBO Asmmma ['ackiMoOBa,
CHEJIAaBILIETO 1Yy3Thl M COBMECTHBIE MPOEKTHI C MPEACTABUTEISIMU 3aMaHON
KJIACCUYECKOW, TPaAWIIMOHHOW, OCTpaaHoW  My3blku. Ocobo cremyer
BBIJICINTh €0 JOy3T C aMEPUKAHCKMM BHOJOHYEIUCTOM KHUTaHCKOTO
MPOUCXOXKICHUS Wo-Mo-Ma. HNuTepecnyro bopmy CHHTE3a
azepOaii[KaHCKOTO Myrama C JJaTHHOAMEPUKAHCKOU MY3bIKOH, B UCTIOTHEHUHT
aHcamOnst  «AnrumnaHo», caenan CusBymr Kepumu. HoBeiM BUTKOM B
Pa3BUTUU ITOTO MPOEKTA CTAJIO BKIIOYCHHE B HETO MOJOJIBIX MmoOeauTeneit
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Myram KOHKypcoB. OOpazoBanue Takoil nud@dy3un My3bIKH HApOJIOB C
pasHBIMHU KyJIbTypaMu, MUPOBO33PEHUSMH, KOHEYHO ke, TOBOPUT 00 0011emM
€IMHOM JYXOBHOM Hauajie YeJIOBEYECKOM KYIbTYPHI.

Hapsiny ¢ mnosnoxeHueM XKaHpPOBOIO pPa3BUTHS Myrama, Ba)XHBIM
IpelCTaeT ero  pa3BUTHE  Kak  HOCHUTENS  JaJoBOM  (yHKIUU.
A3zepOailjpkaHCKUE  KOMIIO3UTOPBl  MPOJOJDKAIOT Ha HOBOM  YpPOBHE
WCIIONIB30BaTh OOraTeinuii MOTEHIMAJ MYraMHOW Tpaauiuu.  Spkum
IPUMEPOM TOMY CIYXHUT TBOopuecTBO Pupanruz Aunmzane, KoTopas
MOCPEACTBOM COBPEMEHHOM KOMITO3UTOPCKOM TEXHHKH, B CaMbIX Pa3HBIX
MY3BIKQJIBHBIX XKaHpax U ¢opMax, IpeCTaBuIa HOBBIA MOTEHIIUAI Myrama.
B uucne ee spkux pabot: omnepa «MHTHU3ap», CTpyHHBINA KBapTeT «Myram-
caarbl» ® 1ap. TakkKe MOXHO OTMETUTh TBOpYecTBO JlKelxyHa
Annaxsepauesa, ['oBxap ["acanzane u ap.

MyraMm Haiien CBO€ HOBOE Pa3BUTHE M B TBOPYECTBE COBPEMEHHBIX
azepOaliKaHCKUX JDKa3MEHOB. B psily MOJOIBIX HCIOJHUTENEH 0c000
cienyet Beaennuth [llanna Hospacin.

[IpyHIMNUaTbPHO Ba)XXKHOE 3HAYCHHE HMEET pa3BUTHE Myrama B
COBPEMEHHOM MMpe TIiio0anu3anuu. B 3TOM IU1aHe MHTEPECHBIM SIBISETCS
HCIIOJIb30BaHUE Myrama 3anagHbiMU KoMiiozutopamu. [Ipu Bceil pa3BuToctu
3amaHON KOMITO3UTOPCKON TEXHUKU M CPEICTB MY3BIKAJIbHOTO BBIPAYKEHUS,
3amaJHble  KOMIIO3UTOPBl MPOJOJDKAIOT IIUPOKO H3y4aTh BOCTOUYHYIO
TPaJMLMOHHYIO MY3BIKYy W uUepmnarh U3 €€ IIIyOuH HOBOEe. DTO IMOJIOKEHHE
UMEEeT CBOE HCTOpUYEeCKOoe OOBsCHeHHe. 3amaja Ha MPOTSHKEHHE BEKOB
NepUOANYECKH oOpaliajics K BOCTOYHOM KYJIbType M MCKYCCTBY B MOMCKaXx
HOBBIX IJTyOHH.

Myram ucnonp3yeTcs 3arnagHbIMA KOMIIO3UTOPaMU B pa3HbIX Gopmax:
sK30THUecKas ¢opma, hopma cremdddexra, IPUHIIUIT MOHOJIUWUHOTO MONo
MBIIUICHUS T.€., OTCYTCTBHE MPHUHIIMIIA TE3UC-aHTUTE3UC. B 1enom, 3tu
GbopMbl MOXXHO pa3lieIUThb Ha JBE KaTeropuu: OJKCTpaBepTHas H
WHTPOBEPTHAs. B 3TOM I1aHe TIepBbIe 1BE MOYKHO OTHECTH K DKCTPaBEPTHOM,
a TPEThIO K MHTPOBEPTHOM KaTETOPHH.

[Tpumepom 3K30THYECKON (HOPMBI MOXKHO Ha3BaTh MyraM B LeJOU
cepud (UIPMOB Ha BOCTOYHYIO TeMaTuKy. B 1utaHe MonepH Mmyrama
UHTEpEeCHOW (opMoil sBIseTCs 3BydyaHue myrama B (QuiabMe AHIpes
TapkoBckoro «Crankep». B kapTuHe «MOIEepH Myram» IO TBOPYECKOMY
3aMBICITY ~ WCIIONB3YyeTCss Kak CTwieBas ¢opMa, JOMOJHUTEIbHBIN
crietPd@PexT, CrnocoOCTBYIOMMUM YCHUIEHHUIO HJACH TICHXOJOTHYECKOTO
npaMartuiMa ¢uinbMa. B coBepiiieHHO HHOM (YHKITMH JaeTcs MyraM B puiibMe
Pupmm Ckorra «['magmatop». B 3TOM ciiysae MyraM HCHOJIB3yeTCS B
KaueCTBE BBIPAXKECHUS YHUBEPCAIbHOU (POPMBI MONO MBIIIJICHHS, B MIEPBYIO
ouepellb, XapaKTEpPHOrO /s BOCTOYHOIO CKJIaJa MBIIUIEHUS, YTO
CIOCOOCTBYET PACKPBITUIO HJIEM KApTUHBI Ha  OOIIEYeIOBEYECKOM,
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KOHIIENTyaJbHOM ypoBHE. Tak, B OOWIEH CI0XXHOCTH, BOCTOYHBIN
UppalMOHAbHBIA MyraM sIBIISIeTCSI TJIyOMHHBIM HadajoM palOHaIbHON
KJIACCUYECKOM  3amaJHOW MY3bIKH, M B LIEJIOCTHOCTH CIY)KUT TapMOHHH
MHPOBOU MY3BIKH.

B cutyanum riobanusma, KOTopasi B HEMAJOM OTOXKAECTBIISIETCS C
noMuHHpoBaHuEM «West» KyIbTypbl, «OOIIEYeTIOBEYECKIX LEHHOCTEH» M
Heu30eKHO Beaylmlell K yHMUKaUMM KyJabTyp M HAaLHMOHAJIbHOMN
UACHTU(UKAIINH, BAXKHON MPOOJIEMON CTOUT IMOJIOKEHHE YHHUBEPCAIILHOTO H
HalMOHAJILHOrO Myrama. BeiBepeHHoM popMoii paspelienus Myrama B MUpe
rno0anu3aly M MOCTMOJIEPHA MOXHO Ha3BaTh M3BECTHYIO KOMIO3HIIMIO
«When The Music Dies», ucnonuennyto Cabunoit babaeBoit BMecte ¢ Anmum
I"aceimoBbIM Ha KOHKYpce «EBpoBuaenue 2012». Komnosuius nocrpoesa Ha
HEeNpocToM, NnpogymMaHHOM cuHTe3e. Ha ¢one myrama (uppaunoHnaibHOeE)
3BYYUT COBpPEMEHHAs IMOM-My3bIKa (palMOHAJIBHOE), B OOIICH CIOKHOCTU
BbIpaxarolasi eAuHcTBO «Boctok-3amag». B Havane komMmo3uuumu myram
JaeTcsi Kak yHuBepcanbHoe. Ho 3arem mocpeacTBoMm rojoca Anuma
l'aceiMoBa B KOMIO3MLMIO J00aBiIseTCs W HalMOHaubHOe. B wurore
YTBEp)KJAeTcs HE TOJBKO TPUHIMI  €IWHCTBO  Boctok-3amany wu
YHUBEPCAJIbHOCTh Myrama, HO U COXpaHseTCs HallMOHaJIbHasi 0COOEHHOCTb,
9TO OYEHb BAXHO. YHUBEpCATbHOE HE JOJDKHO OBITh MOJMEHEHO
KOCMOIOJIUTHU3MOM.

B HOBBIX peanusx akTyaJbHOCTh NMPHOOPETAIOT IENBIA Psi HAyYHBIX
npo0iieM, B X Yucie: mpobiieMa cCUcTeMaTr3alry (I0CIe10BaTeNbHOCTD 11100
(paznen), Trome (moapasaes) u Ip.) MyraMoB, ONpeAeTICHHE HOBBIX MYTraMoB,
BBIJIBIDKCHUE TPUHIUIA «paan(», BBIIBICHHE HOBBIX (HOPM TeMIIepaIluid,
TMIOJIOKEHNE KaHOHA M MMMpOBH3aLMK U Ap. CeroaHs BHE y4eOHOM MPaKTUKU
TIOSIBIJIMICH Pa3HbIe 00E U TIOIIE, TEMITEPAIINH, TaXKe [IEJIbIe MyTaMbl, KOTOPBIE
HE UMEIOT COOTBETCTBYIOIIEH Hay4yHOH pa3paboTKu.

Ota npobiema B TOW Uiy MHOM (Gopme He HoBas. Ha mpoTspkenun
J0ATOr0 MyTH PpPa3BUTUS MyraM-MakaMHOW TpPaAMLUU Kak YCTHO-
npo¢ecCuOHAITBHON MY3bIKH HE OBLIIO €IUHOM  KPHUCTaJIbHO
copmHpoBaBIIeiics cUCTEeMbl. B cuily TexX WM HWHBIX OOBEKTHBHBIX WU
CYOBbEKTUBHBIX TPUYMH OHA Mepuoandeckn MeHsuiach. IlloOe craHOBMIHCH
OCHOBHBIMH MyraMami U Ha000pOT.

Lenblid psim BOCTOYHBIX MY3BIKAJIbHBIX TEOPETUKOB-TIPAKTUKOB, Ha
OCHOBE HAy4YHBIX TIIOJCYETOB OIPENIEIUIN CBOM MYTaMHBIE CHUCTEMBI,
Temrepanud. beutn TpuMepsl, KOTJa OJWH W TOT K€ TEOPETHK BBIIBUTAI
aJlbTepHATHBHBIE CHCTEMBI. Benp Myram 53T0 He YeTKo (QuKcHpyemoe
uckycctBo. OTcrofia U MpeACTaeT MOJOKEeHHE MeTa(U3MYHOTO MPUHIHUNA
pa3sBUTHS MYTaMHOM TpaJuIMM: COXpPaHEHHWE HWHTPOBEPTHOIO sapa U
npeoOpa3oBaHKe IKCTPABEPTHONU 0OOTOUKH.
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B ocHOBe Bcero cka3aHHOro BaXKHBIM BOIIPOCOM CTOMUT Ipobiema
KOHIICTITyaJIbHOTO M3y4YeHHS W OOy4YeHHs Myrama, MOTOMY Kak CerojHs B
AzepOaiiykaHe IPAaKTUYECKOE pa3BUTHE Myrama IIArHyso Jajeko BIEpe,
OCTaBUB [1033]I1 HAYyYHO-TEOPETUYECKYIO 0a3y, TOIr/1a KaK B COBETCKHUE I'OJIbl
UX pa3BUTHE 1O N1apAJIJICIIBHO.

CerognsimiHee oOydeHHE Myrama, Kak Ha HadyalbHOM JTalle, Tak U B
BBICHIMX Y4Y€OHBIX 3aBEJIECHUSAX HE B COCTOSHUM OXBATUTh BECH CHEKTP
COBPEMEHHOI0 MHOI'OBEKTOPHOI'O pa3BUTHUS a3epOaiiPkaHCKOIo Myrama.
[IpuMeHEHNE HCKIIIOUUTENBHO CEKYJIAPU3UPOBAHHOM 3allaJHO-COBETCKON
MY3bIKaJIbBHON TEOPUH M METOOJOTUU IPEJICTAET HEYAOBIECTBOPUTEILHBIM.
Cutyaus TpeOyeT KOHLENTYallbHOro mnoaxoja. EcTe Oonbluas HyXIa B
HOBBIX METOJOJOIMYECKUX TO0COOMSX, TIe MyraM Hapsany ¢ ¢GopMoit
UCKYCCTBA HPEICTABIEH M Kak CakpallbHOE sBIIeHHE. A3epOailyKaHCKHi
Myram Oyay49d MHOTOTPAaHHBIM  MY3BIKaJIbHBIM (heHOMeHOM (1aj, ¢opma,
KaHp), TpeOyeT CBOEro KOHIENTYaIbHOI'0 U3yUEeHHUS.

['oBOpst 0 ceroaHsIIHEM pa3BUTHUU a3epOalKaHCKOrO Myrama, W B
YaCTHOCTH, OTHOCHUTEJIBHO €ro IIMPOKOW MOMYJISIpU3aliiM, CcJelyeT 0co0o
oTMeTHTh poib (onma Ieiimap AnumeBa. [lom marponaxem sToro ¢oHma
pean3yI0TCsl MHOXECTBO IIPOEKTOB HAIPABJICHHBIX HA pa3BUTHE MyraMa. B
ToM uucie: «Myram upey», «Myram [ectrsax», « MyraMmHass SHIUKIONEIUS»,
«Myram HUnTtepner», «Myram-AHTtonorus», «Mup myrama», «MyraMmHbII
neHTp», «Myram» (kypHain)[6]. Bmecte ¢ Tem, B psay peaqn30BaHHBIX
IPOEKTOB: BBINYCK ayJHOMCKOB KJIACCHYECKUX a3epOailPKaHCKUX XaHaHIE,
peanu3anys LEJ0ro psiia MEeYaTHBIX M AJIEKTPOHHBIX W3JAaHWM, BKIKOYAs U
HOTHBIE, IPOBEICHNE MEPOIIPUATHI, B TOM YHCIIE, MEXKIYHAPOIHBIX Myram-
KOHKYPCOB, Myram-(ectuBayieit u MHoroe apyroe. [lepBblit Myram-KoOHKYpC,
no npoekty ®onna Jpyseit AszepOaiimxanckoit KynpTypsl, npu aKkTUBHOM
yuactun MunuctepctBa Kynbtyper u  Typusma  AsepbaiixaHckoil
PecniyOnuku, 6b11 mpoBeaeH B 2005 rony. IloGenurtensimu cramu Telisp
baiipamos, babex Hugranues, Unbkun Axmenos, [lapsas Mopaxumnu, Bada
Opymxesa, beitumxansiMm Mup3oeBa. Kak normyeckuii MTOr BCEX ITHX
UHTEPECHBIX Tpeo0pa3oBaHUl B MHUpe a3epOailJUkKaHCKOTO Myrama,
FOHECKO B 2008 rogy oOBSBUIO MyraM OAHHMM M3 LIEIEBPOB YCTHOTO U
HEMaTEPUAIbHOIO KYJIBTYPHOI'O HacJI€Us YEJI0BEUECTBA.

CeromHss psa 3amaJHbIX MY3bIKQIbHBIX KPYIOB, B KOHTEKCTE
TPaIUIIMOHHON MY3bIKH, IPOSBISAIOT 0COOBIM MHTEpEC K BOCTOYHOW MyraM-
MaKaMHOM TpaJMIIMM, U K €r0 COCTaBHOMY - a3epOai)kaHCKOMY Myramy.
3amaja B CBOEM Pa3BUTUU JIOCTUT TOW YePThI, KOT/Ia Mpesessl cyrybo cBoeit
Cpelbl AYXOBHOCTH, KYJIBTYPbI 1 UCKYCCTBA CAEPKUBAIOT pa3Butue. Tak B XX
BeKe KyOu3M, OObEKTUBU3M, aBaHTapAM3M U APYTHE U3 3TOTO PsJisi TEUCHUS
XOThb U CMOIJIM IPEJICTaBUTh HHTEPECHbIE pabOThl, HO B IEJIOM, TaK WU
MHay4e, BCE MU BBIPAXEHHOE MPEACTAIOT B MPEEaX OrPaHUYEHHOIO Kpyra.
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TyT B vickyccTBe HEM30€KHO MPEJCTAIOT KOHLENTYyaabHble TeueHus. [lonck
HOBBIX (OpM, BBIpOKEHHH 1enaeT HeoOXOAMMBIM 00pamaTbcs K HHBIM
KylIbTypaMm. OTOT JUAIOr  KYJIbTyp TMpuBel K  (HOPMHPOBAHHIO
MOCTMOJIEPHU3MA U SKICKTUKH — COBPEMEHHBIX TEYEHHUH OOIIeCTBEHHO-
KyIbTYpHOH >Ku3HU. Bce mnpoucxopsiiee B TMOJUTHKE W SKOHOMHKE
HEoOpaTUMO oTpaxkaercss B HMcKyccTBe. CTano OCO3HaHHBIM, YTO Kak 0e3
B3aMMOCBS3€il B MOJUTHKE M SKOHOMHKE HE yAaeTcsl pelaTh rio0aibHbIe
npoOJeMbl, TAK U HCKYCCTBO, 0€3 KOHIENTYaJbHOW aJbTEpHATHUBBI IS
B3aMMOOOOraieHusi, Ha COBPEMEHHOM OJTame TepseT IMOJHOIEHHOCTh
TapMOHUYHOTO Pa3BUTHS, IIOTOMY KaK MHOT000pasue KyJlIbTyp 3MKAETCS Ha
MIPUHIIMIIE €IMHCTBA 00IEUYeTIOBEUECKOro MPOUCX0KaAeH!s. M, KOHEUHO *Ke,
TYT JpeBHAs, Ooraras, HacbllleHHas KyJbTypa BocToka mnpuBiekaer
BHUMaHue. [Touck HOBBIX (opM! B 3TOM muiane Mmyram Taut B ceOe MHOTO
MHTEPECHOTO U MOPA3UTENBHOTO.

Koneuno e, B 3TUX MpoQecCHOHATBHBIX MOUCKAX JOJHKHBI IPUHUMATh
AKTUBHOE y4acTHE W TPEJCTABUTENIM IIMPOKOTO CHEKTpa asepOailpKaHCKou
HAIIMOHAIBHOW KYJBTYPhl U UCKYCCTBA, B TOM YHCIE U B cpepe Myrama, rnepes
KOTOPbIMU OTKpPBIBAIOTCS IIMPOKUE TEPCIEKTUBBI, U MOCPEACTBOM CBOEIO
TBOPYECTBA CKa3aTh CBOE HOBOE CIIOBO. [Ipu 3TOM JOMKHBI OBITH MPUHSATHI BO
BHUMAHUE HE TOJIbKO TPeOOBAaHUSI BPEMEHU U OCOOEHHOCTH OOLIEMHUPOBOIO
Pa3BUTHSA, HO U OCOOEHHOCTH HAllMOHATIBHON CaMOMJICHTH(DUKAIIHH.

KynbTypa W UCKycCTBO pa3BUBAIOTCA BO BpeMeHHU. llockonbky
o0IIeCTBeHHAs ’KM3Hb HEMUHYEMO IpeoOpa3yeTcsi B pa3Hble NOJUTUYECKHE
¢dbopmaruu, To, COOTBETCTBEHHO, MEHsIETCS (popMa U coepKaHue KYJIbTypbl
U HMCKYCCTBAa JaHHOIO BPEMEHM, OOOramasicb HOBBIMH BBIPDOKEHUSMU U
3HadeHussMU. U Bcst 9Ta HenpepbIBHAs TMHUS TPeoOpa3oBaHuil peicTaBIseT
co00i1 KOHTUHYAJILHBIN MTpOLIECC.

PetporpajnctBo He 4TO MHOE, Kak 3a0MTOCTh B mpocTpaHcTBe. Kak
oTMevasl ApUCTOTENb, )KU3Hb 3TO JuHamuka. ClieoBaTeabHO, KyJIbTypa U
UCKYCCTBO,  SIBIIIIOLIMECS  OTPAKEHUSAMH  OOIIECTBEHHO-KYJIbTYPHOIO
Pa3BUTHS, TOKE JIOJKHBI OJIUIETBOPATH ATY JUHAMHUYHOCTh. A B KOHTEKCTE
CKa3aHHOT'O U CErOJHSAIIHEE MCIIOIHEHHE Myrama JIOJDKHO BBIpaXkaTb ayX
BCEr0 3TOro pa3BuTHs. M TyT HE Hal0 MyTaTh PeTPOrpaJCTBO C KOHCEPBATH3M.

Ceromnsa, uia TpeOyeMOro HCIOJHEHHs Myrama, HYXHO TIJIyOOKO
pazobparh BOCTOUHYIO (HHIIOCO(HI0, BOCTOUHBIN 00pa3 MBICIH U COCTUHUTH
3TO C COBPEMEHHBIMU (POpMaMU TBOpUYECKUX BblpakeHUil. U, koHeuHo ke,
Takoe TMpeoOpa3oBaHUE HE MOXKET CIOXKHUTbCcS 0e3  BIUSHUA psna
MPUHIMIUATBHBIX KaTeropuili KyabTyphl M HCKycCTBa. B psmgy oTux
KpUTEPUEB MEPBBIMU MPEACTAIOT JYXOBHOCTh U 3CTETHKA. B coBeTckue romapl
JTyXOBHOCTh OblIa BBEJECHAa B JKECTKHE M Y3KHE DPAMKHU aTEHCTHYECKOM
uneonoruu. KoHeyHo e, Ha COBPEMEHHOM 3Tare 3TOT (PEHOMEH MOJKEH
YCUJIUTh  BBICOKOE  IpEAHA3HAYEHHWE  MCKYycCTBA  —  OTpa)kKEHUE
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KOHIENTYaIbHBIX, OOIIEYEIOBEYECKUX IIEHHOCTEH, KOTOpas, B JIaHHOM
citydae, 00eCeuuT Myramy ero HaJl 3STHHUYeCKuH cratyc. M TakuMm OH yxke
3BYYHT B UCIIOJIHEHUU PsiJla XaHEHJE U HHCTPYMEHTAIUCTOB.

PestoMupysi Bce ckazaHHOE MOXHO 3aKJIIOYHTh, YTO B KOHTEKCTE
JTUHAMHUYHOM TJ100amu3alud  MHUCCHSI BBICOKOIO HCKYCCTBa, KOMM, B TOM
qrCIie, IBISETCS U a3epOailPKaHCKUI MyraM, OTpa3uTh B cede MHOTOOOpa3ue
U JIMHAMUKY JKU3HM B HOBBIX (OpMax M BBIPAKEHUSAX. XYI0KECTBEHHO-
dunocopckuii  MOTEHIMA Myrama TIO3BOJISICT BBIPAKEHUIO BCEX ITHUX
KOHIENTYalIbHBIX KPUTEPUEB U HJCATIOB HA COBPEMEHHOM ypoBHe. U TyT
azepOaiiHKaHCKUE HMCTIOTHUTEIN Myrama JIOJDKHBI MPEACTaBUTh €r0 HE B
KOHTEKCTE BUEPAIIIHETrO JHS, KOTJa OH HEMUHYEMO MIPUMET OOJIHMK 3a0HTOrO,
MPUMHTHBHOTO, CEPOr0, a HMCKATh HOBBIE ()OPMBI W BBIpAKEHUS, Aa ObI
MOpPa3UTh KOHIENTYalIbHBIM MOTEHIUAIOM U  XYI0KECTBEHHO CHIION
azepOaliUKAHCKOTO MyramMa B KOHTEKCTE CETOJHSAINIHETO BpPEMEHH,
CeroAHsIIHEeN To0aTr3aIum.
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Babir Zeynal

Multifaceted development of Azerbaijani mugham at the present
stage

Keywords: Azerbaijani mugham, globalism, conceptuality, national,
art, sacred.

The article talks about the modern development of Azerbaijani mugham
as a conceptual musical phenomenon. The modern development of mugham
in the form of art and a sacred phenomenon is defined as evidence of its full
development. It is particularly noted that mugham is a musical expression of
national culture and worldview, which requires deeper and more
comprehensive study at the present stage.

Babir Zeynal
Azarbaycan mugaminin miiasir dovrds coxsahali inkisafi

Acar sozlor: Azorbaycan mugami, qlobalizm, konseptualliq, millilik,
incasanat, trfan.

Maqalads Azarbaycan mugaminin konseptual musiqi fenomeni kimi
miasir inkisafindan bohs olunur. Miiasir Azorbaycan mugaminin incasonat vo
iirfani formada inkisafi onun dolgun inkisafindan xaber verdiyi qeyd olunur.
Mugam milli madaniyyatin, diinyagoriisiiniin musiqi ifadagisi oldugu xiisusi
olaraq nozoro ¢atdirilarag, onun miiasir morholodo dorin vo saxoli tohlilo
ehtiyaci oldugu soylonilir.
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OCOBEHHOCTH ITAPAJIMI'MbI ITPOTUBOCTOSHUA
OoPUIMO3y B A?t'EPBAI/II[)I(AHCKOI?'I ZKNBOIIUCHU
BTOPOMU IIOJIOBUHBI XX BEKA

AnHoranus: [lapagurmMa Xyno>KECTBEHHOM CUCTEMBI LIEJIOM AIOXHU
OIpeeIAeTCs Yepe3 KOHIENTYAIbHYI0 MOJIEb C OCHOBHBIMU MIPUHLIUIIAMU U
xapakTtepuctukamu. [lapagurmy xapakTepusyroT, KaK IPUHIMIIBI CO3/1aHus,
TaK M BOCIPHUATHE XYHO0KECTBEHHbIX IPOM3BENEHUN. A3zepOaiimkaHckas
YKUBOITUCH BTOPOM MOJIOBUHBI XX BEKa MPEJCTABIAET COOON OIBIT COY4aCTHs
u IIPOTUBOCTOSIHUS B CUCTEME OO PUHATON KOHILIENIIUU
COLIMAJINCTHYECKOTO peajin3Ma, CO CBOMM HaOOpOM CTaHJapTOB M TEHCHLIUH,
2JIEMEHTOB U mpuemMoB. ['oBops o0 mnapagurmMe, MNOMHUMO BH3YyalbHO-
(dopManbHBIX aclEeKTOB JKUBOMNCH, HENb3s 000MTH BHUMaHHUEM COJEepkKaHHE
paboT, KaHpbI, TEMATUKY M 3CTeTHYECKHe LieHHocTH Ampada Mypana u
JlxaBana MupxaBanoBa. TBOpUECTBO KaXA0r0 U3 ITUX XYJOKHUKOB, KaK
nostoc. B 1eom, OHM BbIpakaroT pazHooOpa3ue METOJIOB, MOJAXO0J0B U
YCTQHOBOK B MapajiurMax MPOTUBOCTOSHUS O(UIMO3Y B azepOailkaHCKON
JKUBOTIMCH BTOPOM MOJOBUHBI XX BEKa.

KiioueBble cjioBa: peanusM, NapagurMa, HCKYCCTBO, KyJbTypa,
CUCTEMa, UAEaU3M, BOCIPUATHE, COAECpKAHKUE, KOMIIO3ULUS, popma

A3zepOaifjpkaHcKass ~ KUBOMNMCH BTOpOH  moyioBUHB XX~ Beka
MpEJCTaBIsieT COO0OM OMBIT COy4YacTHsi W TMPOTUBOCTOSIHUS B CHUCTEME
OOIIETIPUHATON KOHIICTIIIUU COIMATMCTHYECKOTO peadn3Ma, CO CBOUM
HAaOOpPOM CTaHAApPTOB W TEHJIEHIMH, SJeMEHTOB M mpuemoB. [lapamurma
XYJIO0KECTBEHHOM  CHCTEMBI  IEJIOM  3MOXH  ONpEeNeNsaeTcss  4epes
KOHIIETITYaJIbHYIO MOJIENIb ¢ OCHOBHBIMH IPHUHIIUIIAMHU U XapaKTEPUCTUKAMHU.
[TapagurmMy xapakTepu3ylOT, KaK MPUHIMIBI CO3/IaHUsI, TaK U BOCTIPUSTHE
XyJI0)KECTBEHHBIX Npou3BeAeHUI. ['0BOps 0 mapagurmMe COuUaIuCTUYECKOTrO
peanu3Ma, CTOUT pa3o0paTh CBsA3b (OPMBI C COJIEPKAHUEM.

Jo mepuona u opopmIIeHHS TEPMHHA «COIUATMCTUYECKUA pearn3my,
CYILIECTBOBAI  «COIMAIBHBIA  peaTnu3M» MW  «KPUTUYECKUH  pealli3my.
JlyHauapckuil 10 pPEBOJIOLMUA BBET B TEOPUIO TOHATUE <«IIPOJETAPCKUIA
peai3my. Accolanys XyJ10KHUKOB PEBOTIIOIIMOHHON Poccun eknapupoBaia
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Oco0eHHOCTH MapaJiurMbl MMPOTUBOCTOSHUS 0(DUIINO3Y B a3epOaiKaHCKOM
>KUBOIUCHU BTOPOM TOJOBUHBI XX BEeKa

«reponyeckuil peanmmzm». Camoro peanmuzma He ObUTO. BpUM peanm3mbl C
IIPUCTaBKAMHU. JTO — YK€ IuarHo3. PeaspHOCTH M METOX pacCMOTPEHMS
peaJIbHOCTH UMEET NpeaB3sThiil xapakrep. CornacHo Makcumy ['oppkomy:
«ConManuCTUYeCKH  peanu3M yTBepXkJaeT ObITHEe Kak JesHHe, Kak
TBOPYECTBO, LI€Jb KOTOPOIO — HENPEPBIBHOE pPa3BUTUE LIEHHEHIINX
MH/MBUYAJIbHBIX CIIOCOOHOCTEH 4YejoBeKa paiu Mmoleabl ero Haj CHiaMH
IIPUPO/IBI, PAJIU €T0 3JOPOBbS U IOJITOJIETHS, PAJIU BETUKOIO CUACTbSI KUTh Ha
3eMiie, KOTOPYK OH, COOOpa3sHO HEMpPEepbIBHOMY POCTY €ro HOTpeOHOCTEH,
XO4eT o00pabaTeiBaTh BCIO, Kak MPEKPacCHOE JKWIHUIIE 4YeIIOBEUYECTBA,
00BETMHEHHOTO B O/IHY ceMblo». B 3TOM Habope cl10Be HET HUKAKOro pean3ma,
HUKAaKOW CBSI3M C CYILECTBYIOILEH pEaJbHOCTBIO HAa JAHHBIH MOMEHT. JTO
IIporpaMMa TOro, 4To HaJlo co3aBaTh. Vnean u peaabHOCTh — aHTarOHUCTHI,
BooOIe. Mnes, uaeonorus, uaeansl conuaiusmMa ectb. Ho. Ilomsitue
«uaeanusM» OudyeTrcs COUMAJIUMCTAMU Kak BpeAHas COCTaBIAIOIIas
BpPaKACOHBIX HJICOJIOTHH, THUIA PEIUTHNA, UHAWBUAYAIBHBIX, Oyp)Kya3HBIX,
KAaCTOBBIX TEOpH U ipodero. CBON KOMMYHUCTHYECKHUI HJleall — IIpaB/ia BO
1Ms CBOOO/IbL, UyKHE Ueallbl — JI0XKb pajau dKcrryatanuu. CioBocoueTaHue
COLlMAJIM3Ma C pealu3MOM — XUMepa, oJ00HoH Mudosornyeckoit Xumepe:
Iepe JbBa, TYJIOBHIIE KO3bI, XBOCT 3MEH. XMMepa N3Bepraja u3 nacTu OrOHb
u Obuta OeccMepTHa (YTO-TO, 3TO TOJO3PUTEIBHO HANOMHUHAeET). JTa
XMMEpUYecKasi JOKb TEPMUHA KYyJbTYphl 3aJI0KWJIa pa3Bajl MOJUTUKO-
DKOHOMUYECKOM  CHUCTEMBI  colylarepsi, Kak  CIYCKOBOM  MEXaHU3M
MIPOTHBOPEUNBOCTH MBILIUIEHUS. Y UEOJIOTOB HE XBATUIJIO MHTEUIEKTYaJIbHON
CHJIBI, 4TOOBI BBECTH B 00OPOT KYJBTYPBI MOHATUSA «Hieann3M». [loaTomy oT
HCKYCCTBAa COLpEANIN3Ma OCTAIIMCHh BEJIMKOJICITHBIE KOMITO3HUIIMH, LIBETOBBIE
petenus, muactuka Gopm. dopma HOCUT He BCeria KAHOHUYECKUH XapakTep,
HAaCKOJIBKO IIPUMEHUM TaKOW KPUTEPHUN I XapaKTEPUCTUKH ITPOU3BEACHUN
COLIMAJIMCTUYECKOTO peanu3Ma. PeanusM, B CMbICIE MHME3HCA, Kak
MOJIpaXaH!Us NPUPOJHBIM (QopmMam, UMEN JIOBOJIBHO IIUPOKUN JHana3oH
2JIEMEHTOB, pakypcoB u kommnosuuumid. Ho. Copepxanme — mnoameHa.
[lokazarenabHa B 3TOM CMBICIIE paHHsS KapTHHA OyIyIlIero aHTH-pealucTa
Ampada Mypana «Jlopora B konxo3». Ilorpsicaronmii akkopn Bera H
Jep3Kas MpOoCcTOoTa KoMmo3uiuu. Tema — HH npu 4éM. B yem, mpasnpa?
IIpaBna, B TEpMUHE — «COLMAIMCTUYECKUM HAeann3M». B 3ToM BapuaHTe
ecTp Mpeanm, K KOTOpOMY CTpEeMHTCs, NPOEKTHpyeT U co3maer Couuywm,
COIVIACHO Y4YEHHI0 couuanusMma. He oTpaxaer, a MEHSET peaJbHOCTbH
cornacHo Mpaeany. CiioBa-TepMUHBI MOTYT UTPaTh KaTacTpoGUUECKyIO pPOJb,
ecni 0003HavaT noaMeny. CeroHs MoJAMeH He MEHbIIIE.

CornacHo I'puroputo AnmucumoBy o0 Ampade Mypane, peaxuus
3puUTENel BBICTaBKHM, HA KOTOPOM JEMOHCTpHUpOBaach KapTtuHa «Beuep Ha
Kacnum», BbIpakanmack depe3 Bompoc: «Amipad, HO Beabr Mope ObIBaeT
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roJyObIM, 3€JI€HBIM, I0YE€MY Thl HAIKCaJ ero YepHbIM?». OTBET XyA0KHHKA:
«Mope 0510 TOTYOBbIM, KOT/Ia S BOLIET B HET0, a KOT/Ia BBILIE, y’Ke HACTYIIHI
BEYEp, U OHO MOTEMHENO». B 3TUX «CilydallHBIX» CJI0BaX, IMOACO3HATEIbHAS
OTrOBOpKA, CUMBOJINYECKOE OLIYLIEHUE U MEPEKUBAHUE TPArMUHOCTU CBOEH
*ku3HU (1925-1979). Mope >ku3HU, Kaxylleecs JIACKOBBIM Ha CTapTe,
0Ka3aJIOCh TEMHOM MaJUTPOW C 3JIEMEHTaMH Y4YacTKOB IPOOMBAIOLIETOCS
cBera, nocie. B ycnoBusx kaHonoB wujaeosorun CCCP, BwpIOOp TeM u
NEepCOHAXEN I ONMO3UIMOHHOTO Alpada — aJoruuHbId U CTPaHHBIN, HA
nepBbiii  B3msiA.  OOBIYHBIE OMNMO3UMLUMOHEPHI pa3o0ayuid  «3BEPUHO-
TOTAJUTAPHYID  CYIIHOCTb»  COBETCKOM  JCHUCTBUTENBHOCTH,  WJIH
UTHOPUPOBAIIU €€, Yepe3 OTBJICUCHHbIE TeMbl. V3roi, 6e310MHbII XyI0KHHUK,
Amipad npoKrBaeT 1 MePEKUBACT II0-CBOEMY JKU3HB 3TOTO UICOIOTUIECKOTO
nepuona. CuMNTOMAaTH4eH BBIOOp MEpCOH Ui KapTUH: «JleHMH B
CmonbHOM», «Iloptper Kpynckoit», «lloptper TepemkoBoit», uau
«Terepanckas koHpepeHuus», rae CtanuH Ha GOHE CYpOBBIX AUIIIIOMATOB. B
3TUX paboTax HET HU KapUKaTypHOCTH, HU HpoHUH. EcTh riyOuHa
HaNpsDKeHUs W HepB nepexuBaHus. «JlennH B CMOJIBHOM» — OIUH M3
HIEJICBPOB ATOTO Psijia, B TPAKTOBKE 00pa3a JIeHHa uepes [IBETOBYIO NATUTPY
U aCKeTMYHYIO NPOCTOTY (opMbl. Best apama — B 11BeTe, TOUHEe, B HATUTPE
codyeTaHuii. YUepHBIN TPAaruyHelii CBEPXY, MEPEXOAUT B KPACHBIA, OKpYXKas
Oenyro Oy3Ky Tenerpaductku. YepHoe — 0enoe — KpacHOe, UX IPOMOPIIUI
U KOH(Urypanuu paboTaloT Ha Halle Mojco3HaHue. UTo panuoHambHOrO
CJIOBECHO MOXKHO CKa3aTb 00 3TOM? DTO MOAOOHO MOMBITKE «OOBSICHUTHY
My3bIKy. COOTHOIIIEHHE TEMHOTO M CBETJIOTO, BBIPAXKAIOT HANpPSDKEHUE He
TOJIBKO MOMEHTa MCTOPUM IPOUCXOMSIIEro, HO, caM BHYTPEHHUI HacTpoi
JleHnHa, ero TICHUXOJOTMYECKHH TMOpPTpPEeT ¢ TOYKU 3peHus Ampada.
XynoKHMK BCerja €O CBOMM HM300pakaeMbIM T€pOeM, 3T Tepou —
HEOOBSCHUMBIE KOMIIOHEHTBl €ro >KHU3HH, (aTaJbHO HEOTTOP)KUMBIE U
He3aBHCAIME OT ero mpucrpactuil. B aToM cMeiciie Ha npumepe Ampada,
BH/JIHA UpPALlMOHAJIbHAS POJIb IBETA B )KUBOIIMCH.

Wneu FOHra o K0JIJIEKTUBHOM 0€CCO3HATEIbHOM OCTAIOTCSI aKTyaJIbHBIM
IPEMETOM U BEI30BOM COBPEMEHHOCTH. [IpokuBast xKH13Hb, MbI IOCT-(haKTyM
bukcupyeM, 4yTo He BCE MOANAETCS paliOHAIbHOMY 00BsACHEHHUI0. B aToM
CMBICJIE, HApATy C JTHEBHBIM PEXUMOM, BOOOpaXkaeMoe, COH, SIBb U BUJICHHS
COCTaBISIIOT €UHYI0 TKaHb, KaKk WHIUBUIA, Tak M oOmectBa. J[>kaBaj
Mup/kaBazioB XapakTepHO BbICKazaics o cebe: «5 0e3 KOpoH KOpOHOBaH
J000BBIO K JIaryHaM JIPEMOTHBIM, K 3a0bITBIM JIOpOraM U Xpamaw,
TOCKJIUBBIM JIEPEBbSIM 3UMOH...». J{péMa, pparMeHThl MaMsaTH, HEU3bsICHUMAs
TOCKa, HWppallMOHAJIbHAs arpeccusi, CMYyTHbIe OOpa3bl, CKa304HOE U
TUIEePTPO(PUPOBAHHOE — HAJIATAIOTCS U MEPETJIETAI0TCS IPYT C APYTOM B €r0
MBILUIEHUH W KapTHHax. JTOT ¢eHoMeH omucaH JKuibbepom [lropaHoMm B
AHTPOIIOJIOTUU  CTPYKTYp BooOpaxkaeMoro. B >KuBomucH XyJOXKHHKA
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XapaKkTepHO MPUCYTCTBHUE KOH(MIMKTA MEXKTY IPUPOAOH U KYJIbTYPOU, MEXKILY
JKUBOTHBIM U paunoHanbHbIM. [1o konnenuuu J{ropana, Teopuectso JkaBaga
COOTHOCHUTCSI C HOYHBIM PEXKHMOM BOOOPa)KaeMOro, BO B3aMMOJICHCTBHH
apxeTunoB. Bce pa3sHOpPOIHBIE KOMIIOHEHTHI SIBICHHH Yy XYyJOKHHKA
o0BeuHsIeT 1BET. LIBET sipkmii, OpOCKUH, KpHUaIInii — MapajijIeIbHOE COJIO,
B My3bIKaJIbHOM naptuu ¢opM. OH He OTBIIEKAETCS Ha HIOAHCHL. DuUrypsl,
LIBET, IIPOCTPAHCTBO €r0 KapTHH CO3JAI0T aCCOLMALMU U CBS3H, KOTOPHIE B
COYETAaHUSAX CO3Jal0T HHTEPIPETALHUIO, Yepe3 KOHCTPYKTbI BOOOpPaXKEHMs
peanbHON NEUCTBUTENBHOCTA. YacTUYHO, Yepe3 aBTOPCKYIO IEPEKINUYKY C
¢dbopMOlf  TpPaJUIMOHHBIX KOBPOB U  MuHHaroop. HouHoil pexum
MHCTUHKTUBHO CO3JAET OILYILIEHUS ONACHOCTH W HEONPENEIEHHOCTH. Y
JlxaBaja HET KOMIpOMHCCa, HOpoH ero oOpa3bl TpaBMaTU4YHbBl U
oTTajKuBarolue. byHtaps 1 HOHKOH(popMuUCT, ncai Takoe B nepuoy CCCP
(ckonuancs B 1992 r.). byngopaxun  KOJJIEKTHMBHOE  CO3HAHHE
azepOail[UKaHCKON IyOJNMKH, BO3JCHCTBYSl Ha apXeTHIbl MOJCO3HAHUS.
KoHnTeker u MHOTOE n3MeHuI10ch. Ho, €ro KapTuHBI U CErOIHS BOJIHUTEIIbHBI.
Houb 1 HOYHOM peXUM OCTAKOTCS, BOBJIEKAs 3pUTENS B CBOIO JIpaMy.

IlonBonss WTOr 3a7aHHOM TEMbI, MOKHO CKa3aTb O pa3HOOOpa3uu
METOJI0B, IOJXOJI0B U YCTAHOBOK B MapaurMax IpOTUBOCTOSHUS OPHUIIO3Y
B a3zepOaiixkaHCKOM KUBOMKCH BTOPOI MOJIOBUHBI XX BeKa.
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Elchin F. Aliyev

Features of the paradigm of opposition to officialdom in
Azerbaijani painting of the second half of the XX century

Keywords: realism, paradigm, art, culture, system, idealism,
perception, content, composition, form

The paradigm of the artistic system of an entire era is defined through a
conceptual model with basic principles and characteristics. The paradigm is
characterized by both the principles of creation and the perception of works of
art. Azerbaijani painting of the second half of the twentieth century represents
an experience of complicity and opposition in the system of the generally
accepted concept of socialist realism, with its own set of standards and trends,
elements and techniques. Speaking about the paradigm, in addition to the
visual and formal aspects of painting, one cannot ignore the content of the
works, genres, themes and aesthetic values of Ashraf Murad and Javad
Mirjavadov. Their work expresses the diversity of methods, approaches and
attitudes in the paradigms of opposition to officialdom in Azerbaijani painting
of the second half of the twentieth century.
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Elcin F. 9liyev

XX asrin ikinci yaris1 Azarbaycan rossamhiginda momurluga
miixalifot paradigmasinin xiisusiyyatlari.

Acar sozlor: realizm, paradigma, incosonst, modoniyyat, sistem,
idealizm, qavrayis, mozmun, kompozisiya, forma

Biitov bir dovriin bodii sisteminin paradigmasi osas prinsip vo
xiisusiyyatlora malik konseptual model vasitasilo miioyyan edilir. Paradigma
hom yaradiciliq prinsiplori, hom do sonot osorlorinin qavranilmast ilo
xarakterizo olunur. XX osrin ikinci yarisinin Azorbaycan rossamligi
Oziinomoxsus standartlar vo corayanlar, elementlor va texnikalar toplusu olan
sosialist realizminin hamiligla qobul edilmis konsepsiyasi sisteminds soriklik
va ziddiyyat tocriibasini tomsil edir. Paradigmadan danisarkon rongkarligin
vizual vo formal toroflori ilo yanagi, Osrof Murad, vo Cavad Mircavadov
osarlorinin mozmununu, janrlarini, mdévzularimi vo estetik doyorlorini do
nazardon qagirmaq olmaz. Onlarin yaradiciligi iyirminci asrin ikinci yarisi
Azorbaycan rongkarlifinda momurluga miixalifot paradigmalarinda tisul,
yanagma vo miinasibatlorin miixtolifliyini ifads edir.
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HNCKYCCTBO HIEJJKOTKAYECTBA KAK HCTOPHUKO -
3THOTPA®UYECKHAN NCTOYHHUK

AnHoTanusi: B cratee uccnenyercs  mpoOiieMa  MCKYCCTBa
IIEJIKOTKAaUYeCTBa  KaK  HCTOPUKO-  JTHOrpaUueckoro  HMCTOYHHKA.
Hcrionp30Banne TKauecTBa B KAaUeCTBE XYAOKCCTBCHHOI'O MCTOYHUKA Tpe6yeT
BBISIBJICHUS IPOUCXOXKICHUS U Pa3BUTHA U300pa3UTEIbHBIX (POPM, CEMAaHTUKU
MOTHBOB, a TAK)K€ (PUKCAIIMHA U3MEHEHUI TI0]] BO3JICHCTBUEM JIPYTHX KYJIBTYD.

KiiroueBble  cjoBa:  ASTHOMCKYCCTBO3HAaHHE,  IIEJIIKOTKA4YeCTBO,
TpaguLys, KyJIbTypa, [ICJIKOBLIC TKAHU.

Hcrokn menkoTkadecTBa (39p0aduibir) Tak ke KaK W JPYTruX BUIOB
TKa4yecTBa yXOJAT B I1yOb BekoB. Ha ocHOBe nMTepaTypHBIX MCTOYHUKOB,
apXeoJIOTHYECKUX MaTepUaloB MOXXHO CYAUTh 00 HUCTOPHM IPOM3BOICTBA
HIEJIKOBBIX M HAOOEUHBIX W3AEIHH, KOTOpOE, BEPOATHO, OBLJIO HM3BECTHO
HaposiaM AzepOaiixaHa elle B Hauajie HaIleH 3phl.

Beneuunanckuii nyremecrseHHUK Mapko Ilono B XIII B. ormeuan
JIParoll€eHHOCTh M KPacoTy WIECJIKOBBIX M3IECIUN U 30JO0TOIIBEHHBIX TKaHEH,
npou3BoauMbIX B TeOpuse, a Taxke B [llemaxe u bapzae. O BbicokoM pa3BUTHH
nienkoTkayecTBa B AzepOaiimkane B XIII B. roBopur emie u TOT QakT, 4TO
JKUTEIU TOp. ['SHIDKM  MOITM CHACTUCh OT MOHTOJIBCKOIO HAIlECTBHS,
OTKYIUBIIUCH I€HbraMH U LIEJIKOBBIMU TKAHSIMHU.

Hpyroii nyremectBeHHUK n3 Benenuu A. Kantapunau B 1476 1., Oynyun
B Illemaxe, OJM3KO MO3HAKOMMWIICS C TEXHUKOW MPOU3BOJICTBA IIEIKOBBIX
TkaHeil. [1o ero coobiiennto, 371ech BbIICIBIBAIN pa3Hble LIEIKOBbIE TKAHU, B
OCHOBHOM TJIaJIKHE.

Vixe B XVI B. B MockBe MmosiBUICST 60raThlii aCCOPTUMEHT BOCTOYHBIX
TKaHel, KOTOphle B M300WIMK MPUOOPETATNCh MPEACTaBUTEISIMUA OOraTtoro
cocnoBusi MockoBckoro rocyaapcrsa. IIo cioBam, COCTOAIIETO Ha PYCCKOM
ciyx6e, onpuyHuka npu Msane I'poznomM, Hemia ['enpuxa Lltanena , [lepcus,
Byxapa, Illemaxa moctossHHO ToproBaiu ¢ pycckumu. Cpenu ToBapoB ObUTH
30JI0THIE U3/IENHS PA3HBIX COPTOB, IIEJIKOBBIE TKAHU U MHOTOE JIPYTO€.

B XVII B. B Poccun 0cO6€HHO CIIaBUIIMCh U MTOJIB30BATUCH U3BECTHOCTHIO
Takve TKaHU Kak TadTa (memaxeikn), ¢ara, 1apau, pycCKue ABOPSHE U 0osipe
OJICBAINCH B LIEIIKA U OXOTHO ITOKYIIAIN LIEJIKOBbIE TKAHU, KOBPBI.
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I/ICKyCCTBO IICJIKOTKA4YCCTBAa KaK UCTOPUKO - 3THOFpa(1)I/I‘I€CKI/1ﬁ HCTOYHHUK

Cpenu 1ienka, paclipoCTpaHEHHOTO B cpeiHHE Beka B AzepOaiikane u 3a
€ro npeenamu, 0co0oi MOMYJIIPHOCTBIO TOJIB30BANICS «3epOadT» (MCKaKEeHHOE
oT «m30pOadT»), T.€. 30JI0Tas UK cepeOpsIHast TKAHb C y30paMu (I1apya)

OTO 03Ha4ajo, YTO €ro MPOAABAIN KYCKaMHU OIPEAEICHHOIO pa3Mepa.
[Tozxe cioBo mapua BouwIio B AzepOait/PKaHCKHU SI3bIK KaK OOIIUNA TePMUH IS
BceX  BHIOB  TkaHed. Tkamp  ««3epbadT»  mpow3BOIMIACE U3
BBICOKOKQYECTBEHHOI'O LIEJIKA C BBEICHUEM B HEE TOHKHMX MPSIEH 30JI0TBIX
cepeOpsiHHBIX HUTeH. OHa MCMONIB30BANACh ISl YKPAILICHUS OKOH, CTEH
PE3UACHIMI 1 IBOPLIOB IIAXOB, XaHOB M JBOPLIOBOI 3HaTH. 113 Hee U3rotoBisiin
BEpX JUIS MIANOK, KadTaHbl, UTyObl U APYTYIO HapsAHYIO ofexmy. B Gorareix
ceMbsiX «3epbadr» yrnorpeOusim Al OOMBKY CTEH KUJIHIIA.

OnHOM W3 MMPOKO HCIOJIB3YEMBIX M IMPOU3BOJAUMBIX B OOJBIIOM
KOJIM4YecTBe B A3epOaiimkaHe Oblia MIEIKOBasi TKAHD «KaMKay ¢ Pa3TUYHBIMU
LBETHBIMHM Y30paMH, MPEKPACHOW PaClUBETKU M BEIUKOJIETIHBIM KaueCTBOM
BBIJICJIKH, «KaMKay pa3inyajiach TpaByaTasi U MEJIKOTPABYATAsL.

BosbmmmM cripocoM mosp30Baiack «radTay npegHazHaueHHAs TIIaBHBIM
oOpa3om Ha 3kcnopT. LlenTpom mpousBojacTBa ee ObuIH ropoaa lllemaxa u
Apneoub. lllemaxa u TeOpu3 ObUTHM IEHTpaMHU MO MPOU3BOJICTBY atiiaca,
onpeJieleHHasl 4acTb KOTOPOro BhIBO3MIACh B Poccuio U B cTpaHbl 3anaaHon
EBpomnbl. B 1oKyMeHTax yNOMHHAIOTCA TaKUE€ BHUAbI aTjiaca Kak TIJIAJIKUU,
y30puaThlii, 30710TOM, BOPCUCTBIA. Cpeau AOpPOTMX  IUEIKOBBIX TKaHEH
cllelyeT Ha3BaTh U «0O0BSAP» - BOJHUCTYIO, IJIOTHYIO, HO TOHKYIO TKaHb C
Pa3HBIMH Y30paMU U 30JOTBIMHU UIH cepeOpsHbIMU HUTAMU. W3 Hee mmmu
11yObl, KyIIaku, KaQTaHbl U JIp.

Cpenu TKaHel cpaBHUTENBHO JIEHIeBbIMU ObUTH apaH, (aTa, MOB U Psiji
IPYTHX.

WN.I". T'ep6ep, onuceias [lupsanckyro obnacts B 1726 r., cooduaer o
Hamnuun B [llabpane «menkoBbIX (aOpuk», KOTOpbIe, MO €ro ClioBawm,
cymectBoBasid Takxke B Kabane u Argame. [Tocetusmmii B cepequne XVIII
B. AzepOaiixkan W.S. Jlepx, omuceiBas r. I'stHIXKy, oTMedai, YTO 31€Ch
MIPOU3BOJIAT MHOTO Pa3HOOOPA3HBIX M0 PACLBETKE IIEIKOBBIX TKaHEH, CPEeIU
KOTOPBIX BBIICIISJIMCH MOB U Japau.

B 30-40-x romax XVIII B. Illemaxe pewictBOBano 1o 650 TKamkmx
CTaHKOB, B Hauase 60-X rooB ux uncio yenuuuiaock 1o 1500. B Tot nepuog
cenenuss backan u MIokio cTajay BaKHBIMHM LIEHTPAMU MO MPOU3BOJCTBY
LIEJIKOBBIX TKAaHEH. Y UUTBIBasi BO3pACTaroNIyto poJib I. [llemaxu, B 60-x robl
XVIII B. 6onee cTa 3HAMEHUTHIX MIETKOTKauen u3 Tebpusa mepecenuinch B
[lemaxy, XoTs mocine B3sTusi ropoja Paranu-xanom (B 1776 r), oHu yexamu
obpatHo. Ilo coobmenusm ncrounuka, B Hadase XIX B. B rop. lllemaxe
MOCTOSIHHO JCWCTBOBAJIM CTaHKM JUJIs BBIJENKH aapau-45, TagpTe-380, MoBa-
55, a octanbHbIE AJis IJIAaTKOB U MOKpbIBai. Kpome Toro, 371ech Npor3BOIMIH
MOJIOCATYIO TKaHb JJIs1 YaAPHbI, XKEHKUMOB U JIp.
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Kak cBuzmerenbcTByeT MCTOYHMK, mienkoTkauu T. [llemaxu pabortanu
MoYTH Kpyriblid rof. Hapsmy ¢ Tem, 4To Ha 1IEJTKOBbIE TKaHU ObLT BHICOKUH
CIIPOC CpPEeIM MECTHOI'O HACEIEHUs, 3HAYUTEIbHOE MX KOJMYECTBO IO HA
BHEIIHUN peIHOK. Hanpumep, emie B Hayasie XIX B. u3 Illemaxu BEIBO3UIUCH
cleyrollre NIeKOBbIe TKaHU: MOB, Aapau U Tadta B MockBy, AcTpaxaHb,
Tudnuc, baky, Ky0y, lepbent, Hyxy, lllymy u apyrue ropona; cBepx TOro
euie B Typuuto u [lepcuto- menkoBsle IIaTKU U MOKpbIBaia. Bee 3Ty jaHHbIe
rOBOPAT O 0OJBIIOM pa3BUTHM LIenkoTkayecTBa B lllemaxe. Kpome camoro
ropojila IMIEJIKOTKAa4eCTBO OBbLIO pPa3BUTO H BO MHOTUX CEJICHHAX
[lemaxunrckoro ye3nga (3eiiBa, Kapa-Koronmy, Mycabeiinn, XaHnazafn,
Hanunap, Kapa-Unxerasl, AXyHATy U JIp) , Cpedud KOTOPBIX OCOOEHHO
BbIIICIUIACE cell. backan u Mrojkro. [loutn Bce Hacenenue cena backan
3aHUMAJINCh HIEJIKOTKAYECTBOM, SIBJSIOIIUMCS €IUHCTBEHHBIM HUCTOYHUKOM
ux 3apabortka. B Tom cenenuu B koHue XIX B. Tpyaunuce 700 mactepoB u
100 mopy4HBIX; TOJBKO pa3MOTKOH IIeNKa («HArTaTiIbIr) 3aHuManocsk 200
xeHIMH. Cpead  HIENKOTKayell  cyllecTBOBaja — CHEUUaNIM3alus 110
U3TOTOBJICHHIO OmpeneieHHbX u3aenuil. B Illemaxe BeigenbiBanu OoblIne
OpPHAMEHTHPOBAHHBIC IIETTKOBHIE IUIATKH, Japau, HAOUBHBIC U3/IEIIHs, KAaHAYC,
MOB U JIp. TKaHU. B cenenun backan BblenbIBaan IpeKpacHble TOJIOBHBIE
MJIaTKU-KeJlarau, KOTOpbIe CIABMIIMCH JIAJIEKO 3a mpenenamu Azepoaiimkana
U SIBJISJTMCH HETIPEMEHHBIM 3JIEMEHTOM MPUIAHOTO HEBECTHI.

[[TenkoTKa4eCcTBO € IPEBHUX BPEMEH ObLIO XOPOILIO Pa3BUTO B rOPOIax
bapne, leku, ['sumxe, HaxubiBan ocobeHHO crnaBuiock ceno JlemOepan, a
Takke W Jpyrux peruoHax AsepOaiimkana. Bo Bceit [lepemneit Aszum
CJIaBWJIMCh TEOpU3CKUE BBICOKOKAYECTBEHHbIE IIENKOBble u3aenus. Emie B
CpelHHE BEKa TI'SHKUHCKHE TKAud MPOU3BOAWIM MPEKPacHbIEC IIEIKOBBIC
TKaHU — aTjac, MaTepHall JJis MU3TOTOBIEHHUS TIOPOAHOB (YajMBbl), KOTOPHIE
MOJIb30BATUCH OOJBIIION N3BECTHOCTHIO Ha BocToke.

[yma cnaBuiach BBIIEIKOM YeThpeX BUIOB IlEJNKa: yaprart-
pa3HOLBETHAs TKaHb, UAYIIAs AJIs TOJIOBHBIX MOKPHIBAJI U JJI BEpXa OJIEST;
aJbIIA-TUIOTHAS YUCTAas MIEJTKOBast TKaHb, OKpaIlIeHHAas B OCHOBHOM B TEMHO-
MYHIIOBBIA 1BET, WAYLIAs Ha IIUTbE OJAEKIbI; Jlapal - HE OKpallleHHas
MJIOTHAS TKAHb.

B XIX B. B A3ep0aiimkaHe BbIIEIbIBAICS IIENK ABYX BUIOB: THIIA TadThI
(tadTa, Hapau, MOB, KaHayC) U THIA KEDKUMA (XacThIPMBI3, alaJka), KOTOpbIe
ommyanuck Bbienkoi. B 30-x romax XIX B. B Ilyme, llemaxe u apyrux
MECTax TMPOU3BOAWINCH PA3IMUHBIC BHUIBI Japau, KakK, HAIpPUMEDP, «IACITHK-
napan» (BBIIENBIBATACH HCKIIOUUATENBFHO JJIsI FOOOK) W «capbl Japamy,
«Hama3bl», «TaTUHJIMK» (IIEIKOBas MaTepusi KpacHOro BeTa). TkaHb Japau
(capsl Japa) MCHOJNB30BANIACh B OCHOBHOM ISl IUTHS KEHCKOW OJEIKIBI;
JKEIMHBI W3 O0TaThIX CeMel MMM U3 Hee Takke O0aHHOE TOKPHIBATIO ((HUT?).
[TenxoBas TKaHb aja/a TaKKe UCIOIb30BANIACH [T OJICKIbI.
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B nexoropeix cenenmsx Illeku B cepequne XIX B. OblTOBaJia TKaHb,
Has3bIBaeMas «ImanBapy» (OyKBaJbHO-OPIOKM), KOTOpas peke BCTpeyantach B
JPYTrUX peruoHax. JTa TKaHb B JIABKAaX HE MPOJIaBalaCh, €€ IPOU3BOIUTENH I10
oco0oMy 3aka3y nokymnareneil. [l NOKylKu ee Ipuedkanud U3 Jpyrux MecT.
Omna ObUTa HIMPOKO PACIpPOCTPaHEHA Cpeld HYXWHCKHX MEIHHUKOB. B cBsizu ¢
MIPOYHOCTBIO ATOM TKAHU U3 HEE TaKKe MU OPIOKH JIJIs1 BEPXOBOM €3/1bl.

Azep6aiimkanckuii ot X VIII 8. M. I1. Barug B oqHOM 13 CBOUX CTHXOB
YIIOMHHAET, YTO MPOU3BOICTBO «ILIAJIBap» ObLIO MIMPOKO pa3ButTo B Kapabaxe.

Bo BTopoii momoBune XIX B. BblJIeNIKa TaKUX IICJIKOBBIX TKAHEW Kak
3epOadT, TadTa MpekparaeTcs BBUAY UX 3aMEHBI PyCCKUMU U €BPOTICHCKUMU
(haOpUYHBIMU U3ICITHSMH.

Bce BbllleonucaHHble  IIEJNKOBbIE TKAaHW  [POU3BOAWIMCH  Ha
CHELUAaJIbHBIX TKALIKUX CTaHKaxX. M3BECTHO, UTO rOPU30HTAJIbHBIE HOXKHbBIE
cTaHKu BO3HUKJHM emie B [ — [II BB. H.3. POAMHON A3TUX CTAaHKOB CUMTAETCS
Meconoramus u Cupusa. Bugumo, orTyna onu nponukiu B Mpan, a 3arem B
AzepOaiikaH.

[llenxomoTanbHble CTaHKH (WIMEK adyaH Je3rax) HMeNd pas3linyHbIe
JIOKQJIbHBIE HA3BaHUS: «MaH/DKAJBIX» WM «MaHKIBII», a MacTep
paboTaronii Ha HeM-«MaHmIKanaxdbl» (Win ae3raxusl). CyliecTBoBald
Opoasure MICTKOMOTAJIBIIUKN, KOTOPBIE XOIMIU TI0 CEJICHHUSIM U Ha PyYHOM
CTaHKE pa3MaTbIBaJIM KOKOHBI.

Haunnas ¢ konma XIX — B Havarme XX BB. pa3MOTKa IIEJIKa YXKe
MPOU3BOAMIACE Ha (HaOpUYHBIX UIETKOMOTAIBHBIX CTaHKax. KpyueHue
IIeJIKa BHaYaje OCYLIECTBIISIOCh Ha PYYHBIX BEpEeTEeHax (3] WilM), mpsuIikax
(mxaxpa), Ha KyCTapHbIX KPYTHJIBHBIX CTaHKax (4apxTo), a ¢ KoHia XIX B
CTaJIi PACIpPOCTPAHSTHCS KapacH, T. €. IPEANPUATUS OJYyKYyCTapHOIO TUIIA.

[locne mnepeunciaeHHbIX TEXHOJIOTMYECKUX IIPOIECCOB HAayMHANCA
IIPOLIECC TKA4eCTBA, KOTOPBIM 3aHMMAJUCh CIIELHAJIbHBIE MacTepa -
«mapbad», «kaprepy, «rappax», «Harrat», «kapaTan», «Kkapauu» 1 T.I

W3nenus u3 menka B XIX B. ObUM pa3HOOOpa3HbI: Japau, KaHayc, TadTa,
MOB, HaMa3bl, aJlaJka, [IEJIKOBbIE KOBPUKH, TOJIOBHBIE IUIITKH, Yapa, BEPX Ui
OJIesT M MaTpalleB, LIEIKOBbIE DKEIKUMBI (IIoj0caTasl TKaHb) U 1Ip. Bee oHn
OTJINYAIUCh UCKITFOUUTENFHO CJIOKHBIM MHOTOI[BETHBIM U3SIIIHBIM PUCYHKOM U
BBICOKUM Ka4ecTBOM HcToiHeHHs. LllenkoBble TKaHW yHOTpeOJISUTUCh BO BCEX
cdepax HapoAHOTO ObITa, HO OCOOEHHO IMTUPOKOE PACTIPOCTPAHEHUE OHU UMENH
Cpeny 3aKUTOYHBIX CIIOEB HACEJIEHUSL.

Hapsiny ¢ ykazaHHBIMH H3JIEIHSIMH 0CO0O CJeIyeT OCTAaHOBUTHCS Ha
OUEHb PACIPOCTPAHEHHOMN Y3KOM MOJIOCATON TKAHU, HA3bIBAEMOMW JKEIIKHM,
KOTOpasi BbIpaOaThIBAINCh IIOBCEMECTHO: B  3aKaTallbCKOM  OKpYTE,
JlenkopaHckoM, JkeBaHIIMPCKOM, 3aHre3ypckoM, Enan3aBeTnosbCKOM,
Hyxunckom, Apemickom, IllemaxunckoMm, ['eokuaiickom, IllymmHckoM
ye3nax. OcCOOCHHO CIHaBWINCHh JDKEDKUMBI U3  ceneHuil  JlemOepaw,
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Armxkabenst u Xandapagaua [ymmHacKoro yesna. B cenennsx JlemOepan u
Armxalenpl  JUKEUKUMbBI TIPOU3BOAMINCH HE TOJNBKO Ui JOMAIIHETO
ynotpeOaeH s ¥ MPUAAHHOTO JIEBYIIKaM, HO U JIJISl IPOIAXKH.

B npukypuHCKOM 30He 3apAoOCKHE SKEHIIMHBI  BBIJECIBIBAIN
MPEKPACHYI II0JOCATYH0 TKAaHb - «HOpraH y3y» U «IOLIAK y3y»,
UCTIOJIb3yEeMbIE JIJIsl BepXa TIO(QSKOB M MaTpAIEB.

B Hlymie npon3BoAuIn TpU TUIA JHKEIKUMOB: U3 OJHUX OYECKOB (U3
IOPsDKU TONOPYEHHBIX KOKOHOB — KEIKU), M3 LIEJIKa- ChIplla MECTHOM
pPa3MOTKH B CMECH C OTXOJaMHU (KE€IKM) W, HAKOHEl, TOJIBKO M3 IIEeJKa,
KOTOPBII OTIAMYAIICS 0COO0H MPOYHOCTHIO. Y30Pbl TKAHU JDKEDKUM MOUYTH He
MOBTOPSUIUCH. TKaHb 3TO OBUIO OYEHB MPOYHAS.

B stHOrpadmueckom donme Mysest ucropun AszepOaiikana umeercs
okosio 100 06pa3ioB TKaHM JHKEHKUM; HEKOTOPBIE U3 HUX HacuuThIBaIoT 150-
180 ner.

B npomiom ObUTM M3BECTHBI M TaKHe BUABI TKAHU JDKEIKUMBI Kak
TaMHUsH — 110JI0caTas ¢ peabeHBIMHI MPSIMOJIMHEHHBIMH y30paMu; obarsizap —
noJiocaras ¢ TUIOCKUM OPHAMEHTOM U casi — Iojiocartasi, Ho 0e3 y30pOB.

B Kapabaxe no npou3BoicTBY raMHsiHa cIaBUIOCh ceil. JlemOepan, no
MIPOU3BOJICTBY obarasizapa — cenenus Armkabens u Xandapagaua. Cpenu
YKa3aHHBIX BUJIOB JIKEIPKUMOB raMUsIH [IEHWIACh TOPOXKE IPYTHX.

O mpekpacHbIX U MHOTOOOPA3HBIX pacliBeTKaxX TKAHU B MPOIIJIOM B
HapoJe XOIWIM JEreHJbl, B KOTOPhIX T'OBOPUJIOCH, YTO HA TKAaHAX OBLIU
BOCIIPOM3BEICHBI LIBETA PATYTH.

[Ipy M3rOTOBIEHUU TKAaHU JIKEIKUM UIENIK-ChIPELl MPEIBAPUTEIILHO
noziBeprajcsi oopaboTKe: Bapke, pa3MOTKE, KPYUEHHIO U KpallleHUIo, MpH
TOM MaTepHuall 3HaYUTENbHO TePsl B Bece. TkaHb MPOU3BOJUIN HAa HU3KO
PacroJI0KEHHOM CTaHKe, HAa KOTOPOM HaTsIHyTa OCHOBA B BHJ1€ OECKOHEUYHOT O
pemMHs. OfHa KEHILMHA Ha U3rOTOBJICHUE TOJIOCKU JUIMHOW B 6 U IIMPUHON
noJi apumHa Tpatuia 8-10 gHei.

Cpenu HIETKOBBIX M3JAEIMHA 0CO00 CleqyeT OTMETHTh H3bICKAaHHbBIE
HIETKOBBIE KOBPBI, MPOU3BOACTBO KOTOPhHIX OoTHOcUTcA K XI- XII BB. B
CramOynbckux wmysesx «Tomkambl capaiiu», «Tropk uciaMm 3copiadIpu»
XPaHATCSA HECKOJIBKO HIETKOBBIX KOBPOB TOTO MEpPHO/Ia.

B cBs3u ¢ 60bIIMM CIPOCOM Ha BHEITHEM W BHYTPEHHEM PBIHKAaX Ha
takue kKoBpel B XVI - XVII BB. Habmomanock yBennueHue oObeMa UX
npou3BoAcTBa. KpoMe Toro, ux gapwid yBakaeMbIM TOCTSIM, IOCIaM U
BBICOKOIIOCTaBIIEHHBIM oco0am. B uactHocTn, B XVII B Takue koBpbl B
Ka4yecTBe MoJIapKa OT ce(peBUACKUX I1aX0B OBLIM MPENOJHECEHBI FOCyIapsM
eBporeickux crpaH. OcoO0eHHO HPAaBWIMCh OHHM  €BPOIEHCKUM KymIam,
KOTOpBIE BBIBO3WIM UX B Typuuto, Poccuio u B eBponeiickue cTpaHsl.

[leHTpoM H3rOTOBJIEHUS IIEJIKOBBIX KOBPOB B CpEIHUE BeKa, B
gactHoctH, B X VII B., 66111 TOpoaa Tebpus, [llemaxa, Apaeouns. Hanbonee
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KpYyNHBIM HIeHTpoM 0611 LlupBaH, 4To 00bsACHSIaCh H300UIHEM 3/IeCh IIeTIKa-
ceipra. B 3T0it 001acT KUITUMBI U KOBPUKU — MOJIMTBEHHUKH, KOBPBI 3WJIU C
PEIUTHO3HON CUMBOJIMKOW YaCTUYHO TKAJIUCh U3 IIEJIKA.

IllenkoBble KOBpHl M3rOTOBISUIMCH M3 YUCTOIO IIENKA, BBIIIUTOIO
30JI0TBIMA M CEpeOpSHBIMU HUTSIMU M U3 ILIEJKA, YHHU3aHHOTO AParoleHHbIMU
KaMHSAMH. DTH BbICOKOX Y 0’KECTBEHHBIE M3IETHsI ITPOU3BOIIICH B OCHOBHOM B
Ka3€HHBIX IIaXCKUX KapXaHo.

He meHbIie ObLIM M3BECTHBI IIYIIMHCKUE IIEIKOBBIE HOCKH — «HA3-
Ha3y, «Xapu-010yb-01016» U Ap. VX 3aKazpIiBanu 1isi NpUAAHOTO HEBECTHI, HA
IIpeIMET NOoJapKa FOCTSIM.

[IlenkoTkankoe MPOU3BOACTBO COCTOMT W3 ILEJIOT0 psiia OIepaiuii,
KaX/1asi U3 KOTOPbIX MMeEJa CBOMX CIELMAIbHBIX MacTepoB. B mpousBoacTse
IIEJIKOBOM TKaHM  y4acTBOBAIM: TKa4d (Kaprsp, TOXydy); IICTIKap-
3aHUMAIOLIMICS MOTAHMEM LIEBKM M CBSI3bIBAHMEM IIEJIKOBHHOK; Tappax-
HAHMU3BIBAIOIINI OCHOBY 4epe3 peMu3bl (HHp3) M rpedeHb (IIaHa); YapXTOB-
COE/IMHSIOIIMI 1IEJIKOBUHKY B MOTKU IPU  IIOMOIIM KPYTHJIBHOTO CTaHKa,
KapaTaH-MacTep [0 M3TOTOBJICHHIO OCHOBBI (YWIUIA); Kapadbl-MOTAIOIIUN
OCHOBY Ha KaTYIIKU (T3JIAMAK); HAMOTYHUK (JIFOJIIBIKHII)-TOTOBSIIIUN YTOK.

B menkotkayecTBe 10pEBOIOLIMOHHOTO A3epOaiikaHa CyIIeCTBOBAIO
CTPOro€ pa3JielieHue TpyJa, U TEPPUTOPUAIbHAS CIIELUAIN3ALUs B CBSI3U C
BBICOKMM pasBuUTHEM 3TOM orpocnu. Tak, Hanpumep, rop. Illemaxa, Hyxa,
I'smpxa u cen. backan crnenuanu3upoBainch, MOMUMO APYTUX U3JACIHH, Ha
BBIPA0OTKE MIETKOBBIX TOJIOBHBIX MJIATKOB - KeJlarau, pu4eM BT «XeHpaThD»
BBIIyCKaJIC TOJIbkO B backame, kpome TOro TaM 3>K€ H3TrOTOBIAJIACH
roJiocatasi TKaHb JUIsl Bepxa ojesut; cel. JlemOepaHn crnaBuioch, Kak ObLIO
CKa3aHOo BHIIIIE, POU3BOJICTBOM JKEDKUM M TaMUsH, a Arpkabeau-ooarszap.

Jlureparypa:

1. I'epbep W.I'. ommcanue cTpaH M HapoOAOB BJOJb 3amagHoro oOepera
Kacnuiickoro mops, 1728 1.-B xH.: Ucropus, reorpadus u sTHOrpadus
Harecrana XVIII — XIX BB.- M.,1958, c.88.

2. KaszueB C.M. O nByX KyBIIMHHBIX U KaTaKOMOHBIX rorpedenusx.- MKA,
1953, 1. III (Ha a3epb. s3).

3. Kanrapunu A. Ilyremectsus.- CI16.,1836, 1. I, c. 51.
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Shahla Guliyeva

Weaving is of great interest for artistic source the characteristics of the
artistic craft of the Azerbaijani people.

Key words:ethno-art history, silk weaving, tradition, culture, silk
fabrics

The use of weaving as an artistic source requires identifying the origin
and development of visual forms, the semantics of motifs, as recording
changes under the influence of other cultures. The study of the semantics of
motives, folk terminology associated with them, as well as the traditional use
of certain forms in ritual practice and ritual life makes it possible to decipher
the primary form of the motive and reveal some aspects of imaginative
thinking, worldview, and social relations of the peoples being studied.

Sahla Quliyeva

Azarbaycan xalqinin badii sanatkarhgin xiisiyyatlarinin
oyradilmasinda toxuculuq xiisusi maraq dogurur.

Acar sozlar:etno-sonot tarixi, ipakeilik, adot-ononos, modoniyyat, ipa
parcalar.

Toxuculuquqda badii monbos kimi istifads vizual formalarin mongoyini
va inkisafini, motivlorin semantikasini, habelo basqa madoniyystlorin tosiri
altinda bag¢ veron doyisiklori qeyd etmoyi tolob edir. Motivlerin
semantikasinin, onlarla olagoli formalarin ononovi istifadosi motivin ilkin
formasmi desifro etmoya vo todqiq olunan xalglarin badii tofokkiiriiniin,
diinyagoriisiiniin, sosial miinasibatlorinin bazi cohatlorini agkar imkan verir.
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ROSSAM GUNAY MEHDiIZADONIN YARADICILIGINDA
MILLi SIMVOL VO PORTRETLOR

Xiilasa: Moqalodo taninmig rossam  Giinay Mehdizadonin
yaradicilifinda Oziinii  biiruza veron milli simvollardam, homg¢inin
portretlordon bohs olunur. Qeyd edilir ki, rossamin asarlorindo milli simvollar
genis yayillmisdir. Xarakterik obrazlar, moisot 16vholori, narlar, Novruz
bayrami atributlart onun yaradiciliginda genis tomsil olunmusdur. Onun bir
cox osorlorinds milli memarliq simvollar1 — Qiz qalasi, Atosgah, Momino
Xatun tiirbasi oks etdirilir. Rassam hom do portret ustasi kimi taninir. Bohruz
Kongorlinin, Mustafa Kamal Atatiirkiin vo basqalarinin portretlori onun
yaradiciliginda miithiim yer tutur.

Acar sozlor: Azorbaycan tosviri sonati, Giinay Mehdizado,
incosonatdo milli simvol, tasviri sanatdo memarliq, Bohruz Kongorli, Atatiirk.

Madani irsin asas vizual ifads vasitolorindon biri do milli simvollardir.
Azorbaycan realliglarini oks etdiron milli xarakterli badii simvollar rossamliq
sonatinds avvallor do movcud olmusdur. Farohli haldir ki, onlar bu giin do
yasayir vo inkisaf edir. Milli mentalitetin badii yaradiciligda dasiyicist olan
milli simvollar miixtalif sonotkarlarin, o ciimlodon gonc nasli tomsil edon
rossamlarin yaradiciliginda miisahids edilmokdadir.

Yaradiciliginda milli simvolikaya genis yer veron rossamlardan biri do
Gilinay Mehdizadadir. Onun yaradiciliginda milli xarakter memarhq
nliimunoslori, portretlor, xarakterik obrazlar, narlar vo s. ilo 6z badii ifadssini

»”

tapir. “Onun “Aila”. “Qonsular”, “Moahsul bayrami”, “Nar nagili”,
Kiipalor”, “Novruz”, “Raqs”, “Mis qablar”, va “Ganclik’ l6vhalarinds milli
estetik dayarlori gormak miimkiindiir. Miixtalif ovqatlh bu asorlora ragmon
demak olar ki, rassamin yigcam detallardan  tagkil  olunmusg
kompozisiyalarinda  biz  onu  milli  adat-ononalorimizin,  zongin
etnoqrafiyamizin va geyim madaniyyatimizin bilicisi kimi goriiriik” [2, s. 18].

Gilinay Mehdizadonin yaradiciliginda memarliq simvollar1 da genis
yayilmisdir. Bu simvollar hom tarixi, hom do miiasir memarlig1 shato edir.
Rossamin Qiz qalasi tosvir olunan iki osori vardir. Hor iki osordo milli
yaddasimizin bu miithiim simvolu yaxin masafodon islonmisdir. Bu osarlordo
milli xarakter miihiim milli romz olan Qiz qalas1 vasitasilo gergoklosdirilib. Qiz
galasmin miihiim genetik yaddas olmas1 ballidir. Azorbaycan incosonotindo ¢cox
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az rossam tapmaq olar ki, bu mdvzuya miiraciot etmomis olsun. Vaxtilo
N.Qasimov, N.Obdiirrohmanov, T.Salahov, E.Rzaquliyev vo bagqalart Qiz
galasinin maragl obrazlarin1 canlandirmislar. T.Norimanbayov Qiz qalasinin
biitdv bir obrazlar qalereyasini islomisdir. Onun yaradiciliginda Qiz qalasi sanki
canli bir surat kimi goz 6niindo dayanir. Q1z qalas1 miiasir dovrde A.Hiiseynovun
yaradiciliginin miihiim simvollarindan birino ¢evrilmisdir. Forohli haldir ki, yash
nasli tomsil edon rossamlarla yanasi, gonclor do bu obodi mévzuya hovaslo
miiraciot edirlor. C.Mehdizadonin yuxarida geyd olunan iki Qiz qalasi rosmi buna
niimuns ola biloar.

Azorbaycanin mithiim tarixi-memarliq simvollarindan hesab olunan
Suraxani atoggahi da C.Mehdizadonin diqgotini calb etmisdir. Onun
rosmlaorindon biri mohz bu maraqli abidoys hasr olunub. Kompozisiyanin
moarkoazinds atoggahin kigik dordbucaqli binast goriiniir. O, otraf hiicralorlo
ohato olunmusdur. Atosgahin bagindaki dord algaq qiillodon odlar qalxir.
Rassam manzarani geyri-adi, belo demok miimkiinss, ekstragavant goriiniisdo
tosvir etmisdir. Umumiyyatlo, G.Mehdizadanin realizmi {i¢iin 6ziinomoxsus
ekstraqavant ohvali-ruhiyys, goriiniis saciyyavidir. Bu cohot onu T.Salahovun
son dovr yaradiciliq niimunalaring yaxinlagdirir. T.Salahovun “Odlar yurdu”
triptixindo do Atosgah tosviri vardir. G.Mehdizadanin asorine baxdigda onun
boyiik ustadin yaradiciligindan bohralonmasi aydin duyulur.

G.Mehdizado kompozisiyan1 osason goy vo qurmuzt ronglorlo
islonmisdir ki, bu da onun kontrasthigini artirir. Miisllif gdy tonlarla somani,
binalari, qirmiz1 tonlarla iso gdys qalxan alov dillorini tesvir etmigdir. Tosvirin
vizual dili onun ideya-badii moezmununu dolgun oks etdirmoklo osorin
mahiyyati, dasidigi mona yiikii barods otrafli tosovviir yaradir. Eyni fikirlori
rossamin yuxarida xatirlanan, Qiz qalasi tosvir edilmis iki osori barado do deyo
bilarik.

G.Mehdizadonin yaradicilifinda digqgati calb edon osas cohatlordon biri
do onun portretlo memarligi birlogdirmasidir. Rassamin hom portret osorlori, hom
da bu asarlars daxil edilon memarliq goériintiilori milli 6ziintiderkin badii ifadasi
baximindan konseptual movqeys malikdir. Ciinki ham portretlords tasvir olunan
soxslor, hom do burada yer alan memarliq konturlar1 (rossam portretlori yaglh
boya, memarliq tosvirlorini iso qrafik vasitolorls isloyir ki, bu da cox maraqglh bir
dost-xotdir) Azarbaycan iiciin, bir qador do genis ifads etsok, biitovliikdo tiirk
diinyasi ii¢lin boyiik 6nom dasiyir.

Bu baximdan ilk olaraq miiallifin “Ressam Bohruz boy Kongorli” adli
portret isino digqgat yetirmak istordik. Osords iri planda B.Kongorlinin molum
avtoportreti osasinda onun obrazi yaradilmigdir. Olbatte, B.Kongorli
Azorbaycan tarixi vo maodoniyyatinin simvollarindan biridir. Bu baximdan
onun suratinin canlandirilmast 6zliiyiindo romzi mona kosb edir. Lakin
diqgatimizi calb edan asas cohat, sdylonildiyi kimi, kompozisiyada memarliq
obyektlorinin olmasidir. ©sordo qodim Naxc¢ivan diyarinin yaxsi taninan
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tarixi-memarliq abidolori — MoOmino-xatin, Yusif ibn Kiiseyr tiirbolori,
Imamzads  tosvir olunub. Bu goriintillor qrafik xarakter dasiyir vo
kompozisiya etibarilo bir-birine bagli deyil. Onlar1 imumi kompozisiyada oks
etdirmaklo gonc rossam dovr vo mokan haqqinda iimumilesdirici tesovviir
yaratmaq istomisdir. Qeyd edok ki, bu ciir iimumilosdirilmis memarhq
goriintiilorino miixtolif saholords, misal iiglin, xalgagiligda tesadiif edilir.
Istedadli xalga rossamlar1 Eldar Mikayilzadonin, Tahir Mocidovun vo
basqalarinin asarlorinds bu xiisusiyysti miisahido etmok olar.

G.Mehdizadonin s6zili gedon tablosundaki memarliq abidoalori daglar
qoynunda, konturvari relyef qalxmalar1 fonunda oks etdirilmislor ki, bu da
Naxg¢ivanin dagliq relyefine isaradir. ©sorde soma, demak olar ki, gériinmiir;
kompozisiyanin biitiin sathi qrafik goriiniislii relyef konturlari ilo drtiilmusdiir.
Maraqglidir ki, miiollif asordo B.Kongarlinin yaratdigi molum suratlordon do
istifads edib. Bels ki, burada rossamin yaratdig iki surat — Canfodali oglan va
qa¢qin gadin suratlori yer alir.

G.Mehdizadonin yaradicilifinda Atatiirk obrazi boylik ¢okiys
malikdir. Miiollif dofolorlo bu mdévzuya miiracist etmis, tiirk diinyasinin bu
boyiik liderinin miixtolif obrazlarini yaratmisdir. Tesadiifi deyil ki, onun
yaratdigi bu osorlorin bir qismi Tiirkiyadoki “Atatiirk evi”ni bozoyir [3].
Olbatta, bu suratlorin hor biri 6ziine gére mozmunlu vo shamiyyatlidir. Lakin
biz diqqgeti Atatiirkiin memarliq simvollar1 shatesinds verilmis bir portreting
yonoltmak istordik. Cilinki homin asar rassamin 6ziinamaxsus bir silsila olaraq
gercoklosdirdiyi “portret-memarliq” silsilosine daxildir. Kotan {izorindo
yagli boya ilo 2014-cii ildo ¢okilmis portret 80x60 sm 6Slgiisiindadir. Homin
kompozisiyanin tam morkozindo Atatiirkiin iri planda bodii suroti tosvir
olunub. O, niifuzedici baxislarini tamasac¢iya dikmisdir. Onun basinda iri qazi
papag vardir. Rasmdo Atatiirkiin geyindiyi yasil rongli horbi formanin enli
boyunlugu, onun iizorinds romb formali nisanlar goriiniir. Osasinda molum
fotonun dayandig1 bu portretdo miiallif tiirk xalqinin gohroman 6vladinin
xarakterik cizgilorini iimumilosdire bilmisdir. Atatilirkiin simasi ronglorlo
islonib. Lakin onun otrafinda sxematik gorliniisli mixtalif memarliq
niimunalari qruplagdirilib. Kompozisiyanin bu hissosi qrafik xarakter dasiyir.
Bu binalar asason kontur xatlorlo islonmisdir vo zahiron layiho goriintiisiino
banzayir. Homin tikililor boyiik Atatiirkiin slagadar oldugu moeshur memarliq
abidolori qgismindadir. Onlardan biri — Atatiirkiin Ankaradaki mavzoleyi
klassik proporsiyalari, yarasiql sira siitunlari, azomatli goriiniisii ilo digqoti
dorhal colb edir. “Kompozisiyani Atatiirkiin obrazi va onun adi ila bagh
miuixtalif tikililorin tasvirlori toskil edir. Rongli portret ag-qara cizgilorla
¢akilmis memarhq abidalarinin fonunda calbedici va tasirli baxilir. Osarda
realizm ananalorinin genis badii timumilagdirmalorls qovsagr ¢ox tasirli va
duygulandiricidr...” [1, s. 13].
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G.Mehdizadonin tematikasinda milli simvolikanin miixtalif tacosstim
formalar1 var. Biz bunlardan yalniz ikisins - portret vo memarliq niimunalarindo
tocassiim olunan obrazlara nozor saldiq. Lakin rossam milli simvolikani digor
movzularda da inkisaf etdirir. Zonnimizca, bunlarin igorisindo milli maisot, adot-
anano, rags va s. aks etdirilmasi daha ¢ox énom dasiyir.

Umumiyyatle, qeyd olunan mdvzularin milli simvolika miistavisindo
isiglandirilmasi incasonot tarixinds genis yayilmisdir. Milli maisotin xarakterik
nimunslorine  holo  ©.0zimzadonin, A.Hiiseyninin, Q.Kasiyevanin,
R.Topgubasovanin, ©.Rzaquliyevin miixtalif asorlorinda rast galinir. Oton asrin
60-80-ci illorindo adot-onono vo moisot zominindo milli xarakterin badii
cohatdon dolgun, miikommoal niimunslorini A.Haciyev, R.Mehdiyev,
E.Sahtaxtinskaya kimi sonotkarlar yaratmisdilar. A.Hiiseynov artiq uzun
illordir ki, milli maisoti lirik-dekorativ lislubda gozlorimiz 6niindo canlandirir.
Biitlin bunlar s6zii gedon mdvzunun yeni olmadigini gostarir.

Lakin miiasir donomdo, xiisuson gonc rossamlarin diisiincasindo adot-
onand vo milli maisatin tofsiri 6ziiniin keyfiyystco yeni morhalasine qodom
goymusdur. Bels ki, homin asarlorde milli xarakter tokco anonovi formalarda
deyil, hom do novator¢u formalarda tozahiir edir. Hesab edirik ki, bu anlamda
G.Mehdizadonin yaradiciliginda maraqli moqamlar, yeniliklor az deyil.
Bunlardan biri — rongkarliq portreti fonunda qrafik memarliq konturlar
barasindo yuxarida séz agmisdiq. Indi iso rossamin milli romzlar oks etdiron
digor islori ilo tanis olaq.

Onlarn arasinda narla avtoportret saciyyasi dastyan, forma vo 6l¢iilorine
goro divar boyakarhi§im1 xatirladan osori xiisusi qeyd edo bilorik. Osordo
Azarbaycan tosviri sonatinin mithiim simvollarindan sayilan narlar tosvir
edilib. Lakin rossam nar1 maraqli formalarda, sa¢ kimi, budaqlardan
(saglardan) asili voziyyotdo tosvir edib. Toesvirin morkozindo miisllifin 6z
surati yer alir. Onun saglar1 nar agacinin qol-budagi ils assosiasiya olunur. Bu
budaglar todricon kompozisiyani basdan-basa biliriiyon qirmizi narlarla
ovazlonir. Kompozisiya mozmun etibarilo A.Hiiseynovun “Nar qiz” 9sorine vo
bu siradan olan bazi bagqa asorlora yaxindir.

G.Mehdizadonin yaradiciliginin milli xarakteri moigot vo milli adat-
onond movzusunda daha aydin goriiniir. Bu baximdan onun ailo tosvir
olundugu bir rosmina diqqat yetirok. Rosmdas {i¢ fiqur — iki gonc gadin va bir
korpo qiz tosvir olunub. Kompozisiya biitovliikdo realist formada iglonmoklo
borabor hom do rossamin dost-xotti liglin xarakterik olan nafilvari ifado
formalar1 ilo zongindir. Qeyd olunmalidir ki, G.Mehdizads {i¢iin miisyyon bir
grafik ifado torzi do sociyyovidir - osorlordoki cizgilor, bir ¢ox hallarda
qatisigsiz, kegidsiz rong tonlari, dekorativ elementlor bunu demoys osas verir.
Vaxtilo Azarbaycan tosviri sanatinds ananavi aile, moigat goriintiilorine genis
yer verilib. Miiasir dovrdo, ononolorin dirgoldilmasi prosesi digor gonc
rossamlarda oldugu kimi, G.Mehdizadonin do yaradicilifinda 6ziinii biiruzo
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verir. SOzii gedon kompozisiyanin sux, qirmizi-sar1 ronglori burada bir bayram
ohvali ruhiyyasi, sevinc aurasi yaradir. Osardoki milli kolorit arxa plan vo yer
vasitosilo daha da qiivvotlonir. Belo ki, miisllif hom arxa planda, hom do yerdo
milli-dekorativ  elementlordon, hondoasi bozok niimunalorindon istifado
etmisdir. Yer miixtolif kilimlorlo dosonib. Bozoklorinin nisboton sado
olmasina baxmayaraq bu kilimlar milli mezmunu dolgun oks etdirir vo bayram
ohvali-ruhiyyasi yaradir. Osordo milli motbox niimunslorine, motbox
lovazimatina rast golinmir; onun milli mazmunu biitovliikkde yer vo arxa
plandaki dekorativ elementlors, zongin rong effektino osaslanir. Bu kigik
kompozisiyada asl azerbaycanli moigotini xarakterizo edon xiisusiyyatlor
y1gcam, lakonik sopkido miisllif torafindon aydin tocassiim etdirilmisdir.

Rassamin bagqga bir asorinds kiip bosaldan qizlar tosvir olunur. Osardo
kolorit effekti bundan avvalkinds oldugu gadar zongin deyil; burada qirmizi-
sar1 ronglor daha sakit tosir bagislayan gohvayi-yasil ronglorlo avozlonmisdir.
Lakin milli maisotin tosvirino osaslanan milli xarakter bu osorde do kifayot
godor aydin tozahiir edir.

Milli xarakter miisllifin rags va ¢alg1 oks olunan tablolarinda da 6ziinii
biiruzs verir. Bu baximdan “Rags” tablosu daha xarakterik tosir bagislayir.
Osarin kompozisiyasi ¢ox sadadir. Burada qollarin qaldiraraq ragqs edon milli
geyimli ii¢ gonc quzin suroti yer alir. On planda, diiz xott iizorindo
yerlosdirilmis obrazlar sado kompozisiya holli omolo gatirirlor. Onlarin
geyimlori (otoklori) kompozisiyani tamamilo Ortdiiyiindon osordo moisot
detallarina, ayrintilara tesadiif edilmir. Yuxarida tosvir olunun osorlorden
forqli olaraq s6zii gedon kompozisiya tamamilas forqli, dekorativ asas iizarindo
qurulub. Osarin kolorit halli do diggatdon konarda qalmir. O, ii¢ asas rongdon
— qirmizi, ag vo gdydan tagkil olunub. Qirmizi rang raqqasslorin donu, ag rong
baslarindaki kolagayinin rongidir. Neytral xarakterli goy rong iso fonu ohato
edir. Gorlindiiyii kimi, ronglorin goriiniisii vo bolgiisii kifayat qodor sado va
yigcamdir. Bununla bels bu ronglor kompozisiyada hom milli mazmun, hom
da bayram ohvali-ruhiyyasi formalagdirir. Diqqgati bagqa bir cahat da calb edir.
Kompozisiyanin otrafinda, xalgada oldugu kimi, hasiys vardir. Hasiyo hondasi
formali, tlind-qirmiz1 rongli, tokrarlanan dekorativ bozok elementi ilo
bozadilmisdir. Olbotto, sozii gedon osor xalga eskizi kimi diisiiniilmoyib.
Hasiya motivi asarin milli xarakterini qlivvatlondirmok magsadi dasiyir. Eyni
zamanda vurgulanmalidir ki, maraqli badii vasito kimi hasiyo oasorin estetik
baximdan daha effektli tosir bagislamasini tomin edir.
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The article covers national symbols and portraits in the works of the
famous artist Gunay Mehdizade. It is noted that national symbols are widely
represented in her work - characteristic images, walls of everyday life,
grenades, attributes of the Nowruz holiday. National architectural symbols are
reflected in many of her works - Maiden's Tower, Ateshgyah, Mausoleum
Momina-khatun, which give the paintings a unique national color. A special
place in Gunay Mehtizade's work is occupied by portraits, among which
artistic images of Bahruz Kengerli, Mustafa Kemal Atatiirk and others attract
attention.

HaraBan MypaagoBa

HanmnonanbHble CHMBOJIBI M IOPTPETHI B TBOPYECTBE
xyao:xHuka I'ronaii Mexausane

KioueBbie cijioBa: u300pa3uTeNbHOE HCKYCCTBO AsepOaiimpkana,

I'tonaii Mexau3ane, HALIMOHAIBHBIA CUMBOJ B MCKYCCTBE, ApXUTEKTypa B
n3zob0pasurenbHOM uckycctse, baxpys Kenrepnu, Atatiopk.
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B craree ocBemiaroTCs HaUMOHAIBHBIE CHMBOJBI M IIOPTPETHl B
TBOPYECTBE U3BECTHOT'O XyJ0KHUKA ['toHalt Mexnusane. OTMeuaercs, 4yTo B
€e TBOPYECTBE IIMPOKO IIPEACTABICHBI HALUOHAIBHBIE CHUMBOJIBI -
XapakTepHbIe 00pa3bl, ClIeHbI ObITa, TPaHaThI, aTPUOYTHI pa3aHuka HoBpys.
Bo mHoOrux ee paborax oTpa)KeHbl HALIMOHAJIbHbBIE APXUTEKTYPHBIE CUMBOJIBI
— JleBuubs OamrHs, ATemrsx, MaB3ojei MOMHUHBI-XaTyH, NPUAAOIINAC
KapTMHaM CBO€OOpa3HbI HalMOHaIbHBIM KosopuT. Ocoboe MecTo B
TBOpUecTBe ['roHalli MexTu3ane 3aHUMAOT IOPTPETHI, CPEIU KOTOPBIX
IIPUBJICKAIOT BHUMAaHHE XYyIOKeCTBEHHble oOpa3sl baxpyss Kenrepin,
Mycradsl Kemana Aratiopka u apyrux.
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FORTEPIANODA MUGAM IFACILIGI ONONOSI

Xiilasa: Moqalade XX osrin 70-80-ci illorinde xalq musiqisini,
mugamlar1 fortepianoda ifa edon istedadli pianogulardan biri olan Zaur
Oliyevin ifagiliq xiisusiyyatlori isiqlandirilir. Xiisusi olaraq onun ©hmad
Bakixanov ansamblinda foaliyyoti, bu ansamblda osldo etdiyi nailiyyatlori
nozordon kegirilir. Moqalode Zaur Oliyevin “Bayati-Siraz” mugaminin
fortepianoda ifas1 asasinda pianizminin xiisusiyyotlori miisyyonlosdirilmis
va nazari tohlil edilmigdir.

Acar sozlar: Fortepiano, xalq pianizmi, mugam, “Bayati1-Siraz”.

Azaorbaycan musiqi modoniyyotinds sifahi ononsli milli musiqinin
fortepianoda ifas1 ononasi XIX osrin sonlarindan baglayaraq oshomiyyatli
xarakter almaga baslayir. Bu dovr musiqi elminds Azorbaycanda fortepiano
modaniyyatinin  togokkiiliiniin  ilkin morhalasi -  “sorq” vo ya “ xalq
pianizmi” kimi miloyyonlosdirilmisdir. “Xalq pianizmi ilk olaraq yeni
alatlor, adaton Avropa alatlori hesabina xalq ifagiliginin genislonmasinin
oziinomaxsus niimunasi kimi yaranmis va biitiin Yaxin va Orta Sorqda
yayunmisdir... Xalg pianizmi - Azarbaycanda gohor xalq ifaciliginin novii
kimi, zamanca professionallagmigdir” [2].

“Xalq pianizmi”’nin inkisafi prosesindo fortepianonun xalq calg:
alotlori sirasma daxil edilmosi (U.Haciboyli, ©.Bakixanovun toskil etdiklori
orkestr vo ansambllarin  nlimunasinds) hesabmma onun  milli ifagiliq
onanalaring uygunlagdirilmasi, badii ifadsliliyinin 0zinomoxsus
vasitolorinin tokmillogmosi vo bolgiisii bag verir.

Bu dévrds fortepianoda milli musiqinin ilk ifagilarindan olan Xadica
xanim Qayibovanin bu sahads olds etdiyi nailiyyatlori vo anonalari onun
davamegilar1 - Riixsaro xanim Mirzobayova, Mahmud 9liyev, Musa Moalikov,
Siileyman Dadasov, Zorofsan  ©Olizads, Giilaro Oliyeva va bagqalar
torofindon davam vo inkisaf etdirilmisdir. Bu ifagilar arasinda Zaur Sliyevin
do 6ziinomoxsus yeri olmusdur.

1959-cu ildon 1973-cii ilodok ©hmoad Bakixanovun ansamblinda
ifaciliq foaliyyoti gdstoron taninmis piznocu Zaur 9liyev (1937- 2008) do
mugamin vo xalq melodiyalarinin tokrarsiz tofsirgisi kimi boylik sohrot
gazanmigdir. Ansamblda ¢alisdigi miiddotdo onun baodii-estetik baxislarinin
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Fortepianoda mugam ifacilig1 onenasi

formalagsmasinda, ononovi musiqi ifagiligimin  monimsonilmosindo  vo
inkisafinda Azeorbaycan xalq musiqisinin, mugam sonatinin mahir bilicilari
vo ifagilarindan - Hacibaba Hiiseynov, Obiilfot Oliyev, Sovkeot Olokborova,
Riibabo Muradova, Sara Qodimova, Olibaba Mommodov, Islam Rzayev,
Zeynab Xanlarova vo basqalar1t ilo six yaradici {insiiyyotdo olmasi Zaur
Oliyevin ifagiliq senotinin piixtologsmasine shomiyyatli tosir gdstormisdir.

Bir ¢ox mugam ifagilarinin - ©Ohson Dadasovun, Baba Salahovun,
Agasi Moasadibayovun vo digorlorinin yetigmosindo xiisusi omoyi olan
Ohmod Bakixanovun ansambli istedadli piano ifagilar iigiin do asil sonot
moktobino ¢evrilir.

Zaur Oliyev ansamblda foaliyyoti dovriinde “Orta Mahur”, “Bayat1
Qacar”, “Bayat1 kiird”, “Dosti” mugamlarinin, bir sira rong vo tosniflorin,
hamginin, bastokar musiqisinin, xiisusilo ds, T.Quliyevin, C.Cahangirovun,
V.Adig6zolovun mahnilarinin 6ziinomoxsus ifagist kimi taninmigdir.

XX osrin 70-80-ci illori Zaur Bliyevin solo ifaciliq foaliyystinin zirvasi
hesab edilir. Belo ki, bu dovrde o, Azarbaycan Televiziya sirkotinin solisti kimi
calisaraq 0z ifaciliq fikrini va diislincasini dinloyiciys miistoqil, fordi sokildo
catdirmaga c¢alisir. Bu dovrdo o, “Segah”,“Bayati-Siraz”, “Cahargah”,
“Humayun”, “Sur” va basqalarin1 6ziinomoxsus, 6z zovqiine uygun torzds ifa
edorok alatin hor bir sosindo noso yeni bir s6z demoys cohd géstorir. ifaginin
royalda mugamlart vo xalq melodiyalarmi bdyiik sovqle ifa etmasi bir ¢ox
musiqisevarlar torafindon yliksok qarsilanir vo bayanilirdi.

Onun Azorbaycan mugamlarini royalda ifasinda miisyyon ciddilik vo
tamliq 6ziinii gostarirdi. Deyilonlari tosdigqlomok iiglin Zaur Sliyevin “Bayati-
Siraz” mugaminin solo ifa xiisusiyyatlorini nazars ¢atdirmagq istardik. Bels ki,
qeyd etdiyimiz kimi, Zaur 9liyev uzun miiddot Ohmod Bakixanovun rohbarliyi
altinda Xalq calg1 alotlori ansamblinda ¢alisdigr miiddotdo mugamin sirlorini vo
incaliklorini ustad tarzondon Oyronmis ve yaradict surotdo monimsomisdir.
Qocaman ustadin tosiri pianogunun istor ifa torzindo, istorso do onun
diinyagoriisiinds silinmoz iz qoymusdur. Bununla bagli Soid Riistomov “Zaur
Oliyevin sag olinin Ohmod Bakixanov, sol alinin iso Sopen” [1] oldugunu
dofolorle vurgulamigdir.

Hagqigaton, Zaur Oliyevin xalq calg1 alotlori ansamblinda ke¢diyi maktob
onun bir ifagt kimi yetigmosindo miihiim rol oynamigdir. Bunu biz Zaur
Oliyevin ifa etdiyi “Bayati-Siraz” mugamimin ifasinda onun pianizminin
xiisusiyyetlorindo aydin goriiriik.

Ik dénco mugamm “Bordast” soboesino diqqot yetirok. Ifada Bordast
mugamin mayasindon (“sol”) yuxart kvinta tonunadok yiiksolon fraza ilo
baslayaraq sObonin asas intonasiya bazasini togkil edir. Burada kvinta tonu
tistlinliik toskil edarak, onun qisa zaman orzinda dafalorle vurgilanmasi dayaq
pards funksiyast dagimasini bildirir. Melodik harakatin kvinta pardasindon
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geriyo - tonikaya dogru enmosi ilo “Bayati-Siraz” mugaminin  {imumi
obrazli xarakteristikas1 formalagir.

Bu ifa zaman fortepianoda iki olin unison fakturasi, melizmatik
xirdaliglarin (xirda barmaglar) coxlugu digqgati colb edirso. Bundan olava,
ifa registr cohotdon do diqqgati calb edir. Belos ki, fortepianonun diapazonu
genis vo ohatolidir (mayo ii¢ oktavada — boylik, kicik vo birinci).

Bordastin melodik inkisafinin sonraki marholosinds fortepianoda yeno
do unison formada melodik horokotin mayonin alt aparici tonundan (“fa
diyez”) baglayaraq mayonin kvinta tonuna (“re”) qodor cold tempdo
ucaldigdan sonra geriys - mayoyo dogru enmosini onaltiliglarin - sekundali
intonasiyalarinin xirda barmagqlarla iki sekvent zonciri tomin edir. Siibhasiz,
burada kvinta tonun oxunmasi prosesinds onun {ist aparici pardosine (“mi-
bemol”) toxunmagla melodik diapazon bir godor genislonir. Bu mévzunun
variant inkisafli tokrar1 zamani artiq ikilosmis saslor vo triol ifa tarda ifagiliq
priyomlarini yamsilayir.

Xalq ¢alg alstindo milli musiqinin ifagiliq tislubundan irali galon geyri-
temperasiyaliliq fortepianoda ikili notlardan, xiisusilo do, cox vaxt kigik
sekundalardan genis istifadoe edilmosi ilo sortlonir ki, bunu da biz Z.9liyevin
va bir coxlarinin ifasinda aydin esidirik.

Zaur Oliyevin ifasinda Bordastin tamamlayici  hissasi  xiisusilo,
diggetalayiqdir. Burada pianogu mayonin kvintasinin {ist aparict tonundan
baglayaraq asagr dogru sekvent zoncirlorin ardicil horokati ilo enib mayonin
alt tersiyasi lizorindo (“mi bemol”) dayaq etdikdon sonra mayonin Oziinii
gOstormosi daramaturji inkisafin sona yetismosini  giiclii akkordalar vasitasilo
vurgulayaraq osas dayagin movgeyini mohkomlodir.

Mugamin ifasinda sonraki $6bs “Mayo”dir. Zaur Sliyevin “Mayo”
sObasindo improvizasiya bacarigi, onun sarbast tosfiri digqgati colb edir. Bu
sObo pianocunun togdimatinda genisliyi vo melodik zonginliyi ilo ¢esilir. O,
sOboni ¢ox parlaq sokildo, hor iki oldo akkord ifa ilo baslayir. Sanki bu
akkordlardan biitiin s6bonin sonraki intonasiya inkisafinin tellori dogulur.

Sobonin melodik inkisafinda bir nego marholo miisahido olunur. Hor dofo
do ifaginin yeni elementlor daxil etmosi sobaya tozo ¢alarlar qatir. Belos ki,
artiq yuxarida gostorilon niimunods s6bonin intonasiya mozmununda mayonin
iist aparici tonunun (“lya” - “lya-bemol”), mediantasinin alterasiya (“si-bemol”,
“si-bekar’’) edilmosi goriiniir. Sonraki inkigaf morhololorindo, masalon, ikingi
inkisaf dalgasinda baslangic motivin tokrarlanmasi osas inkisaf prinsipi kimi
cixig edirso, ticlinci morholodo  sekvent inkisaf prinsipi, melodik inkisafin
dalgavari, yuxar1 vo asag1 istigamotdo getmosi diapazonun genislonmasino (d! —
fis?) tosir edir, dordiincii maorholodo iso xirda sekvent zoncirlor qruplarda
birlogarak bdyiik sekvent halqalar amalo gatirib s6banin dramaturji inkisafinin
zirvosini togkil edir, burada dinamikanin artmasi, akkord fakturanin meydana
galmosi tamamlayici kadans donmanin méhkamlonmasine xidmot gostarir.
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Fortepianoda mugam ifacilig1 onenasi

Zaur Oliyev “Bayati-Siraz’in Mayo sobosinds inprovizasiyaliliq
imkanlarindan genis istifado edir, bu zaman pedalizasiya mohdud surstdo
totbiq olunur, dinamika miixtolifliyi ilo secilmir, yalniz kadans donmolordo
sosin  yuvarlaglasdirilmast  aydin esidilir. Ifada xiisusi olaraq zongin
melizmatika, registr kecidlori (yuxar1 vo asagi) vo s. onu qeyri-adi doracodo
parlaq vo rongarong edir.

Mugamin sonraki asas sobalorindon biri olan “Nisibi-foraz” hozinliyi,
osason yiiksok tonlardan asagi enon horokati ilo secilir. Bu so6bo iiciin
baslangic frazanin mayadon iist kvintaya (“re””) sigrayisla yanasib ona istinad
etmosi xarakterdir. Zaur Oliyevdo bu s6bo melodik inkisafli xarakteri ilo
secilir. Bels ki, onun ifasinda mayadon kvinta tonuna si¢rayis zamani dayagin
vibrasiya ilo qabariq sokildo gostorilmasi, homginin, bu dayaq tona iistdon
mayonin alt aparici tonundan (“fa-diyez”) yanasma vo onun onaltiliglarla
vurgulanmasi sobonin osas dayaq funksiyasi dasidigmi bildirso do, osas
musiqi fikrinin mayanin st kvartasinda (“‘do”) qorarlasib, todricon tonikaya
enmosi miisahido olunur .

Zaur Oliyevin bu sobanin ifasinda islotdiyi ornamentika (trel, forslaq),
“si” vo “si-bemol” pordolorinin yerdoyismosi ilo istifadesi melodiyanin
yaniqli, tosirli soslonmasine komok edir.Burada da mugamin dramaturji
inkisafina miivafiq laraq mayo pordosinds, tam kadansla tamamlanir.
Mugamin sonraki soboalori do ovvelkilor kimi pianogunun  sorbost
improvizasiyaliligina uygun o6ziinomoxsus iislub tofsirinds soslonir.

Zaur Oliyevin ifasinda sobolor bu ardicilligda davam edir: 1.Bordast
2.Mayo 3.Nisibi-faraz 4.Bayati isfahan 5.Bayati-Siraz 6.Uzzal 7.Sikosteyi-fars.

Zaur Oliyevin va “xalq pianizmi” istiqgamotinds foaliyyst gostoron
digor pianogularin ifasinda bir sira imumi prinsiplor formalasmisdir ki,
bunlar da Azorbaycan xalq musiqisinin vo mugamlarin 6ziinoamoxsus
xtisusiyyatlorindon iroli golmisdir. Milli musiqinin 6ziinamoxsuslugu, tonun
xirdaliglara  boliinmoasi “xalq  pianizmi” ifagilarimin islotdiklori  xiisusi
iisullarda (ciitlogsmis, tremolali soslorin istifadosinds), registr tozadliginda,
zongin melizmatikada, dayaq pordo otrfinda gozismolor vo onun ¢oxsayh
oxunmasinda, xirda barmaq texnikasinin tstiinliiylinde, fakturada unison va
polifonik elementlarin (dayaq perds iizorindo orqan punktu, bozon kvarta-
kvintal1 sasbirlogmalorinin dom tutmasi vo s.) totbiginda 6ziinii gostorir.
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The tradition of playing mugham on the piano

Key words: piano, folk pianism, mugham, “Bayaty-Shiraz”

The article highlights the performing characteristics of Zaur Aliyev, one
of the talented pianists who performed folk music and mugham on the piano
in the 70-80s of the twentieth century. His activities in the ensemble of
Akhmed Bakikhanov and his achievements in this ensemble were especially
noted. The article defines and theoretically analyzes the features of Zaur
Aliyev’s pianism based on his performance of the mugham “Bayaty-Shiraz”
on the piano.

Mexpuban Kepumosa
Tpaauuus UCIOJHEHUs1T MyramMa Ha poprenuaHo

KirueBble cioBa: ¢opTenuaHo, HapOJHBIH MUAHU3M, Myraw,
«basrer-lIupasz».

B cratbe ocBeleHbl HCIIOTHUTEIBCKHE 0COOEHHOCTH 3aypa Anuena —
OJIHOTO W3 TAJIAHTIMBBIX MHUAHUCTOB, HCIOJHABIIMX Ha (opTenuaHo
HapOJIHYI0 MYy3bIKy U Myramel B 70-80-x romax XX Beka. Oco0o oTMeueHa
€ro JesTeNIbHOCTh B aHcaMOiie Axmena baknxaHoBa 1 €ro IOCTHKEHHUS B 3TOM
aHcambOiie. B crartbe ompenensrorcs M TEOPETUYECKH aHATU3UPYIOTCS
O0COOEHHOCTH TMaHW3Ma 3aypa AJMeBa Ha OCHOBE HCIIOJIHCHHS UM Ha
doprenuano myrama «basrtei-1npas».
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MUSTOQILLIK DOVRU AZORBAYCAN TOSVIiRi SONOTINDO
MOVZU VO BODii OBRAZ PROBLEMI

Xiilasa: Mogqalodo miistoqillik dovrii Azorbaycan tosviri sonatindo
mdvzu va badii obraz problemindon danisilir. Miisllif qeyd edir ki, miiasir
dovrdo tosviri sonstdo mdvzu vo obraz problemi yeni badii-estetik
xiisusiyyatlor aldo etmigdir. Onono vo miiasirlik miinasibatlorinin inkisafi ilo
yanasi, bu sahads xeyli doyisikliklor do 6ziinii biiruzs verir. Miiasirlik, tarixi
proseslorin inkisafi badii moadoniyyotdo yeni mévzularin meydana ¢ixmasina
sobab olmusdur. Eyni sozlori badii obraz haqqinda demok olar. Miiasir
realliglar tosviri sonatde badii obrazin yeni cohatlorinin formalagmasina tokan
vermisdir. MOvzu vo badii obraz qarsiliqh olagodo inkisaf edir vo badii
madoniyyatin imumi inkisafina shomiyyatli doracads tasir gostarir.

Acgar sozlor: miistoqillik dovrii, tosviri sonot, Azarbaycan incasonati,
movzu, badii obraz, incosonotdo vatonparvarlik mévzusu.

Miistoqillik dovrii Azerbaycan tosviri sonatinds 6ziinii biiruzs veran
aktual elmi mosalolordon biri do mdvzu va obraz problemidir. Mévzu v obraz
bir-biri ilo six alagads olub garsiliqli suratds inkisaf etdirilir. Bir ¢ox hallarda
movzu badii obrazin formalagmasina, onun miioyyon vizual xiisusiyyatlor
kosb etmasing ciddi tosir gostorir. Oz ndvbasinda badii obraz da mévzunun
inkisafinda, miioyyon ideya-badii keyfiyyotlor qazanmasinda shomiyyatli rol
oynayir. Ona goro do bu iki anlayisin qarsiliglt miistovido tohlil edilmosi
ozliiylinde mantiqi tosir bagislayir.

Tosvirt sonaotdo movzu kompozisiyanin, siijetin ideya-badii vo vizual
xiisusiyyatlorini sortlondirir. Movzular tematik mahiyyst dasiyaraq badii asarin
naqlediciliyini, tematik istiqgamotini miioyyon edir. Qisa estetika liigotindo geyd
olundugu kimi, “movzu... sanatkar torafindan incasanat asarinda qoyulan va
miiayyan hayat materiall asasinda askara ¢ixarilan asas masalalorin macmusu,
asarin badii mazmununun miihiim komponentidir” [2, s. 282-283]. Badii
madoniyyatin  biitlin  sahalorindo  esorin  mévzusu onun mahiyyatinin
gavranilmasinda aparict rola malikdir. Tosviri sonot mokan sonotlorine aid
oldugundan burada asorin movzusu vizual sijjet vasitasilo qavranilir.

Movzu kimi badii obraz da tosviri senstin miithiim gostoricilorinden
biridir. Tosviri sonatin mozmun vo mahiyyati, onun badii-estetik tutumu badii
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obraz vasitosilo 0z ifadesini tapir. Bodii obraz vizual baximdan osorin
kompozisiyasini tamamlayir vo onun obrazlilifin1 6ziindo tocossiim etdirir.
Movzu vo obraz qarsiligh olagodo inkisaf edorok incosonot asorinin badii
mozmununu, mahiyyatini, onun kompozisiya tamhigini, siijet ardicilligin
tamamlayir.

Miiasir Azorbaycan tosviri sonatindo movzu vo obraz qarsiligr miixtolif
badii iislub vo metodlar vasitasilo 6z vizual badii ifadesini tapir. Badii obraz
hom ononos vo miiasirlik miistovisinds, hom do novatorgu tomayiillor, axtariglar
vasitosilo inkisaf etdirilir. Azorbaycan tosviri sonatindo badii obraz soxsiyyat,
milli mozmun vo xarakter, romzlor, folklor motivlari, tabiot 16vhalori vo digor
osas komponentlor lizorindo qurulmusdur. Tosviri sonotdo movzu vo obraz
sonatkarin diinyagoriisiiniin tosiri ilo formalasir vo onun sonot goriislorini oks
etdirir.

Tosviri sonatdo mdvzu vo obraz problemi miixtolif todqiqatcilar
torofindon Oyronilmisdir. Nozori xarakter dasiyan bu movzu miixtolif
dovrlords ayri-ayri todqiqatgilarin diggotini 6ziine colb etmisdir. Vaxtils sovet
sonatslinasliginda vo folsofosindo Vladimir Razumni, Anver Zis, Viktor
Vanslov, Yevgeni Savosnyanov, Andrey Zubov vo basqalar1 bu problem
estetik miistovido xeyli genis surotdo Oyronilmisdilor. Onlarin nozari goriislori
va maqalslorinds incasonatds badii obraz problemi do 6z oksini tapirdi. Qeyd
etmok vacibdir ki, mévzu va badii obraz problemi adobiyyatsiinasligda daha
dorindon vo sistemli sokildo todqiq olunmusdur. Mirza Ibrahimov, Mommad
Arif Dadaszado, Kamal Talibzado, Homid Arash, ©Oli Sultanli, Azado
Riistomova, Yasar Qarayev, Isa Hobibboyli vo basqalarmin odobi-nozori
gorlislorindo odobi obraz vo gohroman problemi xeyli genis sorh olunub.
Azarbaycan estetik fikrinds bu problem Ziyoddin Gdyiisov, Okbor Agayev,
Izzot Riistomov, Aslan Aslanov, Agayar Siikiirov vo basqalarmin diggotini
colb etmisdir. Sonotsiinaslhiginda iso movzu va xiisusilo badii obraz problemi
Siyavus Dadasov, Pasa Haciyev, Onvor Yusifoglu, Nuroddin Habibov,
Ortegin Salamzado, Rona Abdullayeva, Telman Ibrahimov, Tahir Bayramov,
Giilrona Mirzs va basqalar torofindon nozordon kegirilmisdir.

Miistoqillik dovrii Azarbaycan tosviri sonstindo miixtolif mévzular 6ziinii
biiruzs verir [5, s. 7]. Onlarin bir ¢oxu halo 6ton dovrlords incosonatdo moveud
idi vo bu giin do rossamlar homin mdvzulara miiraciot edirlor. Bunu obrazl
sokildo “obadi mdévzu” adlandira bilorik. Belo mdvzulardan ana, Voton, Qarabag,
miistoqillik, dovlateilik vo basqalarmin adin1 ¢okmok olar. Qeyd edok ki, bir sira
movzular, misal Ti¢iin, miistoqillik mévzusu yeni mévzudur vo bu mévzu avvallor
olmayib. Lakin movzularm formalasmasinda onono vo miiasirlik
miinasibatlorinin rolu giicliidiir. Miiasir tosviri sonotdo aktualligi ilo segilon
miistaqillik mdvzusu tarixon movcud olmus vatonparverlik moévzusunun
diferensiallasmasinin, onun miiasirlogmosinin tozahtiriidiir. Goriindiiyti kimi,
movzular inkigaf edir vo doyisir. Méveud bir movzu dovriin vo ictimai sifarisin
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toloblorino uygun olaraq doyisoe, inkisaf edo bilor vo bu, miiasir tosviri sonatdo
Ozlinii ¢cox aydin gostorir.

Klassik movzularin miiasir dovrdo inkisaf edorok yeni xiisusiyyatlor
kasb etmasi molum hoqigotdir. Misal tigiin, klassik donomdo genis yayilmis
ana mdvzusu votonparvarlik mévzusu ilo birlosorok 6ziinomoxsus sintez omoalo
gatirir. Bu, klassik tosviri sanotds do olmugdur. Ballidir ki, 6vladini cobhaya
yola salan ana obraz1 bir ¢cox madaniyyatlordo, o ciimlodon Azarbaycan tosviri
sonatindo genis yayilib. Lakin dovr doyisdikcs, movzu da tarixi prosesin v
hadisolorin inkisafina uygun olaraq doyisir. 40-50-ci illor tosviri sonatindo
ananin ¢vladinit mithariboays (BOyiik Voton miiharibasino) yola salmasi genis
yayilmis movzulardan idi. Miistoqilik dovrii tosviri sonstinds iso bu mdévzu
ananin ovladin1 Qarabagin azad edilmasi ugrunda doyliso yola salmasi kimi
tocassiim olunur. Bu giin artiq bu mévzu da miioyyon monada kdhnolmis, daha
dogrusu ictimai sifarigo uygun olaraq yeni mona ¢alarlar1 kasb etmisdir. Son
illords rossamlar, xiisuson gonclor ananin, (atanin, nononin vo s.) Qarabagi
azad etmis Ovladlarin1 boyiik sevinc hissi ilo qargilamalarini tosvir edirlor vo
bu cohat homin mdvzuya yeni siijet impulsu daxil etmisdir.

Movzularin dovr vo ictimai sifaris osasinda korrekts olunmasi
incosonatdo genis yayilmis hadisodir. XX asr Azaorbaycan tosviri sonatindo
movzu problemina nozor salsaq bunu aydin goriib hiss edo bilorik. Adoton
ictimai sifaris siyasi vo moadoni hoyatda bas veran hadisslorin, proseslorin oks-
sodas1 kimi agkara ¢ixir. Bu zaman mdvzuya miinasibat bu vo ya digor
formada doyisir. Bu halda mdvzu aktualligini itira vo ya oksino, daha da aktual
ola bilar. Bu sirada badii obrazin da rolu bdyiikdiir.

Neft movzusu  Azorbaycan  bodii  modoniyyotinin ~ “odabi”
mévzularindandir. Lakin bu mévzu daim inkisaf edir vo doyisir. Otan asrin 40-
60-c1 illorindo bu mévzu amok, zohmat mévzusu kontekstindos reallagdirirdi. Bu
giin iso homin mdvzu Azorbaycanin iqtisadi giicli, qiidroti miistovisindo
reallagdirilir vo genis monada votonporvorlik mévzusu ilo birlosir. Bu, miistoqillik
dovrii  Azorbaycan tosviri  sonotindo  mdvzunun transformasiyasinin,
diferensiallagmasinin vo inkisaf dinamikasinin tipik gostoricisidir.

Bu dinamikan1 gostormok iiclin biz yalniz iki mdvzudan — ana
(mahabbati) va neft movzularindan bohs etdik. Realligda belo mévzularin say1
xeyli ¢oxdur. Onlarin bir-birino kegorok yeni movzu variasiyalar1 amolo
gatirmasi imkanlar1 iso bundan qat-qat artiqdar.

Nozordon kegirmak vo doyarlondirmok istodiyimiz ikinci masalo iso
obraz problemidir. Yuxaridaki niimunslordo moévzunun bu vo ya digor
xiisusiyyatlor kosb etmasindo obrazin bdyiik shomiyyoto malik oldugunu
aydin surotdo gérmok miimkiindiir. Badii obraz osorin tematik mahiyyati ilo
six olagads inkisaf edir vo onun siijet xottinin formalagsmasinda yaxindan
istirak edir. Taninmis todqiqat¢i-alim Samiro Mir-Bagirzadonin fikrinco,
“badii obraz miiayyan estetik ideal baximindan obyektiv realligin incasanatda
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aks olunmasi formasidir” [3, s. 150]. Olbatto, bu miioyyonlosdirmodos klassik
sovet estetika moktobinin anonolori 6ziinli aydin sokilds bliruzs verir.

Goriindiiyli kimi, badii moadoniyyotdo mdvzu vo obraz problemi
comiyyotdoki proseslorlo six olagodo inkisaf edorok doyisir. Comiyyotin
inkisafindaki miisbot dinamika mdvzu vo obraza bilavasito tosir edorok osordo
ideya-badii osasin, siijetin, gohromanin forqli xiisusiyyeotlor gqazanmasini
sortlondirir vo ya yeni badii formalar orsoys gotirir [4, s. 272]. Bozon oksino
do olur: comiyyatin iqtisadi tonozziilii, monovi deqradasiyasi badii
madoniyyatds ekzistensial shvali-ruhiyyonin yayilmasina sobab olur. Vaxtilo
taninmis estet Aslan Aslanov yazirdi: “Incasanatin igtisadi inkisafla alagasi
miirakkabdir va bu alaga hamisa bilavasito olmur. Sanatin inkisaf tarixindas ela
dovrlora tasadiif edilir ki, igtisadi inkisaf zaif oldugu halda incasanat xeyli
viiksak inkisaf morhalasina ¢atir va daha sonraki dévrlor iigiin da bir nov
boyiik estetik zovqg manbayi olur” [1, s. 175]. Alim bu fikri iqtisadi bazanin
durumuna istinad edorok osaslandirib. ©lbatto iqtisadi durum mithiim sortdir
va 0, incosonatin inkisafinda bdyiik rol oynayir. Lakin incosonati, konkret
olarag mozmun vo obrazin inkisaf dinamikasini sortlondiron digor amillor do
vardir. Miasir dovr Azorbaycan bodii modoniyystindo bunlardan on
ohomiyyotlisi 44 giinliikk miiharibado vo daha sonra 1 gilinlik antiterror
omoliyyatinda qazanilan boytlik zoforlordir. Bu mdhtogsom hadiso comiyyatin
biitiin sahalaring, o ciimlodon badii madoniyyata tasir gostararak bdyiik ruh
yiiksokliyi yaratmis, tosviri sonotdo yeni mdvzu vo obrazlarin meydana
¢ixmasina tarixi-badii zomin yaratmisdir.
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Sevinj Aliyeva

The problem of theme and artistic image in the fine arts of
Azerbaijan during the period of independence

Key words: period of independence, fine arts, Azerbaijani art, theme,
artistic image, patriotic theme in art.

The article talks about the problem of theme and artistic image in the
fine arts of Azerbaijan during the period of independence. The author notes
that the problem of theme and image in modern fine art has acquired new
artistic and aesthetic features. In addition to the development of art in the
plane of tradition and modernity, there are many changes in this area.
Modernity and the development of historical processes have led to the
emergence of new themes in artistic culture. The same can be said about
the artistic image. Modern realities have led to the formation of new
features in the nature of the artistic image. The theme and the artistic image
develop in conjunction and significantly influence the overall development
of the artistic culture of our time.

CeBHHIK AlIEBa

IIpoGJsieMa TeMbI M Xy/105KeCTBEHHOT0 00pa3a B M300pa3nuTeIbHOM
HCKYCCTBe A3epOaiizkaHa Mepuoaa He3aBUCMMOCTH

KualoueBble ciioBa: mepuoj HE3aBUCUMOCTH, H300pa3sUTENbHOE
HCKYCCTBO, a3epOailJUkaHCKOe HCKYCCTBO, TeMa, XYIO0’KECTBEHHBIM 00pas,
MaTPUOTHYECKAsl TEMA B UCKYCCTBE.

B crarbe rosopurcs o npobiaemMe TeMbl U XYI0KECTBEHHOT0 o0pasa B
n300pa3uTenbHOM HCKyccTBE A3sepOaiipkaHa mepuoja HE3aBUCHUMOCTH.
ABTOp OTMeuaer, 4YTO ImpobiemMa TeMbl M 00paza B COBPEMEHHOM
M300pa3UTEILHOM  HMCKYCCTBE  MPUOOpENia  HOBBIE  XYJ0KECTBEHHO-
ACTETUUYECKHE UepThl. [IoMUMO pa3BUTHS UCKYCCTBA B IUNIOCKOCTH TPaIULIUU
U COBPEMEHHOCTH, B OJTOM 00JacTH €CTh MU MHOTO0 HU3MEHEHUH.
CoBpEMEHHOCTB, pa3BUTHE UCTOPUUYECKUX ITPOLIECCOB MTPUBENIHN K NOSIBICHUIO
HOBBIX TEM B XYJ0KECTBEHHOU KyJIbType. TO ke caMoe MOXHO CKa3aTb U O
XyA0XecTBeHHOM oOpa3e. CoBpeMeHHbIE pealluyl PUBENH K (HOPMUPOBAHHIO
HOBBIX OCOOEHHOCTEH B XapakTepe XyJI0KeCTBEHHOTo oOpa3a. Tema wu
XYA0KECTBEHHBI 00pa3 pa3BUBAIOTCA BO B3aHMMOCBSI3U M CYIIECTBEHHO
BIIUSIIOT Ha 00Ilee Pa3BUTHE XYI0)KECTBEHHOMN KYJIbTYpbl COBPEMEHHOCTH.
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RAFIQ QULIYEVIN ELMI ISLORI HAQQINDA

Xiilasa: Moqalodo Azorbaycanin ©mokdar incosonat xadimi, professor
Rafiq Quliyevin “Fikrot ©mirovun mahni vo romanslar1” elmi isi tohlil edilir.
Tohlil olunan asarlordo fortepiano partiyasinin vacibliyinin Rafiq Quliyev
torofindon dork edilmosi vurgulanir, belo ki, Fikrot Omirovun asarlorinin
melodik go6zalliyi ilo yanasi,onlarin instrumental sahosi do ohomiyyatlidir.
Rafiq Quliyevin fikrinco, fortepiano partiyasinin rolu Fikrot ©mirovun mahni
vo romanslarinin  janr  vektorlarmin  vo  musiqi  ifadsliliyinin
giiclondirilmosinds 6ziinii gostorir.

Acar sozlar: fortepiano, modoniyyot, musiqi, pianogu, yaradiciliqg, lad.

Rafig Quliyevin elmi islorindo onun arasdirdigi osorlorin musiqili-
ifadsli, dramaturji, semantik mozmununun dork edilmasi oksini tapmisdir.

Azorbaycan professional musiqisindo XX osrin  70-ci illori  yeni
tendensiyalarla olamotdar olmusdur. Bunlar Ittifaqmn bodii modeniyyati konteksti
ilo iist-listo diisiir. Bu tendensiyalar “lirik kantilena quruluslu aydin melodikali,
cox vaxt yliksok-romantik ruhlu ¢oxsayl asorlorin yaranmast ilo forglonirdi, 6zii
do bu asarlor belo yazi iislubunu yorulmadan inkar edon bastokarlara aid idi”
[6,s. 5].

Bu baximdan, zennimizco, Rafiq Quliyevin Fikrot ©Omirov
yaradiciligina miiraciot etmasi tosadiifi deyildi. Ona gora do Rafiq Quliyevin
“Fikrot O©mirovun mahni vo romanslar1r” adli elmi isino miiraciot edok [4].

Rafiq Quliyevin mahni vo romanslar1 tohlil etmasi asorlorin musiqi
ifados wvasitolorinin vacibliyinin anlanilmasini tasdigloyir. Hossas musiqici
kimi, Rafiq Quliyev 6z igsinde Fikrot ©Omirovun vokal yaradiciliginin asas
parametrlorini gostormisdir: “melodik yazinin parlagligi, emosional yiiksok
tonlu melodiyanin iinsiyyatliliyi bastokarin musiqili tislubunun on xarakter
cohotidir” [4, s.1].

Bir pianocu kimi Rafiq Quliyev tohlildo her seyden ovval, asagidaki
faktorlar1 miioyyonlosdirdi:

-obrazliliq;

-tematizm;

-fakturanin tipi.
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Oziiniin elmi islorindo Rafiq Quliyev xrestomatik yanasmaya riayat
etmir, Ozlinlin miiallif tosnifat parametrlorini iroli siiriir. Belo ki, Fikrot
Omirovun vokal lirikasini tosdiq edorok diaxroniya prinsipindon uzaglasir,
osarlori janr-tipologiyasi noqteyi-nozorindon aragdirir.

Beloaliklo, Fikrot ©mirovun mahnilariin tosnifat1 belo aparilir:

1. Xalg, yani ilkin janrlarla bilavasito bagli olan mahnilar;

2. Madh-mahnilar, himnlor

3. Vokal lirika [4, s.2].

Qeyd etmok lazimdir ki, Fikrot ©mirovun vokal lirikasinin tohlilinda
Rafig Quliyev milli musiqi dili vo Avropa professionalizminin
iimumohomiyyatli alamatlorinin sintezinin vacib toraflorini gostorir. Rafiq
Quliyevin bu elmi igindo ¢ix1s edon tohlil prinsipi biitlin asarlorin todqiqindo
qorunur. Rafiq Quliyev Fikrot Omirovun fordi {islubunu milli obrazlarin
tofsirindo gostarir.

Rafiq Quliyev bostokarin musiqi dilinin ifadsliliyinin xiisusiyystlorini
cox doqiq geyd edir. Masalon, parlaq tozadin eyni vaxtda foaliyyoti zamani
emosional ifadonin vohdoati, saslonms vo simmetriya.

Rafiq Quliyev pianogu kimi Fikrot ©mirovun vokal yaradiciligini tohlil
edorok bostokarin {islubunun els cohatlorini vurgulayir ki, tofsirin dogru
yonlimiino komok edir: ... melodiyanin iki oldugca vacib torafins - intonasiya
tipino vo melodik harokatin xarakterino diqqet vermok lazimdir” [4, s.3].

Daha sonra “Intonasiyanin hokmran tipi kimi burada bir sosdon “tokan
alma prinsipi” ¢ixis edir. Xalq musiqisi {iglin tipik olan oxunma priyomu ilo
zanginloson prinsip vokal melodiyaya tokca xiisusi oshamiyyat vermir, ham do
onun sonraki agilis iiglin “tokan”; stimul olur [4, s.3].

Sozsiiz, sohbot vokal melodikadan gedir, lakin prinsipin tosviri
pianocunun tofokkiiriine xasdir.

Fikrot ©mirovun islomosindo morasim mahnilarini tohlil edorak Rafiq
Quliyev milli ifadaliliyin oan spesifik musiqi komponentlorini qeyd edir.
Bunlari sadalayaq:

1. Mahnmin baslangic1 “zirve-menbo”dir; yoni musiqili obrazin
diapazonunun on yiiksok sosi;

2. “zirva-manba”nin lad dayaq kimi shomiyyati;

3. Aciq frazalarin, yoni sigrayiglarin ifadesi iri uzunluglar vasitasilo
verilir, doldurma, yoni asagi enon frazalar xirda uzunluglarla verilir;

4. Azorbaycan xalq musiqgisinde olan simmetriya qanunlarinin
istifadasi;

5. Tematizm vo formatoskilindo lad strukturunun stiinliiyii.

Rafiq Quliyev Fikrot ©mirovun yaradiciliginda bastokarin bels bir tislub
xiisusiyyatini gqeyd edir: forma togkilinin fordiliyi vo anonaviliyi onun bir ¢ox
osarlorindos 6ziinii gostorir. Tohlildo pianogunun elmi tofokkiirii 6ziinii parlaq
niimayis etdirir. Belo ki, Azarbaycan bostokarlarinin yaradiciliginda tokrar vo
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variantliq kimi prinsiplor vurgulanir. Belo bir nlimunoni verak. Rafiq Quliyev
yazir: “Boyiik planda mahni — 6ziinomoxsus miirokkob ikihissali - AB tipli
kompozisiyani tomsil edir. Lakin miirokkob formalarin on osas xiisusiyyati
kimi obrazli-janr, tematik, ladtonal vo metroritmik tozadli-qarsidurmalarin
cixis etdiyi bu tipli Avropa homofon formalardan forgli olaraq Fikrot ©Omirov
mahnisiin strukturu tozad prinsipini saxlayaraq, bununla beraber, tipik xalq,
bond-noqarstdir. Bununla belo, mahninin formasinin agilisinda halledici rolu —
xalq musiqisinds do oldugu kimi, lad musiqili formatoskilinin biitiin prosesini
idaro edir” [4, s.4].

Fikrat ©Omirovun mahni vo romanslarinin musiqi dilinin biitiin torkib
hissolorini  arasdiraraq Rafiq Quliyev lad komponentlorine, homginin,
bostokarin zorif intonasiya niianslarina xiisusi diqqet ayirir.

Azaorbaycan baostokarlarinin  osorlorini dorindon hiss edon pesokar
pianocu kimi, Rafiq Quliyev “Toy mahnisi”nin tohlilinds bir torafdon, hom
homofon-hormonik  iislubun musiqi  vasitolorini —  harmoniyanin
dominanthiginin, plaqalliginin, digor torofdon, Azorbaycan xalq musiqisina
xas olan lad-intonasiya niianslar1 qeyd edir. Masalon, diatonik havalarin
kicik sekundali intonasiyalarla koskinlogsmasi Rafiq Quliyevin tohlilindo
“dominant basin VII pillonin {gsasliyi ile birlosmoesindon yaranan
polifunksional strukturlara” xiisusi diqqot verilir, “bunlar da, 6z novbasindo,
tonika ilo birgs elo homin yarimton miinasibet yaradir” [4, s.5].

Fikrot ©mirovun mahnmi vo romanslarinin tohlilindo Rafiq Quliyev
Azorbaycan xalq musiqisinin dorin qanunauygunluqlarini askarlayir. Belo ki,
invariantliligin ladinkisafinin korrelyasiyalar1 cox daqiq agilir.

Belo korrelyasiyalariin vacib merhalalori agiglanir:

-ilkin qisa model, forma togkili iiglin bu modelin shomiyyati;

-ilkin modelin ohomiyyatli, parlaq yenilonmosi lad qarsidurmasinin
parlaglhigina osaslanir;

-bu proses noticesindo refrenliyin yaranmast;

-1fada giiciine gora bu va ya digar variantin inkisafinin differensiasiyasi.

Rafiq Quliyevin intellekti O6zlinii Fikrot ©mirovun mahni vo
romanslarinin tohlilinds ¢ox seydo gostorir. Belo ki, “Bayram mahnisi”’nin
tohlilinde Rafiq Quliyev maraqli janr mozmunlu detallar qeyd edir. O yazir:
“Hoyat esqi daimi movzusu ziyafot mahni janrinda tocossiim olunur” [4, s.9].
Bununla bels, o, vokal partiyada vo fortepianonun partiyasinda miixtalif
metrikanin shomiyyatini geyd edir.

Pianogu kimi Rafiq Quliyev vacib xiisusiyyoti gostorir: formanin
sezuraliligi, onun vektorlugu fortepiano fakturasinin doyismosi ilo miioyyanlogir.

Rafiq Quliyevin apardigi tohlil lirikliyin qradasiyalarina onun neco
differensiasiyali yanasdigin1 gostorir. Onun xarakteristikalarinda lirika hom
“lirik oziiniiifads... monavi agiqliq, hayat hissinin tamligi, varliga sevinc
hissi” kimi  togdim olunur” [4, s.13]. Fikrot Omirovun mahni vao
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romanslarinda portret xarakteristikalarin doqiqliyi do lirik baslangicin dork
edilmasi ilo baglidir.

Rafiq Quliyev musiqi erudisiyasinin bdyiik spektrino malik idi. Mohz
intellekt, bilik hesabina o,asanliqla miiqayisolor aparir, on asas1 iso tohlil
etdiyi musiqinin bu vo ya digor xilisusiyyatlorini daqiq vo diizgilin xarakterizo
edirdi.

Fikrot ©Omirovun osarlorinin tohlilinin  biitiin morhoalslorindo Rafiq
Quliyev Avropa professionalizminin timumohamiyystli kateqoriyalarinin va
milli musiqi dilinin 6ziinomoxsuslugunun sintez cohatlorini gostorir. Belo ki,
“Son monim baharimsan” mahnisinin tahlilinde bondli xalq formasinin valsla
sintezinin xiisusiyystlori askarlanir. Rafiq Quliyev  milli poeziyanin
xiisusiyyatlorino vo fortepiano miisayiotinin miirokkob akkord fakturasina
tabe olan melodiyanin plastikliyini doqiq boliir.

Bu mahninin tohlili Rafiq Quliyev diisiinon elmi fikrini xarakterizs edir.
Fortepiano partiyasinin rolunu vo shomiyyatini géstormaya calisaraq Rafiq
Quliyev onun pianizmini, genisliyini vo ifado giiciinii qeyd edir. Burada
registr tozadlarinin rolu vurgulanir.

Musigqi ifagiligimin estetikasini arasdirarkon Y.I.Milsteyn yazirdi:”Osl
badii ifa bacariq, aydin tasovviir, diisiince vo toxayyiil tolob edir. Biz 6zilimiiz
do anlamadigimizi  diiglincali sokildo catdira bilmorik. Osorin {islub
xiisusiyyatlorini, onun xarakter név cohatlorini bilmadon, hiss etmadon onu
yaxsl1 ifa etmok ¢otindir” [5, s.5].

Fikrot ©mirovun mahni vo romanslarmin tohlili gostorir ki, bu haqigot
(yuxarida gostorilon) vokal asorlords fortepianonun roluna da aiddir.

Fikrot ©Omirovun asarlorinin tohlilindo ifacgiliq tofsiri liclin aktual olan
musiqi matninin vacib xtiisusiyyetlorini qeyd edir. Burada musiqig¢inin yiiksok
pesokarliq keyfiyyatlori oksini tapir. Belo ki, “Laylay” mahnisinin tohlilindo
Rafiq Quliyevi, har seydon avval, asorin mozmunlu torafi: melizm, emosional
tonus, lirikka kimi xtsusiyyotlor = maraqlandirir. Bundan olave, xalq
niimunalorinin monizmi, yani tamin vahid 6zokdon yetismosi, ornamentalliq
“Laylay”in musiqisind moaxsus tokrarsiz gozsllik verir.

Osarin ifadsliliyinin agirliq morkozi ¢ox vaxt instrumental sahaya, yoni
fortepiano partiyasina kegirilir

Fikrot Omirovun mahnilarinin daxili janr coxcohotliliyini aragdirarken
Rafiq Quliyev Fikrot ©mirovun osorlorinin janr vektorlarini giliclondiron
fortepiano partiyasinin rolunu differensiasiya proseslorindo qeyd edir.

Fikrot ©Omirovun mahni vo romanslarinin tohlilindo Rafiq Quliyev
fortepiano miisayiotinin funksiya, ohomiyyat, xlisusiyystlorino daima
miraciot edir. Tohlildo pragktiki olaraq motnin biitiin torkib hissolori
acildigina gors fortepiano miisayistinin rolunun xarakteristikas1 osorin vokal
vo instrumental gatlariin garsilighi slagesinin vacib problemina ¢evrilir.
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Hotta, “xalqg mahni niimunolorino maksimal yaxmn olan “Toy
mahnisi’nda Rafiq Quliyev fortepianonun rolunu mahninin obrazli
mozmununu giiclondiron va zonginlogdiron gismindo baxir.

Rafiq Quliyev, homginin, Fikrot Omirovun fortepiano tislubu tigiin tipik
olan cohatlori do geyd edir. Belo ki, mohz fortepiano partiyasi emosional
tonusu zonginlosdirorok bayram kontekstli funksiya yerino yetirir. Burada
Rafiq Quliyev  parlag-koloristik baslangica xiisusi ohomiyyat verir.
Azorbaycan xalq musiqisi miihitindo yetison musiqi¢i kimi o, Fikrot
Omirovun oks etdirmoyo calisdigr xalq c¢alg alatlorinin tembrlorini
differensiasiya edir.

Xalq musiqisinin ilkin janrlarina aid etdiyi digor “Laylay” mahnisinda
Rafiq Quliyev fortepiano partiyasini, mon deyordim, janrin taninmasi
xarakteristikasinda gostorir. Sohbat, “besiyin yellonmosi ilo assosiasiya
doguran fortepiano miisayistinin fakturasi”haqqindadir [4, s.5].

Rafig Quliyevin fikrinco, mohz “Laylay” mahnisinin fortepiano
miisayioti belo sado janr osasinda fantastik mozmunun cizgilorinin oldugu
musiqi asarloring uygun asors transformasiya edir. Burada ifadosli funksiyani
fortepianonun ostinat fonu da oynayir, mahninin asas aurasini yaradir.

“Layla”da fortepiano partiyasi, Rafiq Quliyevin fikrinco, dramaturji
funksiyaya da malikdir, belo ki, mahninin sonunda tamin mozmununu
yekunlasdirir.

“Azorbaycan” mahnisinda da fortepianonun partiyas1 ifadslidir. Mahni,
Rafiq Quliyevin tosnifatina goro, modh-mahnilara daxildir. Mahninin ilk
xanoalorindon emosional ruh  yiiksokliyi, bayramsayagiliq fortepiano
partiyasinda yaradilir.

Rafiq Quliyev tohlildo musiqi matninin els xiisusiyyatlorini gqeyd edir ki,
bunlar mohz pianogu tliglin vacibdir. Masalon, Fikrot ©Omirov mahni vo
romanslarin todqiqinde Rafiq Quliyev fortepiano partiyasinin ifads giiciinii
miitomadi qeyd edir. Belo ki, “Reyhan” mahnisiin tohlilinde Rafiq Quliyev
pauza priyomu haqda yazir: “Fortepiano partiyasinda mohz punktir ritmlo
miirokkoblosmis bu priyom melodiya ii¢lin ifadsli fona cevrilir” [4, s.17].

Fikrat ©mirovun “Cafar Cabbarlinin portreti” adli romansinin tohlilinda
musiqi motni dorin digqetlo verilir, burada Rafiq Quliyev ballada, mars vo
himnin sintezini vurgulayir. Bu sintezds o, sintez vektorunun comlosdiyi
xiisusi rolunu qeyd edir. Fortepiano partiyasinin aktivlogmasi, Rafiq Quliyevin
fikrinca, fortepianonun fakturasinin romansin obrazinin agirliq morkazi kimi
xidmot gostormasindadir.

Rafiq Quliyevin fikrinca, Fikrot ©mirovun mahni vo romanslarinda
mohz instrumental baslangicin rolu mahni janrinin psixologizasiyasina, onun
dramatiklogsmasino, maotnin mona ohomiyyatinin giiclonmasine kémok edir.

Vokal vo fortepiano partiyasinin qarsiliqli slagesini miisahido edarok
Rafiq Quliyev bu slagolorin maraqli ganunauygunluqlarini agkarlayir. Belo ki,
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mosalon, fortepiano partiyasinda melodik variantliq faktura ifadoliliyi ilo
uzlasir. Belo parlaq niimuns “Kor arobin mahnisi”nda niimayis olunur.

Rafiq Quliyevin elmi osorlorinds onun professional diinyagoriisiiniin
osas cohati — hor bir bastokara va asars fordi yanasmasi 6ziinii gostorir. Belo
ki, ifa edilon osorlorin {iislub xiisusiyyatlorini yalniz dork edorok pianocu
nailiyyst qazanir.

Rafiq Quliyevin elmi islori siibut edir ki, hor seydon 6nco, todqgiqata
baslarkon o, asorini hasr etdiyi bu vo ya digor badii soxsiyystin predmetini vo
yaradiciligini dyranir.

Fikrot Omirovun vokal yaradiciligini todqiq edorok Rafiq Quliyev hesab
edir ki, bastokarin mohz mahni vo romanslarmda onun yaradiciliq tislubunun
vacib parametrlori kristallasmigdir. Fikrot Omirovun mohz vokal lirikast
bastokarin  musiqi dilinin formalasdigi baslangic asas baza olmusdur. Bunu
bastokarm opera, instrumental yaradicilig tosdiq edir.
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This article analyzes the scientific work of the distinguished Azerbaijani
artist and professor Rafik Kuliyev, titled "Songs and Romances of Fikret
Amirov." Emphasis is placed on Rafik Kuliyev's understanding of the
importance of the piano part in the analyzed compositions, as alongside the
melodic beauty of Fikret Amirov's works, the instrumental aspect is also
significant. According to Rafik Kuliyev, the role of the piano part lies in
strengthening the genre vectors and musical expressiveness of Fikret Amirov's
songs and romances.

JabHapa 'acanoBa
O nayuHnbIx padorax Pajpuxa KyaneBa

KawueBble ciaoBa. doprenuaHo, KylbTypa, MY3blKa, MHAHHCT,
TBOPYECTBO, Jal.

B naHHOll crathe aHanmM3UpyeTcs HaydyHas paboTa 3aciayKEeHHOTO
nesitenst ucKyccTB Azepbaiimkana, mpodeccopa Papuka Kynuesa «llecHu u
pomaHcel @Pukpera AmupoBay. I[lomuepkuBaercss mnoHuMmanue Paduxka
Kynuesa BasxHOCTH TapTHH (HOPTETIHMAHO B aHAIM3UPYEMBIX MTPOU3BEICHUSAX,
MOCKOJIBKY Hapsily C MeJNOAMYEecKOM KpacoToil mpousBeneHuil Puxpera
AMHpOBa 3HauUM4 U HHCTpyMeHTanbHas cdepa. Ilo muenuto Paduxa
KynueBa posib maptuu ¢GopTenuaHo 3aKiIOYaeTcss B YCUJICHMM >KaHPOBBIX
BEKTOPOB W MY3BIKJILHOW BBIPA3UTEIHLHOCTH MECHH UM poMaHcoB Dukpera
AmMuposa.
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QORBI AZORBAYCANIN MEMARLIQ iRSi

Xiilasa: Mogqalo, modani tasirlorin unikal qarisig1 vo tarixi ohomiyyati
ilo tanmnan Qorbi Azorbaycanin zongin memarliq irsini arasdirir. Osas
memarliq obyektlorinin toforriiath tadqiqi yolu ilo todqgigat godim dévrlordon
miasir dovra qodor arazids tomsil olunan miixtalif islublar1 vo tarixi dovrlori
vurgulayir. Hom tarixi tohlillordon, ham ds ¢61 miisahidslorindan istifads edon
moqaladas fars, tiirk vo rus da daxil olmaqla miixtalif madoniyyastlorin bdlgonin
memarligina tosirindon bohs edilir. O, homginin gohorsalma vo otraf miihit
amillori garsisinda bu memarliq sorvatlorinin qorunmasi ilo bagl problemlori
hall edir. Tapintilar bolgonin kesmokesli tarixini vo madoni zonginliyini oks
etdiron memarliq tslublarinin miirokkob qobelenini ortaya qoyur. Maqalo
Qoarbi Azarbaycanin memarliq irsinin dork edilmasini vo qiymatlondirilmasini
artirmaq ligiin qorunub saxlanilmas1 vo golocok tadqiqatlar {igiin tovsiyslorlo
yekunlasir.

Acar sozlor: Qorbi Azorbaycan, memarliq irsi, madoni tosirlor, tarixi
tohlil, gorunma, soharsalma.

Giris: Memarliq irsinin dyranilmasi bdélgonin madani, tarixi vo sosial
qurulusuna bir pancars kimi xidmat edir. Zangin tarix vo madoniyyat portreti
olan Qorbi Azarbaycan bu ciir kosfiyyatlar {iclin maraqli niimuns toklif edir.
Homginin magqalo, sivilizasiyalarin qovusdugu yerin siibutu kimi dayanan
Qorbi Azorbaycanin memarliq irsini arasdirmaga calisir. Tarixon Qarbi
Azorbaycan qodim fars vo osmanli tasirlorindon tutmusg daha yeni rus va sovet
dovrlorina godor imperiyalarin vo madoniyyatlorin kosismo ndqtosi olub.
Unikal slverislilik tislub vo anonslorin qarisigl ils se¢ilon miixtalif memarliq
monzarasi 119 naticalondi. Bdlganin bina va tikililari tokcea fiziki tikililor deyil;
onlar osrlor boyu orazini formalagdiran tarixi hekayslorin vo modoni
miibadilolorin tocossiimiidiir.

Bununla belo, bu zongin memarlq irsi ¢otinliklorlo iizlogir.  Stirotli
urbanizasiya, straf miihit amillori vo hartorafli konservasiya saylarinin olmamasi
bu tarixi strukturlarin qorunub saxlanmasini tohliiko altina alir. Bunlari nozara
alaraq todqigatimiz  Qorbi  Azorbaycanin  memarliq zinot ogyalarim
sonadlogdirmok vo tohlil etmok, onlarin tarixi ohomiyyastini vo qorunub
saxlanmasmin tocili ehtiyacim vurgulamaq mogsodi dasiyir. Moagalo bdlgonin
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memarliq tarixine imumi baxis veracak, miixtalif moadeni va tarixi dévrlerin onun
memarligma tosirini aragdiracaq vo bu strukturlarin hazirki voziyystini miizakiro
edacakdir. Magsad tokca bu memarliq irsi haqqinda bilikleri qorumagq deyil, hom
do onu daha dorindon dork etmok vo giymaotlondirmok, galocok nosillor iiciin
gorunmasini tomin etmokdir.

Kosfiyyat bolgonin memarliq tokamiiliiniin dorindon nazordon kegirilmasi
ilo baglayir, onun koklorini gadim zamanlardan miiasir dovra qoder izlayir. Biz
Qorbi Azorbaycamin memarliq miixtalifliyini tomsil edon osas tikililori, islam
memarligimin tosirino moruz qalmis mohtosom saray vo mascidlordon tutmus
Sovet dovriindon galma daha sort binalara qodor arasdiririq. Tikililorin hor biri
tokco badii vo memarliq cohatlorindon deyil, hom do bolgeni formalagdiran
ictimai-siyasi dayisikliklordon bohs edir [1,s.44].

T

Sokill. iravanda Sardar mascidi, 1510-cu il

Masalon: Fiisunkar memarligla insa edilmis orta asrlor Sofovilor dévriine
aid Mascid kompleksi Bu clir niimunalorden bir ¢ox menbalarimizdas rast golmok
olar homginin, Qarbi Azorbaycan Icmasimin monbolorind.

Qorbi Azorbaycan memarligini qeyd edorkon, hom do geyri-maddi
elementlori - memarliq islublarina vo tikinti texnikasina tosir gostormis
madoni tacriibalori, rituallart vo anonalori nozers almaq lazimdir. Nozero
alian elementlor Qarbi Azarbaycan xalqi vo onlarin tikilmis miihiti arasinda
simbiotik olaqoys daha dorindon nozer salir. Metodologiyamiz miixtolif
memarliq obyektlorino soforlor vo yerli ekspertlor, tarix¢ilor vo sakinlorlo
miisahibalor daxil olmagqla, tarixi todqiqatlart saho todqiqatlari ilo birlogdirir.
Todqgigat yanagmasi bu strukturlarin tokco estetik aspektlorini deyil, hom do
funksional va ictimai rollarimi hartorafli basa diismaya imkan verir. Magalonin
mogsadi tokca akademik deyil. Qarbi Azarbaycanin memarliq irsini tanimaq
vo qorumaq tclin miihafizagilori, siyasatgilori vo beynalxalq ictimaiyyoti
foaliyyoto cagirir. Bolgonin memarliq ozomaotini isiglandirarkon, insan
yaradiciligina vo mdohkomliyina dair bu vesiyyatlorin - diinyamizi
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zonginlosdirmoys davam etmosini tomin edorak, onlarin qorunub saxlanilmasi
istigamatindo soylori ilhamlandirmaga imid edirik.

Mogalodo qgodim vo orta osrloro aid tikililori arasdiraraq Qorbi
Azarbaycanda ilkin memarliq tesirlorini arasdirir. Biz yerli onanalorin Sorq
vo Bizans imperiyalarinin tosiri ilo neco birlogdiyini vo forgli bir memarhiq dili
yaratdigini arasdiririq.  Osas niimunolor arasinda Bakida Islam vo Sorq
memarliq islublarimi oks etdiron Qiz Qalast vo Sirvansahlar Sarayim
gostormok olar. 15-20-ci asrin avvallarinde Osmanlt vo Fars imperiyalarinin
bolgo memarligina tosiri tohlil edilir. Biz dovriin mascidlorindo vo ictimai
binalarinda goriinon yeni {islublarin va tikinti texnikasinin totbiqini miizakiro
edirik. Miizakiro seqmenti moscidlora, madrassloro vo dini kompleksloro
diggat yetirorok, onlarin glinbazlor, minarslor vo miirokkob ¢ini islori kimi
memarliq xisusiyyatlorini vurgulayir. Vurgulanan strukturlarda din vo
sonatin necas qarigsdigini tohlil edirik [2,5.69].

Biz gohor mokanlarinin, ticarst binalarinin, karvansaraylarin vo yasayis
memarliginin inkisafini aragdirir, sosial vo iqtisadi ehtiyaclara cavab olaraq
memarliq dizaynlarinin tokamiilii todqiq edirik. Sovet dovriindoki memarliq
doyisikliyindon bohs edilir, burada osas digqqat modernist vo brutalist
islublarin totbigino yonoldilir. Bu dovr yasayis bloklarinda vo ictimai
binalarda gorlindiiyli kimi ononovi estetikadan ohomiyyatli dorocoads
uzaqlasdi. Tarixi yerlors sohar inkisafinin tozyiqlori arasdirilir. Biz sohorlorin
geniglonmoasinin vo miiasir tikintinin tarixi orazilori neco zobt etdiyini vo
memarliq irsinin itirilmasing sobab oldugunu miizakire edirik.

Sakil 2. iravanda Miiallimlar seminariyasimin binasi,

Iglim doyisikliyi vo c¢irklonmo kimi otraf miihit amillorinin godim
tikililorin qorunmasina tosiri tohlil edilir. Buraya materiallarin deqradasiyasi vo
davamli qorunma tisullarina ehtiyacin miizakirosi daxildir. Mévcud qorunma
siyasatlorinin vo onlarin effektivliyinin icmali toqdim olunur. Biz hamg¢inin
beynolxalq togkilatlarin vo yerli icmalarin tobistin miihafizosi soylorinds rolunu
aragdiririq.Homginin  bélmomizdo Qarbi Azorbaycanin gorkomli memarliq
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obyektlorinin otrafli niimunalori toqdim olunur. Har bir niimuns arasdirmasina
tarixi kontekst, memarliq tohlili, cari voziyyat vo konservasiya soylori vo ya
cotinliklor daxildir. Naticolor osasinda daha yaxs1 qorunma siyasati va tocriibolori
ticiin tovsiyolor toklif olunur. Buraya miiasir ehtiyaclari irsin qorunmasi ilo
balanslagdiran davamli inkigaf tigiin tokliflor daxildir.

Biz Qorbi Azorbaycanin memarliq irsinin hom bu orazilorin
gorunmasina, hom do yerli iqtisadiyyata fayda gotirorok tohsil mogsadlori vo
davamli turizm {i¢iin neco istifads oluna bilocoyinido aragdirmamiza daxil edo
bilorik. Qoarbi Azorbaycanin memarliq soyahoti godim dovrlordon baslayir.
Sorglo Qorb arasinda besiyi olan bolgo sivilizasiyalarin orimo qazanina
cevrildi - har biri 6z memarliq monzorasinds silinmaz iz buraxdi. Orazinin
Islamdan ovvalki irsini oks etdiron Zordiisti mobadlorinden tutmus erkon
xristian tosirloring qoadar bu tikililor zongin va rongarong kegmisin siibutudur.
Orta osrlor dovrii fars vo tiirk iislublarinin giiclii tosiri altinda Islam
memarliginin ¢igoklonmasini gérdii. Orta asrlor dovriinds tikilmis mascidlor,
madrasalar va karvansaraylar tokcs ibadot vo ya ticarst yerlori deyil, hom do
bolgonin artan moadani va iqtisadi qiidratinin simvolu idi. Miirokkab ¢ini islori,
mohtosom gilinbazlor vo uca minaralor bu binalar saciyyslondirirdi [3,s.88].

Moscid vo madrasolordon bohs edorkon biz onlarin memarliq
elementlorini - hondasi naxislardan, xattatligdan va tabii is1g8in inteqrasiyasini
arasdiririq. Strukturlarda toforriiata digqoet yetirilmoasi monovi saodagoato xidmot
edon gozolliyo vo sonotkarliga dorin hormeti nlimayis etdirir. Miilki
memarlia miiraciot edorok, biz yasayis vo kommersiya binalarinin
tokamiiliinii aragdiririq. Forqli eyvanlari vo hayatlori olan ononavi evler
giindalik hoyatdan bohs edir, mohtogom saraylar iso bolge hokmdarlarinin
zonginliyini oks etdirir. Sovet dovri memarliq islubunda kokli
transformasiya gotirdi. Utilitarizm vo modernizm bozaokli dizaynlari ovoz etdi.
Magqalomiz, dayisikliklorin daha genis ictimai-siyasi doyisikliklori neco oks
etdirdiyini vo onlarin regionun ananovi memarliq kimliyi ilo neca ziddiyyat
toskil etdiyini aragdirir. Qorbi Azorbaycanin memarliq irsinin iizlogdiyi on
aktual problemlordon biri amansiz modernlosmo vo gohorsalma yiirtistidiir.
Bolmamizds tarixi yerlorin tohlikke altinda oldugu veo ya itirildiyi konkret
hallar miizakiro edilir vo sohorin inkisafina balanslagdirilmis yanasmanin
zoruriliyi qeyd edilib. Otraf miihitin deqradasiyas: daha bir miithiim tohliiko
yaradir. Iqlim vo ¢irklonmonin godim materiallara vo strukturlara tosirino
baxaraq, davamli qorunma tiisullarina tocili ehtiyac oldugunu vurgulayiriq.

Burada biz cari qoruma siyasatlorinin effektivliyini qiymotlondiririk.
Memarliq sarvatlorinin qorunmasinda dovlst vo geyri-hokumat toskilatlarinin
rolu da aragdirilir. Biz Sirvangahlar Saray1 vo Qobustan Qaya Sonati Madoni
Landsafti kimi secilmis memarliq obyektlorinin atrafli tohlilini taqdim edirik.
Hoar bir niimunos arasdirmasi tarixi shomiyyatin, memarliq xiisusiyyastlorinin,
movecud vaziyyastin vo davam edon qorunma saylorinin tadqiqini shato edir.
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Oldo etdiyimiz tapintilara osason, bu bélmo Qorbi Azorbaycanin memarliq
irsinin daha yaxs1 qorunmasi tl¢lin strategiyalar toklif edir.  Siyasoti
tokmillogdirmok, icmanin colb edilmasi vo beynolxalq omokdasliq tigiin
tovsiyoalor verilir [4, s.29].

Biz bu memarliq obyektlorinin tohsil resurslar1 vo turistik yerlor kimi
potensialini aragdiririq. Homginin, regionun madani irsine hormat edib toblig
edon, hom onun qorunmasina, hom dos yerli iqtisadiyyata tohfo veron davamli
turizmin torofdariyiq.

Mogalado memarliq irsinin qorunmasinda miiasir texnologiyanin rolunu
aragdiririq. 3D tarama vo rogomsal arxivlogdirmo kimi gabaqcil iisullar
ovozolunmaz vasitolora gevrilir. Ovozolunmaz Tsullar tokco tarixi
strukturlarin miirokkob toforriiatlarini sonadlogdirmoays kdmok etmir, hom do
binalarin zamanla itirilmis hissolorinin yenidon qurulmasina komok edir.
Tokmil mihafizo toklif edorkon orijinal tikinti metodlarina hérmst edon
innovativ materiallarin vo konservasiya tocriibalorinin istifadesi miizakiro
edilir.  Orijinalligt qorumaq vo uzundmiirliiliyli tomin etmok arasindaki
tarazliq burada osas diqqot morkozindodir. Icmanm istirakinin vacibliyini
vurgulayan bu bolmas yerli sakinlorin 6z memarliq irsinin qorunmasinda neco
mithim rol oynaya bilocoyini arasdirir.  Kiitlovi horokatlardan tutmus
maoktoblords tohsil proqramlarina qodar, yerli ohalinin solahiyyatlondirilmasi
va calb edilmosi uzunmiiddatli iigiin ¢ox vacibdir.

Biz ham yerli sakinlori, hom do qonaqglart memarliq irsinin shamiyyati
hagqqinda maariflondirmoys yonalmis miixtalif togobbiislori miizakire edirik.
Bunlara boladgili turlar, sargilor vo bu tarixi yerlor haqqinda dyronmoni hom
colbedici, hom doa olcatan edon interaktiv rogomsal platformalar daxildir.
Qorbi Azorbaycanin memarliq irsinin qorunmasinda YUNESKO kimi
beynolxalq qurumlarin rolu arasdirilir.  Qlobal dostoyin vo taninmanin
miihafizo soylorino neco komak edo bilocayini va risk altinda olan orazilors
diggati calb eda bilocoyini giymatlondiririk. Ortaq memarliq irsinin qorunmast
vo togviqindo qonsu Olkalorlo omokdasliq potensialini nozorden kegirir.
Omokdasliglar daha yaxsi resurslara, paylasilan tocriiboys vo miihafizo
soylorinde vahid cobhoyo sabob ola bilor. Maqgaloni yekunlasdirarkon biz
Qorbi Azarbaycan memarliq irsinin godim zamanlardan bu giina gadar kecdiyi
yolu oks etdiririk. Natico bu strukturlarin ke¢misin yadigarlari kimi deyil,
miasir comiyyatdo aktualligini vo shomiyystini davam etdiron canli abidoalor
kimi qorunub saxlanmasinin vacibliyini vurgulayir [5, s.68].
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Biz golocok todqiqatlar {igiin, o climlodon daha az taninan memarliq
saholorino dair daha dorin arasdirmalar vo irsin qorunmasini 6ziindo
birlogdiron davamli inkisaf modellorinin todqiqi sahalori toklif edirik. Yeni
konservasiya texnologiyalar1 vo metodologiyalarinin inkisafi potensiali da
vurgulanir. Moagalods, Qorbi Azorbaycanda tarixi binalarin adaptiv tokrar
istifadasi konsepsiyasina diqqgat yetiririk. Qadim tikililarin tarixi mahiyyatini
goruyaraq miiasir istifado ii¢lin neco doyisdirildiyini gostoron niimuno
todqiqatlart arasdirilir. Todqiqi yanasma tokco bu binalar ¢iirimoadon xilas
etmir, hom do onlart miasir comiyysts uygunlasdirir. Memarliq
konservasiyasinda davamliliq yalniz fiziki qurulusu qorumaqdan daha cox
seydir; bu binalarin ekoloji cohotdon tomiz vao iqtisadi cohotdon somorali
sokildo comiyyetin hoyatina inteqrasiyasini nazords tutur. Biz buna nail
olmaq T¢iin anonavi iisul vo materiallarin miiasir davamliliq tocriibalori ilo

ey

Skil 3. Talin mahalinin Asagi Talin kandinds gala, 1174-cii

neca birlagdirile bilocayini arasdiririq. Maqals Qarbi Azarbaycanda kecirilon
incasanat vo madoniyyat festivallarinin memarliq irsi hagqinda molumathiligin
artirilmasi tiglin platforma kimi neco xidmaot edo bilocayini aragdirir. Tez-tez
tarixi soraitdo kegirilon bu todbirlor insanlara 6z irsi ilo slagoe yaratmaq vo
onun doyarini anlamaq imkani verir.

Yerli rossamlarin 6z iglori ilo memarliq irsinin tofsirinde vo
isiqlandirilmasinda rolundan bohs edilir. Buraya ictimai sonot layiholari,
sargilor vo bolgonin memarliq tarixindon ilham alan qurgular daxildir. Magalo
Qorbi Azarbaycanda irs turizminin togviqinin iqtisadi faydalarini arasdirir.
Tarix vo modoniyyatlo maraqlanan turistlori colb etmokls, bu memarliq
obyektlori yerli iqtisadiyyata ohomiyyatli tohfa vers bilar. Igtisadi potensiali
tanimaqla yanasi, bu bolmo hom do turizmin hoddindon artiq riski vo
infrastrukturun inkisafi ehtiyaci kimi irs turizmi ilo bagli problemlara toxunur.
Turizmin inkisafi ilo qorunma vo comiyyatin rifahin1 tarazlasdirmaq ti¢iin
strategiyalar toklif olunur [6,s.73].
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Miixtolif bélmalordon oldo edilon fikirlori sintez edorak, moagalo Qarbi
Azorbaycanin memarliq irsinin qorunub saxlanmasinda ¢otinliklor vo
imkanlarin vahid monzarasini togdim edir. O, texnologiya, icma, incosonat vo
davamli turizmi ohato edon ¢oxsaxoli yanasmanin zoruriliyini vurgulayir.
Sonad memarliq irsinin qorunub saxlanmasinda 6z rolunu oynamaq {i¢iin
biitlin maraqli toroflori - hokumot orqganlarini, yerli icmalari, beynslxalq
toskilatlar1 vo turistlori foaliyyato ¢agirmasi ilo yekunlasir. Buraya daha giiclii
siyasotlorin tobligi, qorunma layihalori ii¢lin maliyyonin artirilmast vo irsin
gorunmasinda daha ¢ox ictimai istirak daxildir.

Ragomsal texnologiyadaki iroliloyislor memarliq irsinin qorunmasi va
sonadlosdirilmasinds yeni iifiiglor toklif edir. Magalads rogomsal arxivlesdirmo
va virtual rekonstruksiyalarin Qarbi Azarbaycanin memarliq tarixinin qorunub
saxlanmas1 {liclin neco ovazsiz alotlor tomin etdiyi, hotta uzaqdan belo bu
saytlarin otrafli vo dorin todqiqine imkan verdiyi miizakiro edilir. Barpa
islorindo qabaqcil texnologiyanin totbiqi arasdirilir. Lazer skani, dron
todgiqatlar1 vo 3D modellosdirmoa kimi iisullar barpa layihslorinin neco
planlasdirildigini vo icra olunmasinda inqilab edorsk, daha yiiksok daqiqliys
vo daha az invaziv prosedurlara imkan verir. Maqalonin bu hissasi memarliq
irsinin ohomiyyatinin tobligindo media vo ictimai molumatlandirma
kampaniyalarmm rolunu arasdirir. Ictimaiyyoti colb edon vo tarixi
strukturlarin qorunub saxlanmasinin ohamiyyati haqqinda molumatlilig:
artiran ugurlu kampaniya va togabbiislordon niimunslor vurgulanir.

Memarhq irsinin tohsil kurikulumlarina daxil edilmesinin vacibliyinden bahs
edilir. Sagirdlori yasadiglart bolgonin zengin tarixi vo memarliq miixtalifliyi ilo
tanis etmoklo, onlarin madani irsini daha dorindsn qiymatlondirmak va dark etmok
gonc yaglarindan inkisaf etdirilo bilor. Qorbi Azorbaycanda memarliq irsini
goruyan movcud qanunvericilik bazasimin tohlili toqdim olunur. Buraya bu
ganunlarin effektivliyinin qiymotlondirilmoesi vo onlarin totbiqi zamani qarsiya
cixan ¢otinliklor daxildir. Tohlil asasinda hiiquqi miidafionin giiclondirilmasi vo
siyasotin hazirlanmasi tiglin tovsiyalor toklif olunur. Buraya irsin qorunmasmin
sohorsalma vo inkisaf siyasatlorine daha yaxsi inteqrasiyasi {iglin tokliflor daxil ola
bilor. Maqalods memarliq irsinin qorunub saxlanmasinda icmanin rohbarlik etdiyi
tosabbiislorin tosirindon bohs edilir. Tarixi yerlorin qorunmasi vo saxlanmasinda
mithiim rol oynamis ugurlu icma layihalorinin niimunslori niimayis etdirilir.
Memarliq irsinin qorunmasinda miixtalif maraqli toroflor, o climloden doévlet
orqanlar, QHT-lor, yerli icmalar vo beynalxalq torafdaslar arasinda amokdaghigin
vacibliyi vurgulanir. Effektiv torofdasliq vo amokdasliq modellorinin qurulmasi
liglin strategiyalar toklif olunur.

Qorbi  Azorbaycanin zongin memarliq irsini vo onun qorunub
saxlanmasi {igiin tolob olunan ¢oxsaxali yanasmani tokrarlayaraq moaqalonin
osas noticolorini limumilasdirir. Maqals, memarliq irsinin tokco qorunub
saxlanmadig1, hom do miiasir comiyyatin qurulusuna inteqrasiya olundugu bir
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golocoyi nazords tutan iroliyo dogru diisiinon perspektivlo basa catir. O,
gorunma, siyasat, tohsil vo ictimaiyyatin istiraki sahoslorindo davamli 6hdoalik
vo innovasiyalara ¢agirir [7,5.92].

Notica: Qorbi Azorbaycanin memarliq irsi ilo bagh todqiqimizi
yekunlagdirdiqca aydin olur ki, bu bolgo sadoco godim tikililorin maskoni
deyil, insan yaradiciliginin, davamliliginin vo moadoni qovusmasinin canli
povestidir. Qadim qalalardan tutmus modernist konstruksiyalara qader onun
memarliq monzaralori ilo soyahot, zongin tarixi vo sonotkarliq tablosunu
ortaya qoyur ki, bu da ¢ox miixtolifdir. Moqgalodo arasdirma bu memarliq
mociizolarinin tokco estetik vo tarixi doyors malik abidolor kimi deyil, hom do
bolgonin modoni kimliyinin hoyati komponentlori kimi ohomiyyatini
vurgulamisdir. Bununla bels, urbanizasiyanin yaratdig: tohliikslor, ekoloji
amillor vo geyri-adekvat qorunma siyasoti bu qiymatli irsi risk altina qoyur.
Strukturlarin golocok nosiller liclin qorunmast birgs soylorin gdstorilmosi
zoruridir. Ugurlu qorunmanin agari ¢oxsaxoli yanagsmadadir. Borpa vo
rogomsallagma sahosinds texnoloji irsliloyislor miihafizo {iciin perspektivli
yollar toklif edir, eyni zamanda ictimai molumatlandirma kampaniyalar1 vo
tohsil programlar1 comiyyatds idaragilik hissini inkisaf etdirs bilor. Hiiquqi
bazalarin giiclondirilmosino vo effektiv totbigino ehtiyac var vo beynolxalq
omokdasliq ¢ox ehtiyac duyulan tocriibs vo resurslar1 gotirs bilor.

Bundan olave, davamli turizm vo adaptiv tokrar istifado vasitosilo irs
saytlarinin miiasir hoyatin strukturuna inteqrasiyasi onlarn aktualligini vao
davamliligint tomin eds bilor. Davamliliq tokca qorunma saylorina kdmaok
etmir, hom do yerli iqtisadiyyata tohfs verir, irs vo inkisaf {i¢iin qalib-qazan
ssenarisi yaradir.

I9dabiyyat:

1. Smit, Conatan. Azorbaycanda Islam Memarhigl. London: Tarixi
Moatbuat, 2018.

2. Davis, Rebecca vo ®hmoadov, Ilham. Conubi Qafqazda Moadoani Irsin
Qorunmasi: Problemlor vo Imkanlar. Nyu York: Routledge, 2021.

3. Hoson, Fatimo. Ipok Yolu: Qafqazin memarliq tarixine soyahot. Oksford:
Oxford University Press, 2019.

4. Miixtolif miiolliflor. Azerbaycan memarligina dair moaqalslor (2015-2023).

5. Azorbaycanin madoni irsinin qorunmasinda UNESCO-nun rolu. 2022.

6. Qrin, Sara vo Korimov, Rosid. Azorbaycanda modernlogmao va irs: kéhna
ilo yeninin balanslasdirilmasi. Berlin: Springer, 2020.

7. Miixtalif miialliflor. Arxeologiya vo konservasiyada ragomsal
texnologiyadan istifadoyo dair moqalolor (2018-2023).

336



Qoarbi Azarbaycanin memarliq irsi

Shahmar Balakishiyev
Architectural heritage of western Azerbaijan

Keywords: Western Azerbaijan, architectural heritage, cultural effects,
historical analysis, conservation, urban planning.

This article explores the rich architectural heritage of Western Azerbaijan,
known for its unique blend of cultural influences and historical significance.
Through a detailed examination of key architectural objects, the study highlights
the various styles and historical periods represented in the area, from ancient
times to modern times. Using both historical analysis and field observations, the
article discusses the influence of various cultures, including Persian, Turkish, and
Russian, on the region's architecture. It also addresses issues related to the
preservation of these architectural assets in the face of urban planning and
environmental factors. The findings reveal a complex tapestry of architectural
styles that reflect the region's turbulent history and cultural richness. The article
concludes with recommendations for preservation and future research to increase
understanding and appreciation of the architectural heritage of Western
Azerbaijan.

HIaxmap banakumues
ApXUTeKTYpHOe HacJie[ine 3anaHoro Asepoaiizkana

KiroueBble ciioBa: 3amaanbiii AzepOailkaH, apXUTEKTypHOE Hacieaue,
KyJbTYpHblE 3((EeKThl, HCTOPUYECKUI aHaM3, KOHCEpBAIMs, T'OPOACKOE
TUIAHUPOBAHHUE.

B a310ii crathe uccnenyercs 6oratoe apXUTEKTypHOE Haceaue 3ara Horo
AszepOaiikaHa, W3BECTHOE CBOUM YHUKAJIBHBIM COYETaHHEM KYJIbTYPHBIX
BIIMSHUM M MCTOPUYECKOTO 3HaueHus. [TyreM neTanbHOro M3ydeHus KIIFOUEBBIX
ApXUTEKTYPHBIX OOBEKTOB B HCCIEOBAHUU OCBEIIAIOTCS PA3IMUHble CTHIM U
HCTOPUYECKHUE NIEPUOBL, IPEICTABICHHBIE B 7TOM PaliOHE, OT JPEBHUX BPEMEH J10
coBpeMeHHOCTH. Mcromnb3ysi HCTOPUYECKU aHAIN3 U ToJIeBble HAOMIOICHUs, B
CTaTbe€ PacCMaTPUBAETCsI BIMSHUE PA3IMUHBIX KYJIbTYp, B TOM YUCIIE IEPCUICKOM,
TYpPELKON U PYCCKOM, Ha apXUTEKTypy peruoHa. B Hem Takxke paccMaTpUBarOTCs
BOITPOCHI, CBSI3aHHBIE C COXPAHEHNUEM ITUX APXUTEKTYPHBIX AKTUBOB EPE] JIMLIOM
TOPOJICKOTO TIJIAaHUPOBaHWSI W (DaKTOPOB OKpykaromied cpeapl. Haxomaku
PACKpBIBAIOT CJIOKHOE COYETAHUE APXUTEKTYPHBIX CTWIEH, OTpaKaroIInX
OypHYIO HCTOPHIO U KYJIbTypHOE OorarcTtBo peruoHa. CraThsi 3aBepIiaeTcs
PEKOMEHAIMSAMY TI0 COXPAHEHHIO U OYIyIIMM HCCIEeIOBAaHHUSAM, HallPaBJIEHHBIM
Ha YJIydllleHHe MOHUMAaHUsSI M OLEHKU apXUTEKTypHOTo Hacienusl 3amagHoro
AzepOaifmkana.
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NOSR HAQQINDA MOLUMAT

Sorq Olkalori Beynolxalq Memarliqg Akademiyasiin “Memarliq, sohar-
salma tarixi vo borpas1” elmi nozori mocmuasi 1998-ci ilds tosis olunub. Ildo
iki dofo is1q iizli goriir. Jurnalda memarliq tarixi vo nozoriyyosi, barpa,
soharsalma, landsaft memarligi, memarliq miihitinin dizayni, sonatsiinasliq
sahasinds respublikamizda vo hiidudlarindan konarda aparilan elmi todqi-
qatlara hosr olunmus elmi moqalalor dorc olunur.

SOBMA “Memarliq, sohorsalma tarixi vo borpast” elmi-nozori
mocmuado mogqalslor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasmni  kompyuterds  Microsoft Word redaktorunda
azorbaycan, rus vo ingilis dillorinds, Times New Roman srifti ilo, 14 6l¢iido,
1,5-intervalla, A4 formatl voraqdo tortib etmok lazimdir. Mogalonin hacmi
6 sohifodon az olmamalidir. Maqalonin slyazmasinin biitiin sohifolorinde cap
varaqinin bir {iziinds yuxaridan, asagidan 2 sm, soldan 3 sm, sagdan iso 1,5 sm.
ayirmagqla yazilmalidir.

Moqalonin baglangicinda mogqalonin UOT indeksi, miisllifin adi,
soyadi, islodiyi miiessisa, vozifasi, elmi adi vo deracasi, e-mail linvani, daha
sonra, maqalonin adi, moaqgals hansi dildo yazilmigsa homin dildo agar sozlor
(5-7 s06z) verilmolidir. Moagalonin sonunda elm sahosinin vo mogalonin
xarakterino uygun olaraq igin elmi yeniliyi, totbiqi ohomiyyati, naoticesi aydin
sokilda verilmalidir. Cadvallor bilavasito motnin daxilinde yerlosdirilmalidir.
Motnds va ya cadvalds olan molumatlarin tokrarlanmasina yol verilmomalidir.
Sokillar vo grafiklor 8-10 sm Ol¢iilordon boyiik olmamalidir. Saklin altinda,
cadvalin is9 iistiinds onun ndémrasi vo adi gqeyd olunmalidir.

Magalonin sonunda odabiyyat siyahisindan sonra digor iki dildo xiilasa
(miisllifin ad1 vo moagalonin adi homin dillordo gostorilmaklo) («pesrome» vo
«summary») vo homin dillorde agar sozlori («kiroueBbie crmoBay vo «key-
words») verilmalidir. Magalslorin miixtalif dillords olan xtilasslori bir-birinin
eyni vo moqalonin  mozmununa uygun olmalidir. Xiilasolor elmi va
grammatik baximdan ciddi hazirlanmalidir. Mogalodo verilon odobiyyat
siyahis1 olifba ardicillig ilo, ovval azorbaycan, sonra rus, daha sonra xarici
dildo némralonmolidir.

Idabiyyat siyahis1 (kitab v jurnallarin adlar) asagidaki
qaydada verilmalidir:
1.Miisllifin soyadi va inisiali. Kitabin adi. Cildin ndmrasi. Sahar:
nasriyyat, nosr ili, imumi sohifolorin sayi;
2.Miisllifin soyad1 va inisiall. Magalonin ad1 // Jurnalin adi, nagr
ili, buraxilis ndmrasi, baglangic-son sohifalor.
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Mbogqalanin qurulusu:

v’ Miisllifin adi, soyadi.

v Islodiyi miiossisonin ad1, vazifasi, elmi adi vo elmi dorocosi,
foxri ad1 (vo ya doktorant vo ya dissertant oldugu toskilatin adi, tohsilin
formasi),

v'Miiallifin email tinvani,

v'Bas horflorlo maqalonin adi

v Mogalonin UOT indeksi

v'Magqalonin yazildig1 dilds qisa xiilasasi v acar sozlar (5-10),

v Mogalonin moatni

v Istinad olunmus va ya istifado edilon adobiyyat siyahist

v'Digor iki dildo magalonin adi vo miiollifin ad1 vo soyadi
gostorilmoklo qisa xiilasasi vo acar sézlor (5-7)

Mbagqals asagidaka hissalordan ibarat olmahdir:

v Girig

v’ Masalanin qoyulusu

v’ Masalonin halli

v'Natico (elm sahasinin vo maqgalonin xarakterina uygun olaraq
isin elmi yeniliyi, totbiqi ohomiyyati, iqtisadi somorasi va sair)

v’ Odabiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

v'Mogqalonin ¢ap olunmus olyazmasi (1 niisxods) vo onun
elektron varianti Compakt Diskdo (CD vo ya CD-RW) va
moqalonin ¢ap olnumasi {iglin miiossisa torofindon tosdiq olunmus
miivafiq sonadlorlo (maqgalays 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino toqdim
edilmalidir.

v’ Ayrica veoroqde miiollif haqqinda anket-molumat olave
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracosi, elmi adi, miiassisonin adi, miiassisonin iinvani, ev iinvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

v Moaqals jurnalin internet sohifasing géndorilo bilor. E-mail:

v memar_s@mail.ru

v'Lazim goldikdoe jurnalin redaksiyasit moqalonin nosri ti¢lin
olava sanadlar tolob eds bilor.

v Magqalonin alyazmasi vo CD geri qaytarilmur.
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